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In Deauville, Paris and the other fa-

mous French cities, whose names are
synonymous with style and beauty,
che Marmola method is known and

proved.

As in America, France and ten other
Countries, news of the success of Mar-
mola has spread to remote Hawaii.

They fight ugly fat this way.

Marmola was first used in America.
You wijl find it in villages and cities
throughout the breadth of the country
and its use has now spread to 1 1 for-

eign countries.

Now Demandedthe World Over. .

This Tested Way
To Reduce!

YOURE STILL

AS SLIM AS
A GIRL,HELEN,

AND YOUVE
BEEN

MARRIED
12 YEARS'

DON'T ENVV
ME-TAKE
MARMOLA
IF TOO

MUCH FOOD
TURNS TO
FAT !

FAT Hasn't

Worried her for
frears

Ten years ago she learned to get
slim and stay slim. Lucky people,
those who do not have to fight fat
all through the years. The multi-
tudes who have known Marmola
did not have to sit idly by while
unlovely fat mounts. If food turns
to excess, abnormal fat, you need
go no further than to a good near-
by drug store. The method dis-
covered by others can be yours.
Simply ask /or Marmola.

Do you fear fat? Do you envy the

men and women who "eat anything"
without worrying about their fig-

ures? Would you like to normalize-
without the necessity for undergoing
dangerous starvation diets?

Then why not follow the lead of mil-
lions of other men and women? One
reducing method has stood the test

of time. First used in America, the

demand for Marmola has spread
throughout the world—to England,
Scotland, France — to Egypt and
South Africa — even to the countries
of the Orient.

While useless fat remedies have
come and gone, Marmola has be-

come the tested international method
of fat reduction.

The famous Marmola formula ap-
pears in every box. Back of this for-

mula is the result of years of medical
research and knowledge. The acid

test of more than 20,000,000 boxes
sold to the public offers even greater

evidence of its effectiveness.

Marmola has only one purpose. It is

intended for the reduction of excess,

abnormal fat. Its formula includes

among its 19 constituents, impor-
tant vegetable and organic mineral
substances. There are no torturous

diets. Just ask your druggist for Mar-
mola today and follow the simple
directions in the box. You know
you will be using the tested way.

Ask for Marmola at the nearest

drug store.

MARMOLA
Prescription Tablets
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1 (Opening

Chorus

Alice Brady

IT IS not enough to play a part as if the
character were drawn after the player's

'

own outline. Real acting comes only when
a new personality seems to have taken pos-

session of the player. Alice Brady is such
an actress—and a great one. She's next in

"Stage Mother."

WHEN young Jackie Cooper moved over
to the Paramount lot to play in "Lone

Cowboy," he spent his first lunch time vis-

iting Mae West in her dressing room. Just
another West fan. His mother, however,
visited Harpo Marx. . . . Bing Crosby, a
most ardent angler, has been fishing for
marlin for over two years, but didn't have
any luck until, the day after he finished
"Too Much Harmony," he dashed over to

Catalina and, after a half-hour struggle,

landed a 197-pound marlin swordfish. . . .

Lionel Barrymore is crazy about playing
acting games and will sit up all night—any
night—to play "In the Manner of the
Word." . . . Mae Clarke and Sidney Black-
mer are Hollywood's newest lovers, and
Mae is that thrilled she almost flutters.

Not that we blame her in the least, for we
could work up a good set of flutters over
the fascinating Sidney any time. . . . Marie
Dressier would have you believe that this

bicycle fad is nothing at all. Why, Marie
claims she was one of the first bicycle fans
in America, and startled all New York in
the Gay Nineties by riding her bike around
the reservoir in Central Park with Lillian

Russell. . . . Freddie March had to spend
his birthday recently working from nine
A.M. until midnight on the "Design for
Living" set. His wife had planned a grand
dinner party for him but it had to be called

off. So even a movie star can't enjoy his
birthday in peace. . . . King Vidor, who
gave Miriam Hopkins such a rush, is now
being seen around with Helen Vinson. . . .

Lil Tashman was greatly upset over those
rumors of a rift with Eddie Lowe. Why
Eddie even gave up his personal appear-
ance tour to rush back to Hollywood to be
with Lil while she was so sick.
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The camera crew
setting up on the

"The House on
5 6th Street" set.

IN A
FEW
WELL
CHOSEN
WORDS

This style type
indicates recent

pictures.

Italics indicate
pictures previous-

ly released.

RE VI!
ANOTHER LANGUAGE—Splendid. (MGM) The

plight of an artist when introduced to her husband's
prosaic family. (Helen Hayes-Robert Montgomery).

BERKELEY SQUARE—Grand (Fox) Leslie

Howard superlative in illusive role of man whose
mind leaps back & forth bewilderingly from the 18th
to the 20th centuries. Give your imagination a break 1

BEST OF ENEMIES

—

Good. (Fox) Buddy Rogers
does a swell comeback in this amusing comedy, with

Frank Morgan, Marian Nixon &• Joseph Hawthorn.

BIG EXECUTIVE—Fair. (Par) Elizabeth Young
makes her debut in this story which fails to make the

grade even though Ricardo Cortez and Richard
Bennett exert every effort to brighten it up.

BITTER SWEET—Fine. ( UA) Noel Coward's
enchanting operetta transferred to the screen with
excellent results. Don't miss it if you like musical
romances.

BLARNEY KISS, THE—Good. An English pic-

ture that is moderately entertaining. That grand old

lady, Haidee Wright, is in the cast.

BLIND ADVENTURE—Good. (RKO) A mystery
laid in London, with plenty of fog to thicken the

atmosphere. (Roland Young, Laura Hope Crews.)
,

B'WAY TO HOLLYWOOD—Fine. (MGM) Three
generations of a vaudevillian family provide as en-

tertaining an evening as anyone might desire.

Splendid cast includes Alice Brady, Frank Morgan,
Madge Evans, Jackie Cooper.

CAPTURED

—

Good. (WB) The serious side of

war is shown here in a German prison camp, with Les-

lie Howard 6V Doug Fairbanks, Jr., as unhappy
prisoners.

DEVIL'S MATE—Fine. (F.D.) An engrossing
mystery, the solution to which escapes detection

until the last reel. (Preston Foster, Peggy Shannon.)

DINNER AT EIGHT—Superb. (MGM) Don't
bother about the food. It's the impressive cast that
counts! And what a story! If you miss this, you're

crazy. (Dressier, Harlow, the Barrymores, Beery,
Evans, Billie Burke.)

DISGRACED

—

Good. (Par) Helen Twelvelrees

as the wistful model led astray by Bruce Cabot, the

society man engaged to Adrienne Ames. Poor Helen!

FAITHFUL HEART—So-so. An English drama
that leaves much to be desired. Herbert Marshall is

always worth seeing, however. Also Edna Best.

FIDDLIN' BUCKAROO—Good. (U) // horse
operas entertain you, see this by all means. Ken
Maynard as the hero, and Fred Kohler as the bad man.

FIGHTING PARSON—Good. (Allied) Our
western hero, Hoot Gibson, steps into the shoes of a
revival minister by mistake.

FLYING DEVILS. Fair. (RKO) Come to the
carnival air circus and watch the daring performances
of Bruce Cabot, Ralph Bellamy &* Eric Linden.

GOODBYE AGAIN

—

Amusing. (WB) Satirical
study of a vain author whose secretary keeps his feel

on terra firma. (Warren William, Joan Blondell.)

HEADLINE SHOOTER—Amusing. (RKO)
Swift action and many laughs follow in the wake of

a sob-sister's romance with a newspaper cameraman.
(Frances Dee, William Gargan.)

HER BODYGUARD

—

Fair. (Col) Eddie Lowe in
the role of a wise-cracking sleuth hired to guard Wynne
Gibson's virtue and her jewels.

HER FIRST MATE—Amusing. ( U) One of the
best of the ZaSu Pitts-Slim Summerville comedies,
with Una Merkel thrown in for good measure.

HOLD YOUR MAN

—

Fine. (MGM) Here's a
Gable- Harlow story that may make you weep a tear or

two. Sex takes a back seat now and then. Different, eh?

I HAVE LIVED

—

Fair. (Chest.) Life is made ex-
citing for Anita Page by Alan Dinehart and Allen
Vincent. Of course she pays for her funl

KING OF THE ARENA—Good. ( U) Ken May-
nard as a Texas Ranger who leads an exciting chase
after a famous criminal.

LADIES MUST LOVE—Good. ( U) Four ladies
of the evening make a unique contract, broken only
when "true love" creeps in during an off-moment.
There are some musical interludes and June Knight
of the Broadway stage.

LADY FOR A DAY—Grand entertainment. (Col)
All about the apple woman who temporarily goes
"high society" to impress her daughter's titled in-laws.
(May Robson, Warren William, Jean Parker.)

MAMA LOVES PAPA— Very Amusing. (Par)
Can you name a more delightful team than Mary Boland
and Charlie Ruggles? See them and laugh from sheer
joy.

MAN WHO DARED

—

Good. (Fox) Fictionized life

story of the late mayor of Chicago makes absorbing film.
Preston Foster, Zita Johanrt in fine cast.

MARY STEVENS, M.D.—Good. (WB) Kay
Francis as a baby specialist! Lyle Talbot as the man
she should have married, but doesn't 'til the last reel.

MASQUERADER, THE

—

Charming. (UA) Ronald
Colman plays a fascinating dual role against the back-
ground of England's Parliament. Elissa Landi is the
feminine complication,

MAYOR OF HELL

—

Fine. (WB) It's a joy to
see Jimmy Cagney figuratively smash a grapefruit
in the face of an unscrupulous reform school super-
intendent. Madge Evans gladly lends a hand.

MIDNIGHT CLUB—Good. (Par) It's fun watch-
ing a suave little group of English crooks trying to
outwit an American detective. (Geo. Raft, Clive
Brook, Helen Vinson.)

MR. BROADWAY—Good. Meet the celebrities
during an entertaining tour of the N. Y. night clubs,
conducted by Ed Sullivan of the Daily News.

MOONLIGHT AND PRETZELS

—

Fine. (U)
Tuneful melodies, colorful sets, youth, romance, laughter

—they're all here in abundance. A swell cast loo, in-
cluding Mary Brian, Roger Pryor, Alexander Gray.

MORNING GLORY—Fine. (RKO) Katharine
Hepburn's captivating performance helps to make
this story of a small town girl's bid for theatrical fame
seem new and exciting. (Adolphe Menjou, Doug.
Fairbanks, Jr.)

MYRT AND MARGE—Fair. ( U) The popular
radio team of Myrt and Marge heads a moderately
entertaining back stage story.

NO MARRIAGE TIES—Good. (RKO) As an
"ad" man, brimful of slogans and liquor, Richard
Dix has pet theories about women, trying them out
successively but not successfully on Elizabeth Allan and
Doris Kenyon.

ONE MAN'S JOURNEY—Fine. (RKO) As the
idealistic country doctor, Lionel Barrymore lives up
to his well-earned reputation. Dorothy Jordan and
May Robson are in the cast.

ONE SUNDAY AFTERNOON—Fine. (Par) The
simpler, but not less dramatic side of the Gay Nineties
is portrayed here. (Gary Cooper, Frances Fuller.)

ONE YEAR LATER—Fine. (Hoffman) A fast-
moving train is the setting for this exceedingly en-
tertaining comedy-drama, featuring Mary Brian,
Donald Dilloway, Russell Hopton.

PENTHOUSE—Colorful. (MGM) An exciting pic-
turization of Arthur Somers Roche's mystery novel
which appea.-ed serially in Cosmopolitan. (Warner
Baxter, Myrna Loy, Chas. Butterworth.)

POLICE CALL—Fair. (Showmen's Pict.) Think-
ing he killed a man Nick Stuart escapes to South
America and finds romance and adventure.

POWER AND THE GLORY—Brilliant. (Fox)
The engrossing drama of one man's life unfolded in
most unusual fashion. Don't pass this one by. (Spencer
Tracy, Colleen Moore.)

RAFTER ROMANCE—Good. (RKO) He oc-
cupied the garret by day—and she by night. An
unconventional situation providing many laughs.
(Norm?n Foster-Ginger Rogers.)

SAVAGE GOLD

—

Fascinating. If you don't rale a
vacation this year, get a vicarious thrill by exploring
the wild mountain passes of Ecuador with Commander
G. M. Dyolt. Head hunters 'n' everything!

SECRET OF THE BLUE ROOM—Fair. ( U) A
mystery melodrama with its full share of murders.
(Gloria Stuart, Lionel Atwill, Paul Lukas.)

SECRETS OF HOLLYWOOD— Fine. (Scott)

This 1933 talkie, with smoothly interwoven shots from
popular silent pictures, provides a thrill for movie
fans who are tremendously fascinated by the old days.

SING, SINNER, SING—Fair. (Maj.) The story
of a torch singer inspires the cinema emotions of Paul
Lukas, George Stone and Leila Hyams.

SONG OF SONGS—Excellent. (Par) Dietrich
more glamorous than ever as an artist's model who
slips gracefully down the primrose path.
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SPHINX, THE

—

Fair. (Monogram) Lionel) Atwill

cast once again in the rdle of a ruthless murderer.

Sheila Terry is attractive as the heroine.

j

STORM AT DAYBREAK

—

Good. (MGM) The

old reliable triangle whipped into story form again—
this time with war-ridden Hungary as a background,

and Waller Huston and Nils Aslhcr being very serious

about Kay Francis.

STRANGE CASE OF TOM MOONEY

—

Inter-

esting. (F. D.) Pathetic film record of Tom Mooney's
apparently hopeless fight for freedom during the past

17 years.

STRANGER'S RETURN

—

Fine. (MGM) Come
back to the farm with Miriam Hopkins, and meet

Grandpa Lionel Barrymore, Farmer Franchol Tone and
Stuart Erwin.

TARZAN, THE FEARLESS—Good. (Prin.) The
kids will eat up this new Tarzan story, and cry for

more. Buster Crabbe is the present jungle-galloper.

THIS DAY AND AGE—Excellent. (Par) Cecil De
Mille can take the bows for this effective picture

about a group of highschool youths who wage a

spectacular war against gangsters during Boys' Week.

THIS IS AMERICA

—

Fine. Entertaining anthol-

ogy of our country's historical events, as well as our

material and mental progress since 1917.

THREE CORNERED MOON—Fine. (Par) In-

troducing the mad, mad Rimpelgars, as amusing a

familv as ever hailed from Brooklyn. (Claudette Col-

bert, "Mary Boland, Richard Arlen, Hardie Albright.)

TUGBOAT ANNIE—Fine. (MGM) Marie Dress-

ier gives another excellent characterization, aided and
abetted by her sparring partner, Wally Beery.

VOLTAIRE

—

Splendid. (WB) George Arliss su-

perb as the sly old philosopher at the court of Louis

15th. Doris Kenyon lovely as Madame Pompadour.

WRECKER, THE—Fair. (Col) Jack Holt in the

kind of melodrama we have come to expect of him.
Genevieve Tobin and Sidney Blackmer in cast.

Making "Design for Living'

AT OUR EXPENSE
TEST THE PERFOLASTIC GIRDLE FOR 10 DAYS

"I REDUCED MY HIPS
NINE INCHES"
writes Miss Healy

"Since last May the Perfolastic Gir-

dle has reduced my hips nineinches.
This reduction was made without
the slightest diet."

Miss JEAN HEALY
299 Park Avenue

New York City

REDUCE.:
YOUR WAIST AND HIPS 3 INCHES

or it won't cost you one penny

!

• Don't Wait any longer . . . Act Today.

You can prove to yourself quickly and

definitely in 10 days whether or not this

very efficient girdle will reduce you.

Gary Cooper

for November 1935

WE WANT YOU to try the Perfolastic

„G>rdle. Test it for yourself for 10 days

absolutely FREE. Then, if without diet,

drugs or exercise, you have not reduced at

least 3 inches around waist and hips, return

the girdle and your money will be immedi-

ately refunded . . . and without question!

REDUCE QUICKLY, EASILY,
AND SAFELY!

The massage-like action of this famous
Perfolastic Reducing Girdle takes the place

of months of tiring exercises. You do noth-

ing, take no drugs, eat all you wish, yet,

with every move the marvelous Perfolastic

Girdle gently massages away the surplus

fat, stimulating the body once more into

energetic health.

And it is so comfortable! The ventilat-

ing perforations allow the skin pores to

breathe normally. The inner surface of the

Perfolastic Girdle is a delightfully soft,

satinized fabric, especially designed to wear
next to the body. It does away with all

irritation, chafing and discomfort, keeping

your body cool and fresh at all times.

There is no sticky, unpleasant feeling. A
special adjustable back allows for perfect

fit as inches disappear.

• You do not need to risk one penny . . .

try it for 10 days . . . then send it back

if you are not completely astonished at the

wonderful results . . . and your money will

be immediately refunded . . . including the

postage!

SEND FOR 10 DAY FREE TRIAL OFFERI

PERFOLASTIC, INC.

41 EAST 42nd ST., Dept. 441 1 New York, N. Y.

Without obligation on my part, please send me FREE
BOOKLET describing and illustrating the new Perfolastic
Reducing Girdle, also sample of Perfolastic Rubber and
particulars of your 10-DAY FREE TRIAL OFFER.

Name-

Address -

City - State -

Use Coupon or Send Name and Address on Penny Post Card
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A Difference of

Opinion Is As

Good As An

Introduction.

What do you think? Tell us
The best ideas each month
whether criticism or praise, will

be awarded prizes. $15 for firsi

prize, $10 for second prize, $»

for third. Address "You're
Telling Me?" Editor, Silvei
Screen, 45 W. 45 th St., N. Y. C

First Prize

"RADIO stars mean
big money to the movie
business," writes Bessie

E. Tyler of Newport, R.
I., "but what about the

radio fans? The wise
ones will pass all pictures with their favorite

star. Why? Because a radio star's charm
lies in the imagination of the listener."

That's the most interesting observation
I've heard lately. "The imagination of the
listener." It is possible to continue the
appeal on the screen if the material is

imaginative. See "Morning Glory"— that's

what I mean.

Second Prize

"WITH all due credit to Charlie Chap-
lin's mastery of the pantomimic art, I do
wish he'd capitulate and make a talking
picture. A silent film, instead of being a
novelty, is a boresome entertainment,"
writes Betty Patterson of Monitor St., Pitts-

burgh, Pa.

The trouble is that now he is a gallant
little fellow, half-dream, half-real. Talk
would bring him to earth.

Third Prize

"WHAT a joy to see the first still of
Louisa M. Alcott's 'Little Women,' and to
read: 'Beginning a cycle of wholesome pic-

tures!' I am certain that many parents
of children, especially in the adolescent age,
join me in rejoicing over this news," writes
Mrs. Estelle G. Perkins, of Main St., Fair-
haven, Mass. "The party responsible for
'Little Women' has my deepest respect."

Mr. Merian C. Cooper of Radio please
take a bow.

"I LIKE 'Rambling Over Hollywood with
S. R. Mook.' I just shrieked at his descrip-
tion of the set of 'Three Cor-
nered Moon,' " writes Betty
Grace of N. Madison St.,

Marshall, Mich. "It deter-

mined me to see the rest of

the movie."

O.K. Dick.

"TIMES are bad. Depres-
sion and Disaster have been
stalking the land. When we
go to see a picture, what un-
folds on the screen? Problem
plays, family disputes, erring
daughters, etc. In short, we

r

might as well stay home," writes

Harry K. Cline of Cumberland,
Me. "John Jones, who has his --

troubles, does not like to visit the

Smiths, because they, too, have
troubles. And so with the pictures. People
want to be entertained with tales of der-

ring do; with stories of fantasy; with pic-

tures of adventure. So, what? Dig out
some of the old masterpieces. Wild adven-
ture, clashing of swords at dawn, a wild
ride over cobbled streets to make the pulses

jump and the heart race, while the grim
twins mentioned above are forgotten."

The movies have advanced beyond that,

Harry. We respond now-a-days to the

clash of emotions, and thrill to the bravery

of pretense. Giddap!

DOROTHY CASH of Sebring, Fla., writes

"You would get more box office trade if

you would make a couple of musical com-
edies, then change to some other kind of

picture, for instance a murder case."

In this world there can be only one
"WOW" at a time. Right now it's musicals.

"WHEREVER have the colored pictures

been hiding themselves?" asks Algernon
Lewis of Wellington Ave., Chicago, 111.

"Remember how thrilled we were with the

brilliant natural coloring of the scenes.

Why not insert a bit of color in the west-

erns? Surely, there is scenery enough to

warrant it."

Walt Disney has made some wonderful
color cartoons. See them.

Lona Andre and "Bing,' :

her favorite blood hound.

"I MUST say I received quite a shock
when Ricardo Cortez slapped Loretta Young
down in 'Midnight Mary,' " writes Madonna
Charrlin of Vermillion, S. D. "I hope that

the slapping phase in pictures will be passe

soon."

That's modernism, Madonna. Sex equal-

ity—bam! Ladies that lie—Zowie!

"MAE WEST is the answer to father's

prayer," writes Roderick Dhu of Clifton

Ave., Chicago, 111. "She looks like they

used to look when he was young. That's
why father and thousands of his contempo-
raries now stand in long lines before the-

atres showing Mae West pictures. They
hanker for a sight of curves."

No, son, that isn't it. Mae represents an
end of the mealy mouthed hypocrisy that

put over prohibition; etc.

"I'M THROUGH! After seeing Marlene
Dietrich in 'Song of Songs.' I think any one
of a hundred American girls could fill the
role just as effectively as Marlene," writes

Jasper B. Sinclair of 20th Ave., San Fran-
cisco, Calif. "Am I bigoted? Maybe . . .

Hollywood proceeds on the theory that

romance and glamour are found on the
other side of the world . . . never in their

own backyard."

Mention one from our backyard who
has Marlene's classic beauty.

Irwin Pollack of W. Mon-
roe St., Chicago, III., writes:

"After seeing 'College Humor'
with Mary Carlisle, I won-
der why they pay for big
stars? I would rather see

starlets."

Lasky is making a picture
with all beginners.

Girls, who want to be
Alice in Wonderland,
apply to Paramount's

casting director.

8 Silver Screen



Overtures to Beauty
Pretty Girls Are Always Taken at Their Face Value.

By Mary Lee

MORE beauty means more time, and
there's no kidding ourselves about
that. Smart housewives and "busi-

ness gals"—and that includes the Hollywood
stars, too—know that in addition to their

daily hour or half-hour at the dressing

table, they must set aside several hours
each week for a complete beauty over-

hauling . . . shampoo, facial, manicure and
what not. Sunday morning seems to be
the most opportune moment for most of

us ... so let's see how it can be used to

the best advantage.

As soon as you wake up—get up. I know
it's hard sometimes. But if you've waked
up naturally, then you're at the end of
your best sleep, and you should hop right

up. Oh, you can stretch and yawn to

your heart's delight. That's good for you.
(Watch a cat wake up sometime and learn
how it manages to keep so limber and flex-

ible*! It's the s-t-r-e-t-c-h-i-n-g that does it!)

Use a good mild soap and warm water on
your face to remove every vestige of that

night cream which I trust you put on be-
fore you tumbled in. (And if you were
too tired, then I'm ashamed of you.)

After your tub, take a good hasty rub
down with a brisk towel, and dash some
cooling, fragrant astringent lotion over
your face and neck. But no make-up for

a while yet, please! Keep your face au
naturel as long as you can. A little free

breathing won't hurt it. And even if you
have an observant husband sitting across

the breakfast table—he won't mind. He'll

quite probably appreciate the opportunity
of seeing you as you are—in the flesh, as

't'were, for a change.

After breakfast, get "up and at" your
beauty "chores." And if, in the back of
your mind, you're harboring a forlorn wish

for a personal maid of your own—forget it.

Even the Hollywood stars, who have per-

sonal maids, often prefer to do these things

for themselves. You just can't drag Joan
Crawford away from her boudoir for the

better part of her Sundays, because she's

too busy trying first this coiffure, then
that, and maybe brushing her finger tips

with a new shade of polish—then wiping
it off, and trying another. Joan wants to

experiment with everything for herself—

things must suit her as well as the fashion.

And this is what is partly responsible for

that grand self-assurance she possesses.

First, see that all your aids and accom-
plices are handy on the shelf. The shampoo
comes first. If you use soap, always use it

in emulsion form. Just shave tiny flakes

of the soap into a jar of hike warm water,

and let it dissolve; or cook this emulsion
over a fire for a few minutes, and let it

cool. After you've lathered it well into

your hair and scalp, rinse just as carefully

and as thoroughly. You may have a special

rinse for your shade of hair, or you may
want to use the old-fashioned stand-bys-
lemon juice to keep your hair light, or

vinegar to cut the grease.

Then out into the sun—if there is any,

and you can get to it—with a hairbrush
in one hand, and your manicure "props"
in the other. First massage your head
vigorously, moving your scalp along with
your fingers. After ten minutes or so,

when your fingers are a wee bit tired, plop
them into a bowl of lukewarm water, and
proceed with your manicure. The sunlight
and air carries on the good work on your
hair.

When your nails are finished, and nicely

lacquered, take your brush in hand and go
to work on your hair again. Separate it

into thin strands and work close to the
scalp. Maybe you won't use a brush all

week long, because of a newly set wave, but
you haven't an excuse in the world for not
using it now. Your hair is naturally a
little dried from the washing. So coax the
oil from your scalp up into the hair follicles

with a good sturdy brush. It's going to

add to the sheen, and bring back the

natural oil, which is a big boon in setting

your wave.

Back to the bathroom again to set your
hair. Use a good wave-setting lotion. One
that's not too sticky—and won't flake when
it dries. Put your wave in with your
fingers, or with combs, as you like. But
remember to keep them well up and back
on your head.

Then, when that's done, pin a towel
around your head—or just a strip of gauze
or cloth, several inches wide—to keep the
hair in place, and to protect it from what
you're going to do now to your face. You
should do something special, don't you
think, or your face is going to feel, (and
look) slighted. A facial consisting of

cleansing cream, tissue or a good circulation

cream, as well as an astringent cream or lo-

tion, is brief and to the point. If you
haven't a circulation cream, you can use
a plastic cream or pack instead, after your
cleansing cream, to stir up a sluggish cir-

culation. There's a new one I know of;

it's thin and melty at first, but during
the fifteen minutes you're supposed to keep
it on, it hardens and tightens, and you can
actually feel your skin responding.

While this plastic cream is drying, get

out your depilatory and go to work on your
legs. They've just got to be done once a
week, if they're addicted to hair, and if

[Continued on page 72]

Building up a reputa-

tion for beauty. Gene-
vieve Tobin practices

her magic arts.
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CHARLES LAUGHTON AS HENRY VIII.
Under the title "The Private Life of Henry VIII," a picture has been made in

England which gives Charles Laughton the opportunity he deserves. At the top,
the much married king is shown with his ministers, and below you see Henry with
one of his six wives—Ann of Cleves—played by Elsa Lanchester. Authentic cos-

tumes and period furniture were used.

10 Silver Screen



TOPICS FOR

GOSSIPS

"Fire Chief" Ed
Wynn has suscepti-

ble Marie Dressier

a-burning. A great

actress, whether
working or fooling.

SlLVE
WELL, did Hollywood gasp the night of the brilliant open-

ing of "'Dinner at Eight" at the Chinese, when Carole

Lombard appeared on the debonair arm of her very late

ex-husband, Bill Powell. Carole and Bill hadn't been seen to-

gether since a week before Carole, one bright morning, started

out for Reno—"and she didn't say why." Carole and Bill were
the guests of Gloria Swanson and Mike Farmer, and it looked just

like old times seeing the four of them together. Carole wore a

beautiful white evening gown and has never looked better. But
we can't say so much for Gloria Swanson, who had a wreath of

little tight curls across her forehead and not one single little bit

of make-up. Those 1886 curls might be all right for Little

Women but Gloria just doesn't seem to be the type. During the

intermission, when all eyes were glued on Carole and Bill, not to

mention the Swanson coiffure, Mr. Farmer would gallantly kiss

his wife's hand every few moments. Just to prove to Hollywood
that they are happily married? Or is he a hand-kisser by choice?

WHEN Mae West goes on her personal appearance tour as

soon as she finishes her next picture, "It Ain't No Sin," she
expects to make one-night stands in towns all over the country.

But the appearances will not be made at the local theatres, as is

the custom, but at the auditorium or town hall, whichever has
the largest seating capacity. Mae will sing several songs, do a

scene from "She Done Him Wrong," and finish up with a mono-
logue on Hollywood that will send them rolling into the aisles.

ALTHOUGH she had about the smallest "bit" (that of the
- cook) in the all-star cast of "Dinner at Eight," May Robson,

at the premiere of the picture in Hollywood, received about the
biggest applause. "I guess I was too old to be invited to that

famous dinner," she said, "so they just asked me to cook it."

Mrs. Robson is an inveterate preview goer and gets a big thrill

out of pictures. "I have to keep my eyes open wide at my pic-

tures," she told me at the "Beauty for Sale" preview, "for if they
droop for one second I miss seeing myself entirely."

TRVING THALBERG, JR., Norma s little boy, spent all of his
J- third birthday looking at Walt Disney's colored creation,

"Three Little Pigs." He was so fascinated by it that it had to be
run over and over again for him. The birthday party and his

little guests just had to get along without him for Irving Jr., had
no intention of leaving those three little pigs. Which all goes to

prove that young Irving is a chip off the old block and knows a
good picture when he sees it.

—«<§>—

«

'"THERE was much laughter at a Hollywood dinner party the
*- other night when a well-known sensational actress said, "I am
twenty-six. I know I look older and I know I am older, but
I'm twenty-six."

"\| EET me over on Stage 7 when you finish your fashion pic-
J-VL aires," Una Merkel iold Madge Evans at the M-G-M studio
one day. So, as soon as Madge had finished she hurried over to

Stage 7, pushed open the door, and bumped right into Garbo, all

dressed up in boots and things for "Queen Christina."

"I'm looking for Una Merkel," Madge gasped while Garbo
glared. Immediately six guards swooped down upon her and lit-

erally picked her up and carried her to the door.

"Who are you? What do you want? You can't come in here.

Can't you read signs? Have you a pass for this lot?" they pro-

ceeded to demand in their most cop-like voices.

"I'm Madge Evans. I work on this lot. And I'm looking for

Una Merkel," Madge managed to say as she was dropped on the

other side of the big stage door.
"We don't care who you are. You gotta stay off this set," one

of the guards snapped back and closed the door with a bang.
"I think they thought I was you—a fan writer," Madge told me

later. "Trying to crash in to interview Miss Garbo. Well, I was
never so forcibly ejected from a place in all my life."

And now, my children, you understand why fan writers DON'T
interview Garbo.

MAX BAER got so mad because Jean Harlow wouldn't "take
on" over him at the Colony Club the other night that he

couldn't work the next day. Max thought all the dames in Hol-
lywood would go for him.

CAROLE LOMBARD, after weeks of silence, has finally gotten
around to announcing to the press that she and Powell are

definitely through, with absolutely no hopes of a reconciliation.

But she expects to see him now and then because that's her idea

of civilized divorce. Some day there's going to be a divorced
couple in Hollywood who hate each other and say so, and who
refuse to be seen with each other or even go to the same parties—

and that, my hearties, will be NEWS.

JOHNNY has given Lupe a new bracelet (she's got them up to

her shoulder blades now) which Lupe is so proud of she has
to show it to everybody. It's a platinum circlet set in vari-colored

stones which spell "Dearest." A row of diamonds for "d"; a row
of emeralds for "e"; a row of amethysts for "a"; and a row of

rubies for "r"; etc. Johnny is one of the boys who has gone in

for white mess jackets for evening wear in Hollywood and he and
Lupe, all in white, made a most striking looking couple at the

opening of "Dinner at Eight." Lupe begged Johnny all evening
to give his Tarzan call, but for once Johnny was adamant and
absolutely refused.

CLARK GABLE lost thirty pounds while he was in the hospital

with appendicitis. "Dancing Lady" waited for him for over

a month. [Continued on page 48]
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"Easy to Hurt
yy

Incidents Which Reveal the Sensitive

Soul of Joan Crawford.

By Ruth Biery

IT WAS Easter Sunday morning, 1927.
I dropped in to see Joan Crawford in
her former home in Beverly Hills. She

was sitting at the little kidney desk in the
living room, writing a letter. The tears
were rolling down her cheeks. A sob
mingled frequently with the scratching of
the pen. Page after page of the letter

which she was wi it-

ing was strewn
around her.

"Why Joan, what
is the matter?"

"I am writing to

my mother. We
quarreled. I am

Joan as she is

in her next
picture.

She wears
a wig in the
big dance
number.

apologizing. I didn't mean it.

I am begging her to forgive

me."

I looked at her in bewilder-
ment. I knew about that

quarrel with her mother. Joan
had been in the right. Her
mother had made a mistake-
as any mother might.

"But, Joan, your mother—"
"Please! I was wrong. I am her daugh-

ter. I should not have quarreled. And
it is Easter. It is the day on which all

mistakes are forgiven—"

Joan sent the letter in which she assumed
all the responsibilities; the letter which
brought her mother back to her.

Probably no woman in Hollywood is

more misunderstood than Joan Crawford.
A woman who combines glamour and sen-
sitiveness as she does, could not but be mis-
understood. A woman who dramatizes life

as Joan does could not but be accused of

self-dramatization. Joan does dramatize
herself. She cannot help it. She is as
sensitive as the strings of a very old violin.

Each motion of those about her hits upon
one of the strings, causing a vibration. She
can no more help this than a Florida resi-

dent can prevent a cyclone from de-

scending upon him. Only the Florida

inhabitant has a forty-eight hour warn-
ing of his storms. Joan has no warning.

Last month a motion picture maga-
zine carried a letter from a fan which
called Joan "artificial, shallow, insin-

cere." It condemned her for allowing

Franchot Tone and Robert Young to

steal "Today We Live from her. It

condemned her for her divorce from
Douglas Fairbanks, Jr. It reminded
(oan that she had said, two years ago,

"If two people love each other, noth-

ing can separate them." It said: "This
proves to me that Douglas has high

ideals and Joan false ones."

Joan read that letter. She read it

again. She read it for two days. She
carried it around with her; she carried

it to bed with her. She answered it.

She wrote: "You are not only unfair

to my career but to my private life. I

do not choose my pictures. My inti-

mate friends, who know all the details,

have not criticized me. Why should
you, who know nothing of my marriage,
nothing of my working conditions, do it?"

Then she tore up the
letter. Instead of let-

ting out the hurt within
her by a letter, she let it

Franchot Tone and
Joan Crawford in
"The Dancing Lady,"
and an off-stage snap-

shot of Joan.

out in hours of tears—tears wept when the
world was not looking.

"I will never forget that letter," she told
me.

Joan was not exaggerating. She will
never forget. A woman who feels as deeply
as this does not forget the things that have
hurt her. She can t. It would be easier
for her if she could. Those people whom
God has created to feel too deeply do not

12 Silver Screen



«*»>
|

It

L*:j
-

Fred Astaire, fa-
mous stage dancer,
and Joan on their

way to "The Danc-
ing Lady" sound
stage at M-G-M.

The famous cellophane set of "The Dancing Lady,"
with Fred Astaire and Joan in foreground. No
double for the girl who danced her way to fame.

have an easy path. They must stumble
continually over sharp stones, prickly

tumble weeds and muddy ruts. There is

never a straight, well-graded stretch of road
before them.

Last week Joan greeted her old friends,

the Lawrence Oliviers, upon the set of

"Dancing Lady." She had not seen them
for many months. The Oliv-

iers had accompanied Joan
and Doug on their trip to

Europe. It was not an easy

meeting. So much had hap-
pened to Joan since that

journey. So much must
always happen to her

between journeys.

There were fifty chorus
girls on the set. In-

numerable people of all

descriptions. It was a

big scene. Joan sat her

"Easy to Hurt"
Joan in a tragic
scene. Left, posing

for a close-up.

guests upon canvas chairs and drew her
own close to them, dropped her voice to

a confidential murmur.

Suddenly, a girl sitting close by, pulled
off dark glasses. "Oh, hello, Joan."

The girl was another famous motion pic-

ture actress; one under contract to the
same studio.

"Why didn't you tell me you were there?"

Joan exclaimed. "I did not know that you
were. You had your back to me."

A character shot

of Joan in exotic

costume.

And, the next
day, a worker in

the studio told
Joan that this
other actress
claimed that Joan
did not recognize
her. "Getting high
haf. Success has
gone to her head.
I used to know her
well. But now—"
Joan went to the

actress; apologized
the second time. "I

didn't recognize you—" Joan turned away
crying. She cried until the new make-up,
which she had put on at noon as she al-

ways does, was ruined. "You must not cry
about little things, Joan—" the director

told her.

But Joan cries about little things as well

as big. She has always cried about them.
She always will. A woman whose soul is

tuned like the susceptible strings of a
violin must always feel the small vibrations

as well as the large.

Last Christmas, Paul, the script boy on
Joan's pictures, was run over by an auto-
mobile. "Little Paul" she called him. The
hospital called her at four o'clock Christ-

mas morning.

"What shall we do?" she asked.

"Do! Do! Why take care of him, of

course."

[Continued on page 70]

for November 1933 13



G
GIRLS! Lots and lots of girls.

The prettiest girls you ever saiu

—simply swarming all over the

lots since the revival of musical pic-

tures. The studios are very pleasant

places to visit, these days! There is

even a shortage of lovely young things

—as dance director Dave Gould found

when he began casting "Rolling Down
to Rio" over at Radio.

Busby Berkely has signed a hundred
and eight of them for "Roman Scan-

dals," the Eddie Cantor opus. The
shrewd Warners have put fifty or so

little dears under contract—sort of

left-over from "Forty Second Street,"

"Gold Diggers of Broadway" and
"Footlight Parade." Metro-Goldwyn-
Mayer has four musicals in produc-

tion and some more scheduled for

early autumn, with requisite choruses

and ballets. Well, you can see the fix

Mr. Gould must have been in!

It isn't easy to find them. Sammy
Lee. at Metro, rehearsing twenty-eight

for numbers in "Dancing Lady," in-

formed me, laconically, that the group
was the result of some five thousand
applicants and interviews and tests.

"Well, how in the world do you
choose them?" I gasped, watching the

rhythmic gyrations of the chosen.

"What do they have to have?"

"Beauty—of the

photographic va-

riety. The sort of

Jack Oakie surrounded
by the beauties of
"Too Much Harmony,"
Bing Crosby's piece.

Wide World
The girls of "Roman Scandals," the Eddie
Cantor musical, have a little more here and

there and not so much elsewhere.

beauty which registers in a flashing close-up.

Youth—the sort of—er—dewy kind youth.
Freshness, innocence, enthusiasm. That is why
their time is so short in this sort of work. Two
years—three at the very most. It is different,

of course, on the stage. The audience isn't

so close to them!

"You see, they become accustomed to the job
so quickly. They meet a lot of people, they
stay out at night, the whole thing gets to be
an old story so soon. Then they are no good
to us any more—for choruses or ballets. En-
thusiasm—interest—these are more important
than anything else. If a girl wants to be at-

tractive, she must be interested in something
—eager about something.

"So far as physical attributes are concerned,
it is difficult to give any rules. The dancers
average five feet one or two inches in height.

Show girls may be anywhere from
five feet three to five feet ten! We
look for well rounded figures—but a
very tall, thin girl with no figure to

speak of may be a breath-taking per-

14 Silver Screen



A Certain Type of Girl is in Demand m Hollywood,

and Here Are the Specifications.

By Helen Louise Walker

and forth, across the great, echoing
stage, to the blurred, tinny sound of a
piano. Mr. Lee's two assistants lounged
in directors' chairs, watching them,
interrupting from time to time with
curt admonitions.

"Strengthen that line, Peaches . . .

Adrienne, what do you think you are

doing? No! No! Now, girls, snap it

up! Heads up, hands thrown back—
'way back— Give it something, do you
hear? Now, let's see you do it!" The
men had the mechanical patience

which you see in teachers of very

"Lots of girls have wanted to see how
they would look if they turned platinum
blonde. They have succeeded merely in

taking all the character out of their faces,

making themselves look artificial and a
little cheap. A natural blonde is interest-

ing, nearly always, because she is so rare.

Artificial blondes are so common, these
days, that they are a drug on the market.
We want girls who look like natural beau-
ties ... no matter what type of beauties
they are!"

I invaded the "Roman Scandals" com-
pany one evening, in search of that ener-

Le Roy Prinz, Dance Director of Paramount, advising Mary
Blackwood, Harriett Haddon, Theo DeVoe, Dorothy White, Ann

Nagel and Vina Gale how to get to be great chorus girls.

son if she knows how to carry herself—how
to make the most of that length of form.
It is difficult to find very short girls who
are well proportioned.

"They must have good teeth! They must
have lovely, graceful, hands and dainty
wrists. They must have feet with delicate

arches, slender ankles. Slender thighs are
important.

"They need not be trained dancers. Any
girl who has a sense of rhythm—and most
young things have—can be taught to dance.
Of course, it requires some intelligence

. . . enough to memorize simple routines."

All this time the twenty-eight girls were
twirling obediently back and forth, back

young children.

Back and forth, back and forth . . .

Lovely young things. Blondes, red-heads,

startling brunettes. Little feet tapping,

bodies swaying, rounded legs twinkling. . .

"They must not," Sammy Lee was saying,

"tamper too much with their own natural

coloring. I had to keep one of my favorite

girls out of this picture because she had
dyed her auburn hair black. It added ten

years to her age . . . made her hard . . .

it didn't go with her skin. 'I just wanted
to see how I would look!' she told me.
Well, the way she looked just kept her out
of a job.

getic young man, Busby Berkely. The
United Artists lot hummed with an un-
wonted activity.

"Mr. Berkely is on stage Five. No, he
is on Three. Well, he was on Three. . .

."

I trudged to and fro. Plate glass and
chromium sets were being built. Carpenters
and electricians looked up from their work
and rose with courteous directions. The
red-haired girl in the little office was busy
swapping stories with shirt-sleeved men.
There were guffaws. . . . Someone opined,

at last, that Mr. Berkely might be found
in the wardrobe, "dressing some girls." I

[Continued on page 63]
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The double
page illustration

on pages 38 and
39 ivas especially

taken for Silver

Screen. It is

practically the
only offstage shot

of Garbo and
her company at

work, and is the

first picture of
her as "Queen

Christina."

Great

Garbo is Great on the

Screen Because in Her

Own Life She is Cap-

able of Deeds of Beauti-

ful Graciousness.

Garbo is a serious

artist. Her selec-

tion of the story of
a Swedish Queen
was inspired by a
fine sense of patri-

otism.

THE great Garbo.

They have put that adjective in
front of her name so many times that

it sounds almost as natural as Greta Garbo.

In 1925, a young, unknown Swedish girl

landed in Hollywood. On the studio lot,

they laughed at her. Her clothes were
certainly ridiculous and she was unlike
any other actress who had ever reached
the heights. Today that girl is the queen
of motion pictures—her name is known in

every city and hamlet of the globe—ana she
has influenced the thought and style of a
whole generation of women.
That makes her a great screen star, the

greatest, next to Mary Pickford, who ever
lived. There can be no question that she is

a great actress.

But is she a great woman? Is she one
of Hollywood's six great women of all time?

So few people know anything about
Garbo, the woman. Millions of words have

been written about her and left behind
them only a greater mystery. Sometimes
it almost seems that there is no such person
as Garbo, the woman; as though, once she
left the magic shimmer of the silver sheet,

she vanished, like some princess in a fairy

tale.

But I know certain things about Garbo,
the woman, and I do not hesitate for one
moment to rank her as a great one.

For she possesses to a remarkable degree

16 Silver Screen



Garbo
By
Adela Rogers St. Johns

This is the third article in the series,

"The Six Greatest Women of Hollywood.
11

Pi?

In the old silent days, Garbo and
Gilbert made "A Woman of Af-
fairs" and discovered new possi-

bilities in love.

three of the greatest qualities a human be-
ing can possess—loyalty, courage and hon-
esty.

How do I know? I will tell you.
Greta's first years in Hollywood were not

happy ones. The glorious and exotic, the

When "Flesh and
the Devil" was
made, the affection

between the players

was real. Many
thought marriage

would follow.

world-famous figure which we know today
was then only a homesick young girl, a
stranger in a strange land. All her life

she had been intensely shy. Behind her
was a background that gave her neither
ease nor camaraderie, neither worldly
knowledge nor social training.

From the poorest of poor families, from
the lowest class of Swedish home, without
a single advantage except those she car-
ried within herself with infinite courage, the
girl had fought her way up step by step
from a barber shop, a department store and
a tobacco shop into the theater and the
motion picture studio. It had required
the greatest sacrifices to win her chance at
all.

She was not like most American girls,

accustomed to meeting people and able to
handle any situation.

So, still in her teens, inexperienced and
frightened, she found herself in Holly-
wood, 6000 miles from home and with but
one friend—Maurice Stiller, the Swedish di-

ll Together Again! John Gilbert will
W play opposite Greta Garbo in

f "Queen Christina" at her request.
And is John happy!

rector who had insisted that she be given
a contract to accompany him to America.

It was with Stiller, long before the recent
drama that brought Garbo and Gilbert
together once more, that Garbo showed for
the first time that great loyalty which
never forsakes her, which she carries
through at any cost, which she will go to
any lengths to uphold.

For, when Stiller, who had been a very
successful director in Europe, failed miser-
ably in America, Garbo—who, on the other
hand, had scored a great hit and was of-
fered a fine opportunity and a fabulous
salary—wished to return with him to
Sweden, there to make pictures with him.
Garbo fought for Stiller, long before she
was in a position to fight for anything
at the studio. When misunderstandings
robbed him of a chance to direct at all,

she begged that he be given one opportu-
nity to direct her. When he was taken
off the picture, at first she refused to go
on with it without him. Only the fact
that Stiller would not accept her sacrifice
prevented her from throwing up her new
and wonderful career and following him
into the obscurity in which, not so long
afterwards, he died.

Her loyalty to the man who had given
her her chance was unbreakable, and to
this day she never fails to give him credit,

though he can no longer know nor benefit
by it.

Some women, of course, might have done
that. But not many, for it is not easy to
give up a glowing future.

However, few women would have done
the amazing, astounding, the generous and
loyal thing which Greta Garbo has just

done for John Gilbert.

[Continued on page 61]
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Jean Harlou^'5 New

Picture Turns Holly-

wood Inside Out.

SO YOU'RE going
to Hollywood
this winter?

Well, don't. Just put
the money back in

the bank, or your
stocking, or under-
neath the mattress
or wherever you are

keeping your money
this year. For twen-
ty-five cents, or fifty

if you want to be de
luxe, you can see

"Bombshell" in a few
weeks now, and my
darlings, when you
have seen "Bomb-
shell" you have seen

more of Hollywood
than the oldest na-

tives.

By Elizabeth Wilson

A scene still of Jean
with Una Merkel. Una,
as maid to Jean, has a

sort of Daisy DeVoe
part in "Bombshell."

A Wampas Ball at

the Cocoanut Grove, a quiet but by no
means dull afternoon at Palm Springs in

the desert, the topsy turvy Brown Derby,

a studio set on the M-G-M lot with an
actual picture in production, the authentic

interior of a star's dressing room, the hot

cha cha Tia Juanna (which, translated,

means Aunt Jane for no reason I have
ever been able to find out), the publicity

offices of a major studio, the good old

county jail, and one of those little rented
forty room affairs in Beverly Hills which a

movie star so quaintly calls "home."
They're all there, and what's more they are

actually what they are.

The exteriors of the movie star's home
are actually exteriors of Mary Miles Min-
ter's home. The Cocoanut Grove is actu-

ally the Cocoanut Grove, where the most
famous stars in the world have danced to-

gether and started rumors. And the star's

dressing room used in the picture is actu-
ally, my dears, Jean Harlow's own dressing
room on the Metro lot. The portable
dressing room on the sound stage, where
"Red Dust" is having retakes made, is also

Jean Harlow's own personal portable dress-

ing room.

That's seeing the real Hollywood now,
isn't it? No tricks done with mirrors in
this picture except Frank Morgan's nose.

No snares or delusions. No
hokum. As Ted Healy says of

his sister in the picture, "She's all wool
and flat on the table." It doesn't make
sense? Naturally. It's Hollywood.

"Yes, Hollywood is really laughing at it-

self at last," they tell you. Ha, ha, ha.

Hollywood can take it. Ha, ha, ha. Well,
it has been a long time since Eddie Lowe
first glared at Victor McLaglen and snorted,

"Oh yeah?" But it's still a good answer on
occasions like this. For between you and
me and the Rimplegar's gatepost, Holly-
wood can't take it. There's too much
gosh-awful truth there for the village of

make-believe, where tears come out of a
glycerin bottle. Already the rumors have
started—the whispering campaign is on.

The studio press agent took great pains to

explain it to me as we drove along Foot-
hill Boulevard, on the way to Palm Springs
where the "Bombshell" company was on
location.

"Of course, it really isn't Hollywood," the
nice man said. "It's only the Hollywood
of the fan magazines. (Huh) It's what
people from Iowa and Kansas and Texas
expect to see in Hollywood and never do.

It's what the public likes to think of their

movie stars—not what they actually are.

In other words, a tourist's conception of
Hollywood. Now you and I know there's

no truth in it."

Well, that "Oh yeah?" still holds good.

I just happened to have read the script

of "Bombshell," and I just happen to

know what's been going on in this town
the last few years behind closed doors and
satin drapes. And, my dears, take it from
your Aunt Hattie, who has seen so much
she's pop-eyed, "Bombshell" isn't just what
Kansas thinks of Hollywood— it's what
Hollywood really is. Every incident in the

story has actually happened here at some
time or other. Good old Hollywood in

the flesh, not a picture. Hovvja do!

I guess to make sense, although it is a
bourgeois trait these vague days, I had bet-

ter tell you about the people in "Bomb-
shell" before we go into those little inci-

dents that have actually happened—and
how! The Hollywood Bombshell is the

trade name of Lola • Burns, screen star,

played by Jean Harlow. And, according
to Jean, it's the best role she has ever had,
which is saying a Joe E. Brown mouthful
when you consider how well Jean did
by "Red-Headed Woman" and "Red Dust."
Lola Burns is a real movie star, and don't

let the "confession" stories tell you dif-

ferently. One minute she is as sentimental

and sticky as a candy Valentine, and the
next moment she goes bombastically mad,
screaming and scratching in as beautiful a

tantrum as Pola Negri ever had. The pub-
lic sees her as an exotic orchid and as
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mysterious and shimmering as the seashore
in the moonlight. To them she is

GLAMOUR. But we see her as a rather
dumb little girl from Peoria, imposed upon
by a chiseling family, and forced into a
hardened sophistication before she is even
out of her teens. She's merely the pawn
of Publicity.

And that brings us to Lee Tracy, who
plays Space Hanlon (there happens to be
a Scoop Conlon in Hollywood) who is the
dynamic press agent for Monarch Pictures
and generally accepted as the "guy who
put Lola Burns over." Frank Morgan
plays Pops, Lola's bibulous father, who
used to run a livery stable back in Peoria
but now breeds horses in Beverly Hills

with Lola's money. And where have you
heard of Pops before? Ted Healy plays
Bro, a drunken, gambling ne'er-do-well,
who hasn't seen the necessity to do a day's
work since Lola was "discovered." What
a family! But I've seen worse in Holly-
wood.

Then there's Una Merkel playing Miss
Mac, Lola's chiseling secretary, and the
little items brought out about Miss Mac
are faintly reminiscent of the Daisy De Voe
trial. Remember Clara Bow's Daisy? And
there's the Marquis di Binelli di Pisa who
is eager to keep himself married to one of
Hollywood's richest stars. And where have
we heard of a Marquis before? Nils

The "Bombshell" company on
location, with Jean Harlow
surrounded by Mary Forbes,

Frank Morgan, C. Aubrey
Smith, Ted Healy and Fran-
chot Tone. Victor Fleming,
the director, in foreground.

Jean as "The Hollywood Bombshell,"
with Frank Morgan as "Pops," her

bibulous father.

Asther was supposed to play the part
of the scheming Marquis but walked
out on the role and it fell to Ivan
Lebedeff, the hand-kisser of Holly-
wood. When Lola tells Space that

she is thinking of marrying the Mar-
quis, Space snorts, "What are you do-
ing? Playing follow the leader?"

Then there's Jim
Brogan, the director,

Lee Tracy, who who "knew Lola
is co-starred Burns when" and is

with Jean, on eager to pick up the

the sidelines old — er — friendship

with Isabel now that she has be-

Jewell. [Cont. on page 54]
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riFUL
Mac West

S explains

It All

Wide World

Mae as a lion tameress
in "I'm No Angel."

WELL, Aunt Emma
can keep the birds

and bees. She can get

a thrill out of their nesting

and hiving for we don't need
them any more. Mae West
has torn the veil from hyp-
ocrisy and come right out into

the open (well almost) on this

Sex business. And it's about
time somebody did. Hollywood has been
smirking and giggling over Jean Harlow's
slipping gowns, Marlene Dietrich's pants
and Ernst Lubitsch's beds for months and
years now and feeling so naughtily aban-
doned. They had poor old Sex so deformed
and disfigured by their insinuations and
pretenses that the poor dear was just about
to be blackballed from the best clubs-
women's clubs. Sex is beautiful, really—Mae
West says so. Yes, it took a blonde from
Brooklyn to grab Sex up out of the mire
and put it on a paying basis. And does
Sex pay! If there's any doubt in your mind
just examine the boxoffice receipts for "She
Done Him Wrong."

Let's get analytical about this Sex busi-

ness for a moment or so—fascinating sub-
ject, isn't it, or do you prefer long walks?
If you take Sex seriously it isn't Sex, it is

just vulgar and low, but if you go in for

that thing with a joie de vivre and a hey
nonny nonny and a dash of vermouth, and
let yourself be carried away by a wave of

genuine emotion, then who shall say you
are this and that? Well, of course, some
people will always say you are that. Im-

agine being a great hit on the screens

throughout the country, not to mention
London and Paris and Pago Pago, and all

because you didn't pretend what everybody
else was pretending. That's the secret of

Mae's success. For example, when Jean
Harlow first started in pictures she pre-

tended to be a nice girl who didn't notice

that her dress had practically slipped off of

her. But Mae notices, there's the differ-

ence. There's ho hypocrisy about Mae's
brand of Sex. And if you're going to talk

about Sex, says Mae, all right, but don't
think you're going to talk about lilies and
birds and bees.

Just look at "She Done Him Wrong."
You probably have, three times or more.
No movie star in Hollywood has ever had
such a personal triumph. The picture has
already netted over two million dollars for

Paramount and it isn't through yet. To
date it has played seven thousand return
engagements—which, as Gregory Ratoff says,

is "sensational!" And even "Night After
Night," Mae's first picture in which she
played only a "bit," has chalked up over

5500 return engagements simply because

She writes her own shows and
then puts them over.

on the second runs Mae got top billing.

Does Sex pay? I'm telling you.

And how does Mae feel about this Sex
she has let loose in the cinema city, where
the cosmic urge is still believed to be a
violet ray? I was eager to know myself,

so one morning, recently, I invaded the for-

bidden precincts of stage 23 on the Para-
mount lot, where Director Wesley Ruggles
was putting Mae and Kent Taylor through
a snappy scene. In "I'm No Angel," the

next Westian opus, as you doubtless know,
Mae is a voluptuous lion tamer in a circus,

who has made a lot of rich and eligible

men—has made them see things her way.
Particularly has she "fascinated" Kent Tay-
lor, a very indigo blue blood who is so

eager to "come up sometime" that he is

panting in the nostrils. But Mae's a dame
what takes her time.

Her opulent hips (padded, my dear)

were sheathed in a clinging petunia colored

velvet dressing gown which frankly told

all. Mae turned on the heat, the cameras
began to sizzle and Mr. Taylor began to

burn. She shifted from left to right in a

series of undulations that would turn the

North Pole into Hot Springs, and then she

gave him the famous Westian eye business

—down on his shoes, his ankle, his knee,

[Continued on page 56]

20 Silver Screen



Who Will Be

the QUEEN
Hollywoo

If Mary Pickford

Abdicates— What
Then, Little Man ?

WHERE will we find the next royal

home of Hollywood society, should
Pickfair happen to go on the

block?

Who will succeed to the crown worn un-

til now in great dignity and formal sim-

plicity by Mary Pickford—almost from the

moment of her marriage, thirteen years ago,

to Douglas Fairbanks?

A few chance lines in a gossip column—
"Mary Pickford is planning her last party

at Pickfair. It will be a sumptuous, formal

occasion and will no doubt mark the pass-

ing of Pickfair as the hospitable home of

the great visitors to movieland'"—set me to

wondering about the future of Hollywood
social leadership. Wondering, as you have,

no doubt, since you heard of the crash

of the Pickford-Fairbanks dynasty.

Will lovely, dignified Norma Shearer,

will merry-hearted, generous Marion Davies,

will the poised, brilliant Ruth Chatterton,

or—perchance a man, Gary Cooper—succeed
to the dictatorship of Hollywood? Unless,

of course, Mary discounts all rumors and
keeps Pickfair running again this winter

in the sumptuous style of the past.

A social leader in America today, and
this should hold true of Hollywood too, is

one who has ancestors, the prominence of

achievement, or who possesses a large sum
of money.

Mary, Norma, Ruth and Gary all have

one or more of those qualifications. Then
there is, if it should care to be reckoned

with, the Barrymore family. Dolores Cos-

tello Barrymore, if she

wanted to, might qualify.

She is young, beautiful, of a

famous stage family and is

married to a bril-

liant, wealthy and
famous scion of an-

other stage family.

Here are real aristo-

crats of Hollywood.

There is, too, Marie
Dressier, who belongs

in the Social Register,

and whose best friend

was, for years, the

great social queen,
Mrs. Stuyvesant Fish.

By

Muriel

Babcock

Mary rules by her
beauty, her pres-

tige and her flair

for selecting the

right people.

Beautiful Mrs. John
Barrymore may rule

Hollywood society.

Norma Shearer
could be the queen

if she -wished.

Tallulah Bankhead estab-

lished a social cult in Lon-
don: "Tea at Tallulah's."

All of these people men-
tioned have qualifications

of varying kinds for the job.

For it is a job. Before tell-

Marion Davies, a hostess to

the famous.

ing you about them, let's draw a brief pic-

ture of the way Pickfair has functioned—

an imaginary picture, say, of the "last

party," should Mary decide not to continue

her social activity and keep her crown.

Guests will travel to Pickfair, a simple,

unpretentious looking white house from

[Continued on page 60]
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Anna Sten, the newcomer,
with Mitchell Lewis in

"Nana."

O UCH a spell of unusual
weather as we've been
having out here! The

sets are literally blazing in-

fernos. Everybody is in a bad
humor and nobody speaks to

anybody else, except the visi-

tors from Podunk and Squee-
gee, who are used to humidity
back home and who still find

it all too, too wonderful.

At Columbia

TWO sets roused me from my torpor.

One of them was at Columbia—no less!

—and was erected for "A Man's Castle."

which not only has Frank Borzage for di-

rector but that swell actor Spencer Tracy
for the star and Loretta Young, who's cer-

tainly improving by leaps and bounds with
every new part she plays, for the leading
lady.

But that set! I've seen impressive ones
in my time but this is probably the most
picturesque one ever erected. It's called a
"depression camp" and is laid on the banks
of the East River in New York. Now, you
might think a depression camp (the home
of a lot of down-on-their-luckers with no
place to live) would be very depressing
and uninteresting, but far from it.

It's nothing but a lot of lean-to's. The
roofs are weighted down with over-turned
baskets, bricks, washtubs, cracker boxes,
broken chairs, sticks, worn-out brooms,
pipes and what-have-you. An entire stage

has been converted into this camp. Dirt
has been piled on the floor, whole hills

thrown up and, at one end, a shallow stream
of water has been constructed along the
floor which, when photographed, will fool
you into thinking you're seeing the East
River. Shrubs are growing up out of the
floor. There is a clothesline with a man's
shirt and a pair of long drawers hanging
on it, to give the place a lifelike atmos-
phere.

It is a night shot and in the background
(and the whole background is constructed
in what is called "miniature"—that is, the
buildings and all are scaled down so that
when the camera photographs them they
will seem to be as far in the distance as

Watching
Stars at

As good as "Seventh Heaven"

—

Frank Borzage directs "A Man's
Castle" with Loretta Young and
Spencer Tracy, and again makes

a great picture.

though they really were a mile
or two away) is New York's

sky-line—the Wool worth Build-

ing and the Empire State Building (with

even the light atop it) and other noted
structures! The Brooklyn Bridge is there

and below it, running at an angle and
dwarfed in comparison, is another bridge
over which a miniature train runs. There
is the sound of the river swishing.

Spencer's shack is on top of one of the
hills. A guard rail made of two strands

of barbed wire runs along the path leading
up to it. Hardboiled set-visitor that I am,
I gasped and gulped and my throat tight-

ened. This isn't a reproduction of New
York—it is New York and the work and
ingenuity that must have gone into the
construction of this scene gets you.
Spence is a footloose roamer, irresponsible

and hating restraint of any kind. At the
moment, to make ends meet, he is dressed
in full evening clothes (silk hat, cane and
all) and wearing a sandwich board adver-
tising a certain brand of cigar. "Why,"
you ask, "the evening clothes?" Because,
my dears, if you saw a man in evening
dress wearing a sandwich board you'd turn
around to look at him, whereas if he had
on dilapidated clothes you'd pay no atten-
tion.

In his wanderings he encounters Trina
(Loretta Young) who has no place to go.

So big-hearted Spence offers her half his

How They Act

When They Are

Acting.

"Without Glory" is

Constance Bennett's last

picture for Radio. Gilbert Roland
plays opposite her.

bed and board. They have just reached
the camp and he is showing her the lay-out.

"Here we are, Whoosis," he announces.
"Bagdale on the Hudson—the fastest grow-
ing community in the East. Some day
when I'm in the mood I'm going to start a
Chamber of Commerce to tell the world
about it. How do you like it?"

"Gee!" says Loretta enthusiastically, "it's

swell!" She looks out over the squalid
little settlement and her enthusiasm mounts.
"I've been here a whole year and never
even knew there was a place like this.''

"That's the best part of it," Spence an-
swers, his face glowing, "the privacy. No
rent, no taxes—no nothing. It's the only
way to live. Running water (pointing to

the river—a whole river of it. And," he
adds impressively, "the joint is simply
lousy with southern exposure."

To my way of thinking Spencer Tracy
is the best actor on the screen today.

There's nobody who reads lines with the

naturalness he does.

"Hey, mugg," he says coming over when
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Work
By

S. R. Mook

the scene is finished,

"I thought you were
coming up to dinner
last month when I saw
you."

"I was," I mutter.

"I might just as well

tell you the truth: I

forgot." And a dull

red suffuses my mobile
face.

She finally gets him
on the radio and
eventually his big
chance comes. He's

a sensation and, of

course, gets the
swelled head. Sev-

eral times he arrives

for his broadcast in

a drunken condi-

tion. Once he is

so intoxicated he
knocks over the
microphone. The
next day the spon-
sor of his program
(Joseph Girard) ar-

rives at the station.

He and Jory are in

the latter's office—

a

modernistic alfair

with silver -striped

From the set of "A
Man's Castle" I wan-
der over to the next
stage which gave me a
thrill, where Helen
Twelvetrees, Wallace
Ford and Victor Jory
are acting in "My
Woman." This is the

picture Nancy Carroll

walked out of when
she went to Honolulu.
Helen is home today
playing with the baby
and Wally Ford is laid

up with blood poison-
ing, so Victor Jory is

The much discussed "Design for
Living," with Franklin Pangborn,
Miriam Hopkins and Thomas

Graydon.

holding down the fort.

There is nothing startlingly new about
the plot but it's a good one with several
novel situations, and it is the sort of thing
both Helen and Wally do best. They are

for November 1933

"The House on 5 6th
Street," a gay nineties

story with Kay Francis

and Gene Raymond.

married. He is a shiftless, lazy, ex-vaudevil-

lian, vain and egotistical. On a steamer going
through the Canal with them is Jory, head
of a big broadcasting chain. Helen meets
him and asks for an audition for Wally.

The picture "Penthouse" gives

George E. Stone a "killer" role,

Warner Baxter has the role of

a detective.

walls and low furniture. In the
window is a bronze nude.

"Is that nude a reproduction of a

famous statue?" I ask Victor Schert-

zinger, the director.

"It's a genuine bronze," he replies,

"and here's something funny: I've a bisque

reproduction of it in my home."
The lights are set and the scene starts.

"It's an absolute imposition, Mr. Brad-

ley," Girard storms to Jory. "We're spend-

[Continued on page 6j\
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OB Meets tk e

The sprightly verve

of Bob on the screen

is the real Bob.

When Robert Mont-

gomery Made a "Person-

al Abearance" the

Girls Came in Crowds.

fending member gingerly.

"My editor promised me that you

would be gay, insouciant and charm-

ing," I admonished him none too

gently. "I might have known you'd

go and have a toothache or some-

thing."

"No, just a sore throat," he said

soothingly. "You won't mind if I

lie down, will you?"-suiting the ac-

ON A hot afternoon in late

summer, I went to see

Robert Montgomery. He
was then making personal appear- -

ances at the Capitol Theatre in New York,

and, for several days past, scraps of infor-

mation concerning his sensational welcome

there had been leaping up at me from

every newspaper I chanced upon.

At each performance the theatre was

packed to overflowing. Apparently Mr.

Montgomery was serving as a magnet to

draw more money into the Capitol coffers

than had any single film star before him.

In the unique language of "Mr. Glogauer

of the Movies," it was COLOSSAL! And
I had thought there was a depression going

on.

With such far-flung popularity and suc-

cess to set his sails, naturally it was with

blithe assurance that I forced a path

through the hungry (not in a dietary sense)

group of pretty girls and eager matrons

who blocked the stage entrance.

At the head of a flight of cold stone

steps, in a tiny cubby-hole of a dressing-

room, I found the cause of all this excite-

ment-a tall, slim chap, with large clear

blue eyes, light brown hair, a fair skin and

24

as genial a smile as I've en-

countered on the face of any

man.

"You'll have to excuse me,"

he said after we shook hands,

"but I've almost lost my voice.

The cooling system in the thea-

tre has done things to my
throat." And he patted the of-
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USTOMERS
By Lenore DannieIs

tion to the words with the deliberate ease

of a thoroughly healthy individual deter-

mined to make the most of a temporary

indisposition.

"Go right ahead. I've always had a

yen to try out my bedside manner on a

good-looking young man."

"I'm sure you'll do very well indeed,"

he assured me with a puckish grin as he

reached out and dragged the nearest chair

closer to his couch. "I have to conserve

my voice, you see."

I saw, or, at least, I heard. My boasted

feminine intuition also warned me that

perhaps this exceedingly gracious young
man might have preferred sleeping or

reading or gargling his sensitive throat

during these few hours allotted him be-

tween five performances each day, but I

very wisely refrained

from letting him know
how intuitive I was.

And so, as they say

in the legal profession,

we got down to cases.

"Are you surprised

at the ovation you're

receiving during this

'personal appearance'

Books are a large

part of Montgom-
ery's life. His so-

phistication has
brought him unaf-
fected simplicity.

The "finest leading
man" is a husky tennis

playing six footer, but
his gentle manner
makes you forget his

inches.

f engagement?"

He nodded his head
WF so emphatically there

was no need for an

f answer.

"Well, then, are

you being bothered by the
crowds that haunt the stage

doors begging for a sight of

you?"

"H'm! I'd be a good deal
more bothered if they weren't
there at all! The worry is that

there may come a time when
they won't be there. . . ." His
voice trailed off into space and
I said nothing knowing that

Time, in its flight, sometimes
behaves most perversely.

"Have you ever studied mob
psychology?" I went on. "What
sort of people do you suppose
they are—these anxious auto-
graph hunters, I mean, who
hang around for hours waiting

for the briefest glimpse of a celebrity?"

He parried my question with another.

"Haven't you ever hung around the
street waiting for a prominent person to

show up?"

Sheepishly I had to confess to a full hour
spent around the Hotel Astor waiting for

President Roosevelt to put in an appear-
ance that never materialized.

"And I once waited hours for a glimpse
of President Coolidge," Mr. Montgomery
informed me with a sorry shake of his

head, "only to learn that 'in person' he was
just as disappointing as his unkindest critics

have accused him of being."

"At least your curiosity was gratified," I

said. "But these crowds downstairs—do
they ever catch a view of you coming or

going? I felt sorry for them when I came
in, it was so warm on the street and they

looked so eager and hopeful."

"The other night," said Montgomery,
"coming from dinner at Sardi's, I stayed

[Continued on page 58]

for November 1933 25



"Watch These

Stars—"

suwHflHHKBHBBBMl

T

Says Walter Wanger

The Man Who Has Picked

Many Winners Selects the

Most Promising Stars of Hollywood.

By Maude Cheatham

IHE day of the beautiful dumbell is over. It takes

talent to win success on the screen now."

So says Walter Wanger, dynamic young production
executive, who has been a forceful influence in motion pic-

tures ever since he became affiliated with them in 1920.

Wanger is always the pioneei and he is responsible for

many of the forward steps in the film industry. Sincere,

and with the courage of his convictions, he is ever eager to

fight to win his goal, ever ready
to gamble on some new per-

sonality, story or innovation
that looks promising.

While bubbling with enthusi-

asm, he is level headed and prac-
tical. He has no slams for past

failures or mistakes, and he is

optimistic as to the future. He
thinks motion pictures the most
exciting and most progressive of
all industries.

I caught Mr. Wanger in his

"watch tower" office at the
Metro - Goldwyn - Mayer studio

the other morning, and, sand-
wiched in between previewing
a reel of a new film, confer-
ences with two directors and, at

least, a dozen phone calls, I

gathered enough material to fill

a volume of movie history. He
is a fluent talker and I hate to

Mae West is a
surprise success.

No one under-
stands her popu-
larity, nor can

deny it.

Elusive, mischie-

vous Miriam
Hopkins, who
has one of the

brightest futures
in pictures.

One of the best
bets of the year is

handsome, talented,

humorous Bing
Crosby.

leave out a word, for everything he said was interest-

ing and his comments, touching many screen favorites,

were illuminating.

"It doesn't require genius to find new personalities

and new talents," he said. "Hollywood is full of

both. There is no question that personality is ninety
percent of success on either stage or screen—a player

must have that indefinable something that captures

the interest and intrigues the imagination of the audi-

ence. There must, however, be talent to back this up.

"Silent pictures were merely a manufacturing process

and didn't depend upon acting ability. Physical
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beauty and appeal sufficed. But. with the coming of sound to the

films, there was a demand for dramatic technique to insure sus-

tained careers. A few silent players made good, but many stage

trained actors were drafted to take the places of those who de-

pended wholly on looks to get by.

"Norma Shearer and Greta Garbo are two glorious exceptions.

Neither have had stage experience, but both are women of rare

intelligence and possess so much creative imagination that they

have set a swift pace for even theatre trained stars to follow.

They are students of their art and take their careers seriously,

recognizing a responsibility to the vast audiences that have ac-

claimed them.

"We have stars, writers, directors and technicians who are

skilled. Talent abounds. The point now is to co-ordinate. It

isn't temperamental stars we have to deal with in Hollywood; it

is temperamental and often ignorant men in charge who hinder
the development of motion pictures.

"Now that we have sound, I believe pictures should subsidize

the theatre. After all, they are basically the same. Both stage

and screen will be enriched when players can go back and forth

between the two, getting fresh inspiration from each medium.
I've always contended that if an actor can hold a theatre audience,

he can do the same in a screen play. Granting that sometimes
the camera detracts or increases the personality of the player, the

fact remains that acting and dramatic talent are the same in

essence whether given directly over the footlights or via the screen.

"I was Production Manager of Paramount Studio for ten years

and when sound came in I was responsible for bringing many
stage stars to the screen. I recall when I decided to see what
Jimmy Durante could do in films. My associates said I was crazy,

but Durante had been bowling over revues and night clubs with
a special brand of humor and I was convinced he could do the

same in films. He was anxious to try it too, and was tremendously
serious about the whole thing. We put him in a picture, 'Road
House Nights,' and his success fully justified my opinion. Du-
rante still interests me as much as any screen personality and I

consider him a genius with overwhelming talents.

"Miriam Hopkins, on the New York stage, displayed a sparkle
and an elusive qual-
ity that would en-
hance the screen. We
tried her out in a

little film, 'Fast and
Loose,' and she ful-

filled our expecta-
tions even though
the picture was not
so good. Chevalier
was due to make
'The Smiling Lieu-

tenant,' and Ernst
Lubitsch, who was to

direct it, gave Miriam
a chance in that. The
result is screen his-

tory. She is one of

the rarely talented

film players we have
today.

Walter Wanger, now Associ-

ate Producer of M-G-M and
directly in charge of Garbo's

new picture.

"Claudctte Colbert in-

variably suggested glamour
on the stage and there was
no reason why, with her

youth and beauty, she
should not carry it to the

screen. Her first picture,

'The Lady Lies,' proved
this. Claudette is Glamour
—personified.

"Here's something amus-
ing. Every actress we took
from the stage, Miriam
Hopkins, Claudette Colbert,

Kay Francis, to mention but
a few, were deathly afraid

of the screen, afraid of

Hollywood. They wouldn't
sign a contract unless there

was a clause saying they
could return to the stage

when they wished. Yet not
one of them went back.
There's an excitement in

motion pictures, a greater
variety of roles, more
money and world fame. Who can resist such a combination?"

Mr. Wanger tells, with a laugh, how he was responsible for the

re-discovery of Lee Tracy. Lee had been dropped by Warner
Brothers following "The Blessed Event" and seemed out in the

cold, cinematically speaking. Wanger engaged him for "Night
Mayor" and he turned in such a grand job that he was soon off

to what has proven to be one of the most spectacular careers of

the screen. All he needed was a boost and "Night Mayor" gave
it to him.

It was Wanger, too, who borrowed Nils Asther for "The Bitter

Tea of General Yen," in which he made a sensation. Now he is

being starred, the result of another boost at the critical hour.

"I consider the Marx Brothers among our greatest artists. We
gambled with them several years ago, for one picture. Gambled,
you understand, with Paramount and its resources back of us.

At the time we felt that one film would go well in New York,

Chicago and a few other large cities where these comedians were
known as popular vaudeville headliners. Well, we were due for

a big surprise, for the film made a tremendous hit all over the

country and even became an international success, showing for

twelve weeks in London, where the Marxes had failed dismally

in their one vaudeville appearance.

"Why was this? No one knows-. No one knows what movie
audiences want, they don't even know themselves. They think

they want this or that, but when it is handed to them on the

golden platter, they go trailing off to another theatre were some-
thing entirely different is being shown. No one knew they wanted
Mae West—or 'She Done Him Wrong.' Probably if audiences had
been asked, they would have said, 'We want our heroines slim and
willowy; we want our plays up to date; we yearn for refined fun.'

Yet look at the riot Mae and her picture have created.

"Perhaps it is a surprise quality in star or story that movie
patrons like. People absorb so rapidly [Continued on next page]

"There are still-

to-come conquests
for Jean Harlow,"
says Walter Wan-

ger.

Franchot Tone has MMM
vindicated Mr.
Wanger's wisdom;
and Loretta Young >

is his pride and ;

joy. Franchot and
Loretta in "Mid- ;

night Mary" were
delightful.

for November 19



these days. When they want something,

they go out and get it in such large quan-

tities that they are soon satiated and hegin

looking for something new. So the screen

must keep supplying some novelty, some
fresh angle to please them. Too, I believe

there must be glamour and romance throb-

bing through all motion picture entertain-

ment in order to catch the public's fancy."

Mr. Wanger describes Hollywood as the

backstage of a vast theatre, an exciting,

busy work shop. But backstage offers only

the theatre atmosphere, with its gossip, its

politics, its heartaches and triumphs. When
the show is over it is good for players to

get away from behind the scenes long

enough to get a fresh perspective. He says

that is where Chevalier is so smart. He
makes a couple of films, then goes to Paris

and back to the stage, and thus never gets

stale.

"Chevalier is a great chap," said Mr.

Wanger. "I first met him in Paris, soon

after the war, at dinner with a mutual
friend, Wally Johnson, of the American
Embassy. I was tremendously attracted to

him at that time, but, of course, neither

of us dreamed that within a very few years

Jesse Lasky would bring him to America,

and that we would be so intimately asso-

ciated in pictures.

"Lubitsch is another remarkable man.
He is one of the greatest forces in this busi-

ness and I hope to see him become a pro-

ducer as well as a director. With his keen

sense of dramatic values his judgment
would be invaluable in the production of

pictures."

When I asked Mr. Wanger which, of all

the pictures he had supervised he con-

sidered the best, his reply was quick and
emphatic. " 'The Royal Family' and
'Laughter.' Each held a particular charm
for me and I am proud of my share in

their success. However, 'The Letter,' super-

vised by Monte Bell, is perhaps my favorite

picture. In fact, I do not believe this

has ever been topped in point of dramatic

and emotional climaxes. Jeanne Eagles,

what an artist she was! She was ill during

the filming of the picture but insisted on
keeping on. It was amazing to watch her

as the great actress rising to thrilling emo-
tion and power before the cameras, only

to droop into a sick little girl the minute
they stopped clicking. Both stage and
screen lost something very precious, very

fine with her passing.

"And Jean Harlow, there's a star! Just

watch her. It was Charles Laughton who
suggested Jean for the role of Alice, in

'Alice in Wonderland.' I agree that this

would be an inspired choice, for she would
not only be the pictorial ideal but she also

has the rare dramatic powers so necessary

for Alice's portrayal.

"Loretta Young is another of my favorites.

I consider her arnong the most promising

of our younger players. She has 'class,' and
distinction: she glows with an inner radi-

ance, and her beauty is fairly breath-taking

at times.

"Joan Crawford has not yet reached her

pinnacle. Joan burns with ambition and
masters each rung as she climbs to the top."

This year is destined to be especially

eventful in screen history, so Mr. Wanger
believes, and he hopes one of the high lights

will be the luring of Noel Coward to films.

In him, says Mr. Wanger, will be found not

only a new personality but an actor of

individuality who would prove a great asset

to motion pictures.

Among the players that he expects to

make the most important strides are Bing
Crosby, Jean Harlow, Mae West, Loretta

Young, Franchot Tone, Miriam Hopkins
and May Robson, grand character actress

who is having her chance, at last, to prove
that films appreciate acting at its finest.

To my question as to whom he considered

the greatest personality so far developed on

While Claudette Colbert was recovering from her attack of appendicitis, we
took her picture. She's off on location now, making "Four Frightened People."

the screen, Mr. Wanger paused a moment,
then replied, "There have been three;

Mary Pickford, who for years was truly

America's Sweetheart; Rudolph Valentino,

who spelled Romance as no one else has

been able to do, and Greta Garbo, our
greatest star today.

"Garbo is remarkably like Isadora Dun-
can, in artistry and in temperament. Both,
beyond criticism. Both, honest and sin-

cere. Both, inspired."

Mr. Wanger laughed, "You had better

not get me started on Greta Garbo, for I

am one of her most ardent devotees. I

have always admired her acting, her dignity

and courage, and now that I am associated

with her—you know, I am supervising her
new picture, 'Queen Christina'—I find her
a wholly delightful woman. True, she is

moody, she is shy and reticent. These are

characteristics of the Swedish people. My
wife comes from that country, and I have
many Swedish friends, so I appreciate
the temperament. But among those she
knows and likes, Miss Garbo is a charming,
entertaining woman and a gracious com-
panion. She loves pictures and is well in-

formed on every angle of the business.

She has no conceit, no false vanity and she

does not like to be yes-ed. You'll admit it

takes supreme courage to stand by and see

herself misunderstood, criticised and con-
demned merely because she insists on living

her life as she pleases and refuses to babble
her private affairs all over the front pages.

Garbo could not live in a crowded atmos-
phere and her diffidence is absolutely sin-

cere, it is not a pose.
" 'Queen Christina' was Miss Garbo's own

idea, she suggested it and has spent months
in research during its development. She is

more interested in it than any picture she
has ever made. On her return to Holly-
wood, she viewed Marlene Dietrich's film,

'The Song of Songs,' directed by Rouben
Mamoulian, and was so pleased with its

subtlety and delicacy and especially with
the handling of the romance, that she asked
for Mamoulian for her picture. I firmly

believe this combination will prove the
most brilliant that has ever been achieved
between star and director.

"Mamoulian is thirty-two years of age, of

Armenian birth but Russian education, and
an artist to his finger tips. He directed
some of the New York Theatre Guild plays

and I brought him to the screen because
I felt we needed his fresh and original

viewpoint, and his courage.

" 'Christina' offers Greta every oppor-
tunity for her talents-. It tells the story

of a 17th century Queen of Sweden, who
lived a 20th century life. It is vivid and
dramatic."

Walter Wanger began his career early,

when, at the age of twenty, he formed a

partnership with Nazimova, to produce her
in "Ception Shoals." Now, at thirty-nine,

he has brought his splendid executive abil-

ity to the Metro-Goldwyn-Mayer staff. He
told me in his quick, emphatic way, "This
is the most amazing organzation, with ter-

rific strength back of it. Everyone from the
highest official to the least technician,

strives for high quality in each picture. As
I say, no one knows what the public wants.

A bit of lunatic comedy, stark tragedy,

political intrigue, a horror picture, sweet
romance or a gangster struggle may strike

public favor. But aways, there must be a
realism that carries the audience along
with it.

"It is a huge gamble. Perhaps that's one
of its pulls. Once in the business few wil-

lingly leave it. There are heartbreaks and
disappointments that equal its triumphs—
but over it all is drama. And how we all

love drama."

28 Silver Screen
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TRACY
By Jack J
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E
I VERY star in Hollywood owes his suc-

cess to personality, but that old saw
holds truest of all for Lee Tracy.

Personality—his mile-a-rhinute conversation,

his zippy wise-cracks, his bouncing energy,

his snapping fingers— is what Lee has to

offer to the screen.

All of us want personality, so we're
naturally curious as to where Lee got his.

His life so far hasn't been measured in

months and years, like most of our lives,

but in a chain of adventures, and all of

them exciting.

Lee's father was a railroad executive.

He was moved around the country a lot,

and Lee's life, from his boyhood up, reads

much like a railroad time-table—Arrive 8:03

A. M., Leave 9:01 A. M., you know, like

that. From the time he was a baby, his

family moved to a new city regularly once
every four years. Lee's life and adventures
can be traced by the towns he lived in.

For instance:

ATLANTA, GEORGIA
Not many people have adventures when

they're only one year old, but Lee had one,

at that age, in Atlanta, where the family
was living at the time. A colored nurse,

a gigantic woman as black as coal, used to

take him out for a ride in his baby-buggy
every afternoon. Her name was Campaspe.
Campaspe had a gentleman friend, down
the street from the Tracy's house, a col-

ored man named George, who was a gar-

dener for one of the neighbors. She used
to park Lee in his buggy out on the side-

walk, and go in for a chat with George.

The street happened to be on a hill. One
afternoon the brake on the baby-buggy let

go, while Campaspe was visiting her friend,

and Lee, in his buggy, started rolling down
the hill, going faster and faster with every
foot. Fortunately, or unfortunately, there
was a lamp-post at the bottom of the hill.

The baby-buggy brought up against it with
a crash, and Lee sailed through the air.

As they say, after an accident, there were
no fatalities; but Lee's adventuring, you see,

can really be said to have started when he
was no more than a year old.

"Miss Lonely-
hearts," in
which he directs

the lovelorn, is

Lee's next.

LOUISVILLE, KENTUCKY
They moved from Atlanta to Louisville

when Lee was 4. Just before they moved
from Louisville he was 8. And, just before

he was 8, Lee became a local hero.

The family's house in Louisville was
next to a bunch of vacant lots, on which a
fine nop of weeds flourished. During the

summer the weeds dried out, and, as was
more or less inevitable, one day somebody
tossed a match or a cigarette-butt into

them, and they caught on fire. A solid

sheet of flame was roaring down on the
Tracys' house inside of an incredibly few
seconds. Lee was alone in the house with
his mother, who was upstairs in bed, re-

covering from a dangerous appendicitis

operation. Most small boys of 8 would
have gone to pieces. Lee did not. Keep-
ing his head, he told his mother not to

worry, trotted to the corner, smashed the

little glass in the red fire-alarm box and
turned in an alarm, and trotted back home
to tell his mother that it was all right; the

fire-engines would be there in a minute.
And they were!

KANSAS CITY, MISSOURI
From Louisville the railroad transferred

Lee's father to Kansas City. Lee arrived

there dressed in a cowboy outfit that was
complete even to goatskin chaps. He

thought he was in

Indian territory for

sure! But there were
no Indians, so, for

the time being he
had to stop having
adventures. The
only adventure he
had was to get
himself elected cap-
tain of the school

baseball team, and
this he accomplished
by studying the game
from a rule-book.

Moving so often from town to town, he
had never gotten in with a crowd of chil-

dren his own age and he did not know how
to play any boys' games. So he bought the
rule-book, a ball, and a mitt, and sneaked
off by himself after school in the afternoons,
where the other boys couldn't see him.
There, alone, he practised catching the ball

—tossing it up on the roof and catching it

when it fell off. It is a slightly absurd pic-

ture, and, at the same time, it catches you
by the throat—the small, tow-headed, lonely

boy trying desperately to learn to be like

the other boys. Soon he was umpiring
every sand-lot game the kids in the neigh-
borhood played. It really sounds like a
Horatio Alger story, but within a very few
months he was not only the steady "ump,"
but team captain as well.

Maybe Lee's screen success isn't such an
accident after all!

ALTON, ILLINOIS
After an eventful session in a St. Louis

high school, Lee's travels brought him to a
military academy in this town. On his

very first day there he was caught smok-
ing. In six months more he was down
for every crime on the list—tardiness, not
keeping his room clean, sloppy uniform,
all of them.

But then, suddenly, something happened
to him. To the commandant's astonish-

ment, overnight he turned into a modest
cadet. The reason was that, by this time
the war was on. When he reached the

[Continued on page 53]
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John Miehle

DOROTHY LEE

THE witchery of Dot is not confined to Hallowe'en

or to "Take a Chance," which she made recently.

After her two years in vaudeville, she is back with

Wheeler and Woolsey, and working on a (• t- contract

for Radio, with only time out to feed her Thanksgiving

chickens.

Ernest A. Bachrach
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ELrner Fryer

MR. AND MRS. RICHARD BARTHELMESS

DICK'S vacation in the Indian country this year so inspired

him that he is quite excited over the plan to do "Mas-

sacre" next. How well he is looking! Success, which dogs

Richard's footsteps year after year, cannot change him, nor

adulation steal from him his modest charm.



KATHARINE HEPBURN

" k ikORNING GLORY" made a tremendous success. It

IV 1 played to one hundred and fifty-four thousand people

in one week at the Radio City Music Hall in New York City.

The tender pity that Katharine stirred in our hearts for the

little heroine, promises well for "Little Women."



RICHARD ARLEN JULIE HAYDON

WE LIKE "location" pictures and loathe trick shots. Dick Arlen and Julie

Haydon actually travelled to the vast wheat fields near Pendleton,

Oregon, to make "Golden Harvest." Julie Haydon, the girl who looks like

Ann Harding, scans the far horizon as Dick points the way to a golden

harvest in pictures.



ANNA STEN

AFTER months of patient study, Anna is ready now to make a picture in

i English. An adaptation of "Nana," by Zola, will form the basis of

her first film. This beautiful German girl is expected to outshine all other

imported stars. Which is pretty tough on Garbo, Dietrich, and Lilian Harvey.

She is lovely enough, certainly, so let her win if she can, and welcome.



JACK LA RUE

JACK is a western hoss-opera villain now in "To The Last Man," and he

takes it in his stride. SinGe his forceful personality first appeared on

the screen, he has tackled many parts, mostly mean, and made each vicious

role shudderingly real.

Above, Jack LaRue in "The Story of

Temple Drake," with Florence Eld-

ridge and Miriam Hopkins. Below,

Gary Cooper, Helen Hayes and

Jack in "Farewell to Arms." As the

priest who understood impetuous

lovers, LaRue was unforgettable.



LILIAN HARVEY LEW AYRES

IF
"MY WEAKNESS" has as gay an atmosphere as these pictures indicate, Lilian Harvey and Lew Ayres have a success

to put up with. Here is no panic-stricken stranger trying to make good, but a rollicking, beautiful spirit, poised and

confident. We are glad that Lew, too, has a break.



FIRST
STILL

/ / I\'DER the direction of Rouben Mamoulian. the

much talked of picture which signalizes Garbo's

return to the screen is now under way at the Metro-

Goldwyn-Mayer studios.



GARBO AT WORK ON "QUEEN CHRISTINA"

HIS exclusive photograph shows Greta Garbo as Queen Christina, in a scene with C. Aubrey

Smith. The story of "Queen Christina" is based upon the life of a Swedish ruler of the

picturesque years, when every garment was a "costume." It is in this picture that John Gilbert

plays the part of a Spanish nobleman—lover of the queen. Mamoulian, the director, is seated

on the stool at the right. (See story on page I 6.)

T



"A Man's Castle,"

with Spencer Tracy

and Loretta Young,

promises to be a

sensation.

Colleen Moore and Spencer Tracy in "The Power and the

Glory," the picture which introduced a new method in

story telling.

SPENCER TRACY

MORE Power and more Glory to Spencer, whp

has come through as one of our best picture

players. His versatility enables him to wear a

sailor's cap in "Shanghai Madness" and a silk top-

per in "A Man's Castle."



Clarence Sinclair Bull

JEAN HARLOW
I HIS is the swimming pool of Jean's new houss—and Jean herself.

She has a great deal to smile about, for the notices of "Dinner

at Eight" were very complimentary, and "Bombshell" is already

winning favorable comments.



CLAIRE TREVOR GEORGE O'BRIEN

"The Last Trail," with George and virtue triumphant.

ADOLPHE MENJOU BENITA HUME

"The Worst Woman in Paris" and the old tempter.



HELEN VINSON GEORGE RAFT

It's "Midnight Club," and who's afraid.

JUDITH ALLEN BING CROSBY

In "Too Much Harmony." Why, that's impossible!
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Character studies of

Charl ie in "Aggie

Appleby, Maker of

Men."

CHARLES FARRELL

"AGGIE APPLEBY, Maker of Men" is Charlie's
** new picture for Radio. He has been study-

ing steadily since he left Fox, and great things are

in store for him.
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FRANCES FULLER'S beautifully smooth hands add much to her charm.

With GARY COOPER in Paramount's "ONE SUNDAY AFTERNOON."

NEW! Try Hinds Cleansing Cream for your face ... by makers <

Hinds Honey & Almond Cream. Liquefies, floafs ouf dirt . . .
40c, 55



Kenneth Alexander

RUSS COLOMBO
Begins his screen career in "Broadway Thru a Keyhole."

Ernest A. Bachr

SARI MARITZA

Cast in "Beautiful," with Ann Harding

MIMI LAWLOR
Educational Pictures discovers a beauty for their comedies.

Kenneth Alexa

GEORGE BANCROFT

Twentieth Century Pictures sees in George just the man for "Blood M
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"Sh-h! I'm

Happily
^

Married"

Fay Wray Has a Tough Time

With Monsters, But Gets

Along OK. at Home.

By Ben Maddox

IOVE, as grandma talks about it, seems to have

had about as much chance in career-bent

Hollywood as a dowdy gown in La ("Stream-

line") Crawford's fall wardrobe. I mean love—the

real thing!

What with so many divorces and separations,

to "preserve" mutual respect, annoying us lately,

most of us have been ready to adopt Mae West's

creed that love is just a losing racket for a movie

girl and you're going to get your fingers burned

if you play.

Then Fay Wray eases into the spotlight and

completely upsets the theory that husbands and

lady stars won't mix!

Now Fay isn't a newcomer. She's been acting

in the movies for quite awhile. But it didn't

seem to make much difference. A pleasant-enough

ingenue, her spot was a modest one, in the back-

ground.

All of a sudden she has been given some meaty

roles, and her excellent work forces us to realize

that she has evolved astonishingly. Today, recog-

nized as a first-rate actress, she is right up in the

definitely important class. In the money, too,

with contracts at both Twentieth Century and

Columbia and frequent calls from the other major

studios to be filled in her leisure.

When we stop to figure the how and why, we
come smack against the fact that it is her happy

marriage which is directly responsible for her

increased charm and ability.

She doesn't want to emphasize her success in

love. Fay is a little superstitious, claiming

that those who have bragged the loudest

have tempted the gods. She is content to

be thankful in private. And that is why
you have never once heard her discourse

on how to catch or hold a man, standard

topics for interviews.

Yet last June she celebrated, quietly, her

fifth wedding anniversary! Maybe the dis-

illusioned cynics are wrong. Look what

love has done for Fay!

It has transformed her from an extraor-

dinarily shy, vague girl into a poised young
woman of depth and. understanding. It

has taught her to think courageously and it

has given her marvelous inspiration.

"I used to be guided by my intuition

rather than by intelligence," she frankly

[Continued on page 72]

John Monk
Saunders,
p 1 aywri gh.t

and director.

Fay's happy marriage

to John Monk Saun-
ders is not a pub-
licity gesture, but a

real romance of two
happy people and the

world well lost.
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Wide World

Primo Camera and Max Baer in a

fight scene from "The Prize Fighter

and the Lady." The law forbids

shipping real fight films, so smart old

M-G-M has taken the boys in action,

to show the fans just how the world's

Heavyweight Champion and the Con-
tender match up. Jack Dempsey
referees the fight in the picture,

which turns out to be a draw.

THAT robin's egg blue car you
see chasing across the country
belongs to Georgie Raft, and that

dark young man at the wheel is

Georgie. He has a month's vacation

from his studio and has decided to

drive to New York and give Broadway the
once over—and incidentally let Broadway
give him the once over.—

.

THE greatest sensation that has been
made on the Metro lot was caused by

Ed Wynn asking the publicity office to

send more sight-seers over to his set. Poor
dear Mr. Wynn doesn't know yet that a
movie star is supposed to growl every time
a tourist or a writer comes on his set.

.—<$>.—

.

TACK OAKIE calls Bing Crosby "The
« Groaner," which is a very good name
for him if you happen to be one of those
people who dislikes crooners.

WAIT'LL you see it! Whew—and a
couple of oh boys! That spider web

negligee Mae West wears in "I'm No
Angel," with a big rhinestone spider placed
just so on it!!! —#-—
TEANETTE MacDONALD will dance in
J "The Cat and the Fiddle" and Barbara
Stanwyck and Carole Lombard will sing in
their next little opuses, respectively en-
titled "Broadway and Back" and "The
White Woman." If you haven't sung—or
danced—in a picture these days, well, you
can't belong to our club.

LORETTA YOUNG is being seen around
' a lot with Spencer Tracy these days—

and nights. Guess you heard that Spencer
and his Missus have come to the parting
of the ways.

MORE
the Cocoanut Grove Jimmy gets the credit,

or the discredit, and it makes tilings sort

of hard for Mrs. Jimmy Cagney. Bill was
getting awfully sick of this mistaken iden-
tity himself until the other day when he
really got a break. He was walking to

the Green Room on the Warner lot when
a stranger came up to him and stuck a ten
dollar bill in his hand.
"Thanks, Jimmy," said the stranger,

"that's the ten bucks I borrowed from you
last year in New York."
Now Bill has decided that the mistaken

identity business may be remunerative after

all.

TACK OAKIE and Judith Allen were
J walking into the Paramount restaurant
together while "Too Much Harmony" was
in production. Judith was carrying her
Pekingese, which happens to be a breed of

dog that Mr. Oakie just can't admire
under any conditions.

"You'd better leave that thing out
here," Jack said to her. "Look at

that sign on the door. NRA. It

Acme
Marie Dressier stops at the mike, as

she attends the premiere of "Dinner
at Eight," to say a word to her

friends everywhere.

RAMON NOVARRO insists there is

nothing "serious" between him and
Myrna Loy, but Ramon never misses a
day visiting Myrna at the studio.

—.#>—.
JIMMY CAGNEY'S next picture will
J be "The Finger Man" and he'll have
two leading ladies, Mae Clarke and Pa-
tricia Ellis. In one of his early pictures

Jimmy once socked Mae Clarke in the
face with a grapefruit, and the sock was
heard round the world as every news-
paper reviewer commented upon it. It

was the first time a "dame" had ever
been socked so effectively on the screen.

The first day of "The Finger Man,"
when Mae and Jimmy were going over
their lines together on the set, a huge
box of grapefruit arrived. Everybody
laughed but Mae.

BILL CAGNEY, Jimmy's brother, has
had a lot of interesting and ex-

citing experiences since he arrived in
Hollywood because he is the very
"spittin' image" of his famous brother.
Every time Bill takes a girl dancing at

Acme
Clara Bow is at work on "Hoopla,"
which is "The Barker" done over.

Here she is with her two cousins,

Johnny and Lillian Bow, during
training schedule. Clara now weighs
one hundred and fourteen pounds.
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GOSSIP
means No Rabbits Allowed."

—«#«—

>

SALLY EILERS' two most ardent fans

are her mother and her father. Her
first important picture break came in

"The Goodbye Kiss," a feature made some
years ago by Mack Sennett.

"It played down in Los Angeles at the

Million Dollar Theatre and mother and
dad went to every performance," Sally

will tell you. "They saw it exactly

twenty-five times. The ushers all got to

know them, and kept two seats reserved

just for them. 'Good afternoon, Mrs.
Eilers,' they'd say, 'We hope you will

enjoy the show again.'
"

n ik§>0—<

THE prop men on the "Queen Chris-

tina" set (lucky boys) will tell you
that when John Gilbert came on the set

for his first day's work in the Garbo pic-

ture he found Madame in a medieval bed.

"Gee, it's colossal," John blurted out
like a little boy, but these prop men, un-
imaginative creatures, don't know whether
he was referring to the bed or to the
fact that he is once more Garbo's leading
man. But we know all right. "Colossal"

used to be John's pet word in the old
Garbo-Gilbert days and you can be quite
sure Garbo remembers it well.

;
„_„<£„_„

ONE of the most attractive foursomes
about Hollywood is made up of Una

Merkel and her handsome husband, Ron-
ald Burla, and Madge Evans and her
fiance, Tom Gallery.

TOE E. BROWN really

« isn't superstitious-
well, not much—but
there must always be a

red-headed property
man working on his set.

John Gilbert and his

wife, Virginia Bruce,
at the costume party
of Kay Francis at the
Vendome Cafe in

Hollywood.

Acme

Wide World

Acme
Host and Hostess, Mr. and Mrs. Kenneth MacKenna, and
a Grade A cow. Kay Francis, as a milkmaid, and Ken,
as a cop, helped to make their party a great success.

A coupla Farmers, no less.

Gloria Swanson and her hus-
band, Michael Farmer, at the
barn dance given by Kay
Francis and Kenneth MacKenna.

T^HE virtually obsolete
term "polyandry" has

assumed a new signifi-

cance now that Lubitsch
is filming Noel Coward's
"Design for Living,"
which deals with poly-

andry in polite modern
society. (That's right,

you'll find it under "p"

in the dictionary.)

Anyway, when Dick Ar-
len asked a stenographer
at the Paramount studio

if she knew anything
about "polyandry," the

bright young thing sweet-

ly replied, "Oh, you mean
Lona Andre's sister? No,

I don't know her."

Look out, Gracie Allen!

WHENEVER that grand actress Alison
Skipworth wants to get out of some-

thing she doesn't relish (like a "sitting"

in the gallery, or an interview, or an
afternoon tea) she always says, "I'm sorry,

but I'm leaving for New York on Monday."
"It's really no fib," "Skippy" explains.

"I don't say which Monday, and when I

do leave it will be just like that. I'll pack
Saturday, rest Sunday and fly on Monday."

GARY COOPER likes the role of "Bill

Grimes," which he plays in "One Sun-
day Afternoon," better than any part he
has ever had in his long movie career.

Personally, we liked him best as the young
ambulance driver in "Farewell to Arms."
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Reviews OF RECENT
PICTURES

PADDY, THE NEXT BEST THING
Rating: Delightful—Fox

JANET GAYNOR, a little Irish girl this

J time, with a far better accent than you
usually find on little Hollywood Irish girls,

simply romps through her latest picture

with such infectious gayety that we get all

rompyish too. We haven't liked the petite

Janet so much in a long time. There's

little or no plot to the picture, but with a

superb cast and the most marvelous scenery

that these old eyes have feasted on in many
a day, we can't go straining at gnats' wings.

What's more, there's Walter Connolly, that

simply grand actor of the New York stage,

getting his first really big picture break.

As Major Adair, Janet's charming and im-

pecunious father, Mr. Connolly dominates
the picture and gives a performance that

will long be remembered.
The story's about two sisters, Janet and

Margaret Lindsay, who live with their

father in an Irish seacoast town—in a great

big ancestral home, every brick of which
is heavily mortgaged. But Margaret is in

love with Harvey Stephens, and Janet's in

love with life, and Walter Connolly can't

Janet Gaynor and Warner
Baxter.

worry long about anything, so they're all

quite happy until Warner Baxter drives up
in his Rolls Royce and insists on marrying
Margaret, whom he met three years before.

Margaret doesn't want to marry Mr. Baxter
because she's in love with Harvey, but she
feels that she owes it to her father, poor
dear, to bring some money into the family.

So Janet feels called upon to fix things in

order that Margaret shan't sacrifice herself

on the Golden Altar, and she manages
things so effectively that Warner Baxter
falls in love with her and Margaret re-

fuses to speak to her for over a year. But
of course there's a happy ending. There's
a charming atmosphere about this picture
and young and old will like it.

BUREAU OF MISSING PERSONS
Rating: Exciting—Warners

THIS picture is laid almost entirely in the
department of the police force which

is given over to the search for missing per-

sons. Naturally, then, there are a lot of

sub-plots and a lot of people wandering
around quite breezily. But the main plot

concerns Lewis Stone, Pat O'Brien, Bette

Davis and Alan Dinehart. Pat is a de-

tective on the robbery squad, who is trans-

ferred to the bureau of missing persons

and attempts to bring two-fisted methods
to that department.
Lewis Stone, the head of the department,

tries to teach him a gentler method of

dealing with missing ones, but Pat refuses

to soften up until Bette Davis enters his

life. Bette is searching for a fictitious hus-

band, who is in reality a murderer who
has escaped justice by allowing her to be
suspected of the crime.

Alan Dinehart is splendid as the mur-
derer. Allen Jenkins and Hugh Herbert

Bette Davis and Pat O'Brien.

contribute most of the very gay comedy,
with Glenda Farrell also making merry in

a big way. All the little sub-plots are in-

teresting, too, and you can count on this

picture to give you an evening's entertain-

ment.

TORCH SINGER
Ratinar: Fine—Paramount

THE worst woman in New York—and
the best torch singer! That's Claudette

Colbert in her new picture. And why
didn't somebody tell us that she could
sing before? Naughty old Paramount for

holding out on us like that. Why that

gal can put over everything from a honky-
tonk song to the most sensational torch

song of the year, "Give Me Liberty or Give

Me Love," with little lullabies about "baby
boats" tossed in now and then. Whew,
she's a honey.
We find Claudette bravely and gallantly

trying to support her illegitimate baby,
whose father has gayly skipped off to China
leaving her to go through hell alone.

World weary and broken, and almost
crazed by the cries of her hungry baby,
she signs over her little girl to an institu-

tion for adoption, promising never to try

to find the child again.

Life has given her a raw deal and she
no longer has any respect for life or men
or herself. She gets a job in a honky-tonk,
clicks almost over night, and becomes the
swellest torch singer in New York, in

Broadway's most glittering night club. Her
escapades and love affairs make her notori-

ous—which naturally helps business at the
club.

She meets Ricardo Cortez, an official of

a broadcasting company, and while visit-

ing him at his studio one night finds "Aunt
Jennie" fairly fainting with fright over her
first broadcast on the Pure Foods hour.

Claudette (the torrid Mimi Benton) saves

the situation and broadcasts the Aunt Jen-
nie program. She is a tremendous hit and
is signed by the president of the company
at once—provided the identity of Aunt
Jennie be kept a deep dark secret.

And so Claudette is torn between the

what-the-hell-does-it-matter attitude of the

infamous torch singer and the maternal
tenderness of Aunt Jennie, who loves little

children and tells them bedtime stories

over the radio. A great yearning for her
own little daughter possesses her—but the

institution will tell her nothing of the

child's whereabouts. By means of the

radio, Claudette starts her mad search for

a little girl named Sally whose birthday
is September 2nd. In a fairy-tale man-
ner, but quite all right, she finds her baby-

in the home of its father, David Manners.
Sentimental and all that, but you'll love

this picture. And you must hear Claudette
put over a torch song!

SOLITAIRE MAN
Rating: Excellent—M-G-M

Claudette Colbert.

Ralph Forbes, Elizabeth Allan
and Herbert Marshall.

SIX people in the narrow confines of a
passenger plane's cabin, high above the

English channel. ... It doesn't sound very

thrilling, does it? But that's where you're

wrong. This is one of those intensely

dramatic pictures which, by its own re-

straint, makes you break out in a cold
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perspiration. It's as exciting as the edge
of a volcano.

Herbert Marshall plays a thief (and when
Herbert Marshall plays a thief there is none
better) who has pulled his last job and is on
his way to his native England to live in

peace and security with his co-workers,

Elizabeth Allan and May Robson and
Ralph Forbes, for the rest of his life. Yes,

he going to turn honest and furthermore
he is going to marry Elizabeth Allan.

But Ralph Forbes is in love with Eliza-

beth too, so he turns yellow and tips off a

police informer, Lionel Atwill (who does

a little thieving and murdering on the

side) that Marshall is on the plane. Well,

things happen. The sixth passenger is

none other than Mary Boland playing a
nervous, talkative American tourist who
takes a sentimental interest in Mr. Marshall
and eventually brings about his release

when the plane lands in England. The pic-

ture is perfect anyway you look at it.

Don't miss it.

WILD BOYS OF THE ROAD
Rating: Dramatic Entertainment—

Warners

HERE'S a picture that packs a regular
Primo Camera wallop! It's about the

youth of today, both boys and girls, who
are forced by poverty to leave their homes
and roam the highways and byways seeking
food and shelter wherever they can. All
of us, who have made any automobile trips

at all this last year, have seen dozens of

these kids, jumping freights or hitch-hiking
or gathered in shivering groups around
road-side fires at nights. Young nomads of
the road.

your mind for a long time. His dramatic
plea before the judge wins an acquittal for

himself and his pals—and a chance to go
to work. This is one of the most thrillingly

dramatic scenes that the screen has offered

in months and it will make your hair stand
on end. You haven't heard of Edwin
Phillips and Dorothy Coonan before, most
likely, but after their swell performances
in this picture you'll just naturally be
demanding to see them in more pictures.

Also in the cast and doing good work are
Rochelle Hudson, Minna Gombell, Grant
Mitchell and Sterling Holloway.

TURN BACK THE CLOCK
Rating: Explosively fast—Metro-Goldwyn-

Mayer

SOMETHING new in plots. Listen: Lee
Tracy is an old man married to Mae

Clarke, and he sits around bewailing the
fact that if he had his life to live over
again he would have taken the 1400 he
had saved up when he was young and gone
into partnership with George Barbier, and
cleaned up a million. Yes sir, by cracky,
that's just what he would do if he had his

life to live over again. Also, he would
have married Peggy Shannon, the beautiful
daughter of the rich old Barbier. If only
he could turn back the clock!

Dorothy Coonan, Ann Hovey
and Frankie Darro.

Frankie Darro (remember his swell per-

formance in "The Mayor of Hell"?) heads
a gang of these wandering kids who are
willing to work, but can find none. With
his pal, Edwin Phillips, he takes to the
road when his parents are thrown out of
work and are too poor to support him.
On the road, Frankie and Edwin meet up
with Dorothy Coonan and other young
boys and girls in the same plight. They"
go from city to city living off anything
they can get.

Frankie is finally picked up by the police
as a suspect in a theatre robbery. He and
his companions, though innocent, are sent
to jail and later brought up before the
judge for sentence. This is young Darro's
big scene and, believe me, it will last in

Otto Kruger, Mae Clarke
and Lee Tracy.

Well, the clock turns back and we next
see Tracy, a young man now, investing his

$400, and by his ability to forecast events
becoming a powerful financial leader. Sure
enough he marries Peggy but she two-times
him behind his back and carries on some-
thing awful with C. Henry Gordon. Be-
tween the unhappiness brought him by
his money and his wife, Lee is pretty miser-
able and all ready to go back to his little

cigar store and Mae Clarke and lead a
simple, wholesome life once more. But he
has to wait for time to roll around again.

It sounds like a "moral" picture—and so

it is—but it's so fast and brittle and funny
and pathetic that you won't even notice

that there's a lesson in it. Lee Tracy has
a grand part, of course, and puts everything
into it. Peggy Shannon is beautiful and
gives an extraordinary fine performance of

the giddy wife. Mae Clarke, Otto Kruger
and Clara Blandick are all good.

NIGHT FLIGHT
Rating: go%—Metro-Goldwyn-Mayer

THE best thing about this picture is its

cast of characters, which is something to

get hot about on the coldest day of winter.

What a cast! Lionel Barrymore, John
Barrymore, Helen Hayes, Clark Gable,
Robert Montgomery, Myrna Loy, William
Gargan, Leslie Fenton, Frank Conroy and
C. Henry Gordon. What a cast! But, alas

and alas, they're all working under the
NRA system and have practically nothing
to do. It's quite disheartening.

The story is quite technical, all about

an aviation nut (played by John Barry-
more) who drives men to their death in

his relentless determination to introduce
airmail in South America. Regardless of

climatic conditions, rain storms and hur-
ricanes, he forces his pilots to take oil

John Barrymore and
Helen Hayes.

with the mail every night knowing full

well that they will meet certain death.
Lionel Barrymore, always scratching with

eczema, plays the "watch dog," who would
like to be friendly with the death-marked
pilots but is forced by the maniacal John
to carry out the iron-bound rules of the
company. Clark Gable, Robert Mont-
gomery, William Gargan and Leslie Fenton
are the night-flying pilots. Helen Hayes is

Clark Gable's adoring wife, though she is

never shown with him in the film. Myrna
Loy has a brief moment with her husband,
William Gargan. The photography is ex-

cellent, with sensationally thrilling scenes

in the air pockets of the snow-covered
Andes and over the rain-drenched Atlantic,

where Clark Gable, blown from his course
in the most horrible storm you've ever seen,

meets his death. Except for Lionel's eczema,
there isn't any humor and there isn't any
romance—but if you have the slightest in-

terest in aviation you should see this. At
the preview Tallulah Bankhead was so im-
pressed—or depressed—that she said, "Well,
I'll never send an air mail letter again."

SHANGHAI MADNESS
Rating: So-So—Fox

SPENCER TRACY, a likeable young lieu-

tenant in the United States Navy, gets

kicked out of the navy over in Shanghai for

firing on a Communist settlement in China.

Eugene Pallette, Spencer Tracy
and Herbert Mundin.
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BING CROSBY SCORES
The fact that the Communists fired on his

boat, killing several of his men, does not

change the verdict of guilty. Such is justice

in the navy, it seems. Embittered by what
he terms a raw real, Spencer tries to get on
every boat pulling out of Shanghai, but no
captain will have him on the crew on ac-

count of his discharge from the navy.

Finally, because he befriends the son of

a wealthy Chinese war lord, he is given a

place as gunner on a river boat, captained

by the hard-drinking, humorous Eugene
Pallette. The river boat is carrying arms
to the garrisons that are fighting against

the Communists. Spencer bravely leads an
attack upon a group of the Communists
about to take an American settlement, and
as a reward for his bravery and daring is

received back into the navy.

Fay Wray is the daughter of a rich

American in Shanghai, and spends most of

her time pursuing Spencer. She even stows

away on his river boat, but is put ashore
at the American settlement where Spencer
later rescues her. Well, it's one of those

pictures you might like and you might not,

depending upon your mood. Anyway,
Spencer Tracy and Eugene Pallette give

extraordinarily good performances. Also in

the cast for small parts are Ralph Morgan,
Herbert Mundin and Reginald Mason.

TOO MUCH HARMONY
Rating: Peppy—-Paramount

THIS picture has the speed of Gary
Cooper's Dusenberg and the dash of

Jean Harlow's new evening gown. (We
saw the latter at the opening of "Dinner at

Eight" and we're still gasping!) In fact, it's

got so much snap and pep that when it's

over you feel as if you'd just spent the
night on a roller-coaster. It also has the
swellest music and dance routines that
you've seen in many a day. And, of course,
there's Bing Crosby, the schoolgirl's de-
light, so say no more about it.

The story's about three young and
healthy members of a vaudeville team who
are getting no place in particular and hav-
ing a hard time getting there. They're
Jack Oakie and "Skeets" Gallagher and
Judith Allen (you last saw her in "This
Day and Age").

It's just an old routine of four-a-day or
nothing to them until Bing Crosby, a big
New York star, happens to catch their act

Bing Crosby, Judith Allen and
Jack Oakie.

—and falls head over heels in love with
Judith Allen. Bing wants to sign her for
his own show immediately, but Judith
won't go unless he takes Jack and "Skeets"
too.

On the opening night, in New York,
Jack has to pose as a millionaire and make
love to Lilyan Tashman, Bing's former
sweetheart, so that Lil will give Bing his

walking papers. It just so happens that

with all the funny business going on. poor
old Jack is simply crying his heart out for

Judith—ye olde Laugh, Clown, Laugh motif

again—but Mrs. Offield's little boy Jack puts

it across so well that you don't mind at all.

And, by the way, Mrs. Offield (or Mrs.

Oakie, if you prefer) gets her first movie
"bit" in this picture by playing Jack's

mother, and is about the proudest mother
you've ever seen. In a cast brimful of

talent. Jack walks away with all the honors.

But that isn't demeaning the rest of the

folks for they're right there on Mr. Oakie's

heels. Especially Kitty Kelly, Ned Sparks,

Harry Green and Grace Bradley. Whew—
this one breezes along like a Texas tornado.

BEAUTY FOR SALE
Rating: Excellent—Metro-Golcluyn -Mayer

SOMEBODY had the bright idea of writing

a "Grand Hotel" about a Beauty Shop,
which was quite a good idea until Madge
Evans and Una Merkel and Florine Mc-
Kinney came along, and got us so inter-

ested in their lives that we didn't care a

hangnail about permanents and manicures
and facials and such.

These three girls are operators in

Madame Sonia's (Hedda Hopper) classy

beauty salon, but it is their life away from
the shop which intrigues us so. Madge
Evans, as Letty Lawson, has her best screen

opportunity to date, and she gives a per-

formance so charmingly sincere and emo-
tionally beautiful that you'll think about
it for many months to come. Madge falls

Una Merkel, Madge Evans and
Eddie Nugent.

divinely in love with Otto Kruger, rich

and married, and can't make up her mind
what to do about it. Una Merkel, hurt
by life several years before, has become
a professional little gold-digger and is out
to get big prizes. She does! Una certainly
makes Sin look attractive. Florine McKin-
ney falls desperately in love with Phillips
Holmes, and when he walks out on her
she jumps to her death from her apart-
ment house window. This decides Madge.
In an effort to forget the fascinating Mr.
Kruger she accepts Eddie Nugent, Una's
wise-cracking brother, but when she reaches
the church door finds out that she just
can't go through with the marriage

But ah. in the meantime, the devastating
Alice Brady, playing Kruger's jabbering
and neurotic wife, has found a new inter-

est in life—an ambitious young architect.

So she's off to Paris to get her divorce and
leaves her sweet, ingratiating husband free

to marry Madge, who has been carrying
the torch for him all the time. May Rob-
son is perfect in a small part and so is

a newcomer to the screen—Isobel Jewell,
known about town as "Lee Tracy's girl

friend."

BRIEF MOMENT
Rating: Most entertaining—Columbia

CAROLE LOMBARD does some of the
best acting of her entire screen career—

and by-gosh, can she act! Just as we were
beginning to think that maybe she's just a
hot looking fashion plate, along she comes
and delivers the swellest acting performance
we've seen since Miss Katharine Hepburn's
"Morning Glory." And she still looks like

a million dollars.

Carole plays a night club singer, the
classy kind, who is very much in love with
her play-boy husband, Gene Raymond.

Gene Raymond and
Carole Lombard.

Gene's blue blooded family resents his mar-
riage to the blues singer and does every-

thing to break it up. Gene's a happy-go-
lucky boy without any ambition except to

get drunk every night with his pal, Monroe
Owsley. Carole puts up with him as long
as she can, but when he continues to hit

the bottle she leaves him. Later Gene
realizes how much he loves his wife, so he
reforms and goes to work under an as-

sumed name.
As the spoiled play-boy husband Gene

gives an excellent performance, and the
restrained way he handles his drunk scenes
is something to get excited about. Arthur
Hohl plays the night club owner, who is

secretly in love with Carole and always
hovering around to see that she gets a
square deal from Gene. Reginald Mason
plays the social register father, who is not
at all concerned with his son's business
success, but deeply interested in his social

success. A most entertaining picture, all

in all, and you're bound to rave about
Carole and Gene when it's all over.

I LOVED A WOMAN
Rating: Excellent—Warners-First National

WELL, fatherhood hasn't hurt our Ed-
ward G. Robinson any. His newest

picture is his best yet—and it seems to me
that we've been writing about Eddie in su-

perlatives ever since "Little Caesar." But,

honestly now, this is the best. The picture

started out in life as "Red Meat" but will

be released as "I Love a Woman," which is

sort of quaint and Hollywoodish, isn't it?
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But with its title change its quaintness

ends, for here is the most powerfully dra-

matic picture you have seen in a long time.

It is biographical of the life of one of

Chicago's millionaires whose disgrace made
sensational headlines not so long ago.

Eddie plays John Hayden, the head of

Hayden and Company, the leading meat
packers in Chicago. We meet him first

as a young man ecstatically appreciative

of the beauties of Greece—a sunset and a

Grecian urn mean more to him than all

the canned meat in the world. But his

father dies in the midst of his vacation,

and Eddie has to return to Chicago to

assume the leadership of the meat packers.

Still romantic by nature, he meets
Genevieve Tobin, the daughter of a rival

packer, and she woos him with "Annie
Laurie" and plans for child welfare among
the children of the factory hands. Eddie
is so busy being romantic and philanthropic

that his business almost goes bankrupt.

But, in the meantime, disappointed in mar-

riage with the scheming Genevieve, he has

met Kay Francis, a young and ambitious

woman who knows that she has the power

Romance in Chicago

Kay Francis and Edward G.
Robinson.
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in her to become a great opera singer if

she can get the financial backing. She
sings "Home From the Range" to Eddie,
always a sucker for songs, and Eddie not

I only gives her the money necessary but
also gives his love. Kay thrills him with
the power of leadership, and for the first

time Eddie, wholly under the influence of
this beautiful and dynamic woman, swears
he will reach the heights in his own career.

Kay returns to New York for a concert
season, and Eddie learns from her own lips

that he has always been just one lover
among many in her life. Infuriated, he
plans to become the richest man in the
world, intending to use the World War
to double his millions. But he has be-
come crazy with power and frustration,
and the day the Armistice is signed he
finds that he is a ruined man—with a
Government Investigation on his heels.

He turns to his wife—but she, in jealous
revenge, refuses to stand by him. And so
alone, but for his faithful secretary, he
flees in the dead of night to Greece. A
thrilling and dramatic picture! You must
see it.

Lee Tracy {Continued from page 20]

minimum age-limit he could go to war as

an officer, if he left the school with a good
record.

When graduation time came, the former

bad boy left school with a perfect record.

He was chosen, one out of 28 boys in the

whole school, to go to Camp Lee, Vir-

ginia.

CAMP LEE, VIRGINIA
And at Camp Lee, Fate played Lee a

bad trick. They made him an officer the

instant he was 21, and he thought sure

that he was headed for France and real

adventure—but, sad to relate, with all his

military experience he was too good. Offi-

cers able to drill the new recruits flooding

in from all over the nation were badly

needed. Lee was kept at the camp to drill

rookies!

"But I got my little wound just the

same," he chuckles ruefully.

He strolled out to the camp proving-

grounds one afternoon to watch some
ordinance officers test a batch of new
trench-mortars. Nothing much was hap-

pening except a lot of noise, so, bored, he

turned and started so saunter away.

BOOM!
A big mortar blew to bits. Three ord-

nance officers were killed, and a half a dozen

men in the distant camp streets were badly-

injured by fragments. Lee got a good-

sized piece of jagged shell-case through

his right hip.

SAYRE, PENNSYLVANIA
The War over, Lee went home in his

best uniform to decide on a future career.

The way he decided is absolutely charac-

teristic of him. An engineer? "Not the

way I hate mathematics." A doctor? "Not
when I flunked German three years

straight." A lawyer? "Not when every

second man you meet on the street, almost,

is a lawyer."

"So," he says, "I picked the show-busi-

ness because, if you made a hit in it, the

rewards were tremendous." Just like that.

NEW YORK, N. Y.

When you go to New York to be an actor,

however, it occurred to Lee, the thing to

do is to get a job on the stage. Other
people seemed to have trouble doing that.

But did Lee? That, too, is a characteristic

answer. He looked up a list of plays for

three years back, memorized half a dozen
casts and names, located an actors' agent,
breezed in, and, before the agent could
catch his breath, was rattling off:

"I was leading-man with the No. 4 road
company that toured the South."
Talk about Horatio Alger! The agent

did give him a job, in a vaudeville sketch
which, by coincidence, actually played the
South!

That's how easy it is when you have a

Lee Tracy personality! For, once he had
gotten in, work on Broadway followed
easily enough.

HOLLYWOOD
If we wanted to tell you all of Lee's

adventures in Hollywood we'd have to go
back and start all over again. But here,

at least, is a sample.

Not so long ago Lee drove up to Santa Bar-
bara with a girl-friend to sit on the sand and
twiddle his toes in the sun. Somebody lent

him an Eskimo kayak. (They rent them on
the beach at Santa Barbara.) You know what
they are—those little canoes that you wear
like a pair of pants. The darned things
turn turtle if you so much as breathe on
them, but, oh, no, Lee had to get in and
paddle halfway across the Pacific! Of
course, when he got out a mile or so, his

lunch shifted in his tummy and over he
went, hanging upside down under con-
siderable water.

So what did Lee do? So he nonchalant-
ly swam in, dragging the kayak behind
him. When he finally made the beach,
bystanders noted that he still wore the tasty

white beret which—you saw it—he wore in
"Night Mayor."

Acme
Charles Chaplin has done a lot of funny things in his time, and while taking his

exercises follows the tradition. That's Charlie in the middle, with Pauline

Goddard tickling his feet. It's all in the spirit of fun in which the comedian
delights. It is his yacht and his party.
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You're Going to Talk about "Bombshell" [contnued from page i 9 ]

come a leading star. Pat O'Brien plays the

director so perfectly that it is hard to keep

his identity a secret.

Well, it looks to me like a lot of Holly-

wood skeletons are coming out of the hall

closet for a little air. They're Hollywood
people all right and don't let the "tourist's

conception of Hollywood'' fool you.

And, as for those incidents that actually

happened. The authors didn't have to sit

up nights making them up. Oh no, they

just had to exercise the old memory a little.

Everybody in Hollywood knows about the

fight between the director and the star's

boy friend—well, we can hardly say "the"

fight as there have been so many of them.

But just which incident the picture uses

for its big fight between Director Brogan
and the Marquis di Binelli—well, that is

for you to find out.

Then, in "Bombshell,'' Lola Burns, in

a sentimental moment, adopts a baby but

has to return it to the institution when
the ladies committee find that her home
life is most unfitted for bringing up an
infant. That's happened a number of

times in Hollywood. And then there's the

time that Lola is seen in the nursery de-

partment of a large store buying baby
things. Mrs. Brown phones Mrs. Smith who
phones Mrs. Jones, and Winchell and the

columnists get it, and before long the poor

star even begins to believe it herself. These
whispering campaigns in Hollywood have

helped ruin many an innocent star's repu-

tation.

The Wampas Ball at the Cocoanut
Grove, the arrest of the Marquis di Binelli

by the U. S. Government for overstaying

the time on his passport, the star walking

out on a picture after a fight with the

publicity office, and trying to hide and
"get away from it all" at Palm Springs

while she has a little love affair on the

side—all these things have actually hap-

pened in Hollywood, some of them too,

too often. "Bombshell" a tourist's con-

ception of Hollywood? That's out.

When we reached the scene of the "lo-

cation," the patio of a charming hotel, I

realized that after all was said and done
I was really a lucky girl. Usually on these

location trips, you travel miles and miles

and get stung by bees and blistered by the

sun, only to arrive in some awful place

eventually and discover that all the stars

have taken the day off and a few extras

are working on a scene which will inevit-

ably be found on the cutting room floor.

But lucky gal that I am, I found Jean
Harlow, Frank Morgan, Franchot Tone,
Ted Healy, C. Aubrey Smith and Mary
Forbes acting one of the funniest scenes in

the picture. And, waiting for his scene—
which was next—was Lee Tracy accom-
panied by his girl, Isobel Jewell. And
watching their "Baby" were Mr. and Mrs.
Marino Bello, Jean's mother and step-

father. What a field day for a fan writer!

But before I could even greet anybody I

was ssh-sshed.

"Turn 'em over. Quiet. Camera,"
shouted the director. I fell as quietly as

possible (I'd like to see a studio chair that

doesn't squeak just once before I die. And
of all the squeaking studio chairs, Joan
Crawford's is the worst) into a chair with
"LOLA BURNS" printed on the back.

The publicity man whispered to me that

Lola, who has fled to Palm Springs to get

away from it all, has become engaged to

Gifford Middleton (played by Franchot
Tone) of the elegant Boston Middletons,
and in this scene the Hollywood Burns and
the Boston Middletons (Mary Forbes, Ralph
Forbes' mother, and C. Aubrey Smith,
play Mr. and Mrs. Middleton) are meeting
each other for the first time. Pops, with

A cm e

"Hello yourself, Jean!" "Dinner at

Eight" opened in Hollywood, and
Jean Harlow heard herself "put

over" a fine performance.

his red beak shining, is in all of his glory.

Pops: (wringing Gifford's hand) Yes, a
thoroughbred, I can see that. Fine head
—eyes wide apart. So you're taking the

one jewel from my crown, eh? Well, my
boy-

Lola: (quickly) Here—father—sit down-
Pops: (to Mr. and Mrs. Middleton) I pre-

sume this was all as much a surprise to

you as it was to me? Well. I guess we
oldsters can't keep pace with the modern
trend of today—eh, Mrs. Middleton. (He
gives her a poke with his cane.) Things
move faster than when you and your
husband got together, eh?

Mr. Middleton: (quite hoity toity to Pops)

I knew a Burns at Harvard. George
Burns. Class of '98. Any relation?

Pops: Probably the New England branch
of the family. I prepared for Harvard
myself. Splendid school. As my tutor

used to say to me when we traveled

through Europe together-
Lola: (uneasy) Here, Pops, have some tea.

Bro: (trying to be pleasant) Maybe the

folks would like a little dramiola? Pops
has a pint on the saddle.

Pops: (inspired) A small libation? Gifford,

how about a loving cup for the occasion?

Mrs. Middleton: (icily) Gifford never
touches a drop.
There's an interruption while a little girl

comes up and asks Lola Burns for an auto-

graph, explaining that it is for the Lola
Burns club at home.
Mr. Middleton: What a forward child.

Mrs. Middleton: What on earth does she
want your autograph for?

Lola: (to Gifford) Didn't—didn't you tell

them, dear?
Gifford: Why no—not yet—I thought

they'd meet you first and then-
Mrs. Middleton: Tell us what?
Lola: That—that I've been in pictures.

Mrs. Middleton: An actress? That—that
movie star?

Mr. Middleton: You're not the Lola Burns
we've been reading about in all the news-

papers?
Lola: Yes—that's right—but I can explain

it all. You see-

But Mrs. Middleton has fainted and has

to be carried out, while Pops takes a good
strong drink to brace himself. It's the first

time he ever met a lady who wasn't thrilled

at seeing a movie star in the flesh.

Naturally they had to shoot the scene

over and over again, so between enforced
silences I talked to Lee Tracy who is one
grand guy if there ever was one. I had
seen Lee and his girl at the gala premiere
of "Dinner at Eight" the night before, and
Lee was never so dressed up in all his life.

Tails and scarf and a high topper. Whoops,
my dear. When he entered the subdued
silences of the Chinese theatre the audience
began to applaud (the only star they ap-

plauded before the official introductions)

and poor Lee turned as red as a beet. I

guess it's the Jewell influence.

Lee used to look pretty shoddy, and the

studio couldn't get him to dress up or put
on any "dog," but now Mr. Tracy, with the

cute little Isobel on his arm, is seen in all

the gay social places. Did you see Isobel

Jewell in "Beauty for Sale?" It was her first

picture and believe me she kept those other

girls stepping around to keep her from
stealing the picture from them. Lee was so

proud of her that he actually accompanied
her to the preview. Isobel has a "bit" in

"Bombshell." She plays a little demi-
mondaine, named Nellie, whom Bro picks

up down in Tia Juanna and brings back to

the Lola Burns mansion promising her a

movie contract. A small part—to be sure—
but it won't be long now before she'll be
getting leads. Isobel has been known so

long in Hollywood as "Lee Tracy's girl

friend" that it will be most amusing if she
becomes a hit and people start saying of

Lee Tracy "he's Isobel Jewell's boy friend."

I asked Lee what he liked most about the
picture and he glibly replied, "The assist-

ant director. He's a" smart fellow. Instead

of getting me down at eight o'clock this

morning, when he knows darn well I won't

be needed until afternoon, he shows the

rare intelligence of giving me a two o'clock

call. It's never been done before. Ever
since I have been in Hollywood there has
been an assistant director's league against

me to keep me from getting any sleep in

the morning." Lee is a guy what loves his

sleep—in the morning—and don't we all.

"And what I don't like about this pic-

ture," Lee contributed, "is Franchot Tone.
The very idea of putting him in a bit.

Phil Holmes refused to do it. Why Fran-
chot Tone is about the best of the young
New York actors today. He's swell on
the stage. He's one of the best bets in

pictures, too. I don't suppose I'll ever be
able to understand the movie merry-go-
round. After giving him leads in "Stranger's

Return" and "Today We Live," now they

start sticking him in bits. But that's

Hollywood. What time did you get home
from the Colony last night?"

Well, we won't go into that. The ice

cream man arrived, so Lee bought us sev-

eral containers and I persuaded him and
Isobel to have their pictures made to-

gether.

And still they couldn't get that scene
letter perfect. Jean had to take time out
to refresh her make-up, so I swooped down
upon her like a vulture.

"If the public gets as many laughs out of

this picture as we're getting," Jean said,

[Continued on page 56]
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nels, even draperies," says N'Was Mc-
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doing tilings with a lip stick, "it will be

great. I have to break clown and laugh

nearly every scene I have with Frank Mor-

gan. I've never laughed so much in all my
life."

"Yes, 1 know,'' I said. "I just mined a

take for them by giggling out loud when
Pops reached for his pint."

"Well, if you think this scene is funny,"

|ean continued, "just wait until you see

some of the others. The Mae West one,

particularly, is a scream."

"Mae West," 1 shrieked. "Is she doing

a bit in this too?"

"Mae West is a goldfish.'' Jean explained.

"We named it that because of her figure,

and, believe me, Mae certainly can take

it. The Marquis and Brogan are fighting

in Lola Burns' house, and among the things

they wreck is the artistic and futuristic

goldfish bowl. The scene had to be taken

eight times—and eight times poor Mae
West found herself in a smashed bowl,

floundering on the floor. I never saw a

fish lake such a beating, but I believe she

loved it. When Mae is marooned on the

carpet I pick her up and start sobbing

over her because I think she is dying. I

shout for some water to put her in, and she,

of course, is squirming through my fingers.

So I drop her in a pitcher of punch. Pops
comes along and practically swallows her.

That's the funniest scene in the picture

and I go into convulsions when I even
think of it. If you could only have seen

Mae West's expression!

Poor Mae—she's likely to turn up any
place these days. But when one studio

takes the trouble to publicize the star of

another studio I guess that's fame. Even
if they do call her a poor fish. Well, Mae
can take it.

SeX IS Beailtlful [Continued from page 20]

now on the third waistcoat button, now
his tie, there at the neck, the eyes—my
heavens he can't take it. That's the sexiest

eye trick in the world, if you really want
to know. Marlene Dietrich's left to right

eye shift is like a bottle of sarsaparilla in

an absinthe shop compared with it.

"When may I see you?" gulped Mr. Tay-
lor, all scorched and singed, "Breakfast,

luncheon, dinner?"
"Well," said Mae applying the torch, "I

always have breakfast in bed—so that's out.

I never eat lunch and as for dinner—urn-
why not make it supper—um—you fascinate

me."

Gloria Stuart is making "The Invisible

Man"—why there he is beside her!

Poor Mr. Taylor is practically suffocated,

so Miss West carried on.
"I like sophisticated men to take me out,"

Mae challenged him with the childish
naivete of a cobra.
"I'm not really sophisticated yet," an-

nounced Mr. Taylor.
"And you're not really out yet either,"

contributed Miss West.
And so it went until there was finally a

good "take" and they had to give the
cameras a chance to cool off—not to men-
tion Mr. Taylor. Mae had a few moments
to give me before she had to change her
dressing gown and get ready for a scene
with Cary Grant, the next victim for the
furnace. And poor Cary, right fresh out
of the hospital too. Mae is such a tiny
little thing to look so fleshy on the screen
that you sort of have to get acclimated to

her all over again. She is really only five

feet four inches tall, and weighs only ri6
pounds. The minute she smiles at you you
know she is a swell person with a grand
sense of humor.
"What kind of a character are you play-

ing in 'I'm No Angel?' " I inquired, sim-
ply because most interviews start that way.

"Well," said Mae, "I can give her to you
three ways. She's the kind of girl who is

intimate only with her friends—but she

hasn't an enemy in the world. She is also

the kind of girl who has climbed the ladder

of success, wrong by wrong. And just in

case I haven't made my meaning clear she's

one of those girls you've heard about who
could lose her reputation and never miss
it. When she's good she's good, but when
she's bad she's better. See?"

"See," I repeated, "I can't wait to see.

I'm afraid she's no angel. And now that

you are relaxing for a few moments, would
you talk to me seriously about sex?"

"Talk? Um—talking ruins sex. How-
ever, I'll tell you what I think about sex.

You know I'm rather delighted that movie
fans could take it the way I gave it to them
in 'She Done Him Wrong.' Why, sex is

beautiful, really. It is one of the great

natural things of life. We alt know that.

Why evade it then? Why, the loveliest

verses in the Bible glorify sex—um—and
how.

"Certainly I believe in sex. Without it

there can be no romance or beauty in love.

Why, love is pretty nearly all sex—and don't

let the bookworms tell you differently. It

takes plenty of sex appeal for a man and
a woman to get by in the world today.

Look at the divorces in Hollywood. Most
of them could be easily avoided if the wife
would take the trouble to apply a little

allure. Why, the most absurd thing I ever
heard of are these Hollywood divorces with
the two principals announcing all over the
newspapers how much they still love each
other though they don't want to keep on
living together. Of course they don't love

each other—that's too silly for words. One
or both of them has lost sex appeal. It all

comes down to that. If I get married—and
I certainly expect to one of these days—

I

mean to make it stick. I've never been
married and I mean to take my time about
it—but when I do marry I'm going to hold
my man—for life—and I mean to do it

with sex.

"I get hundreds of letters every day from
men and women who want to know how
they can attract members of the opposite
sex. Strong sex appeal is my invariable
prescription and by that I mean the radia-

tion of an attractive personality. Not neces-

sarily beauty of face or figure. Every girl

is born with a varying amount of sex at-

traction, but the things some of them do
to conceaf it, you'd think sex was the
smallpox. Why, there's nothing ugly about
sex—it's beautiful—like everything else in

life that's frank and natural."

There were dozens of other things I

wanted to ask her, but Cary Grant had ar-

rived for his scorching and Mae was up
and at him.
"Lights—start 'em rolling—speed—scene

566—action."
"Then I can depend on you. You will

bring Kirk back to his senses?" inquired
Mr. Grant quite coldly—but he'd melt in

time.

"Um—well, that does start a new line of

thought. You know you're sort of unusual

yourself." Mae sidled up and gave him
the eye business. "Um—you fascinate me.
I think you'd better go."

1 knew darned well Mr. Grant wouldn't

go and that that scene would probably go

on for an hour, so I left. So sex is beauti-

ful; Mae says so, and Mae ought to know.
I learned a few interesting and amusing

things about Mae West from her working
associates on the lot that day. The people
you work with daily are really the people
who know you best. And Mae gets A plus

on her studio test. She has never yet bit-

ten or snapped at a fellow worker or re-

fused to have her picture taken. She must
get quite a personal satisfaction, however,
out of having the Hollywood "great" come
to her. Only a few days before, Mary
Pickford had called at the studio and asked
to be taken on the "I'm No Angel" set and
introduced to Miss West. After the intro-

duction Mary said, "Miss West, I have
wanted to meet you ever since I saw you in

'She Done Him Wrong' and I have gone to

a number of Hollywood parties just in

hopes that you might be there. But you
never showed up at any of them, so finally

I gathered up my courage and came over to

meet you. You are one of my favorite

actresses."

Then Mae told Mary what a lovely face

she had.

"But I haven't sex," said Mary.
"Not on the screen," said Mae.
Helen Hayes is another actress who has

called on Mae at the studio, to meet her
and watch her work. Helen even asked the
cameraman to take a picture of herself

with Mae, and has kept it as one of her
prized possessions. But celebrities are noth-
ing new in Mae's life. They all "come up
sometime." Mae won't- go to their parties

because she doesn't like to smoke or drink
or gossip—so all the Hollywood Mahomets
have to go to the mountain.
Blake McVeigh, of the Paramount pub-

licity department, who gave the world
"curvacious" and "Westicism" in connection
with the dynamic Mae, had just been to

the prize fights with the lady the night be-

fore. Mae, as you know, goes to three

fights a week in Hollywood. She would go
to more, but there aren't any more. She
has been to more than two thousand fights

in her life, which is some kind of a record.

In fact, Mae is just crazy about fights.

Hollywood parties—she can't be bothered
with. But Hollywood fights — um — they

fascinate her. Blake told me how the

Westian slang has penetrated far into the
prize ring and is rapidly becoming a part

of the fight vernacular. Two of the fighters

were grappling together on the canvas
without any oh.the punches that the crowd
loves so much. Suddenly one of the fans

shouted, "Hey you. why don't you have
that right come up sometime."
And then, again, later on the same night,

there were two fighters who seemed to be
a bit dainty about everything. In fact

they'd sort of fall into each others arms
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PEPSODENT gives greater protection because it is 3 times
more powerful than other leading mouth antiseptics ... It
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and go into a dainty clinch. In great dis-

gust a big male truck driver snorted, "You
hoo. You fascinate me."

Well, the prize ring isn't the only place

you find the Westian slang these days. The
sun never sets on "come up sometime."
Parisians, who never bothered with English
before, since the advent of "She Done Him
Wrong" are now saying "You can be had"
all over the Left Bank and even the King
of England looks at Queen Mary's hats and
says, "You fascinate me." Several years

ago when she was in vaudeville Mae started

the popular expressions, "What a man,"
and "Don't call me Madame." She's got

a couple of new ones for you in "I'm No
Angel," but it wouldn't be cricket for me
to tell you—nor badminton either for that

matter.

Of course it was all right for Mae to up-
set the Hollywood sex drama and make it

look ridiculous, and it was all right for

her to put a little gin and bitters into the
King's English—but now she must go and
wish pansy beds and aviaries on our heads.

They say that the Paris coutouriers—
Schiaparelli, Mainbocher and Jean Patou—
all took a good look at "Lady Lou" (She
Done Him Wrong) and with one accord
shrieked "Chic." And that means only one
thing—alas and more alas—it's going to be
a hard winter for us poor working gals.

Big picture hats, piled high with flowers

and feathers and tulle, are due for a "come-
back," and now the neck will come into its

own again and be used for something be-

sides necking.

And that isn't all—groan groan—there'll

be taffeta petticoats hooked around the
waist with nice old fashioned hooks and
eyes, there'll be long trailing feather boas
that look like sick kittens after three drops
of rain, there'll be marabou dressing gowns
and birds of paradise and plumes, and
"sheath" dresses—and horrible horrible-
corsets. Mae, did you have to do this to

us? And we were so happy in our little

sweaters and berets.

Acme
Bill Powell and his former wife,
Carole Lombard, AFTER the divorce.
They may hate each other, but with

such actors, how can you tell?

SOME people cling to old ways to

their sorrow. But the majority are

quick to take advantage of the new

—

of the improved ways scientific progress

constantly makes possible. Ten years

ago the discoveries on which Pepsodent

is based had not been made. Hence, it

was bound to be superior to antiseptics

born before that time.

Two kinds of antiseptics

There are only two kinds of mouth
antiseptics. The old-fashioned kind that

kills germs only when used full strength.

The new discovery— Pepsodent— that

is utterly safe when used full strength

yet powerful enough even when diluted
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Bob Meets the Customers [Continued from page 25]

in the taxi when it readied the stage door.

I hen I told the crowd that I had jusi time

enough to sign all their autograph books
before I made up for my next appearance.

I implored them not to jostle or push, be-

cause if they remained calm and quiet no
one would be passed by."

"That was nice," I said warmly, and
added naively, "a crowd can really behave
quite well if only handled properly."

Mr. Montgomery muttered something that

faintly sounded like "Oh, yeah!" But I

really cannot deliberately accuse him of

such a colloquialism. Aloud he said:

"They did nothing of the kind. They
broke the glass of the taxi's windows, they

tore my tie, my shirt and everything on
my person that they could lay their hands
upon. I didn't have a chance in the world
until the theatre hands came out and
rescued me."
"There!" I murmured with just the

slightest trace of sarcasm. "That's what I

Spring" is a favorite of mine also.

"Do you feel nervous," I asked, "when
you meet celebrities in other professions

than your own for the first time?"
"Do I!" His expression was utterly con-

vincing. "I was fearfully worried that

Nathan might not like me. He's such a
sensitive, finely wrought sort of person. I

had an idea that he might expect me to

be flamboyant and wise-cracking, as I

appear in some of my films."

No analysis is further from the real Bob
Montgomery than this. However, I was
curious to know how the meeting went off.

"Oh, we got along fine. Nathan auto-
graphed a copy of 'One More Spring' for

me, writing an original poem on the spur
of the moment. I wish I had it here to

show you. He's a grand person."
Knowing that Montgomery has a keen

appreciation of literature, having dabbled
a bit with a pen on his own account, I

asked him if, had he been the author of

FIRST Ann Harding and Patricia O'Brien in "Beautiful." "When Ladies
STILL Meet" and "Double Harness" boosted Ann's stock back up again.

mean by mob psychology. None of them
got an autograph, and yet you were quite
willing to give each of them one."
"Ah, but you're wrong," he corrected

me softly and without the" slightest trace of
sarcasm. "After I got safely inside the
theatre, I sent the doorman out for as
many autograph books as he could get,
and signed every one of them."
"Bravo!"
Mr. Montgomery modestly changed the

subject by offering me a cigarette.
I glanced at the books strewn all around

the dressing-room. "I see you like Robert
Nathan," I said, picking up a copy of "The
Fiddler in Barly." "Have you read his
'One More Spring'?"
"Have I! I consider it the finest book

of the year. I met Nathan, by the way,
the other night."

At this I sat up in my chair and paid
attention, so to speak, for "One More

"One More Spring," he might have written
the last chapter differently. It seemed
strange to me that two of the characters
in the book, having experienced the worst
type of poverty, should deliberately have
scorned all hopes for a comfortable future.
He disagreed emphatically. "I should

leave the ending just as it is. Once having
known the joy of complete freedom from
conventional standards of living, I can see
where certain people would never be con-
tent to tread old paths again."
"Perhaps if you had known real hard-

ships, poverty . . . you might think dif-

ferently."

He smiled enigmatically, but said noth-
ing. Since that day I have read his intimate
biography, and know now that he has
experienced many hardships and several
years of grinding poverty. But it was like
him not to mention them. He is not the
type to grunt about the past when the fu-

ture and the present loom up so vitally

in front of him.
Just then we were interrupted by the ar-

rival of Bessie Mack, the Capitol Theatre's
good-natured publicity agent. It seemed
that a beer concern wanted Montgomery
to pose with one of its executives, both
drinking a large

_

class of beer. "I sup-
pose," said I reluctantly, "this is the cue
for my exit."

Mr. Montgomery patted my hand absent-
mindedly. "Stay right where you are," he
said politely, and I breathed easily again.

"If there's any one thing I'd rather not
do at this moment," he murmured sotto

voce, "it's to go down and pose drinking
that beer." His eyes were fixed trance-
like on the ceiling and he settled his six

feet something or other more nonchalantly
on the couch, which was a trifle short.

Miss Mack went into a trance also. She
is a stoutish woman and the afternoon was
somewhat warm. Very quietly she mur-
mured to the room in general: "I've kept
you absolutely free of pestiferous appoint-
ments. In fact I've done more for you
than I have for any other star I can think
of. Just why, I don't know. Anyway, the
beer is excellent. Here are a couple of
bottles. Try some."
Montgomery came out of his trance and

did his duty as a host. The beer was ex-
cellent. I told him so. But he ignored
the suggestion and would have none of it

himself. Like a small boy, he muttered,
"I don't want to do it, really," nevertheless
he rose with amazing alacrity, put on his

coat, adjusted his tie, and turning to me,
said: "Come on down in the back yard
and watch me get my picture taken."
While he was getting snapped, Miss Mack

informed me that Montgomery was writing
history for the Capitol Theatre. Certain
important pictures had brought the box-
office receipts up to where they were climb-
ing now, but no star doing a "personal ap-
pearance" act had ever created such a
furore. Even Ethel Barrymore, considered
the High Priestess of the American theatre,

didn't cause the slightest flurry in the
Capitol's personal stock market.
"To what do you attribute it?" I asked,

discounting for a moment the Montgomery
charm and trying to stick to solid facts.

"To the fact," retaliated Miss Mack,
"that in person he is exactly as he appears
on the screen. His voice, his smile, his

manner are just the same. So the fans
are not disappointed. They go home and
say: 'Why he's just like he is in the pic-

tures. You ought to see him.' His is a
'word of mouth' popularity."
The photographs taken, we repaired to

the cubby-hole again, where we discussed
his future plans. If Metro-Goldwyn-Mayer
is willing, he is anxious to return to his

first love, the theatre, this winter. He
has a droll play, with a Continental flavor,

in mind, the very thought of which sets

his mobile lips to twitching.
"Doesn't the stage frighten you some-

what, after being in the movies so long?"
I asked.

"I'm scared half to death before every
personal appearance," he admitted frankly.

"You certainly don't show it," I re-

marked, recalling the marvellous ease with
which he "put over" his scene from "Pri-
vate Lives" with Irene Purcell on the stage
of the Capitol Theatre.

"I'm an actor, aren't I?" laughed Mont-
gomery. "But I'll tell you a little secret.

I've always been a bit diffident; even as a
child I was nervous when making new
acquaintances. But of course I'd never let

them know that they awed me in the
slightest."

"Then, perhaps, you agree with the psy-
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chiatrists who claim that the inferiority

complex invested in the child is sometimes
subconsciously retained in the adult, no
matter to what heights he climbs in later

years?"

"There's more in that theory than meets
the eye," agreed Montgomery reminiscentlv.

A valet knocked on the door to inform
him that it was time to make up for his

next performance.
"This time I see it is my cue to go,"

said I with unfeigned regret.

"I'm afraid it is. But we've still got—
let me see—three minutes. So shoot! Ask
me anything you can think of—quick!"
Now don't be surprised at the number of

questions a curious interviewer can fire at

an amazingly gracious young actor in the

course of a few minutes. I learned that

Alice Brady (with him in "When Ladies
Meet") was loads of fun to work with on
the set . . . Louise Closser Hale was in

his first stage play twelve years ago and
she died after appearing in his last picture,

"Another Language" ... he likes to sing

and play the piano and modestly acknowl-
edges the possession of a good tenor voice

... he favors modern musicians, like Ravel,

Gershwin, Berlin . . . his favorite pastime
is reading but I promised not to reveal

the titles of the three books he carries

around with him on all his travels . . .

his idea of an ideal day away from the
studio is to go sailing, preferably off the
coast of Mexico ... he has just purchased
a farm up in Putnam County, New York
(which is not quite as simple as it sounds,
having a gun room, a polo field and two
lakes) in the hope that M-G-M won't be
an old meanie and keep him from doing
that stage play in New York this year . . .

and his favorite food is oysters. . . .

Well, it looks as if the world is going to

be his own particular oyster for some time
to come. If everything works out as it

should, you will be seeing him in M-G-M's
version of Manuel Komroff's dramatic Bib-
lical story, "Two Thieves," in which he
may co-star with Clark Gable. In addition
he has been loaned to Columbia for "Night
Bus," a story of the Trans-Continental Bus
Lines. M-G-M has also cast him in "Over-
land Bus." Judging from the titles, these

two pictures should keep him considerably

on the jump. He is also scheduled to

appear in an English thriller called "Mys-
tery of the Dead Police."

"Call me up tomorrow if you've forgotten
anything," called out this amazing Mont-
gomery person as he escorted me out into

the corridor. I leave it to you, girls, did
I—or didn't I?

Dorothy Coonan made a hit in "Wild
Boys of the Road," and Warner
Brothers rewarded her with a con-
tract. She has a million freckles.

camp*
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Who "Will Be Queen of Hollywood? [continued from page >,]

the outside, by a winding road, which
oddl) enough forms the shape of a heart.

They will be admitted by liveried serv-

ants. There will be cocktails in the draw-

ing room. Possibly one, possibly two or

three, but no more.
Then, the butler will announce dinnei

to Miss Pickford, who will in turn announce

it to her guests, asking them to follow her

to the huge dining hall where seventy or

more may be seated at once and served

almost simultaneously. At each plate there

will be a menu. (Menus are an invariable

Pickfair rule and guests have been known
to treasure them highly.)

There are never, I might say right now,

buffet suppers at Pickfair. Never anything

as casually informal as a plate supper,

where guests might help themselves.

In tlie huge dining hall where the "last

guests" will gather, the butler will stand

at the head of the table, watching with

eagle eye to see that the second man, the

third man or the fourth man make no
glaring mistakes.

Over the fireplace at one end of the hall,

a portrait of Doug will grin down at the

assembled party. The formal dinner service

of Pickfair will glisten in the candlelight.

At the head of the table, kindly, and with

ever an eye to her guests' comfort and likes,

will sit Mary.
Perhaps, as she surveys the scene, there

will come to mind memories of other oc-

casions when she has entertained with

similar pomp and ceremony . . . George, a

prince of England. Shira Bibi, famous Hin-

du mystic, turbaned potentates of India,

here for the international Olympic games,

along with diplomatic and important rep-

resentatives of other countries, dukes and
duchesses and—Bull Montana and impe-
cunious young men and women who hap-
pened to have the social graces and the

social background to admit them to Pick-

fair. For Mary, like any good hostess, has
not confined her guest list to the famous.
She invites whom she pleases.

I wonder if, as her entertainment for the
evening, she will have her famous fortune
tellers and, if so, what they will portend
for the future. For Mary, as you may re-

call, has on many occasions enlivened hex

evenings—particularly stiff, formal occasions

—by calling in these witches of the past and
of the future.

I wonder if they will whisper in her ear,

and in the ears of her guests, the name of

the one who will succeed her as the social

queen of Moviedom. I wonder, for I

should like to know, as I am sure you
would.
Some say that this person will be Norma

Shearer. It's an interesting thought. For

Norma, who is as beloved a star and as

popular as Mary was a few years ago, has

charm, elegance, friends, position (her hus-

band. Irving Thalberg is wealthy, success-

ful, important) and popularity.

I remember my first meeting with Norma
Shearer—seven years ago. She v. as then

on t lie first steps of the threshold of her
career. She was living very quietly in a

bungalow at the Garden of Allah. I went
to get a short interview about the picture

in which she was appearing. I asked her
if she was engaged to Irving Thalberg.
She neither confirmed nor denied the ques-

tion, but talked pleasantly about her work
and sent me home— I had no car— in her
Rolls Royce. I was impressed, hoped some-
body would see me lolling in the back seat

of a movie star's car (nobody did), and
recall, to this day, her quiet poise and air

of elegance.

That "quiet elegance" is still there. She
lives today with Irving Thalberg, Sr., and
Irving Thalberg, Jr., their small son, in a

roomy, but not pretentious home in Santa

Monica.
Simple in exterior design, built for com-

fort rather than "entertaining," it is her
home. Here she and Irving have asked

their intimate friends, and occasionally

have given large parties to which more
casual acquaintances and associates have
been asked. To these last are also invited

the moguls of movieland, a scattering of

stars and Norma and Irving's closer friends.

Unlike Pickfair, there are no liveried

servants. One houseman, a quiet English

butler, takes care of the Thalberg needs.

Dinners are simple. There are no menus.
There is no pomp.

Often, for entertainment, moving pictures

are shown. The room, a combination li-

brary and den, just back of the drawing
room, is used as the projection room and
chairs are put in the drawing room for

the guests.

You gain the impression that the Shearer
house is a home rather than a setting for

social gatherings. Here live two quiet peo-
ple who have work to do—a woman who
works at her career, at the business of being
a wife and mother; and a man who is in

business.

From all of which I come to the con-
clusion, as you may, that unless there is a

great change in Shearer-Thalberg habits

of thought and feeling for work, social

supremacy will be something for which
they will not strive, nor care to achieve.

They just haven't the time for the job!

Before mentioning Norma, perhaps I

should have taken up the case of Marion
Davies, who, next to Mary Pickford, has
entertained more lavishly than anyone else

in Hollywood. Marion's huge Santa Monica
beach home is much more adapted to great

gatherings than that of anyone else in

moviedom today.

There are some thirty rooms in the house
and it takes ten servants to run the place.

The rooms are enormous. There is a
great dining hall, a ball room, a drawing
100m and a library where first editions worth
fabulous sums, and paintings by great ar-

tists vie for attention. Guests can have
anything and everything they desire.

Marion, as a hostess, is superb. And she
has entertained the famous, from Charles
Lindbergh to George Bernard Shaw, from
the Earl of Warwick to the daughter of
her cook who died. The Earl of Warwick
was a house guest for a couple of months,
the daughter of the cook stayed on much
longer.

The chief difference between Mary Pick-
ford and Marion Davies in the hostess line

lies in attitude. Mary Pickford has always
taken her position seriously, as a respon-
sibility, almost a duty. Marion takes hers
light-heartedly. She entertains formally—
and informally. She has fun as a hostess.

If anyone tells her that she gives awfully
good parties, she is apt to say and believe,

"Oh, but I have much better times at

so-and-so's. I love to go there."

Marion could be the great social queen
of Hollywood, but she will probably never
take the job seriously. For it is a job!

Then there is Ruth Chatterton—a poised,
witty individual, capable of making a beg-
gar, a poet, a king or a movie star feel

equally happy and important. Her gather-
ings have that fine note of distinction

which only a hostess of distinction can
convey.

Miss Chatterton does not entertain a
great deal. She asks to her home only
people who interest her and these, mostly,
are individuals of achievement or bril-

liance. She is one of the few people in
Hollywood, or perhaps the only one, who
can be said to have anything resembling
the famous salons of the Continent.

Yet you never read in the society col-

umns of Ruth Chatterton's parties. You
seldom hear when she entertains famous
writers, novelists, musicians, painters. One
reason is that she doesn't have large parties.

Another, that she seldom speaks of them.
She told me once that she never liked hav-
ing more than eight people for dinner.
"Like a family dinner," I remarked.
"Exactly," she returned. " "Dinners should

be intimate, so that everyone can join in

the conversation, and everyone can know
the others."

So—Ruth Chatterton, as the next social

leader of Hollywood? No. Definitely no,

because of her sense of exclusion. Family
parties, or gatherings akin to family din-
ners, are nothing with which to climb
the ladder to social success.

I mentioned the Barrymore family. Irene
Fenwick (Mrs. Lionel Barrymore) is a
woman of great charm and poise. She has
that dignity that befits the wife of such
an aristocrat as Lionel. She has many
friends. But she is not well and much of
her life is spent in pain and suffering.

Dolores (Mrs. John Barrymore), on the
other hand, might, if she chose, aspire to

the heights. Dolores has beauty and love-

liness. She has fine tradition behind her.

She has prominence and achievement
through her husband. But she, at least so

far, has lacked enthusiasm for the job. She
has been content to be a "hausfrau" for

John, and a sportswoman-companion on his

yachting trips.

Tallulah Bankhead comes to mind as the

daughter of one of the South's finest fam-
ilies and one who has achieved the con-

Cary Grant made a hit as Mae West's leading man, so now he has been
borrowed for "Born To Be Bad," with Loretta Young.



Silver Screen for November 1933

quest of London and the Continent. In

the brief time she spent in Hollywood she

entertained royally. But, Tallulah prefers

New York.
If Winfield Sheehan ever takes himself

a bride who loves festivities, the great

Sheehan home will become the new social

center of moviedom. For Mr. Sheehan,

head of the Fox corporation, loves to play-

host and his typically "man-like" arranged
affairs these days are well attended and im-
portant. Mr. Sheehan has a great feeling

for distinguished people and for doing
things correctly. He is a charming, hos-

pitable person. But—he is a bachelor.

What will the fortune tellers portend
when the "last party" is held at Pickfair?

I cannot predict, but, from what I know
now, it should be most interesting. The
next social dictator of Hollywood has much
to live up to. But maybe we wonder too

soon—perhaps Mary herself—minus Douglas
—will continue to reign.

Marlene Dietrich sailed from Paris re-

cently. She -was met in New York by Josef

Von Sternberg. The talk is that Marlene
will do "Catharine of Russia." We haven't

seen a good Czarist picture since Emil Jan-
nings made "The Patriot."

The Great Garbo
[Continued from page 17]

When Garbo was alone and friendless

in the gaudy cinema capital, she met John
Gilbert and they fell in love.

But how different things were then, how
swiftly the wheel of fate revolves in the
land of the silver screen.

For in those days, when first these two,

who were to become the great lovers of

this decade both on and off the screen, met,
it was John Gilbert who was the great one,

the favored star, the outstanding box office

attraction. His popularity was at its

height, he was not only the leading matinee
idol of the time but the critics' favorite

actor. The name "John Gilbert" in elec-

tric lights that blazed and glittered in every
city in the world brought thousands of

people and millions of dollars into the box
office.

His yearly contract ran into staggering
figures, probably the highest salary ever
paid an actor.

On one corner of the Metro-Goldwyn-
Mayer lot he had a beautiful bungalow,
exquisitely furnished. His word was law
concerning his pictures. The "powers that
be" bowed before him and actually said
"Yes, Mr. Gilbert." Such hits as "The
Big Parade" and "The Merry Widow"
had made him a figure standing at the
very top of the glittering heap of stars

and near-stars that make up the motion
picture industry.

Garbo?
It's hard, I know, to think back to a

time when Garbo, the glamorous, Garbo,
the mysterious, was not the foremost of all

women stars.

But when she and John Gilbert first

played together, she was actually second
fiddle. The Swedish girl, ignored and al-

most ridiculed during her first months on
the lot, had made two pictures—one, a pro-
gram picture, and a second in which
she had merely been featured. Compared
to the great John Gilbert she wasn't very
important. The authorities at the studio
regarded her as a fine "starring possibility."

It was, in fact, the critical moment of
her career. Many actresses have come so
far and no farther. Many have been
wrecked upon the treacherous rocks of
stardom.

Calendar fear first preys upon the

mind . . . then upon the body. The

periodic worry of a lapse in normal femi-

nine routine often brings on the very

break which is so dreaded . . . To the

average married woman this means con-

stant tension . . . fading eagerness and

youth.

But today, this threat to woman's charm

and happiness can find victims only

among the timid, the ignorant and care-

less . . . For the modern wife can learn

from trustworthy authority the truth

about marriage hygiene . . . She now
practices correct feminine antisepsis, as

long advised by the world's leading

physicians, hospitals and clinics . . . She

uses "Lysol" disinfectant regularly and

intelligently.

"Lysol" is safe because it is mild ... It

contains no free caustic alkali to deaden

sensitive membranes or injure tender

tissues ... as other antiseptics do.

"Lysol" is used in delicate childbirth

operations, when feminine tissues are

"Lysol" is economical . . . a treatment
costs less than one cent. "Lysol" is

safe . . . it contains no free caustic
alkali. "Lysol" is effective . . . it de-
stroys hidden germ-life. "Lysol" has
enjoyed thefull confidence of the med-
ical profession for over 40 years.

most sensitive. Surely then it is mild

and gentle for regular use on these

same tissues.

"Lysol" is dependable because it is

effective. It destroys germ-life even in

the presence of organic matter. Unde-

pendable compounds lose 95% of their

strength in similar practical use.

Take these two decisive steps to banish

womanly worries from your home.

1. Use "Lysol" according to its easy-to-

follow directions. Your druggist recom-

mends "Lysol." Your doctor approves it.

2. Write for the new "Lysol" booklet,

"Marriage Hygiene." You will appreci-

ate its free professional advice by three

famous women doctors. Fill out the

convenient coupon now.

Let "Lysol" Guard the Family's Health

Use it in your home as protection against

colds, tonsilitis, sore throat, grippe, and to

disinfect after these ailments. Use it for pro-

tection and disinfection in case of children's

diseases— mumps, measles, etc. Excellent for

athlete's foot. Helps to heal cuts, burns, etc.

Protects mother and child in operations

attending childbirth. Directions on bottle.

LEHN & FINK, Inc., Bloomfield, N. J. Dept. LX-1I

Sole Distributors of "Lysol" disinfectant

Please send me/r«, postpaid, copy of "Marriage
Hygiene." (Check other booklets if desired.)

Preparation for Motherhood
Keeping a Healthy Home

Name

Street-

City— State-
) Lehn & Fink. Inc.. 1933
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Would Garbo make good or would she

slip away inio that limbo that is filled with

those who flamed briefly, flashed in the

pan and then disappeared.

That was the question when she and
John Gilbert began a picture that was to

make screen history, "Flesh and the Devil."

And it was as part of the team of Gilbert

and Garbo that Greta actually succeeded,

actually came into her own.
It would not be fair to say that Gilbert

was responsible for Garbo's enormous suc-

cess in that picture. But it would be less

than the truth to say that he didn't have

a great deal to do with it.

Of course he was in love with her, al-

most from the first moment they met on
the set. The great lover and matinee idol,

who had been twice married and divorced

and the central figure in other Hollywood
romances, was completely bowled over by
the strange, silent girl from the Norseland.

But three things he certainly did. He
was the greatest help to her during the

making of that picture. Not only because,

being really in love, they portrayed for the

camera what are still regarded as the great-

est love scenes of all times, but because he
knew so much more than she did about
American methods of picture making, and
was able to convey to her what he knew.
The fan that she spoke hardly any English

made it hard for her to take direction.

Jack had infinite patience with her. An-
other star might have made it more diffi-

cult for the girl, still strange and nervous
in these new surroundings, might indeed
have taken advantage of her ignorance to

get the best of the picture for himself, but

Jack went to the other extreme and worked
patiently on every scene until Garbo was

at her best.

He taught her a good deal of the English

it was so necessary for her to acquire. And
he gave her real happiness, which buoyed
up her spirits and made her glad that she

had stayed in Hollywood. His yacht was
always at her disposal and they made many
cruises together. His home was always

ready to receive her and there she escaped
that loneliness that was so bad for her.

Often, too, he acted as her business advisor.

So it was in "Flesh and the Devil" and
"Love" that Garbo scored her first great

successes, and it was as co-star with Gilbert

that the public first acclaimed her.

Then the wheel turned again.

Garbo and Gilbert, the two names that

had actually become part of the English

language, were separated— first in pictures,

because now Garbo was able to carry her

own pictures and there was no need to have
those two enormous salaries in one cost-

sheet; and then, in love.

It was, as everyone who knew them in

Hollywood understands, really Jack who
brought about the end of that chapter. It

was Jack who, realizing that they could

never be happy together, decided that it was
better that they should part.

They just didn't belong together, these

two. Garbo, who more and more found
that she wanted to be alone, who became
more and more wrapt up in her work.
Garbo, who was afraid of people, who hid
in mysterious silence, who could never ac-

custom herself to gaiety and conviviality.

And Gilbert, who loved fun, enjoyed his

friends, and detested the hermit-like exist-

ence to which Garbo condemned him.

They quarreled and parted, were recon-

ciled. But, in the end, it was Jack who
decided that a clean break was best, and
only a short time later married the brilliant

and beautiful stage actress, Ina Claire.

Life swept on at Hollywood's own swift

pace and the paths of the great lovers were
separated. They did not see each other

any more. They never played together in

a picture. It was ended none too happily,

no matter what they may think now them-
selves, after a space of years. They did

not part enemies, but neither could it be
said that they parted friends.

The newspapers all over the world were
filled with stories of that break, as for years

they had been filled with stories of the love

affair. Some of the stories were not very
flattering to Garbo. Jack's marriage had
taken place so suddenly, only a few weeks
after he met Ina Claire, and before most
people had realized that he and Greta had
actually broken off their long association.

So it was hinted that Ina had stolen Jack
from the screen's greatest siren. It was at

least suggested that Gilbert had thrown
Greta over for the stage star.

It wasn't true, but most women would
have burned beneath the implication.
Garbo said nothing. She offered polite

congratulations upon his marriage. When
she spoke of him it was always with ad-
miration.

Unexpectedly, swiftly and inexorably,
misfortune befell John Gilbert. The talkies

came and they accomplished his comet-like
fall. Like a burned out skyrocket this

man, who had been among the few really

great ones, dropped to earth.

Two things conspired to bring about
that spectacular descent and neither of

them were Gilbert's fault. Jack was the
first man to make love in speech on the
screen. Love scenes which he had played
many times during the silent days—and al-

ways to spellbound audiences—when ac-

companied by passionate and romantic dia-

logue, so new to audiences, startled and
embarrassed them. On top of this, the
microphone was then very imperfect. They
had not learned to control it nor to keep
the needle from performing strange gyra-

tions. John Gilbert's voice, a perfectly

natural, pleasant, masculine voice which
had been successful on the stage long be-
fore he went into motion pictures, came
out of this new-fangled machine sounding
very strange.

Altogether, he bore the brunt of the new
invention.

Inexplicably, his popularity ceased. As
fine an actor as he had ever been, he suf-

fered a momentary eclipse. And it would
have been only momentary except for other
considerations. Jack's salary was huge. He
was in the midst of a slump. And the
studio did little or nothing to rescue him.
They gave him worse stories and worse
casts tnan anybody else on the lot. Perhaps
they hoped that he would grow discouraged

Lowell Sherman is directing Constance
Cummings in "Broadway Thru a
Keyhole," the Walter Winchell story

that aggravates Mammy singers.
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and break his contract, thereby saving the

terrific outlay.

High strung, proud, suffering under what
seemed the bitter injustice of not being

given an honest chance to prove to the

public what he could do. Jack stuck it out

to the bitter end. His contract ended,

and with it, apparently, went his last

chance to prove himself.

He announced his retirement from the

screen. No other company, it seemed,

wished to take a chance on a Gilbert come-
back. He was through. Only thirty-three,

just at the time when he should be reach-

ing his peak, his great career was over. His

life work was done.
Two months ago, anybody in Hollywood

would have given you very large odds that

John Gilbert would never be given an-

other chance. Such things do happen in

Hollywood and no one can ever quite ex-

plain why. But there it was—John Gilbert

was dead to the screen.

But they had reckoned without Garbo.
She speaks little, the great Garbo. She

wastes no breath upon discussion. When
she speaks, when she acts, it is with pur-

pose and finality and she puts all her
strength behind it.

Leading man after leading man—Laur-
ence Olivier, Ricardo Cortez, Franchot
Tone—had been rejected for the wonderful
part opposite her in "Queen Christina,"

the film that was to bring Garbo to the

fans after a long absence. No one suited

her. The picture was held up. the delay

w:as costly. But there seemed to be no
pleasing Miss Garbo, and certainly in this

matter it was all important that she be
pleased.

At last she spoke.

"I would like to have Mr. Gilbert play

that part," she said.

It is doubtful if any words spoken in any
studio since Hollywood began ever caused
a greater sensation.

Garbo wanted John Gilbert, she wanted

again the famous Garbo-Gilbcrt combina-
tion, never forgotten by the fans. If there

was one thing that would give Jack his

chance, one thing that would insure his

return to popularity, it would be to have
a dashing, romantic role opposite- Greta
Garbo.
John Gilbert and Greta Garbo. Time

could not, had not, dimmed the magic
memory of what those two names meant.

Miss Garbo smiled, gently. "Nothing,"
she said to everyone who cared to listen,

breaking her usual silence, "could make
me happier. Mr. Gilbert is a great actor.

Our association has been a most pleasant

one and it will be gratifying to resume our
careers together."

Garbo had made the "beau geste."

She had repaid her debt. In a time when
John Gilbert needed her, her loyalty had
held true no matter what other feeling she

ever might have had.
I£ she had difficulties convincing the

studio at first, soon they began to see that,

after all, it might be a master stroke. The
part was one perfectly suited to John Gil-

bert. The chances were that, opposite
Garbo once more, he would score a new
and sensational hit. As playing opposite
him had once given Garbo success, playing
opposite her would doubtless re-establish

Gilbert with the millions of Gilbert-Garbo
fans.

The result was a long-term contract for

John Gilbert, with plans that will give him
every chance to regain his high place.

There is perhaps nothing else that could
have done just that for the man who once
did so much for Garbo.

It was a fine and gallant thing to do.

And it proves that Garbo, supreme star.

has those qualities not too often found in

Hollywood—loyalty, gratitude, honesty, cour-

age and a memory which triumph has not

weakened.
I think that alone proves her one of

Hollywood's great women.

The Girls They Pick
[Continued from page 15]

ascended to the wardrobe.
Things were happening. There was ex-

citement and obvious indignation among
one hundred and eight beautiful young
women. A plump, middle-aged person in

blue told me, "They are upset because the

costumes are too scanty. They say they
won't wear them. Well if I had a daughter
in this business, I'd tell her. . .

." Some-
body's daughter, clad in a few wisps of

silver ribbon, flounced around a corner.

"They're not so bad. . .
." she began.

Someone wailed, "Can't we have just a

little. . .
."

"Now, girls, don't get excited!" said a

voice. "It will all be arranged."
"Wouldn't you like to wait for Mr.

Berkely in his office?" inquired a voice at

my elbow. I thought that perhaps I had
better.

Mr. Berkely's office was occupied. I guess

it was a conference. I had always wanted
to see one. The shirt-sleeved, collarless,

rather red gentlemen were not very glad
to see me. I shrank into a corner—and
recognized one of them after a time.

"What about the extra day for rehearsal?"

"How many Romans—and how many horses

have we now?" "How many lictors do we
need?" "What is a lictor?" "I don't know-
but how many do we need and what will

they cost?" "Four should be enough—or
sftould we have six?" "Forty Romans-
how many horses did you say. ..." I

caught the eye of the gentleman I had
recognized.

"Wouldn't these people be glad if I sat

somewhere else?" I asked. He was nice

about it—but he showed me another place
in which I could sit. Opened doors and
switched on lights. . . .

Busby Berkely came in presently. A
more tired young man I have rarely seen.

Beauteous young things in silver ribbons
kept appearing at the door. "In a minute,"
he would tell them. A worried man called,

"I've got fifty of 'em dressed, Buz. Want
to see 'em?" "In a minute," said Mr.
Berkely. mechanically.

"I shouldn't cast Constance Bennett or
Joan Crawford or Greta Garbo for one of

my choruses." he told me. "They knoiu
too much! It is freshness and enthusiasm.
. .

." Again that word, enthusiasm!" He
reiterated Sammy Lee's words about "it

doesn't matter what type of beauty . . .

so long as it is a sort of new beauty!"
"We are selecting them for feminine form

more than we used to do," he said. "The
flat, boyish figure is out, as a general thing.

No, I do not think that it is the Mae West
influence. We couldn't use Mae West in

a chorus, either! It is merely a resurgence
of natural taste. Maybe Mae West's success

symbolizes or reflects that resurgence. It

is better if young women look like women
—rather than like school boys! More hips,

more curves, more shape to them now than
a year or two ago. More weight, per per-
pendicular inch!

"Late hours, parties, admiration, people
—destroy them very quickly, so far as we
are concerned. If they have anything,
they graduate, of course. They go on and

/earnedflhe secret

qf/ovelif /wnda

Her hands were softly young and white

on her wedding day. "How feminine

they are," her proud husband thought.

But soon those lovely hands . . .

. . . plunged into dishwater every day.
They aged years— their rough redness
embarrassed her so. "I hate to go
anywhere," she said— "these hands
make me look too horribly like a
drudge." It was a beauty expert who . .

.

... told her, "Gentle, soothing Lux
in the dishpan will improve your
hands in no time." Now she keeps
her hands lovely in spite of dishwash-
ing three times a day. Lux doesn't

harm the beauty oils of the skin as

harsh soaps do. Thanks to Lux, her

hands are exquisite!

for Dishes
costs less than

VP a day

" WE DO OUR PART "



64 Silver Screen for November 1933

WIS oor
est no/ userwrites

"Pimples and blackheads cov-
ered my face and neck. I had
been advised to try Resinol
Soap and Ointment. But I had
tried so many other things
without success I was dis-
gusted with everything. A
friend urged me to try Resinol
Ointment anyway. In an
amazingly short time the im-
provement was so great I could
hardly believe my own eyes."
SAMPLE FREE with a copy of
booklet on Skin Treatment. Write to

Resinol, Dept. 3-B, Baltimore, Md.

DEVELOP your FORM
by a Safe Simple Method suc-

cessful more than 30 years.

Build up Flat Scrawny Bosom,
Neck. Arms, Legs- or ANY
part of the Body. Get a Beauti-

ful Symmetrical Figure with no
trouble and little cost.

II make no absurd claims but
send the PROOF and the Cream
FREE. Just enclose a dime,
carefully wrapped, to help pay
lor packing etc., and you will

receive a Large Container of my
PEERLESS WONDER CREAM

and my Confidential up-to-the

minute information "How to

Have a Beautiful Symmetrical
Form by my Natural Home
Method", sealed and prepaid.

No C. O. D. MY GUARAN-
TEE: Your dim e back if you
say so. Can anvthing be fairer?

But-do it NOW.
MADAME WILLIAMS, Sten. 16, Buffalo, N. Y.

S£MG WRITERS
Substantial Advance Royalties

are paid writers of songs found
acceptable by publishers. Send
us your best songs or poems for
free examination and advice.
Past experience unnecessary.
We compose or arrange music
and secure copyrights. Write
today for our free explanatory
booklet. Newcomer Associates,
1674 S. Broadway, New York.

FADEDGRAY HAIR
Women, men, girls with faded, gray, streaked hair,shampoo
and color your Jiair at the same time with my new French
discovery—"SHAMPO - KOLOR". No fuss or muss.
Takes only a few minutes to merely shampoo into your hair
anv natural shade with "SHAMPO - KOLOR". No
"dyed" look, but a lovely natural/most lasting color; un-
affected by washing, or permanent waving. Free Booklet.
Monsieur L. P. Valligny, Dept. 20, 23 W. 30th St.,
New York City.

DEAFNESS IS MISERY
Many people with defective hearing
and Head Noises enjoy conversation,
go to Theatre and Church because thev
use Leonard Invisible Ear Drums which
resemble Tiny Megaphones fitting

in the Ear entirely out of sight.

No wires, batteries or head piece.

They are inexpensive. Write for

booklet and sworn statement of DRUM
the inventorwho was himself deaf.

A. O. LEONARD, Inc., Suite 985, 70 5th Ave., New York

develop whatever talent is in them. I

have had girls— lots of them— in my
choruses, who have gone on to real tri-

umphs. More of them have dropped out

of the picture. . . .

"A very plain girl—with a snub nose and
unruly hair—may photograph with that

electric vitality which no one understands,

and which spells irresistible photographic

charm. I can bring girls in here now and
show them to you—girls who are bound to

be successes—and I'll wager that you will

see nothing there at all— until you sec them
on the screen.

"Looking at a girl, before I have seen a

ust of her, I look for length from the

knee to the hip. That makes for grace in

movement. Slender ankles, wrists ... a
graceful neck. She must know how to

move. She must be able to smile as if she

meant it. Her head must be well-shaped.

Rounded toward the neck, so that any sort

of hair-dress will become her.

"They are nice girls, you know—the

girls we use. They have to be! The mo-
ment they stop being nice, fresh young
things, it shows in their faces. Then we
can't use them any more!
"Two years—three at the outside—in this

business—unless they have something that

lets them go on to something else. . .
."

There is something pathetic about that

recurring remark. "Two years—three at

the outside—"
I heard it again when I talked with

Dave Gould at Radio. He has had to cast

Latin types, mixed South American types

and a flock of pure blondes for "Rolling
Down to Rio."
"We stopped girls on the street—we

hunted for them in department stores and
High Schools and Churches. Six months
from now, there will be hundreds of them
out here looking for jobs—and there prob-

ably won't be any more jobs of the kind."

This is the first time, since the days of

silent pictures, that there has been a search

for mere beauty. Talking pictures brought
the reign of Talent—and the costumers,

the make-up artists and the cameraman

have had to do what they could to make
up for deficiencies of face and figure. It

is a long time since a director discovered

a beautiful waitress or cashier or elevator

girl and whisked her away to a studio for

a test. Cinderellas have been rare in

Hollywood of late!

"Blondes," Mr. Gould repeated, "are out
of date. They have been identified too
long with the gold-digging type, with the
'gangsters' molls' and women of that sort.

You rarely find a natural blonde. . .
."

He has chosen his girls
(
perhaps because

he couldn't help it!) a little younger than
have Busby Berkely and Sammy Lee. "Six-

teen—seventeen at the oldest," he said.

"Five feet one or two—anything under
five feet eleven. It is so difficult to find

short ones with good figures. . . . They
are mostly dumpy or else too thin. If you
do find a short one who is well -shaped—and
she has any talent at all—then she is worth
something more than a chorus job!"

Weights seem to vary from a hundred
and ten up. Proportion is what matters—
and more important still, the poise and bal-

ance of a young body. The old exercises

which our grandmothers used to take-
carrying a book or a jar of water on the

head in the interests of graceful movement,
would not be amiss, one would gather to-

day, if a girl wanted to compete in that

group of five thousand damsels for a job
in a picture chorus.
"One, two, three, four, five, six! Come

on—snap into it, girls! Heads up! Now,
bend! One, two, three, four, five, six!

Let's see you give it something. . .
."

With eight hours a day of bending and
tapping and swaying and counting, you
should perfect a number in a week. Five
thousand tried. Twenty-eight won jobs.

One, two, three, four, five, six. . . . Youth,
freshness, enthusiasm.
Two years . . . three, at the most. . . .

One or two out of each batch may have
something ... if life doesn't catch up
with them too soon. . . .

One, two, three. . . . Snap into it, girls!

Fame is just ahead.

Watching the Stars at Work
[Continued from page 23]

ing too much money on radio advertising

to be treated this way."
"I agree with you," Jory answers quietly.

"Well, can't you do something about
Rollins (Wally)?" Girard rages. "He was
the biggest attraction on the air once.

Why, our sales jumped sixty percent.

What's happened to him?"
"A very acute case of swelled head, I

should say," Jory answers.

"Can't you do anything about it?" Girard
asks wrathfully.

The skilful Victor Jory, and Joe Gir-

ard, make a scene for "My Woman."

"Sit down, please," Jory replies motion-
ing him to a chair. "I'll try." He turns
to a dictaphone. "Send Miller to my office

at once." He grins and adds, "Mr. Schert-

zinger wants to see him."
"The hell I do," Schertzinger yells. "You

get on with that scene."

"Nature has declared a holiday," Jory
hums as he comes over to be introduced to

me for the fifth time. He was singing the
same song the last time I met him.

"Glad to know you," we chant in unison
as we're presented. We'll say the same
thing for the next five or six times we're
introduced and after that we'll remember
each other—maybe.

On the Paramount Lot

THEY are still in the throes of the heavi-
est production schedule I've ever seen

over at Paramount. Chevalier continues in
"The Way to Love," with Ann Dvorak re-

placing Sylvia Sidney; Mae West shows no
signs of completing "I'm No Angel," and
"Too Much Harmony" (in which Bing
Crosby refused to star) is just finishing.

Don't get me wrong about that last named.
It's a good picture but Bing doesn't want
to be a star.

Leaving the set of "Too Much Harmony"
I stop dead in my tracks. Here is a scene
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such as could occur nowhere on God's green

earth, but in Hollywood. There are

luhoops, like a tribe of Comanche In-

dians on the warpath, and suddenly
Groucho and Harpo Marx burst on my
startled vision clad in pink nightshirts and
running wildly in every direction. Groucho
is cheering Harpo on and Harpo is in mad
pursuit of a female. Only, to my further

amazement, it's a brunette instead of a

blonde. Things are certainly getting tough
when Harpo can't find a blonde—and don't

think I'm kidding.

The Marx Brothers set is closed to vis-

itors, but what is a closed set to Silver

Screen's sleuth? I push boldly through the

doors.

Leo McCarey, the director, is sitting at

a piano strumming a song he's writing.

He doesn't know how to write music so he
plays and has a song-writer on the set to

put down the notes.

Raquel Torres suddenly appears in a

negligee that the script girl tells me is by
Frances, but which my eyes tell me is by
Scemore. It is made of the filmiest lace

imaginable. The sleeves are banded with

The Marx Brothers capitalize idiocy

for Paramount. Harpo and Chico,

with Raquel Torres, in "Duck Soup."

white fox and there is little if anything on
underneath it. It is one of those models
designed to make strong men weak and
weak men swoon. McCarey takes one look.

His fingers falter on the keys and the music
dies out into nothingness. Maybe I'm
wrong but having seen Raquel I know I'm
not even going to miss Thelma Todd in

this picture.

Reluctantly leaving the set of "Duck
Soup "—and Raquel—I totter over to the

set of "Golden Harvest"—the company just

having returned from location at Pen-
dleton, Oregon. This is a saga of the wheat
fields of the great northwest. Just to make
it confusing, the company went on location

to make the middle of the picture first and
then came back to the studio to make the
beginning and end.
Richard Arlen and Chester Morris are

brothers—sons of a wealthy wheat grower.
Chester has just returned from a trip

abroad and breaks the news to Julie Hay-
don (remember her as Ann Harding's
daughter in "The Conquerors"?) that he
isn't going to marry her because he has
bigger ideas. To his surprise and discom-
fiture Julie takes the blow standing up
and never flinches. She even goes so far as

to tell him she doesn't love him—that she
cares for Dick in a big way. While they
are talking, Dick comes along the path, sees

them together, feels he would be intruding
and turns to leave.

"Oh, Walt," she calls softly. Dick stops

and turns. "Come here," Julie urges
sweetly. A few seconds later they're sitting

on the well-wall together and Julie, with
amazing candor, is telling Dick she loves

him. And another good man is roped into
the bonds of matrimony.
They had made a replica of the front

of a house and porch they used in Oregon
and set it up on the stage. Just as they
are ready to shoot the scene it is discov-

Richard Arlen and Julie Haydon re-

veal the emotional side of farm life

in "Golden Harvest."

ered the house should have been at the
end of the stage instead of on the side.

I look to hear some tall weeping and wail-

ing but there's nothing of the sort. A few
men knock some props loose and in less

than fifteen minutes the house is where
it should be. The grounds all around
the house at Pendleton have been dupli-

cated right inside one of the Paramount
stages.

"Let's take it again," says Director Ralph
Murphy, "and, Julie, this time don't wait
quite so long to say 'Come here.'

"

"I think this is going to be all right,"

says Dick when the scene is finished.

There's a big difference between the
rural simplicity of "Golden Harvest" and
the metropolitan sophistication of "Design
for Living "—which next engages my at-

tention.

"We have changed the whole story," Herr
Lubitsch announces triumphantly when I

arrive on the set. "Only the title and the
general idea is the same. The way we
have it now, Edward Everett Horton is

the head of a large advertising agency.

He is in love with Miriam Hopkins, who
draws pictures of Napoleon in BVD's for

them. Miriam, in a compartment of a

Paris-bound train, picks up Gary Cooper
(also an artist) and Fredric March (a

would-be dramatist). She is in love with
all three men but ends by turning Horton
down and going to live with March and
Cooper." She makes the further aston-

ishing proviso (probably for the benefit of

Will Hays and the censors) that there will

be no sex! The boys must concentrate on
their work. Miriam is determined they
shall be successful. She forces March to

finish his play and then sets about getting

it produced.
In the sitting room of a London hotel

suite sit Franklyn Pangborn (an impre-
sario) with Burton Steele and Thomas
Graydon, two of his managers. You know
what hotel rooms are like so I don't have
to describe this one to you.
"No, no, no," protests one of the mana-

gers. "You are quite wrong. She was a

complete flop in London."
The door opens and in steps Miriam.

"Sorry," says the second manager, "I dis-

agree with you."

"I beg your pardon," comes from the

first manager as he catches sight of Miriam.
"Forgive me for entering unannounced,"

Hopkins begs.

"Mr. Douglas is very busy," the second
manager cuts in.

"So they were kind enough to tell me
downstairs," Miriam agrees and turns to

la Pangborn. "Mr. Douglas, I consider

you the greatest theatrical producer in

London— in fact, in the world."

"My dear young lady!" lisps Pangborn.
Miriam has been sick in bed ever since

that scene was made and the picture can't

go on for a while.

-

'

CHARLES
ATLAS

—

the 97-lb.
weakling who became

the holder of the title "The World's
Most Perfectly Developed Man/'

I'll Give You a Body You
Will Never be Ashamed Of!
How would YOU look walking around in a

"Nudist Colony?" How do you look even in
EVERYDAY clothes? I'll PROVE in just 7

days that I can give you a body you'll be PROUD
of—anywhere, anytime! Just as I have already
done for thousands of other fellows.

I was a 97-lb. scarecrow. Then Dynamic
Tension gave me a new body that twice won
me the title, "World's Most Perfectly Developed
Man." Now my same method is ready to give
your arms, back and shoulders the mighty mus-
cles and amazing strength of a champion—build
you a he-man chest—trim down that waistline if

you're fat or flabby—make you a NEW MAN of
powerful build, manly vigor and real health,
inside and outside!

SEND FOR FREE BOOK
I'll PROVE in just 7 days that I can
give you the kind of body that men
respect and women admire! Without
obligation send coupon TODAY for

my illustrated book, "Everlasting
Health and Strength." It's crammed
with actual photos, valuable body
facts—and it's FREE. Mail
coupon now to me personally

:

CHARLES ATLAS. Dept. 65-11
133 E. 23rd St., New York City.

CHARLES ATLAS, Dept. 65-

133 East 23rd Street, New York City.

I jvant the proof that your system of Dynamic Tension
will make a New Man of me—give me a healthy, husky
body and big muscle development. Send me your free

book, "Everlasting Health and Strength."

NAME
(Please print or write plainly)

Address

City State. .

.

© 1933, C. A., Ltd.
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Shampoo
LOVELIGHTS

into your hair!
Virginia Valli is fortunate, you think — yet you can

make your hair as lovely as hers in a single shampoo-
ing, if you know this secret.

Just one Golden Glint Shampoo will show you the
way! In addition to cleansing, it gives your hair a
"tiny-tint"— a wee little to— not much— hardly per-
ceptible. But how it brings out hidden beauty! You'd
never dream such a simple little "touch" could make
so much difference in your appearance. 25c at your
dealers', or send 10c for sample and booklet.

J. W. KOBI CO
633 Rainier Ave.. Dept. L, Seattle, Wash.

/ enclose 10c for sample of Golden Glint Shampoo.

Nam e .

Address

City State-

Color of my hair:

Tired..Nervous
Wife
Wins Back

Pep!
TIER raw nerves

were soothed.
She banished that
"dead tired" feel-

ing.Won new youth-
ful color—restful

nights, active days—all because she rid her system of
bowel-clogging wastes that were sapping her vitality.
NR Tablets (Nature's Remedy)—the mild, safe, all-
vegetable laxative—worked the transformation. Try
it for constipation, biliousness, headaches, dizzy spells,

colds. See how refreshed you
feel. At all druggists'—25c.

l£% TO-NIGHT
I ^ % TOMORROW A (.RIGHT .

CpCpi New gold &blaernttl 1934 Calendar-
Thermometer — eampleB
NR and Tame. Send
name, address, stamp to

A. H. LEWIS CO.
Desk SF-91

St. Louis, Missouri

ODORLESS HAIR
REMOVER
Not a razor, liquid, fkP

£
paste or powder£w
Baby Touch is the simple, easy way
to remove hair from arms, legs and
face—quickly and safely. It is
odorless and painless and leaves
skin soft, white and beautiful,

fenou.d last a month. Don't confuse Baby Touch with cheap
imitations made of carborundum or emery paper. Insist on
Baby Touch—the choice of thousands of enthusiastic women.
Only 25c at drug or department stores or send 25c direct toBABY TOUCH HAIR REMOVER CO.
2351 Olive St. St. Loujs. Mo.

20 Stories Recently Sold
for our clients to the Talking Picture Producers in Hollvwood. All
major Studios in New York closed leaving HOLLYWOOD ONLY
ACTIVE MARKET. Deal with a recognized Hollvwood agent. Estab-
lished since 1917, in daily PERSONAL CONTACT with Studios, we
know market requirements. Original plots and ideas are what is wanted.
Manuscripts may be submitted in any form for FREE reading and report.
Send for FREE BOOK giving full details.

UNIVERSAL SCENARIO COMPANY
543 Meyer Bldg., Western & Siena Visla, Hollywood, California

Then, there's "Tillie and Gus" which
features Alison Skipworth and W. C. Fields

in the name roles.

In the story Tillie and Gus are divorced.

Gus is in Alaska and Tillie in China. Gus
is a card sharp and Tillie can make the

dice say "Seven" nine times out of ten.

Wandering on to the stage I find a re-

production of the waiting room in a San
Francisco railroad station. And is it au-

thentic! There are the ticket windows,
the boards announcing the arrival and de-

parture of trains, a heterogeneous assort-

ment of passengers sitting on the benches
waiting for their trains, some of them
sleeping, people scurrying to and fro. And,
at the "Tourists Aid" desk sit Skippy and
the matron.
"Mrs. Matilda Winterbottom," the

matron repeats, filling in a form. Then
she glances at Tillie. "You say you're a
Chinese missionary?"

"I said," answers Skippy with great dig-

nity, "that I was a missionary in China.
That, I understand, entitles me to a re-

duction in my railroad fare."

"Of course," the matron replies. She
writes another line or two. "How did you
conduct your work?"
"Through kindness," Skippy informs her.

"My object was to bring them in out of

the darkness—put more spirits into them,
as it were—and relieve them of their ma-
terial burdens."
That Skippy is going to be the death of

me yet. Give me Skipworth and Boland
and you can have all the Dresslers and
Robsons you want.

Over at R-K-O

HERE they have four pictures going,

which, for them, is a lot. One of
them—"Aggie Appleby"—stars an ex-Para-
mounter—Wynne Gibson, who never got

the breaks she deserved on the latter lot.

Her new picture, which also marks the

return of Charlie Farrell to the screen, is

by way of being a wow.
Aggie is little and blonde—and not a

lady. Her mother is dead and her father

a drunken bum. When home gets too

much she moves out and lands a job as

waitress in a Greek restaurant. One night

she is asked to stay late and serve a party.

All the Greeks in the party paw her and
when she screams for help it comes in the
person of the tough, redheaded bouncer,
Red Branagan (William Gargan). He piles

up the floor with unconscious Greeks, loses

his job and takes Wynne home to his

shabbily furnished room. They start liv-

ing together and would be very happy if

he could make a steady income. But he
can't get a job and his fortunes rise and
fall with his crap games. Their funds give

out and that was where they were when,
with a beaming smile I breeze on to the
set.

"Hello," says Wynne glumly.
"What's wrong?" I ask.

"I'm about to be dispossessed."

"Well, it's lucky I came. I just got a
check from Silver Screen this morning."
"No," says Wynne firmly. "It's awfully

good of you but if you paid the rent it

would upset the whole plot. I'll just have
to go through with it."

I glance around the set. A very cheaply
furnished room. In fact, I should think
it would be a relief to be put out of a
room like that.

Wynne's costume causes me misgivings.

It is of black satin with a cheap lace

bodice, very short and very tight.

"Come on, folks," the director calls, and
Wynne takes her place.

Shortly there is a knock at the door.
"Come in," Wynne invites, walking over to

it. The door opens and on the other side

stands Grace Darwell, the landlady. "How's
it, Mrs. Spence?" Wynne inquires. "Swell

day, ain't it? Or, don't you think so?"

Darwell smiles deprecatingly. "Guess you
know why I'm here."

"Well," says Wynne smiling in return,

"Mr. Branagan ain't home yet. I'll send
it down to you the minute he comes."

"It's $14.00—not counting the week in

advance."
"Yeah," Wynne agrees amiably, "I know.

Hardly worth wastin' breath over."

"Well, I'm afraid," Darwell responds,

still not getting nasty about it, "I'll have
to have the money or the room—tonight."

"Sure," Wynne soothes her. "You prac-

tically got it in your old sock now." She
closes the door and leans against it a

moment. "Sweet," she murmurs with a
sarcastic inflection. Then she grimaces
and gives a disgusted "Ugh! It ain't

worth worryin' over."

"See what I'm up against?" she asks,

coming back to me when the scene is

finished.

On the set of "Little Women" all is

sweetness and light, dished up in large

helpings. Last month the set was closed

to visitors but I get hold of Director

Joan Bennett and Katharine Hepburn
in a scene from "Little Women," the
next exhibit of the Hepburn magic.

George Cukor and threaten to expose him
in print if he doesn't let me on. He
turns a sickly green and bids me welcome.
The period is around Civil War time

and the room—well, it's interesting as the
deuce to look at but I'm darned glad I'm
not living in a house furnished like that.

There's an old curio cabinet filled with all

sorts of china knick-knacks just waiting to

catch every grain of dust in sight. Land-
scape paintings, such as no one uses any
more, adorn the walls. A heavy plush
cover hides the mantelpiece. Some wax
flowers are under a glass bell. The chairs
are the kind you have to sit bolt upright
on.

Joan Bennett (as Amy) is a dream in
a peacock blue dress (hoop skirt) and a
hat to match with a dab of ostrich feathers
in front and ribbons all over the place.

Katharine Hepburn (as Jo) has on a brown
dress in the same mode, with white ruch-
ing in the sleeves and neck. Hers is made
in a kind of basque effect. And Edna
May Oliver (as Aunt March) confines her-

self to a stiffly proper gown made of black
velvet and taffeta.

"Isn't this hair of mine something to

behold?" Hepburn demands of her hair-
dresser.

Hepburn is working as governess in the
home of a New York family and Oliver
and Bennett have come to see her. The
latter two take their places in the stiffly

formal room. A moment later the door
bursts open and Hepburn rushes breath-
lessly in. The two girls fall into each
other's arms, laughing, kissing and em-

|

bracing.

"How are you, Aunt March?" says Hep-
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burn suddenly remembering Oliver and
kissing her warmly. "I'm so glad to see

you. Come, sit down and tell me every-

thing——"
"We can't stop now," Aunt March ex-

plains. "We have to be at the steamship
office before it closes."

"Steamship office?" echoes Hepburn, stop-

ping short. Then her face lights up.

"Aunt March—Europe?" (Her boy friend,

Douglass Montgomery, is over there.)

"And I'm taking Amy (Joan) with me,"
Edna May amends, nodding her head.

"Cut," says Cukor.
I dimly remember when, as a kid, my

mother took me to see "Little Women" on
the stage Alice Brady was playing Meg,
Howard Estabrook (now one of Holly-
wood's ace scenario writers) was playing
Laurie (which Douglass Montgomery plays
in the picture) and John Cromwell (the di-

rector) played the tutor.

I march over to the set where Constance
Bennett is emoting in "Without Glory."
This is the story of Carla, a woman spy
(Constance Bennett) who falls in love with
a German espionage officer (Gilbert Ro-
land). They meet in a crowded railroad
station at the outset of the war, neither
knowing the other is an enemy spy. After
accepting Roland's aid in getting toward
the front, Constance slips temporarily out
of his life. While Gilbert is demanding
that his German spies bring in the enemy
"leak" which is destroying thousands of
their soldiers, Constance is gathering ad-
vance information of surprise attacks and
secret liquid-fire guns—invaluable informa-
tion for her beloved Allies. Always she
is just a jump ahead of his intelligence
officers. She works as a seamstress and
then as a cafe artist. It is in the cafe
he meets her again.

It's a dingy sort of place, drab stone
walls, perfectly bare. Constance and Gil-
bert are seated at a table with a red-
checkered cloth.

"You're still being elusive," he com-
plains.

"I haven't run away," she remonstrates.
"No," he admits, "but you're not even

meeting me halfway."
"Halfway to what?" she asks.

"To loving me," says Gilbert boldly.
Some trucks pass, causing the windows to
rattle. Constance shudders. "What's the
matter?" he wonders.
"Ammunition trucks," she whispers.

"Hauling shells up to the guns. It's hard
to talk of love."

When the scene is finished Constance
beckons me to follow her into her dress-
ing room. "You told Perry Lieber ," she
begins argumentatively.

"It's too hot to get into an argument,"
I retort. "Let's skip it. Tear it up and
throw it away."

"A Chance at Heaven." Ginger
Rogers, Joel McCrea and the same

old land of bliss.

There's one more set left to see at
R-K-O—"A Chance at Heaven," which

features Ginger Rogers, Joel McCrea and
Marian Nixon. This concerns itself with
young love in a triangle. Ginger is the
small town girl, deeply in love with Joel

and Marian is the wealthy society butter-

fly who comes to the burg for the summer.
She falls in love with Joel because he's

"different" and she dazzles him for the
same reason, although, until she appeared,
he was perfectly satisfied with Ginger—and
who wouldn't be? She asks (with ulterior

motives) what people do there at night.

Joel tells her they go to a sucker night

club. Then, in order to give her a chance
to see how swell he looks when he's dressed

up, he takes Ginger there in hopes of seeing

Marian.
A crowd of extras are dancing about,

with Joel and Ginger in their centre. Joel

keeps glancing over his shoulder and Gin-
ger senses the reason. "You haven't been
dancing with me tonight," she accuses him.
"Huh?" says Joel staring at her. "OK,"

he continues as she smiles cryptically, "I'll

bite. You know darned well I've danced
every number with you."
"Not with me, you haven't."

It looks like a nice picture but it seems
to me that Ginger should have been play-

ing Marian's part and Marian, Ginger's.

It would be a lot easier to imagine Ginger
as a spoiled society girl than it is to pic-

ture Marian in the same role. But these

producers just can't seem to learn that

I'm always willing to help them with their

casting problems.

The Metro-Goldwyn-Mayer Studio

THEY have seven pictures going here.

The sets of "Solitaire Man" and "The
Late Christopher Bean" are closed up so

tight a flea couldn't get in. Marie Dress-

ier, in the latter film, can only work three

hours a day and they're afraid visitors

on the set would slow them down. "Danc-
ing Lady" (starring Joan Crawford) is

only shooting by fits and starts, so I'll

tell you about that next month. "Tarzan
and His Mate" (featuring Johnny Weiss-

muller and Maureen O'Sullivan) is on
location.

Maureen, not being needed by the "Tar-
zan" company today is filling in the time
by working on "Stage Mother" with Alice

Brady and Phillips Holmes. The picture

is all Alice Brady in the role of a string-

pulling, domineering stage mother—and

Maureen O'Sullivan registers excite-

ment at the vision of Phillips Holmes
with a Ronald Colman moustache.

hoio she plays it Not a line, not a nuance
escapes her!

Never able to reach the heights of stage
fame herself, she determines her daughter
shall, and every effort is directed towards
that end. She has two unfortunate mar-
riages herself, breaks up a real romance
in her daughter's (Maureen's) life, black-
mails the boy's mother into paying her ten
thousand dollars and succeeds in making
the boy believe Maureen is party to the

For tlxat

Starry-eyed Look

Let us introduce you

to a gadget that

you'll bless all the

rest of your life. It's to curl your

lashes. Slip them through the bow

(the lashes), squeeze the handle,

and the lashes bend to an enchant-

ing curl. As simple as that. No heat.

No cosmetics. And it's so gentle

that the lashes, far from being

harmed, seem more lustrous; the

eyes larger and more lovely. At

toilet'goods counters everywhere. $i.

KURLASH
Woti'd you li\e our booklet on lovely eyes,

how to have them? Write to us for it. The

Kurlash Company, Rochester, J^ew Tor\.

DR. WALTER'S
Flesh Colored Gum Rubber Garments

LATEST BRASSIERE reduces 2 to 3 inches
at once. Gives a trim, youthful, new style
figure. Send bust measure $2.25
REDUCING GIRDLE. 2 to 3 inch reduc-
tion at once. Takes place of corset. Beau-
tifully made; very comfortable. Laced at
back, with 2 garters in front. Holds up ab-
domen. Send waist and hip measure....$3.75

Write for literature. Send
check or money order—no cash.

Dr. Jeanne S. M. Walter, 389 Fifth Ave., N. Y.

WONDER PEEL PASTE
j "One Day Monte Treatment"

jRfVmf Freckles, Wrinkles, Pimples, Blockheads,
\2S*y Enlarged Pore3, Pits, Scars, Puffs, Acne,
xjjt Crepy Neck.

>J No rednesa aftorwnrds,

IMPORTED TURTLE OIL
Builds and firms the Bust—$3.00 and $5.00

MME. ADELE
Oepl. S5. 3009 West 7th St., Los Angeles, Calif.

A Portrait Sketch of You
or of your sweetheart, child or friend.
Send in your favorite snapshot or photo
together with $2.00 to Mather Tower
Studio, Chicago, Illinois, and receive post
free a beautiful 8"xl0" portrait sketch
from same. ( If desired in color directions
and $5 instead of $2 must be mailed.)
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THIS WAY TO END

PIMPLES..
BLACKHEADS!
You'll hardly believe your
skin could be so much softer

and smoother—so free from
pimples and blackheads. Yet

in just five days after you start to treat your
skin with cool, fragrant, activated Golden
Peacock Bleach Creme, your skin will seem five

years younger ! Not only blemishes, but freckles,

dusky tan and ugly, ageing muddiness are gone.
Start this treatment tonight; if in five days you
are not delighted, your money back ! Get a jar
of Golden Peacock Bleach Creme today!

3
Are you em-

barrassed by excess fat

that hangs in shapeless, un-

-ightly masses? Do you want to

reduce your bust, lift the sag, and

restore the firm, shapely contour of

youth? Let me tell you how FREE.

Take off Flabby, Sagging Fat
Don't let large, flabby
breasts spoil your figure,
make you look old and set-

tled. It is so easy to
regain the slim trim
figure of youth. My won-
derful 'PRESCRIPTION
36" treatment banishes
fat, remoulds the form.

A TRIM,YOUNG FIGURE
FOR YOU

me send you free a trial

container of "Prescription
36" and instructions.

Just enclose 10c to cover
forwarding charges.

DORIS KENT. Dent.SC-11
80 E. Ilth St.
New York. N. Y.

RILL LHE HAIR ROOL
My method positively prevents hair from
growing again. Safe, easy, permanent.
Use it privately, at home. The delight-

ful relief will bring happiness, freedom
of mind and greater success.

We teach Beauty Culture. Send 6f in stamps

TODAY for Booklet. For promptness in writing

ESZfiKa me, I will include a $2.00 Certificate for Mahler
IAHLER. I Beauty Preparations.
Sjwripli.r J .
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!PHOTOGRAPHY

D.J. MAHLER CO., Dept. 30-N. Providence, R.I.

I

W a n t a career in

PHOTOGRAPHY ?
Big opportunities. Learn quickly.
23 years experience training men
and women for successful careers

in Photography (commercial, news,
portrait, motion picture). Free book-
let, How to Succeed in Photography.

NEW YORK NSTITUTE OF PHOTOGRAPHY

10 West 33 St., (Dept. 64-A) NEW YORK CITY

"MEXICAN ORIZABA"
To introduce our Blue-White
Rainbow Flash MEXICAN
ORIZABA Ring (worn by Movie
Stare) we will send a 1 kt.
ORIZABA Ring (lookB like $200
stone). Regular $5 value for
this ad and $1. Mail TODAY.
Mention Ring size. AGENTS
WANTED! Sell your friends,
makemoney. Only SI starts you.
Mail NOW. Offer Limited.

MEXICAN ORIZABA GEM IMPORT CO.

329 S. Broadway Los Angeles, Cal.

No Joke To Be Deaf
—EveryOeafPersonKnowsThat
George P. Way made himself hear, after being
deaf for 25 years, with Artificial Ear Drama—bis
own invention. Ho wore them
day and night. They stopped j
bead noises and ringing ears.
They are invisible and per-
fectly comfortable. NooneHeesll
them. Write for hia true story
"Howl Got Deaf and Mad.
Myself Hear". Also booklet
on Deafnesa. Address Artificial Ear Drum

GEORGE P. WAY, INC
765 Hofmann Building Detroit, Michigan

plot. Then she sells Maureen to a big

politician and when his campaign mana-
gers order her to leave the country or be

bumped off she manages to collect twenty-

five thousand more from them.

We pick, them up on shipboard as they

leave the country. She is flinging Maureen
at the head of a young English nobleman
(Phil Holmes).
"Make this child walk around—will you?"

she begs him, motioning towards Maureen.
Then she starts away giving the latter a

dirty look. "Excuse me," over her shoul-

der, "while I scram—for an ounce of pre-

vention." She laughs at her own little

joke and hurries away towards the bar.

"Get up out of there," Phil orders

Maureen humorously. "Take a walkl"

Crossing the lot to the set of "Bomb-
shell," which stars Jean Harlow, I ran

into Franchot Tone. "What about that

interview you did on me months ago?"

he asks.

"It'll be out next month," I assure him.

"Is it any good?" he demands.
"Of course it's good," I retort. "I did

it, didn't I?"

"A genuine old Mook," he grins, sniffing

at a gardenia he carries in his hand.

I don't need any crystal to tell me he's

been having lunch with Joan Crawford.

That flower is a dead giveaway.

A few feet further on I pass a public

telephone and there is Lupe Velez in white

Grace Hayle and Jean Harlow in

"Bombshell." (See story on page 18.)

pants, black and white checked coat and—
don't faint—flaming red hair. She's trying

to get her Johnnee on the 'phone but

she's screeching so—as she always does over

the 'phone, I don't even have to stop to

find out what she's saying. I can hear her

just as well after I get inside the stage.

"Bombshell" seems to concern itself with

a synthetic movie star who doesn't know
what it's all about. She has a home of

about twenty rooms and thirty baths. Jean
Harlow is the starlet, and at the moment
she is being interviewed by a chatter writer

named Mrs. Titcomb (Grace Hayle).

Nobody but a movie star could live in

that place. It's a nightmare. The bar

opens on to the drawing room. Over the

bar hang pictures of all the M-G-M stars,

including Joan Crawford. That's a laugh

for anyone who knows how Miss Crawford
feels about Miss Harlow. The furniture in

the drawing room is yellow velvet. On
the divan, Louise Beavers, who plays the

colored maid, lolls at her ease. Off the

drawing room is the music room with a

white baby grand piano and a gold

harpsichord.

Just now, the interview is being con-

cluded, jean stands in the archway be-

tween dining room and hall with a baked
potato on a fork, and Grayce is busy with

her pencil and notebook.

Suddenly Grayce gets a glaumy look in

her eyes and takes both Jean's hands in

hers. "Tell me, dear," she begs, "you're

a woman (whoever questioned it, I want
to know), you're just the sweet, unspoiled
girl I knew you were. Don't you ever
in the midst of the gruelling pace of your
career—doesn't there ever come a longing
for the right of All Womanhood?"

Jean hasn't been coached beforehand
about the right of All Womanhood and
she's just a little confused by the question.

"Let's see—er—you mean—er "

"I mean," Mrs. Titcomb explains, her
lashes fluttering, "doesn't this house seem
empty at times? Don't you ever find your-

self listening for the patter of little feet?"

"Why," Jean stammers, and then she gets

it. A sad, soulful expression creeps over
her face. "Oh, yes, Mrs. Titcomb—yes!"
"OK. Cut," instructs Director Victor

Fleming. "Let's try it once more and this

time, Jean, try to get more pathos into

your expression on that second 'yes.'
"

Jean has never looked lovelier than she
does in her red plaid gingham dress, with
a big white organdy bow at the neck and
a white organdy apron over the skirt. "When
are you coming up to go swimming in my
new pool?" she asks me. Imagine swim-
ming with Jean Harlow! I leave with my
head in a whirl.

"Penthouse," which features Warner
Baxter and Myrna Loy, is another under-
world story. The plot is too involved to

go into detail, but Warner had been en-

gaged to Martha Sleeper until he gives

up his law practice to become a detective.

Then she gives him the air and gets herself

engaged to Phillips Holmes. Police find

Phil on a balcony with a revolver in his

hand and his mistress (Mae Clarke) dead
beside him.
He is arrested for the murder and Martha

goes flying back to Warner to help her
save him. He figures that the shooting
was done by a gangster from an apartment
on the opposite side of the street. With
several police officers (including Robert
Emmett O'Connor) he calls on George E.

Stone, a dope fiend and tool of Crelliman
(C. Henry Gordon), the gangster whom
Warner suspects of the murder. They're
pretending to frame Stone so as to get

him to confess who did the murder. The
cops are holding Stone, when Warner picks

up a gun in his gloved hand and goes
toward the window. He aims the gun at

the roof across the street.

"What are you doing?" demands Stone
in a panic.

"I'm getting ready to bump off the man
who stole my girl," Warner answers un-
concernedly.

"That's my gun!" Stone shouts.

"Exactly," says Baxter drily.

"Hey, wait a minute! You can't do it

from here! They'll pin it on me!"
"Sure they will," Baxter smiles. "That's

the big idea. Aren't you the bright boy
to guess it?"

"You can't get away with a thing like

this!" Stone shrieks trying to break away
from the two men holding him.
As I turn to leave the set, Robert Em-

mett O'Connor stops me. "Say kid," he'
grins, "I've finally got away from police

parts."

"Swell," I congratulate him. "What kind
of parts are you doing now?"

"Well, in this picture," he informs me
solemnly, "I'm playing a detective!"

Fox has only one picture shooting, "My
Weakness," which stars Lew Ayres and
Lilian Harvey. I told you about that one
last month.

Universal continues with "Only Yester-
day," which has been shooting since the
last of May and which shows no signs of

ever finishing, and "The Invisible Man,"
which is barred to visitors because they
don't want people to discover how they
make him invisible.
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Barbara Stanwyck is making "Ever
in My Heart," with Otto Kruger and
Clara Blandick. What ho, frustra-

tion!

At United Artists

HERE "The Bowery" (the first Twenti-
eth Century production) which fea-

tures Wallace Beery, George Ratt, Jackie
Cooper and Fay Wray, has just finished.

"Blood Money" starring George Bancroft is

on location. Samuel Goldwyn, on the same
lot, has in production "Roman Scandals,"

starring Eddie Cantor, and "Nana," which
is Anna Sten's first picture. "Scandals" has

knocked off and called it a day so I jog

out to see Anna.
The scene they're shooting requires no

set—just an arched doorway. Nana (Anna
Sten) is a child of the Parisian gutters.

Her mother dies and her father has just

been guillotined for killing a man whom
he found was the mother's lover, and who
wasn't paying his way as he went. On
the way back from the guillotine she runs
into a man known, in the script, simply
as "The Hairy Man." They spend the

afternoon together (none too innocently,

either) and she is just leaving him in the
doorway.
Anna jingles some coins in her hand and

looks at him with her strange smile.

Sten is really beautiful. Sometimes she
looks like Vilma Banky in her heydey and
other times like Marlene Dietrich at her
loveliest. I'm eager to see this picture.

Her whole future in American films prob-
ably depends upon it.

There is only the Warner Brothers-
First National lot left to "visit. Three pic-

tures are shooting out there.

"The House on 56th St.," stars Kay Fran-
cis and features Gene Raymond, Ricardo
Cortez and Margaret Lindsay. Dolly Martin
(Kay), young and beautiful, a member of
the Floradora sextette, lives the life of

many another chorus girl with an elderly

sugar daddy. She is deeply in love, how-
ever, with Monte Van Tyle (Gene Ray-
mond), a young aristocrat. When he pro-

poses she tells her elderly lover she will not
see him again. Kay and Gene take an
extended honeymoon. On their return
she finds he has built her a beautiful home
on 56th St.

They drive up in one of the first models
of automobiles and Gene gestures towards
the house. "Welcome home, my dear. All

the time we've been away they've been
building this for us to come back to."

He gets out of the car, comes around
and picks her up in his arms. "A good
old custom says that a bride is carried
over the threshold of her new home."
Kay looks lovelier every time I see her.

From this simple beginning the plot

becomes quite complicated and tense.

Death, ruination, thievery and chicanery
enter into it. It's the best story she's had
in a long, long time.

"Ever in My Heart" is engaging Barbara
Stanwyck's attention. She marries a Ger-
man and they have a baby boy. They buy
him a dachshund to keep him company.
The war breaks out and both Barbara's
family and their neighbors are strongly

pro-Ally. Bab's husband (Otto Kruger) is

dropped from the university staff, where
he is a professor, on account of his nation-

ality. They have scarcely enough to eat.

Then America enters the war and life

becomes intolerable. He sends Barbara
home to her people and then leaves her
to go and fight for his own country. They
meet again in France (she as a war nurse,

he as a spy). When she finds what he is

and sees he is about to be captured, she

realizes she still loves him' and rather than
have him executed, puts poison in some
wine which they drink together.

Poor Stanwyck. I wish she'd get a pic-

ture once where she wouldn't have to

suffer through five and a half reels.

Paul Muni's new picture, "The World
Changes," is the story of the Nordholm
family. Paul's father and mother emigrate
from Sweden to North Dakota, where they

settle on a farm, and Paul is born. They
want him to stay on the farm and marry
the girl next door, but he develops an
overpowering ambition as he grows to man-
hood. He interests a large meat packer

from Omaha (Guy Kibbee) in him and
eventually works himself up to a partner-

ship in the business, marrying Kibbee's

daughter—Mary Astor.

Walter Walker and Paul Muni in

"The World Changes," another of

the "darling, I am growing old" films.

As Paul becomes wealthier, Mary be-

comes ambitious socially. She feels his

business is degrading to her. As the years

pass, one of her sons becomes engaged to

a girl from a prominent eastern family. To
impress them she tells them Paul is retir-

ing from the packing business to devote

himself to art. When the word gets out

it almost ruins him. Then he tells Mary
she is going to remain in the packing busi-

ness and like it. She flies into a superb
fit of rage and ends by having a stroke.

The doctors, headed by Walter Walker,
are just coming out of her room when
Muni stops them. "She has regained con-

sciousness—to an extent, Mr. Nordholm."
"Thank God!" bursts from Paul's lips.

"But under no condition must she be
disturbed in the slightest manner," he con-

tinues. "Her mind, Mr. Nordholm. There
is almost a complete cerebral collapse."

I swear a fellow doesn't know what to

do nowadays. If he does what's right and
continues in an honest business his wife

goes crazy. If he gives in to her and does
what she wants he'd go crazy himself. All

I can do is to pray that next month there

won't be so many pictures in production
or /'// go crazy!

V I G N Y
PARIS

PERFUMES OF CHARM
An exquisite complement to feminine loveliness.

GOLLIWOGG
The Perfume of Romance

"—the lucky li'l feller"

GOLLIWOGG FACE POWDER
at $1.00

GUILI-GUILI
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VIGNY LIPSTICK
Absolutely and permanently indelible.

De luxe Automatic Case $1.00
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Blonde Hair
Must have special care

to keep it always golden

HOW quickly blonde
hair darkens unless

given specialcare! That's

why millions of wise
blondes use Blondex

—

the special shampoo for

blonde and light hair.

Prevents darkening.
Brings back golden
beauty to even the dull-

est hair. Safe—no dyes or
harsh, injurious chemi-
cals. Two sizes— 25<i

and $1.00. Get Blondex
today at any drug or
department store.
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to Leant Music/
No teacher—no confusing details. Just a simple, easy,

home-study method. Takes only a few minutes—averages
only a few cents a day. Every step is clear as A-B-C
throughout. You'll be surprised at your own rapid prog-
ress. From the start you are playing real tunes perfectly

by note. Quickly learn to play any "jazz" or classical selec-

tion—right at home in your spare time. All instruments,
pppesend for Free Booklet and Demonstration Lesson.
1 I\C*Ci'jine c;e explain our wonderful home study method
fully. Mention instrument preferred.

U. S. School of Music, 11911 Brunswick Bldg., New York City
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\WARM
SECRET

for

COLD
DAYS

SLI PS
Now be like thousands of other women who know
the secret of looking lovely and dainty on the
coldest days. Wear Indera Figurfit (Coldpruf)

Knit Slips.

Made by special process, these slips can be worn
beneath the most dainty frocks without bunching,
crawling or any inconvenience. They lie smooth,
snug and are really warm. STA-UP shoulder
straps really stay up.
Insist upon Indera Slips and protect your health
on biting days. Highest quality and lowest
prices.

Your choice of cotton, wool mixtures, rayon and
wool, 100% wool worsted, silk and wool.
Sizes for "Women, Misses and Children.
Write for FREE descriptive style catalog No. 75.

INDERA MILLS COMPANY
Winston-Salem, N. C.

Fat Joplin Girl
Lost 44 Lbs.

Amazing Hollywood Prescription Guarantees
You Safely Lose 16 Lbs. In 18

Days—Or No Cost

Bead Miss Margrette Staley's of Joplin,
Mo., own words: "More praise to Hollywood
18. It's wonderful. My friends are amazed.
No wonder those movie girls easily keep
pretty figures. I weighed 184 pounds on
March 27th and today, June 21st, I weigh
140. Lost 44 pounds. Feel marvelous. My
figure looks 10 years younger and was so
easy to lose." Signed, Margrette Staley,
214 Penn. Ave., Joplin, Mo.

I don't care how fat you are or what you
have tried. There is only one sure way to
safely reduce. You must remove the cause

—

toxins that encourage fat. That's exactly
what sciences' latest discovery does. Origi- .

nated for the overweight movie stars. It'

9

now available to you. Positively safe and J

harmless. «JI

No starving, pills, equipment or exercis
reduce with the same prescription that the movie stars
use who have to keep their lovely figures. Pleasant
and easy.

And we prove it to you. We guarantee you will lose
at least 16 pounds in 18 days, look and feel 100% better
or you don't pay a cent. We send you the complete,
original HOLLYWOOD 18 treatments for only $1.00.
Weigh yourself today and 18 days later. If you don't
lose at least 16 pounds we return your money. Write
MEED COMPANY, Dept. 72, 3629 Main, Kansas City, Mo.

[NOTE: To hasten reducing- excessively fatty parts, hips, best, 1

arms, legs, add $1.00 extra for Hollywood Masseuse Creme J

Physical Culture Training won me a
Movie Contract. Now 3,500 athletes aro
^in pictures! Studios are clamoring for

jmen with perfect physiques . . . men
with Physical Culture Training.

Free Trip to Hollywood

L
To meet this demand, T
now offer YOU the chance
to win Free Trip to Hol-
lywood with Screen and
Talkie Test. Through my

home-training Physical Cul-
ture Course. I'll develop you into the kind of big,
muscular HE-MAN the Studios are seeking. Let me
prove it. No obligation. Just mail coupon for Free
Illustrated Book, telling about my low-priced course,
easy terms and Free Movie Contest.

I 1

j Joe Bonomo, 250-D Bonomo Bldg., Hollywood. Cal. i

I Send me Free Book and details of your Course I

| and Free Movie Contest. I am over 1G.

Name...- _ - _

I Street Address , I

|

City.- State

LOVE ANALYSED
My new LOVE CHAKT, covering the psychology of the
sexes, will help you solve your problems. Strictly con-
fidential. Send One Dollar to

Julia Thorndyke
38 Broadway Buffalo, N. Y.

Easy to Hurt"
[Continued from page 13]

"Rut who is going to pay for it?"

"Pay for it. What kind of a hospital

are you? Why are you a hospital—" Joan
slammed up the receiver, rushed into some
clothes and dashed to the hospital. She
tailed her own physician and two brain
specialists. An operation might save Paul's

life; on the other hand, it rtiight kill him.
They asked Joan to make the decision. "I

can't. I can't take such a responsibility,"

she sobbed. She did not leave him until

the end came. She spent her entire Christ-

mas in the hospital. She hovered close

by until he died*—upon the operating table.

. . . She gave her day, the day which should
have been the most joyous of the year, to

a little lad who had one of the humblest
positions on her pictures. She went home
and to bed. The next morning she opened
her Christmas presents with hands and lips

that still trembled.
And she has not forgotten. Her hands

and her lips still tremble when she talks

about him.
Nor has she forgotten one moment of

her life with Douglas, although she does
not talk about it. To Joan, marriage
meant "happiness ever after." Her love
for him was so deep, so sincere that her
entire world revolved around it. He was
the sun; she was a lesser planet. I re-

member when she would read the letters

he wrote her. Not only because of what
they said to her but because of their liter-

ary value. "Isn't he wonderful? He will

make a great writer. He will make a
great poet." She believed that Douglas
was the perfect man; she believed that he
and she were entering heaven, together.

But there are no perfect men. There is

no heaven that woman can capture—as she
captures a butterfly in her net while ex-

ploring through spring-flowered hillsides.

No marriage based upon a love so deep,
so all-absorbing could last. As one dreams
—so is one disillusioned. The more per-

fect the picture we build from our im-
aginations, the more terrible the hurt when
we find that realism has destroved it.

I had often wondered what Joan would
do when she found that Douglas—fine as

he is—is only human. One Sunday after-

noon, nearly two years ago, when I went

down to see them, I had a glimpse of Joan
that was completely revealing. I had writ-

ten a story hinting that love was meeting
its obstacles between them. The telephone
summoned me to come down and see Joan
about it. I found her in the little sun-

room in the rear of the house which they

had bought and furnished together. I

have seldom seen a woman as miserable as

poor Joan. Not even the most embittered
cynic could believe that she was not honest.

Acting has its limitations. Suffering, to a

woman like Joan, has none. The story

was never printed. No woman could hurt

another woman who was suffering as Joan
Crawford was suffering at that moment.
Joan is foolish sometimes. She admits

it. "I don't know why—" Women who
are so easily hurt, women whose nerves

are as sensitive as a seismograph recording
slight tremblers hundreds of miles distant,

are often foolish. They feel first and think

later.

And women as sensitive, as emotional, as

yearning as Joan can never concentrate all

of themselves upon a single object forever.

When I think of all that Joan Crawford
has accomplished since she first came to

Hollywood, I wonder if she is super-human
or just too-human.
Many women have small fortunes in-

vested in their educations. College degrees;

trips to Europe. They accept these ad-

vantages as their birthrights. Joan had no
such birthright. What education she se-

cured, she washed dishes to pay for. After
one year in college she had to leave. She
has always regretted that necessity.

Yet I would put Joan into a discussion

upon literature, art and current reading
material with the average college woman—
and bet upon Joan. I remember one
evening when I went behind stage to see

Douglas Jr., when he was playing the legiti-

mate theatre in Los Angeles. He did not
know I was coming. Joan did not know
it. She was reading Papini's "Life of
Christ." A group of books which she had
purchased on the way to the theatre was
on the table. They were histories and
biographies.

About a month ago, she was playing
"Who Am I?" with a group of Hollywood

Wide World

Hollywood Premiere! At the "Dinner at Eight" opening, the stars were there

in person. Dressier and Jean Harlow heard how an ovation sounds.
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Tune in on the

silver screen
Program

Every Friday at 4:15

WOV WPEN
New York Philadelphia

Music - Gossip - News

Znlakac Your Chest-Line!
Let Me Show You How
to Develop the Full,

Rounded CURVES
now all the vogue.
Why be embarrassed by
a flat-chested, unwom-
anly form? Now you
can actually fill out
your bust to lovely
shapeliness. Simply ap-
ply my marvelous new
Creamo treatment at
home. Send for my
free offer and watch
your breasts grow full,

round and beautiful.

JUST SEND ME YOUR NAMEmm f
°

and address and I will mail you
my trial Creamo treatment, FREE!
Merely enclose 10c for forwarding
charges. See how easily and quickly
you can develop alluring feminine
charm. This free offer is limited,
so write today, enclosing only 10c.
Your package will be mailed in plain
wrapper.

Marie Dunne, Dept. SC- 1

1

122 Fourth Avenue, New York, N. Y.

HIGH BLOOD PRESSURE
Quick Relief, or You Only Pay When Satisfied

If you suffer from High Blood pressure, dizziness, ringing
in the ears, can't sleep at nights, feel weak and shaky, bad
taste, nervous. If your heart pounds and you fear a paralytic

stroke, to demonstrate the value of Dr. Hayes' successful

prescription we will send you postpaid, a regular $1
treatment on absolutely FREE TRIAL. While it is non-
specific, many cases report remarkably quick relief; often

symptoms diminish and quiet normal sleep returns within
3 days. Contains no salts, physics, opiates or dope. Ab-
solutely harmless. Tou can continue with treatment you
are taking. It cannot conflict. Perfectly safe with any
diet. PAY NOTHING UNLESS GREATLY IM-
PROVED. Then send $1. If not your report cancels the

charge. Write to Dr. Hayes Ass'n., 3051 Coates House,
Kansas City, Mo.—Adv.

Learn toDance
Too can learn all the modern dances—the latest
Tango steps, the new Fox Trots, dreamy Waltzes,
Bmart Collegiate Steps, and popular Society Steps
at home. easily and quickly. Mew chart method

"
makes dancing aa simple as A-B-C. Mo music
or partner required. Don't be a wallflower.
Learn to dance.Complete course— 285 pages,
64 illustrations, sent on 6 Days' Free Trial.
Eqoala $20.00 course. Send no money. Pay
postman only $1.98, plus postage upon arrival.
Money back it not delighted. Catalog Free.

Franklin Pub.Co- 800 No. Clark St..Dept B715, Chicago

MAKE MONEY
Home !

EARN steady income each week, working at home,
coloring photos and miniatures in oil. Learn famous

"Koehne Method" In few weeks. Work done by this
method in big demand. No experience nor art talent
needed. Many become independent thia way. Send lor
Jree booklet, "Make Money at Home."

NATIONAL ART SCHOOL. Inc.
3 601 Michigan Avenue, Dept. 4438, Chicago, Illinois

LADIES! Why suffer the embarrass-
ment of superfluous hair? You can rid yourself
permanently of this annoyance with ten simple

J treatments of this marvelous cream. MAR.
\lf

VEL will not harm che skin of a baby. Re-
sults guaranteed or money refunded immedi-
ately. Send only SI.50 today and a large jar
of MARVEL will be forwarded to you post-
paid by return mail.
CRYSTAL CHEMICALCO., Dept. H. Suite 716
82 W. Washington St. Chicago, III.

people. This game consists of one person
leaving the room and adopting the role

of an historical character. "/ was born in

. . . Who am I? ... I led an army against

. . . Who am I?" . . . Perhaps it is Julius
Caesar. Possibly, Napoleon. Joan felt that

she did not know enough, yet, to play that

game efficiently. She was appalled by her
lack of dates and actual, specific knowledge
of many people in history. She sent to a

Los Angeles college and hired a professor.

Now she is studying the history of the
world from one of America's experts when
she is between pictures.

Franchot Tone is a graduate of Cornell.

He is learned and cultured. "He uses

words I never heard of," admits Joan. "I

stop him each time and make him explain
the exact meaning." She learns something
from each person she contacts.

Right now, Joan is frightened that people
will think that she wears her emotions too
near the surface. A magazine caricatured
recently a group of Hollywood's famous.
Under the picture of Joan was "The Pain
Of It All." Joan was hurt as much by this

picture as by the letter of criticism. She
carried it around for days wondering what
she had better do to keep the world from
thinking she was crying surface emotions
all over Hollywood.
Joan cannot help showing the world part

of the hurt which is in her. Like most
sensitive people, the big hurts of her life

are never seen by her friends or her public.

They are buried deep within her. Only
the hills over which she walks, or the roads
upon which she rides when her emotions
become so all-absorbing that she can
scarcely live with them, know the true
hurts of Joan Crawford. Her tears come
easily—she cannot help them any more
than Lupe Velez can help the natural
effervescence which is such a part of her.

Louise Closser Hale was one of Joan's
idols. The day after her recent death,

Joan went to the studio as usual. She sat

upon the set, in a darkened corner, her
face as white as fine porcelain; her eyes
twin mirrors for sorrow. She did not cry.

She did not speak of the woman whom she
had loved and called, endearingly, "Mir-
anda." While others were sobbing aloud,
Joan was silent. Her tears were shed
where others could not see, and so could
not force sympathy into the sacredness of
her memory.

Perhaps Louise Closser Hale understood
Joan Crawford as few others did. One
day she sent a little note to Joan's home.
It read, in part: "I walked by your dress-

ing room today and I saw my child was
busy thinking. Go ahead and think. Don't
let anyone stop you, my child."

No one can stop her. She has tried to

stop herself. She has thrown herself into
night clubs, dancing, social entertainments,
reading, love, and into her career as few
other women can throw themselves into any
one of them. She has spread her emotions
over a vast area but nothing has stopped
the great sensitiveness which is within her;
nothing can stop the great yearning for

"happiness and perfection complete" which
is always just around the corner. She may
never find it. But she will never stop
searching. If she did—she would no longer
be a great actress. For the drama, which
is as natural a part of her as her flesh and
her bones, is what makes true artists. True
artists are always easy to hurt but difficult

to understand. That is why the world so

often misjudges them.

The radio advertisers' thirst for movie names

isn't making out very -well. None of the

big stars have signed, although Garbo is

reported to have been offered $10,000 for

one program. She snubbed it. Ouch!

ANITA LOUISE, GLAMOROUS MOVING PICTURE ACTRESS

£Be the Sirl with

ENTICING
EYES!

# When men find a glance en-
chanting . . . here's the secret!

Silken, curly lashes . . . dark and
heavy . . . make your eyes seem
the largest, deepest in the world.

This fascinating beauty can be-
long to any girl who knows . . .

and uses . . . Winx, the NEW-type
mascara. It transforms pale, skim-

py little lashes into veils of luxu-
riant loveliness. And leaves no
hint of artificial make-up . . . just
matchless natural charm.
Winx is made with a special

French formula. It can't smudge,
smear or fleck off. Won't smart.
Never stiffens into sharp points or
coarse, ugly beads as ordinary
mascaras do.
Try it. Two forms— Liquid Winx,

waterproof. . . Cake Winx, in a
smart compact.
And ... to make your eyes

doubly seductive, use Winx Eye
Shadow. It is not greasy, and comes
in 5 subtle shades.

winx
BLACKHEADS!
DON'T SQUEEZE THEM! Ix' CAUSES SCARS,
INFECTION! Dissolve Blackheads scientifi-
cally, refine Large Pores, stop embarrassing
Greasiness, "Shine," clear Muddy, Tanned Skin.
Just wash with water and wonderful KLEER-
PLEX "WASH! Has marvelous pore purifying
powers. Gets at the cause quickly, safely. Re-
news, lightens, beautifies skin. Gives you that
clean-cut attractive look which means everything
in social and business life. See instant improve-
ment! No chemicals. No staying home. A guar-
anteed pure, natural product, approved by Health

Authorities and thousands of happy users—both Men and Women.
Nothing like it! Stop wasting time and money on ordinary products.
Your skin deserves the best! Send 81.00 NOW for your 2 mo.'s
supply of wonderful KLEERPLEX WASH, to Kleerplex (Dept. 8).
1 W. 34th St.. New York If C. O. D. 20c extra. Outside U. S. €1.25
& no C.O.D's. MONEY BACK GUARANTEE! Clip this adv.

YOU CAN
CHANGE
YOUR FACEMMHave perfect features by
plastic science as perfected
in the great Polyclinic of Vienna. Poorly shaped noses,
protruding and large ears corrected. Lips Reshaped.
Wrinkles around eyes, mouth, double chins, signs of age
and worry, may be removed. For both men and women.
MODERATE FEES. Consultation and Booklet FREE.

DR. STOTTER reconstruction
50 EAST 42nd Street, Dept. 41-B, New York City
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NOW!
Radiate

Charm and
Vitality

ALL MONTH LONG!

No longer need you suffer the distress of
periodic pain. Banish forever those dread
days that sap your strength and rob you of
your youthful charm. Don't submit to the
old order. Use MYLIN!

MYLIN contains no narcotics or habit form-
ing drugs and is a pure, medical, uterine
sedative that gives safe, sure, quick relief.
Keep a supply of MYLIN handy and take a
capsule at the first sign of periodic pain or
headache. MYLIN gives relief within 15 to
20 minutes. If your druggist cannot supply
you, send 25$ for the new purse si2e pack-
age or 75t? for a year's supply. Address
Dept. D. Mifflin Chemical Corp., Delaware
Ave. and Mifflin St., Philadelphia, Pa.

MYLIN
SAFE, SURE, QUICK RELIEF FROM
PERIODIC PAIN AND HEADACHE

Hair
OFF bE

I once looked like this. Ugly hair

IfMlAiioil on face... unloved... discouraged.vniUVCU Nothing helped. Depilatories,
waxes, liquids . . . even razors failed. Then I dis-
covered a simple, painless, inexpensive method. It

worked ! Thousands have won beauty and love with
thesecret. My FREE Book,"How to OvercomeSuper-
fluous Hair," explains the method and proves actual
success. Mailed in plain envelope. Also trial offer.

No obligation. Write Mile. Annette Lanzette, P. O.
Box 4040, Merchandise Mart, Dept. 40, Chicago.

LOST 42 LBS.
..without Drugs or Exercise!

—Mrs. P. A., Glendale,
California, says: "I have
lost 42 lbs. in weight since
taking CHENO, 7 inches
in waistline, 8 inches in
hips, 8 inches in bust, l'/i

inches in upper arm. I
gained in pep and energy,
look and feel years
younger. I can now wear
size 18 dresses."

Reduce with

C H E N O
The Five Factor Reducing System
There is only one cause for overweight—glandular

inability and a lack of materials in the system for ox-
idizing fat. All the reducing remedies on earth can
give only temporary relief, and fat comes back when
efforts cease unless the underlying cause is remedied.
CHENO supplies the missing elements in food

f°.
rm—iodine, iron, calcium, phosphates, etc. for ox-

idizing fat. Removes bloat, improves health. Does
not contain drugs or gland substances, does not up-
set the stomach or affect the heart. Clinical tests on
100 fat women showed all reduced through hips
and waist line first.

Send No Money
Get This FREE Booklet

There are SIX distinct types of overweight. This
24-page FREE booklet tells which type you are. why
most reducing remedies fail and how the CHENO
scientific food treatment will enable you to lose
many pounds excess weight and STAY slender.

CHENO PRODUCTS CO.
723 Seward Street Hollywood, California

BEFORE
200 lbs.

AFTER
158 lbs.

Overtures to Beauty
[Continued from page g]

you're addicted to sheer hose. There are
several • types of depilatories, creams, pow-
ders, liquids, waxes and the pumice stone
types. Here are a few good rules, however,
which apply to the use of all of them.
First: if the hair is very long, cut it olf

close to the skin. Second: be sure your
arms or legs are thoroughly dry, and then
powder with talcum (against the grain

of the hair) before applying the depilatory.

This powdering business makes the hair
stand out and away from the skin. Third:
a good acne lotion or cold cream applied
after using a depilatory will tone down
any redness.

Are you still with me? By this time,

your plastic cream has thoroughly dried
and hardened, and you can go back to your

face. Remove the mask with warm water.
Then, before you apply your astringent,

clean up your eyebrows a bit . . . plucking
the straggly hairs from under the brow.
Most of us can stand more width between
eyes and brows—and thinning the brows
from the underside, gives us just that. Of
course you need to keep the upper line of

the brow straight and even, but don't do
any drastic deducting there!

This done, you can proceed with your
astringent lotion or cream—with your pow-
der foundation and make-up. After that,

slip into your dress, and take the apron
strings off your hair! A few last touches to

the coiffure—and presto! You're remade
from tip to toe and back again. And ain't

it a grand and glorious feeling!

It is the "Beauty for Sale" set, and Eddie Nugent and Madge Evans
are being directed by Richard Boleslavsky of "Rasputin" fame.

"SMi! I'm Happily Married!"
[Continued from page 47]

admitted to me, when we had a rendezvous
in a fantastic Hollywood beer garden, across
the street from United Artists', where she
has been doing "The Bowery" with George
Raft and Wallace Beery.
During the recent strike the studios were

patrolled by policemen, and it was more
fun. Just like war! Not even writers were
allowed on the sets—afraid some of us

might throw a bomb!
So Fay had to come out, frilly Gay

Nineties costume and all, during the lunch
hour. Her blue eyes wider than ever, her
hair gone red and arranged in a demure
pompadour, she looked cool and collected

despite its being the most unusual (the

temperature was hitting 100 degrees!) day
we had this summer. Certainly she ap-
peared too youthful to bje a record-making
wife.

You must remember the Fay of her pre-

love era to comprehend the change which
is so noticeable in her now.

Essentially sincere and "nice," she was
raised to do what is proper, and she always
has and probably always will. However,
so carefully was she shielded from life that

the vital, exciting things passed her by.

They went over her head. Conscientious
but passive, she was accurately cataloged

by the screen as pretty and unmistakably
immature.
Her big break came when Erich von

Stroheim chose her for the lead in "The
Wedding March." Fay's innocent loveli-

ness won her a Paramount contract and her
struggle for an "in" was over.

She had been attending Hollywood High
when the urge to become an actress could
no longer be submerged. Born in Wray-
land, Canada, she spent an uneventful
childhood in Utah, where her father was
employed by mining companies. She de-

veloped tonsilitis and, when she was four-

teen, the family moved to Hollywood to

improve her health.

"I recovered promptly," she explains,

now that it is safe to confess. "For at that

tender age my heart was already decided
on acting. A Broadway reputation was my
goal and I nurtured the idea that the

movies could be the means to finance a

venture to New York."
At sixteen she quit high school to debut

in two-reel comedies. They weren't note-

worthy, yet they were a start. Gradually
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She Thought
Her Figure Was

Hopeless!
You, too, can RE-

DUCE a Large Bust

this New Easy Way
TS your bust large? Re-

duee that bulging, ma-
tronly chest-line to the
slender, girlish lines of
youth. Take 3 or more

inches off your bust
measure.

Lift sagging tissues
Just apply FOE-

MULA-X treatment at
home and watch your
breasts grow slim and
young-looking. This
wonderful new discovery
quickly removes soft,
flabby fat, firms and
moulds the bust to trim
shapeliness. Bust is left

small, firm, arched and
lovely. No sag. No
wrinkles.

Special Offer NOW
Take advantage of special introductory offer now.

Send only $1.00 for large container of FORMULA-X
and instructions. See how easy it is to take off that
ugly chest-line bulge with this safe home treatment
for reducing and reshaping the bust. Offer Limited

—

send $1.00 at once.

BETTY DREW (Dept. SC-U)
799 Broadway, New York, N. Y.

No More
Whiskey

Drinking
Try It FREE

The Happy Reunion

Wives, mothers,
sisters, it is you
that the man who
drinks Whiskey,
Wine orBeer to ex-
cess must depend
upon to help save
him from a ruined
life and a drunk-
ard's grave. Take
heed from the

thousands of men going to ruin daily through
vile bootlegger's Whiskey, and the horrible stuff
called home brew from private stills. Once he
fets it in his system he finds it difficult to quit—
ut you can help him. What it has done for

others is an example of what it should do for
you. All you have to do is to send your name
and address and we will send absolutely FREE,
in plain wrapper, a trial package of GOLDEN
TREATMENT. You will be thankful as long
as you live that you did it. Address

DR. J. W. HAINES CO.
329 Glenn Building Cincinnati, Ohio

LADIES
I positively guarantee my great
successful "Relief Compound."
Safely relieves some of the most
unnaturally painful and function-
ally delayed cases in 3 to 5 days.

FOR OVER A QUARTER OF A CENTURY
women from all over thecountry have used this com-
pound with remarkable results. Testimonialswithout
number. No harm, pain or interference with work.
Mail, $2. Double strength, $3. Booklet Free. ' Also
ETD E? with each order while they last 2 Books ofl\CC 127 pages entitled "What Every Married
Woman Should Know'' by Fielding and "The Physiology of
Sex Life" by Dr. Greer. Simply mail this ad and your or-
der today for either single or doable strength treatment to

.OR. F. T. S0UTHINGT0N REMEDY CO.. KANSAS CITY, MO.

she progressed to the ingenue rank, hei

naive delicacy distinguishing her from the
crowds of yearning young souls. Finally, at

nineteen, she was discovered by von Stro-

heim.
Beaux had naturally gravitated to her.

But Fay was closely chaperoned by her
mother and, anyway, she was preoccupied
with herself. She was concerned about
films, not men.
Then along came love!

Though she is hesitant about mention-
ing her personal seventh heaven, you have
to know her husband to fathom Fay. Hand-
some and undoubtedly one of the most
brilliant young men in Hollywood, John
Monk Saunders was obviously superior to

the average admirer and she couldn't help
falling thoroughly in love with him.
There was no pausing to worry about

her career. She simply slipped away to

New England and married. That happened
when she was twenty.

Saunders, only thirty-five now, has dis-

tinguished himself as an author of fiction,

plays, and scenarios. Brought west to adapt
his story "Wings," he has written practically

all of the notable air dramas with the ex-

ception of "Hell's Angels."
A popular Sigma Chi at the University

of Washington, he enrolled in the 94th
Aero Squadron when nineteen. After the

war he went to Oxford on a Rhodes
Scholarship, a privilege awarded to a
chosen few of our 'smartest collegians.

Returning from England, he was listed

with the illustrious in "Who's Who in

America," as he had firmly established his

name as a writer. Now he has taken on a
new line. He has turned director and his

initial production is "The Balloon Buster"
for Radio.
You can easily see what an influence a

man of his calibre would have on an eager
but suppressed girl such as Fay was. No
one appreciated her potentialities until

Saunders was introduced to her on a
memorable evening. He swept her off her
feet with his polished, romantic courtship.
The sophisticated actresses whom he'd for-

merly rushed were amazed to find the un-
obtrusive Fay capturing the town prize.

No gaudy publicity has marred their

union. They have a beautiful home of
conservative English architecture. It is in
Hollywood and its tranquil air is typical

of its owners. A far cry from the preten-
tious newly-rich mansions.
They seldom entertain on a large scale

because both have busy careers. Premieres,
cocktail parties, and the extravagant fads
do not intrigue them. Fay prefers sun
baths, vegetarian diet, and reading. Dress-
ing in the height of good taste, she is in-

different to extreme styles. She adores to
play tennis with her own husband and
revels in a fast game of ping pong.
"Of course I'm not satisfied," she laughs.

"I want to travel and you can't do that
and get ahead in pictures. I wish I had
time to learn all sorts of things, to investi-

gate what other people are doing and
thinking." These longings are sacrificed to

her two great interests, her husband and
acting.

Luckily the producers have awakened to
the grown-up Fay. Love has opened her
eyes to the world and its myriad wonders,
and she is eligible for characterizations that
matter. Two years ago she culminated her
original dream by starring on the New
York stage in her husband's play "Nikki."
That gave her confidence and redoubled
her enthusiasm for amounting to something
in Hollywood.

"I have no rules for staying happily mar-
ried," she insists. Between you and me,
I surmise that therein lies her secret for
victorious wifehood. Faced with every one
of the customary Hollywood matrimonial
difficulties, she has emerged serenely by
living an ultra-modern life on old-fashioned
principles.

A BEAUTIFU
COMPLEXION
Without Rouge
Do you want a beautiful com-
plexion? Without the use of
rouge? And color that is all

your own? If you suffer from
constipation give your system
just a tiny calcium wafer

!

Don't take that customary pill

on Saturday night—just let '-M^mM
Stuart's Calcium Wafers, the gentle internal
cleansers, help Nature do its magic work for you I

Stuart's Calcium wafers frequently clear away
all impurities resulting from constipation and
which keep the skin sallow or dull. They help to

keep pores purged and the cuticle clean. Often
you feel and see the difference from the first day
you take Stuart's Calcium Wafers.
A five-day test is sufficient to prove to you very

conclusively the system's need for Stuart's Calcium
wafers, and the decided benefit from the use of
these little sugar-coated wafers.

STUART'S CALCIUM WAFERS
AT ALL DRUG STORES: 10c and 60c

. FREE SAMPLE COUPON 1
A sample package—sufficient to prove the value to I

you of Stuart's Calcium Wafers—will be sent to you.
|

if you mail this coupon to the Stuart Co.. Dept. 30-D,
,

Marshall, Mich.

Name '

Address
J

Town !

CORNS
amiSou Joe* JMkoed at Ona
Take no chances

—

use the one safe, sure

way that stops pain

quickly — also re-

moves corns and keeps
you rid of them—Dr.

Scholl's Zino-pads!
These thin, soothing, healing pads end the cause,

friction and pressure of shoes; prevent blisters

and sore toes. Always keep a box handy. Sold

by all drug, department and shoe stores.

DfScholfs linopads
Consult Yogi Alpha
NEW 1934 READING

NOW READY
1934 will be the year of opportunity.

Yogi Alpha, internationally known psy-
chologist and astrologer, who has amazed
thousands by his uncanny predictions, of-
fers a 2500word Giant Astrological Read-
ing, based on your sign in the Zodiac,
giving you predictions month by month
with exact days, dates and happenings
for 1934 and balance of 1933. Consult it

before making any changes in business,
signing papers, love, marriage, employ-
ment, speculation, health, accidents,
lucky days, travel, etc. Send only 60c
and exact birth date for complete Astro-
logical Forecast. 300-word Numerology
Reading included FREE. Money re-
turned if not satisfied. YOGI ALPHA
Box 1411. Dept.88 San Diego, Calif.

I f you have a friend who wishes read-
ing, send $ I for the TWO readings.

FREE
. .". 300-WORDNUMEROLOGY

READING with or-
der for Astrological

Reading.

SONGS.^TALKING
f PICTURES

paid by Music Publishers and Talking Picture Producers.
Free booklet describes most complete song service ever
offerei. Hit writers will revise, arrange, compose music to
your lyrics or lyrics to your music, secure U. S. copyright, broadcast your
aong over the radio. Our sales department submits to Music publishers
and Hollvwood Picture Studios. WRITE TODAY for FREE BOOKLET.
UNIVERSAL SONG SERVICE, 604 Meyer Bldg., Western Avenue and

Sierra Vista, Hollywood. California

meet your favorite

ovie star "v*
all original photos ot your favorite stars, size 8 x 10
glossy prints. 25c each, 5 for SI.00. Scenes from
anv of your favorite recent photo plays 25c each.
12 for $2.50. Positively the fines: obtainable any-
where. We have the largest collection of movie
photos in the country. Just name the star or play
you want. Remit by money order or U. S. 2c
and 3c stamps.

Bram Studio,—Fdm Centre I Studio 397, 630-9lh Ave., N. Y. City



A Movie Fan s Crossword Puzzle

By Charlotte Herbert

Katharine Hepburn

YOU must see "Morning Glory."

The pictures that move began very

crudely—physical action being all

that was asked of any opus—and horse

operas galloped "hell-for-leather" through

the box office. Next came the emotional

pictures. Love, ah! And sex, mmmmm!
Then we moved into the land of the men-
tal giants with plots, with suggestions for

law enforcement and gay plans for running

the country. But when you see "Morning
Glory," you will see a film whose message

is of the spirit.

It has to do with the subtle, irresistible

forces which govern your life and ours, and
make us realize that everything else is

wasting time. Katharine Hepburn gives a

delightful performance, which will endear

her to all of us. When you see the picture,

you will feel the stirring within you of the

idealistic youth that you were, and you will

be very glad to meet him again.

Word from England informs us that

Douglas Fairbanks will make a picture over

there based on the life of Czar Peter, the

3rd. Meanwhile, Garbo is making "Queen
Christina," Marlene Dietrich is considering

"Catharine the Great" of Russia and
Charles Laughton has made "Henry VIII."

It is easy to see how the adulation of the

people brings to our great stars a kingly

sense of superiority—royal moods become
second nature. Let us then compliment

Janet Gavnor, who actually reigns over mil-

lions of loyal fans, for the simplicity and
charm of her characterizations of both
highborn and ordinary folks. Particularly

for "Paddy," whose brave little battle will

be remembered after grander ladies are

forgotten.

ACROSS
1 A special condition of affairs

5 Hollywood's amusing Italian comedian
11 Small cabins
15 "Tugboat Annie"
17 He was George Arliss' nephew in "The Working

Man"
19 Aunt (Ger.)
20 Place
22 Immerse in water
23 She is now making "Bombshell" (initials)

24 Goddess of dawn
25 Communists
26 Southern state (abbr.)
28 Possessive pronoun
29 The little girl from "Wonderland"
32 Printer's measures
33 She was excellent in "Three Cornered Moon"

(initials

)

34 Act of making real

38 A preposition

39 A period of time (abbr.)
40 One who argues in support of a cause
41 Conjunction
43 Mary Pickford's first husband
45 The doctor in "Dinner at Eight"
47 By birth

48 Soon to be seen in "Little Women"
52 A conveyance
53 To decay
54 A Greek letter

55 He is usually in comedies with Florence Lake
56 Consumed
57 An ornamental chest or cabinet

59 Permit
61 The male star of "Another Language"
63 To defraud
65 Elder (abbr.)
66 Bachelor of Arts (abbr.)
68 To exist

69 Expression of delight

70 A well-known character actor (initials)

71 To strike sharply
73 The director of Roxy Symphony Orchestra

75 A first appearance in society

77 She was charming in "Reunion in Vienna"
79 Gentle
80 Instruments demonstrating the laws of rotation

81 A long narrow groove

DOWN
1 She appeared in "Parachute Jumper" (initials)

2 She has deserted the screen for the stage

3 The ocean
4 A slave

5 Beverages
6 Regarding (abbr.)
7 The missus (abbr.)
8 Make lace

9 Thallium (abbr.)
10 An ecclesiastic devoted to literature

11 What the stars expect their films to be

12 An expression of disgust
13 ZaSu's partner in her many laugh-provoking films

14 A thoroughfare (abbr.)
16 The "master" in "The Big Brain"
18 The medium through which we hear our great

stars

21 A charming English actress

23 His real name is Asa Yoelson
25 A network
27 He will appear with Ann Harding in "Beautiful"
29 The whole
30 A prevarication
31 An ill bred fellow
34 Hurried
35 To discourage by fear

36 She is playing in "Ann Vickers"
37 Nothing
39 More profound
42 Placed at a focus
44 She who "done him wrong"
46 Merchandise
48 The amusing old fellow of "Gold Diggers"
49 She's in "Berkeley Square"
50 Hoarse
51 The Little Giant
56 Watchful
57 The movies have won her from the stage

58 A demonstrative pronoun
60 To give a gratuitous entertainment

62 Comply wirh orders

64 Members of an IndO-China tribe

67 The bleating of a sheep

72 Chum
74 An addition to a letter after the signature (abbr.)

76 Where you buy your movie tickets (abbr.)

78 A word of denial

Answer to Last Month's Puzzle
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9 out of 10 Women
Suffer Pain—Needlessly

Medical authorities discover new scientific facts

about cause and relief of pain—new formula stops

pain by relaxation—quickly—safely—scientifically

. _—.
J
NOWONDER-SHEHAS SUFFERED FROM

SAW JANE YESTERDAY.SHE WAS) SO MANY HEADACHES SHE IS BOUNOTO
one of my bri desmaids and now

poop thing-she looks old enough

Kobe the mother of the othergidls

What Pain Is

MODERN doctors have discovered important new facts

about pain. They have known for years that pain is

caused by pressure on the sensitive ends of your nerves.

Now they have discovered that as you grow tired, your muscles,

tense and hard from over-work, contract like a clenched fist on
blood vessels and capillaries. The capillaries, (minute blood ves-

sels) become conjested, causing that pressure on nerve ends which
results in "pressure" headache, neuralgia and other severe* pain.

New Method of Relief

Hexin—an amazingnewformula—relieves pain simply, quickly,and
properly by relaxation— the newest and safest scientific method.
As Hexin relaxes the taut, cramped fibres and tiny muscles, (1)

blood again starts to flow nor-

mally, (2) Capillary congestion is

relieved, removing pressure from
your nerve-ends, (3) pain vanishes

like magic— quickly, safely and
naturally.

Don't confuse Hexin with old-

fashioned tablets which drug your
nerves into insensibility and en-

courage acid stomach. Hexin re-

lieves pain safely by relaxation. Its

OH.YOU'D BETTtR WILL IT UPtfT
ORDER. TAKE 2
HEXIN
TABLETS. YOU
WILL FEEL FINE
BEFORE we

MY STOMACH?
I'VE MEANT
TO TRY
HEXI
ITHINI

IT WON'T EVEN
EFFECT
VOUR
APPETITE.
HEXIN is

ALKALINE

I M CERTAINLY GLAS
YOU GAVE ME THAT

HEXIN. I FEEL
LIKE A DIFFERENT
PERSON ALREAPY

Originally Developed for

Children

Give us a formula—mothers asked
—that our children can take with
safety. Give us a relief for pain
and fever that is milder and better

adapted to the delicate systems of
children than ordinary tablets so

strong and so acid.

Hexin—an alkaline formula

—

was, therefore, developed for chil-

dren originally. Its action had to be
gentle and safe. What's mild
enough for your child is better for

you. But don't be misled about
the effectiveness of Hexin for

adult use. The action of H ex i n is

immediate for children or adults.

alkaline formula will not injure the heart nor upset the stomach.
Don't take a chance with old-fashioned tablets. Modern science

has long since discarded them in favor of Hexin.

To Sleep Soundly
The next time you have trouble getting to sleep try 2 Hexin
tablets with water. Too many cigarettes—that extra cup of coffee

—nervousness—worry—any one of these things can rob you of

your rest and steal your energy.

Let Hexin relax tired nerves and gently soothe you to sleep

Hexin is not a hypnotic or a narcotic causing artificial drowsiness.

Why ruin your health and lower your efficiency needlessly by
lying awake? Let Hexin help you to sleep naturally and soundly.

Take HEXIN for Colds
Doctors may differ as to the cause of colds but all agree that the

resultant distress is directly due to congestion. Hexin relieves

congestion safely by relaxing taut tissues and reestablishing the

normal flow of blood.

Colds and headaches often start because your system has an
over-balance of acidity. Be careful, then, not to add acid** tablets

to an already acid stomach. It stands to reason that the strong

vinegar acid of some old-fashioned formulas may only serve to

aggravate your condition.

Hexin is alkaline (non-acid). It relieves the direct cause of

cold-distress by the only safe method— relaxation.

Most people find that 1 Hexin tablet with water every hour
until a total of 6 or 7 have been taken keeps a cold from start-

ing or greatly relieves one that has started.

How to Test Hexin
The only test of any pain -reliever that means anything is

acts with you. Make this test yourself. Take 2 Hexin
with a glass of water. At once

tense nerves start to relax. At
once Hexin starts to set up an
alkaline reaction in your stom-

ach. You'll never know what
quick relief is till you try Hexin.
Insist on Hexin today at any
moderndrug store. Nothingelse

is"just as good". Or make your
personal test FREE by mail-

ing the coupon NOW.
*HEXIN is remarkably effective in reliev-

ing the muscular pain or champs from which

many women suffer periodically.

**HEXIN IS ALKALINE (non-acid).

how it

tablets

HEXIN, Inc.
8 SOUTH MICHIGAN AVENUE, CHICAGO, ILLINOIS

HEXIN, INC., 8 South Michigan Avenue, Chicago S-S-5113

Please send me a generous FREE sample of HEXIN.
Name _

Address _

City. State

Modern Druggists Prefer HEXIN
BuyaboxofTlF.XTN today. Ifyour druggist
should not have it on handt insist that he
order it. You can buy HEXIN in convenient
tins containing 12 tablets and in economical

bottles of50 and 100 tablets. Don*t letyour
druggist give you anything but HEXIN.
Nothing else is "just as good".

THE CUNEO PRESS, INC., CHICAGO



BUB®

© CONCENTRATION is impossible, says

Mr. Barclay, if your nerves are jumpy. "I
prefer Camels because I can smoke as many
as I want without jangled nerves."

Steady Smokers

turn to Camels
Shepard Barclay says: "Every bridge player

can and should learn every system of contract

bridge...but it takes real concentration to play

a different system with every partner. That
kind of concentration naturally involves terrific

nerve strain. Personally, I find smoking a de-

cided help to concentration. I prefer Camels...

I can smoke them steadily without experienc-

ing jangled nerves . . . they're always mild !

"

Steady smoking brings out what a cigarette's

really got. Smoke Camels yourself. Make your
own comparisons. Your own experience will

confirm all that Mr. Barclay says.

!

•ABOVE—SHEPARD
BARCLAY,who intwo
months won twenty
tournaments with
twenty brand-new part-

ners, smokes steadily

while playing.

• LEFT—WHETHER
YOU smoke while you
play bridge or play

bridge while you smoke
...change to Camels

—

for more pleasure, for

the sake of your nerves

—and your bridge!

IT IS MORE FUN TO KNOW
Camels are made from finer,

MORE EXPENSIVE tobaccos
than any other popular
brand. Leaf tobaccos for

cigarettes can be bought
from 5^ a pound to $1.00
...but Camel pays the mil-

lions more that insure your
enjoyment.

^^^^ Copyright, 1933.
ytpy' ""^ffj M # R. J. Reynolds Tobacco Company

NEVER GET ON YOUR NERVES
NEVER TIRE YOUR TASTE



e Most Remarkable Girl in Hollywood?
See Page 24
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SHE'S GRAND ON A HORSE ^- AND A DANCE FLOOR — BUT OH, HER TERRIBLE TEETH!

J 1

'ulie sits a horse like a slim young prin-

cess—and rides like a demon Legion-
naire. She's as daring as she is lovely.

But there's a "but" about Julie!

T
J.

'ulie dances as lightly as a floating au-
tumn leaf. And herfrocks are scanned by
many an envious eye! But the "but"
about Julie spoils all her good times!

"yr "TT oung men ride with Jidie—and they

\jr dance with Julie. But they never,

¥ never propose to Julie. For the "but"
JL about Julie is her teeth!

1
J
7 only Julie would look into the mirror—
and see what the men see: her dingy,

dull teeth! Julie doesn't dream that "pink
tooth brush" is the cause! J

ulie's dentist could tell her that she
needs to massage her tender gums— with
lpana. If only Julie knew about Ipana
"Tooth Paste and massage . . . I

t wouldn't be a month before her teeth

would look grand! Her gums woidd be

firmer. Her smile would be attractive.

And Julie coidd hold her men!

r^ERHAPS you have been a

"Julie"-and have allowed

"pink tooth brush" to spoil

your teeth and your smile.

Don't be a "Julie" any longer. Get
IPANA Tooth Paste. And not only
clean your teeth with it—but each
time put a little more Ipana on your
brush or fingertip, and massage it

directly into your tender gums.
Modern gums tend to become

flabby and unhealthy—and to bleed
— because modern foods are not
sufficiently rough and crunchy to

stimulate them. Your gums need
massage -— with Ipana.
Your dentist knows that there is

ziratol in Ipana. This aids in toning

THE"IPANATROUBADOURS"ARE BACK! EVERY

WEDNESDAY EVENING . . . 9.00 P. M., E. S. T.

WEAF AND ASSOCIATED N. B. C. STATIONS

IPANA
TOOTH PASTE

the gums back to healthy
hardness. And when you
are rid of "pink tooth
brush," you aren't likely to

pick up gum infections like gingi-

vitis, Vincent's disease, and pyor-

rhea. You'll feel safer, too, about
the soundness of your teeth.

Ipana is a good tooth paste—and
it is good for tender gums. Use it!

You'll have good-looking teeth!

BRISTOL-MYERS CO., Dept. N-14
73 West Street, New York, N. Y.

Kindly send me a trial tube of IPANA ^jff
TOOTH PASTE. Enclosed is a 3? stamp
to cover partly the cost of packing and mailing.

Name - _ „.... _ „

Street..

City _ State...
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The Opening Chorus

Franchot Tone and Joan Crawford
have completed "Dancing Lady" and
are planning a trip to New York.
Whether they have other plans, or

not, Cupid alone knows.

JOAN Crawford has found a new way to

pass the time while waiting on the set

between scenes. She makes up little

"ditties" to the tune of "Who's Afraid of

the Big Bad Wolf."
a »<§>d »

A DIVORCEE who has recently returned
from Reno says that the smartest night

club there is featuring a Mae West cock-

tail. Mae was very interested when she

heard about it and promptly wanted to

know the ingredients. "Dynamite" was the

answer.
n«—ii<§><i— ii

THE day before she went on location in

the Hemet mountains, Katharine Hep-
burn, who has become Hollywood's "most
informal girl," gave a tea party on the
curbing near her dressing room on the

R-K-O lot. John Barrymore, in a cutaway
coat and striped trousers (all ready to do

Now that "Bombshell" has dynamited
Jean Harlow's popularity still higher,

Jean is in a very smiling mood. She
has fully recovered from her appendix

operation.

IS

The Last Round-Up of

Picture Rumors.

a scene in "Long Lost Father"), was her

only "dressed-up" guest. La Hepburn, nat-

urally, wore overalls.

I, „<§>,, 0

DOLORES Del Rio claims she has a
record for something or other. In

eight hours she posed for eighty-seven
lingering kiss scenes with Gene Raymond,
while the still cameras clicked. Well, we
can't feel exactly sorry for Dolores.

WHILE you can't prove it by us, but
they do say that Harpo Marx called

up the Hollywood Women's Exchange and
inquired what they would give him for a
slightly faded blonde with a small appe-
tite.

II

"

U<^>U«——>

P

WELL, they do say in Hollywood that
the Garbo romance with her director,

Rouben Mamoulian, is still very much on
the up and up. "Queen Christina" has

Acme
Rivalry develops between famous
parents. Dick and Jobyna Ralston
Arlen and Bing and Dixie Lee Crosby

hold an offspring party.

been completed these many weeks but
Garbo is still "at home" to Mamoulian,
and they are seen time and again slipping
into previews together. Whether they ex-

pect to get married and start housekeeping
is something you know just as much
about as we do—but this we do know,
Mamoulian has been looking for a home
ever since he started to work on the Garbo
picture, and, having finally decided upon
one, he would not close the deal until

Garbo had personally inspected it. She
okayed it all right, and now Mamoulian is

ready to move in—but whether or not
-there is to be a chatelaine, we just don't

know.

ANOTHER hot romance in Hollywood
O- these days and nights is that of Adolphe
Menjou and Veree Teasdale. Adolphe was
inspecting diamond rings that big on the

At Marie Dressler's birthday party
(which you heard about on the radio)

M-G-M officials, Louis B. Mayer and
E. B. Hatrick, greeted the star and
wished her every happiness. All the
great of Hollywood were present, and
Will Rogers christened the guest of

honor "Our Marie."

set the other day when we wandered in,

so our guess is that it won't be long now,
Veree.

IN THESE turbulent times when a "trial"

separation means that the divorce will be
in the next mail, it is right jolly to note
that the Gloria Stuart-Blair Newell affair

was a success. Gloria has told all her
friends, "Blair and I are lovers again. In-

stead of being staid old married people
we are back to our courting days of five

years ago."

By maintaining separate homes she and
her sculptor husband avoid all those clashes

of temperament which used to be a feature

of their daily life. Well, Claudette Colbert
and Norman Foster figured that out six

years ago when they first married, and it's

worked so well that they are rapidly be-

coming Hollywood's oldest married couple.

JACK OAKIE'S pride and joy these days
is (no, not Peggy Joyce) but a stand-in

at the Paramount studio named "Cracker"
Henderson. Jack was so charmed with
"Cracker's" southern accent and dry wit

that he immediately employed him as his

man-about-the-studio, and took lessons from
him when he had to play the son of the

Beaumont tobacco millions in "Too Much
Harmony." The other day Jack was ribbing

"Cracker."
"Cracker," he said, "Ah believes you-all

is from Maine."
"Yas, suh," drawled Cracker, "the main

paht of Gaw'ja."
B—ik^>ii^_a

DONALD COOK is the latest young man
about town to start giving Mary Brian

a rush. Poor Mary must get awfully con-

fused sometimes.

SILVER SCREEN. Vol. Four, No. Three. Published monthly by Screenland Magazine, Inc., at 45 West 45th Street, New York, N. Y. Yearly subscriptions $1.00 in the United
States, its dependencies, Cuba and Mexico; $1.50 in Canada; foreign $1.60. Entered as second class matter, September 23. 1930, at the Post Office, New York, N. Y. under the

Act of March 3, 1879. Additional entry at Chicago, Illinois. Copyright 1933.
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A strange

discovery..

-

an exciting test

Faded skin blooms again

with new life

Women have proved what a scientist

believed: that a natural substance

in Junis Cream produces remark-

able results when applied to skin.

YOUTH at middle age is more alluring- than at seventeen. What a

pity then that by the time most women reach 40, youth has de-

parted from their skins.

A scientist knew that as skin grows old it loses a certain substance

—a substance which makes skin fresh, alluring — glamorous. So he

got some of this natural substance in pure form. He put it into the

finest facial cream he could develop. Women tried it and their skins

grew clearer, more transparent. Age lines melted into the soft curves

of youth. Skin awakened.

Sebisol— what it is

The natural skin-softening substance the scientist put into Junis

Cream he named sebisol. Sebisol is part of the chemical substance of

your own skin. It is essential to every living cell. It is so rare, we
had to search the world to find a sufficient supply. Pepsodent Junis

Cream contains pure sebisol. That, we believe, explains why Junis

Cream does thrilling things. Whether sebisol alone brings these re-

sults we cannot say. But this we are told by women : Pepsodent Junis

Cream does for their skins what other creams do not.

You need no other cream

Gently apply Junis Cream to your face. Feel it penetrate and cleanse.

Feel it soften and refresh. Note how rapidly it spreads—how light

and smooth in texture. Thus you realize why Junis Cream serves for

every purpose— for cleansing and also as a night cream.

Junis Cream contains no wax. Many leading creams do. Wax
tends to clog the pores.

We invite you to make this test

We ask you to try Pepsodent Junis Cream at our expense. We believe

you will be delighted with results. You be the judge. Junis Cream,

we think, will thrill you as it has thousands of other women who have
tried it. Please cut out the coupon and mail it for a free 10-day supply.

See what this new facial cream can do when you put it

to a beautifying test on your own skin. Mail the coupon.

THE PEPSODENT CO. CHICAGO

lO-D.

FREE
We want you to tifj

Pepsodent J u n i-

Facial Cream one
see how truly revo

lutionary it is.

The Pepsodent Co., Dept. J-301, 919 N. Michigan Ave., Chicago, 111,

This coupon is not good after June 30, 1934.

Name

Address

.

City

4311

State.

NOTE: This offer is available only to residents of the United States.
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If Max Baer, who is the big feature of

"The Prizefighter and the Lady," does

as well in the ring next June, in his

battle for the heavyweight champion-
ship of the world, as he does in this,

his first moving picture job, a certain

big Italian will add an ex to his title.

IS
HOLLYWOOD'S favorite bachelor

about to purchase a wedding ring at

last? It looks very much like Gary Cooper
and Sandra Shaw will away to a minister

almost any minute now. Any place that

Gary goes these days, there's always San-

dra too, and a most attractive couple they

do make, for Sandra is slim and statuesque

and Gary isn't exactly what you'd call a

midget. Sandra is the niece of Cedric Gib-
bons, M-G-M director and husband of

Dolores del Rio.
"—"<§>«—

When asked why she denied she was
married to Johnny Weissmuller, when they
paid a recent visit to Nevada, the Mexican
tamale said, "I didn't feel like saying I

was married then, now I feel like saying

it." Which leaves Lupe wide open to a

crack about "sense" . . . Lupe and Johnny
are trying to phenagle a honeymoon in

Honolulu . . . 'Which luscious island was
also to be the honeymoon spot of Jean
Harlow and Hal Rosson, but after Hal got

excused from going to Mexico on the "Viva
Villa" picture Jean up and had her ap-
pendix removed, and as soon as she got

well she had to do a co-starring picture
with Marie Dressier.

«—«•#"—
Pity the poor Hollywood brides and

grooms. Sometimes it takes years to get

off on a honeymoon . . . But Joel McCrea
and Frances Dee were lucky. After their

marriage in the East, they had a fortnight's

motor trip through New England. And
don't anyone ever doubt the love of those
two—why, before Frances had to hurry off

on location with the "Rodney" company,
she had to have a permanent wave, and
heavy lover Joel sat right there by her side

in the beauty shop while she had it.

REFLECTING the

JANUARY 1934

MAGIC of HOLLYWOOD
Volume Four
Number Three

Eliot

Elizabeth Wilson
Western Representative

KEEN
Editor

Frank J. Carroll
Art Director

CONTENTS
SPECIAL FEATURES page

MARVELOUS HEPBURN! 14

"WHEN THE BIG NIGHT COMES" Elizabeth Wilson 16
When Fortune Smiles, Hollywood Celebrates with a Party

"FOOLISH WITH THEIR MONEY" Ruth Bierv 18
Easy Come and Easy Go, in Hollywood

UP FROM THE THEATRE GUILD! Louise Irwin 20
Alice Brady is the Sensation of the Screen

ALL ABOARD FOR WEDDED BLISS Ivy Wilson 21
Mr. and Mrs. McCrea Take Off for Better-or-W'orse

THE ONE GENIUS IN PICTURES-FRANCES MARION
The Writer Who Receives a Star's Salary AdELA ROGERS St. Johns 22

JOAN CRAWFORD-THE MOST REMARKABLE GIRL
IN HOLLYWOOD Helen Louise Walker 24

Joan's Success Comes From One Characteristic

SEEN ON THE SETS OF THE HOLLYWOOD STUDIOS ... . .S. R. Mook 26
Over Hollywood the Rumors Fly

MILORD, THE MECHANIC! Jeanne de Kolty 28
The Technical Men Control the Destinies of the Stars

I'VE MET THEM ALL- Harriet Parsons 29
The Ones I Like—And Why!

SHE'S A MOVIE FAN, TOO! Julia Gwin 47
Barbara Stanwyck Makes 'Em and Likes 'Em

KAY FRANCIS AS EARD THE EAST A'CALLIN' Patricia Keats 49
Kay Stars in "Mandalay"

SPECIAL DEPARTMENTS
The Opening Chorus ; 4 & 6

"You're Telling Me?" .8

Overtures To Beauty Mary Lee 10
The Use of Beauty Aids Brings Happiness

Reviews—In A Few Well Chosen Words 12

Topics For Gossips 15

Reviews of Pictures Seen 50
Silver Screen Pattern Department 73

Ann Dvorak Selects Her Street Dress

A Movie Fan's Crossword Puzzle Charlotte Herbert
The Final Fling The Editor

74

74

ART SECTION—Stars For 1934
Paul Muni, Star of "Hi, Nellie" 31

Johnny Weissmuller and Maureen O'Sullivan 32
Ginger Rogers and Fred Astaire 33
Jean Harlow, The Platinum Bombshell 34
Mae West, The Record Breaker 35
Sally Eilers, An Expert Equestrienne 36
Ann Harding and Clive Brook . 37
Picturing Alice's Adventures in Wonderland 38-39

Clara Bow, The Torch Girl 40
Clark Gable, Ex-Hospital 41

Picture Lovers : 42-43

Bing Crosby, Elissa Landi, Dorothv Mack aill, Tullio Carminati 44
Evelyn Venable, Richard Dix, William Powell, Jean Muir 45
Barbara Stanwyck, Movie Fan 46

COYER PORTRAIT OF. LILIAN HARVEY
BY JOHN ROLSTO.\ CLARKE

SILVER SCREEN. Published monthly by Screenland Magazine, Inc., at 45 West 45th Street, New York, N. Y.
V. G. Heimbucher. President; J. S. MacDermott, Vice President; J. Superior. Secretary and Treasurer. Chi-

cago Office; 400 North Michigan Avenue, Chicago. Yearly subscriptions $1.00 in the United States, its de-

pendencies, Cuba and Mexico; $1.50 in Canada; foreign $1.60. Changes of address must reach us five weeks

in advance of the next issue. Be sure to give both the old and new address. Entered as second class matter,

September 23. 1930, at the Post Office, New York, N. Y. under the Act of March 3, 1879. Additional entry

at Chicago, Illinois. Copyright 1933.

MEMBER AUDIT BUREAU OF CIRCULATIONS

6



[2 STAR TRIUMPH/
Now Comes the Year's Most Celebrated Hit!

MARIE DRESSLER
A JOHN BARRYMORE
WALLACE BEERY

J EAN HARLOW
a LIONEL BARRYMORE
LEE TRACY
EDMUND LOWE
BILLIE BURKE

*MADGE EVANS
' JEAN HERSHOLT

KAREN MORLEY
PHILLIPS HOLMES

DINNER

"DINNER AT 8" flames with

drama . . . the fallen mat-

inee idol . . . the millionaire's

frivolous wife. ..the amorous

doctor of the idle rich . . .

stolen hours of romance

. . . each thrilling episode

played by a great STAR!

No wonder it was Broad-

way's advanced -price film

sensation for three months.

It is YOURS with a thousand

thrills NOW!

Screen play by
Frances Marion
and Herman J.
Mankiewicz.
From the Sam H.
Harris stage play
by GEORGE S.
KAUFMAN &.
EDNA FERBER

Produced by
David O.Selznick

Directed by
George Cukor

YN • MAYE R
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The sharper the

point, the less

space it takes.

What do you think? Tell

us! The best ideas each
month, whether criticism

or praise, will be awarded
prizes. $15 for first prize,

$10 for second prize, $5

for third. Address "You're
Telling Me?" Editor, Silver

Screen, 45 W. 45th St.,
j

N. Y. C.

Ginger Rogers with a fa

—the latest costume for

hot dancers.

First Prize

"HERE is an idea for the producers who
are responsible for our short features on
theater programs." writes Mrs. D. Wheatley,

Jr., of Commerce, Texas. "Instead of so

many being devoted to music and song,

why not take advantage of that space of

time to present drama in condensed form,

somewhat as the 'short short story' is pre-

sented in magazines? Very unusual plots

coidd be used."

Like the vaudeville sketches of old—"The
Littlest Girl" for example. Remember?

Second Prize

MRS. EVERETT A. THOMPSON of

Fulton, N. Y., writes: "Let's have less raw
realities in the films. Was it necessary

that Katharine Hepburn should give her-

self to Adolphe Menjou in the picture

'Morning Glory?' It would have been fully

as effective and infinitely less filthy if she
had kept her love on a hero-worship basis.

There is no drama in freedom. Repression,

alone, brings dramatic struggle."

That was to show the exploiting of the

dreamer. But wonderful Katharine, still

free, cries, "I'm not afraid."

Third Prize

"STOP handing us the razzberries on
how hard the stars have to work. So do
those who work in factories, offices and on
the farms," writes Milly Buranitz of 6oth
Street, Brooklyn, N. Y. "The only differ-

ence is that in a year or two most stars

can retire to a life of .luxury while we have
to work, work and work."

And glad of the job. Eh, Milly?

"HOW do you think we can get the full

value of a Harlow-Gable kiss when the
thought that he has a wife at home and
she a husband, flashes through our minds?"
asks Golden Chiriaco of Nellie Avenue,
Florence. Ala. "Pick out two good looking,
unmarried ones, and then let's have them
teamed up together in a picture."

Showing that marriage hurts popularity.

"STARS, who make personal appear-
ances, are becoming more popular than
those whom only the lucky few in Holly-
wood can see in real life," writes Margaret
Deminski of Clark Avenue. Cleveland, Ohio.
"I would advise the producers to send more
of the stars on personal appearance tours."

So many have done it after they lost

their jobs that it is considered an admission
of failure.

JESSIE E. JONES of 39th Street West,
Savannah, Ga., writes: "When Cagney is

playing in a picture, it seems as though he
just draws you into the story and makes
you live it with him. He is so full of life,

and does not move around as if he were
half dead. When you read of a picture
that James Cagney is going to play in, you
can assure yourself that you will not lose

anything by seeing it."

Faint praise!

"WHY in the world doesn't someone
wake up to the fact that the animated car-

toons are putting actors and actresses out
of work?" asks K. K., of Maynard, Mass.
"The cartoons are interesting, but we like

variety. The N.R.A. calls for more work,
more pay. Hollywood can offer this, and
more. How? By replacing these cartoons
with real pictures."

It takes twelve artists to draw one mouse.
That's N.R.A.

"AS you are about the only magazine
movie critic who tells us the truth about pic-

tures, I am writing you to ascertain why
'The Blonde Venus' was not among the
first ten selected for last year," writes H.
H. Fry of 3rd Place, Washington, D. C. "I

have been writing criticisms of plays and
films for lo! these many years, and thought
I knew something about the art, but when
a picture like 'Venus' is given the gate I

decide to fall back on Silver Screen."

Because "Venus," though beautiful, was
not plausible, and therefore lacked reality-

punch.

ELEANORE LOUISE PARKER of East

River Street, Ilion, N. Y., writes: "It seems;

to me that a short educational sketch on!

chess plaving would be highly entertaining.

Among the exhibits at the World's Fair inl

Chicago was a collection of antique chess-

men. Some of them were extraordinary!

objects of art."

No action, Eleanore.

"I JUST can't help mentioning that!

whenever a war picture is shown—as. for

example, 'Today We Live' or 'The White
Sister'—just one lone plane of ours

generally shoots down a fleet of twelve orl

more of the opposite side. Give us your

honest opinion. Were the others asleep all

the time?" asks Margaret Vogel of West
15th Street, Davenport, la.

Twelve foreigners to one Yankee is about I

risht— Three cheers for hokum!

HOPE WYNN of Jacksonville, Fla., asks:

"Why not strike off a medal to be pre-

sented to the crooner who walloped that

perambulating scandal sheet, Walter (Key-

hole to you) Winchell?"

People will not fear Winchell if they are

being good boys.

AL M. LEFOY of Jacob Street, Bristol!
Conn., writes: "Give me the Rimplegars!
Every one of them was just grand! They
were a crazy lot, but you loved them just

the same, and you remembered them for

weeks and weeks after seeing 'Three
Cornered Moon.'

"

Fortunate, isn't it, that love doesn't re-
j

quire much sense?

MRS. J. EVERETT WISE of George!
St., Anderson, Ind., writes: "How loyal peo-

ple are to any movie actor who happens to

hail from their neck of the woods! I get

a big kick out of seeing Charlie Murray I

because my dad knew him in Muneiej
Indiana."

Charlie Farrell used to breathe the samfW
Cape Cod fog that we did.

8 Silver Screen
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ROMAN
SCANDALS

Your Eddie! Our Eddie! Every-

body's Eddie! Now a crashing

charioteer! Burning up Rome with

laughs, lions, lovely ladies, lilting

lyrics! One big Roman Holiday!

RUTH ETTING
GLORIA STUART
DAVID MANNERS

and the

NEW GOLDWYN GIRIS

As the Parisian daughter of

voluptuousness from Zola's

magic pages, she has a role

magnificently matching her

superb artistry. America

awaits, with expectant thrill,

this, her first American picture

Released thru

UNITED ARTISTS

January 19 3 4 9



OverturesPR
The use of

heauty aids

brings nappi"

ness as well

as heauty.

NOT all of us can afford to go
to expensive beauty salons and
have facials de luxe, at a couple

of dollars a throw—at least we can't

afford to do it very often. But I'm
here to state that when you do make
up your mind to spend some money that

way, it pays bigger dividends than you can
imagine.

Just suppose you've got a big date. And
you've been working all day. You feel

tired and disheveled, and not very enthu-
siastic about yourself or anything else. You
even look that way. Then's the time, my
dears, to stop in at your favorite beauty
shop, late in the afternoon, and order the
"works."

It's not so much what the facial is going
to do to improve your looks. What it

does to lift you out of the Slough of De-
spond is much more important. You can't

help but feel pepped up when a beautician
gets through with you. Your eyes will be
brighter, your skin will be softer, your dis-

position will be improved and you'll be
happier from head to toe. You'll have
more confidence in yourself. You'll feel

like coming out of your shell. And that
makes you just twice as good "company"
as you might be otherwise.

Why, there's one very smart young lady
in Hollywood who gets up an hour earlier

than she has to on mornings that she's due
at the studio—so that she can have a facial

first—in spite of the fact that she's going
to have to smother her lovely complexion
with yellow powder and greasepaint before
she faces the camera. So you can under-
stand that it's not so much for the effect

on her complexion alone that she has the
daily morning facial.

No . . . she says that having an expert
beautician fussing over her, patting her
face and smoothing creams well into the
skin with gentle massaging fingers, while
she sits back luxuriously in a comfortable
chair, is just the last word in giving her
that "up and at 'em" feeling.

You see, you rest and relax while you're
having a facial, and during that half hour
or so, you begin to store up fresh energy.
You begin to think of how grand you're
going to look when you get through—and
you feel almost elegant, at the very thought.
It's an awfully important feeling, and every
woman is entitled to it once in a while.

For the same reason, it's important to
cleanse your face and re-do your make-up
several times every day. It freshens you
up mentally, as well as physically. It's a
good idea to first use cleansing cream, and

then follow it with a mild soap and
warm water. The soap and water removes
every vestige of the cream, and stimulates

the circulation—in addition to removing
the last particle of dirt. Follow this treat-

ment with an astringent, or cold water, to

close the pores, and use a powder base
after that. If your skin is naturally oily,

I think you'd do better by omitting the
powder base and apply your make-up
directly after the astringent or cold water.

Again, if you're getting ready for a dinner
or evening date, use a little different make-
up than you have been accustomed to all

day. This actually makes you feel more
"dressed up," even though you're wearing
the same dress. Suppose you don't wear
eye-shadow as a rule—well, then, by all

means use it for the "special occasion."

Just a bit . . . either blue, or lavender or

light green . . . whichever suits you best.

I think, as a rule, these shades do more
for your eyes and coloring than the brown
or grey shades which are liable to make
your eyes look as though they needed sleep.

You know some eye-shadows are being
made with tiny specks of gold and silver

in them, which are very effective, especially

when you're dressed for a formal dance.

Incidentally, a change of perfume is al-

ways effective. You may have been wear-
ing a light, youthful perfume all day long,

but change to a heavier, more exotic scent

at nightfall and see how quickly that puts

you, and your boy friend, too, in a more
romantic mood. There are loads and loads

of good perfumes, of course, and what you
choose really depends on what your nose
knows it likes. But if you've got a bit of

Spanish in you, you should try one of the

D'Henri perfumes. They have no alcohol

in them—but contain the pure perfume
essence, and are very unique in their fra-

grance. These are true Spanish perfumes.
And, by all means, vary the shades of

There is something about
a blonde . . . it's usually
men. Cecelia Parker sup-
plied beauty for twenty-
two "westerns" before
she stampeded to Educa-

tional.

your rouge and lipstick, for eve-

ning ... so that you won't look
like the same old gal who shopped

around the stores or slaved around the of-

fice all day long. A brighter shade of rouge,
a more vivid lipstick for a change, will perk
up your mood as well as your face. Speak-
ing of various shades of lipstick, Helena
Rubinstein is now boxing three little lip-

sticks, (no relation to the Three Little

Pigs), together, for the approximate price of

one. They are miniature lipsticks, of course,

but each is a different shade, and each has
a different colored case. It's a grand idea,

I think, as you may not only choose the
shade of lipstick to match your mood . . .

but you can switch the tops of the cases

from one to the other and manage to carry

the container that matches your costume.

But enough for make-up—which, after

all, is seldom effective if the skin that wears
it is not flawless. A number of women
lately have been writing me about Poslam.
Poslam, you know, is a tried and true
medicinal salve that's been known for !

half a century. Lately, a few ingenious
women have been testing its use for the
treatment and removal of skin blemishes.
They say it works marvelously. I thought
you might like to know about this—because,
in addition to its being effective, you may
use it on the blemish, under your make-up.
and it hides it while it heals.

Blemishes are one thing, and enlarged
pores are another, but both usually result

from a poor circulation. And the first step
toward ridding yourself of them, is to tone
up your system completely. Get out and
take good long walks . . . yes, even in the
winter. Do lots of exercises, even if your
figure is thin enough as it is. And instead
of sitting lazily in a warm tub, take a real

cold shower in the morning. Let the water
beat on your skin. Then rub yourself down
briskly with a rough Turkish towel.

Once or twice a week, try this. It's an old
Hollywood custom. Rub salt well into your
skin. A whole handful of ordinary table
salt. Then rinse it away thoroughly under
the shower. This makes your blood race,

all right, and it gives your skin a tingling
sensation. Skins that aren't too sensitive

can also stand this treatment on the face,

only you have to be a bit more gentle about
the way you rub the salt in.

10 Silver Screen
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YOUR WAIST AND HIPS

i
INCHES

IN 10 DAYS
OR

. . . it won't cost you one penny!

This illustra-

tion of the Perfo-
lastic Girdle also
features the new
Perfolastic Uplift
Bandeau.

TEST...!he
PERFOLASTIC GIRDLE

... at our expense

!

NO MARRIAGE TIES—Good. (RKO) As an
"ad" roan, brimful of slogans and liquor, Richard
Dix has pet theories about women, trying them out
successively but not successfully on Elizabeth Allan
and Doris Kenyon.

NOTORIOUS BUT NICE—Good. (Chest.) Night
clubs, racketeering, and virtue triumphant form the
1heme of this. (Marian Marsh, Donald Dilloway.)

OLSEN'S BIG MOMENT—Slapstick comedy.
(Fox) El Brendel as a goofy janitor and Walter
Catlett as a perennial drunk furnish many amusing
situations.

ONE SUNDAY AFTERNOON—Fine. (Par) The
simpler, but not less dramatic side of the Gay Nineties

is portrayed here. (Gary Cooper, Frances Fuller.)

PRIVATE LIFE OF HENRY 8th—Superb. ( UA)
Don't miss this! Chas. Laughton makes the much-
married king a vital, living person, to be remembered
long after your history-book idea of Henry has faded
from your memory.

SATURDAY'S MILLIONS—Fine. (U) A football

yarn that is different—honest! The hero does not
save the game at the steenth moment. (Robert
Young, Leila Hyams.)

SKYWAY—Fine. (Monogram) A bank-drama that
takes to the air when the hero pursues an absconder
of funds in an amphibian plane. (Ray Walker,
Kathryn Crawford, Claude Gillinwater, Lucien
Littlefield.)

SHANGHAI MADNESS—Fair. (Fox) Spencer
Tracy turns in another fine performance as an outcast
navy officer in China. With him are Fay Wray,
Eugene Pallette, Ralph Morgan and Herbert Mundin.

SOLITAIRE MAN—Fine. (MGM) Intense drama
superbly enacted within the confines of an airplane
en route from Paris to London. In cast, Herbert Mar-
shall, Mary Boland, Elizabeth Allan and Ralph
Forbes.

S.O.S ICEBERG—Fair. ( 17) Actually filmed in

Greenland, this story of a scientist seeking records of

a lost expedition holds you because of its grim realism.
Rod La Rocque in the cast.

SPECIAL INVESTIGATOR—Fair. (V) Irritated
by sluggish police methods a publisher gets his staff

to solve some puzzling crimes. (Alan Dinehart.
Wynne_Gibson.)

STAGE MOTHER—Fine. (MGM) Alice Brady
gives another delightful performance as the frustrated
actress who forces her daughter (Maureen O'Sullivan)
into a theatrical career.

SWEETHEART OF SIGMA CHI— Entertaining.
(Monogram) Sprightly college yarn, with lovely
girls, tuneful songs and no studies to speak of. (Buster
Crabbe and Mary Carlisle).

THUNDER OVER MEXICO—Interesting. (Prin-
cipal) Starting out as propaganda, with a slight ro-
mantic thread of story, this ends up by being a color-

ful travelogue with many novel and stirring scenes.

TILLIE AND GUS—Excellent comedy. (Par)
Alison Skipworth and W. C. Fields play a couple of
amusingly slick gamblers. But Baby LeRov adroitly
manages to steal a number of laughs.

WALTZ TIME—Charming. (British-Gaumont)
The attractive Eveiyn Laye in one of Johann Strauss'
lilting Viennese operettas.

WORLD CHANGES, THE—Extremely interest-
ing. (WB) An American "Cavalcade" beautifully
portrayed by Paul Muni, Aline MacMahon, Guy
Kibbee.

John Gilbert's Surprise

Hollywood is as predictable as a pair
of dice. Now it's John Gilbert upon
whom Good Fortune is smiling, and
John is pretty happy at the pleasant
turn of Fate. His lovely wife and
baby girl brought him luck, and then
Garbo chose him for her leading man!
And Now the talk is that his per-
formance in "Christina" is great!

Good work, John.

WE WANT YOU to try the Per-
folastic Girdle. Test it for

yourself for 10 days absolutely
FREE. Then, if without diet, drugs
or exercise, you have not reduced
at least 3 inches around waist and
hips, it will cost you nothing!

Reduce Quickly, Easily and Safely!

The massage-like action of this

famous Perfolastic Reducing Girdle
takes the place of months of tiring

exercises. You do nothing, take no
drugs, eat all you wish, yet, with
every move the marvelous Perfo-
lastic Girdle gently massages away
the surplus fat, stimulating the
body once more into energetic
health.

Ventilated... to Permit the Skin toBreathe

B And it is so comfortable! The
ventilating perforations allow the
skin pores to breathe normally. The
inner surface of the Perfolastic

Girdle is a delightfully soft, satin-

ized fabric, especially designed to

wear next to the body. It does
away with all irritation, chafing
and discomfort, keeping your body
cool and fresh at all times. There
is no sticky, unpleasant feeling. A
special adjustable back allows for

perfect fit as inches disappear.

Don't Wait Any Longer . . . Act Today!

You can prove to yourself

quickly and definitely whether or

not this very efficient girdle will re-

duce you. You do not need to risk

one penny . . . try it for 10 days
. . . then send it back if you are

not completely astonished at the

wonderful results.

[i. SEND FOR 10 DAY FREE TRIAL OFFERI

PERFOLASTIC, Inc.
41 East 42nd Street, Dept. 441, New York, N. Y.

Without obligation on my part, please send me
FREE BOOKLET describing and illustrating the
new Perfolastic Reducing Girdle, also sample
of perforated Rubber and particulars of your
TEN DAY FREE TRIAL OFFER.
7\[ame

Address

City State
Use Coupon or Send Name and Address on Penny Post Card

for January 1934 13



MARVELOUS HEPBURN!

THE movie world is cheering for Katharine Hepburn
in "Little Women." Her great performance as Jo

puts Katharine out in front. She is now at work on

"Trigger," with Louis Mason. In the story the mountain

people persecute her, believing her to be a witch.

14 Silver Screen
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PATSY KELLEY, New York's favorite comedi-

enne, who's been putting funny business into

the Marion Davies-Bing Crosby picture for the

last month, can now be socially accepted in Holly-

wood. She Has Been Snubbed by Garbo. And
that makes her one of us. Patsy, since starting to

work on the Metro lot, has become friendly with
Chris Miller, the Garbo stand-in, who bears a

striking resemblance to the famous Swede. Dash-
ing out of her dressing room the other day, in a

mad rush to get to her stage in time, Patsy

bumped right into what she thought was Chris.

"Out of my way, dope," she shouted, "out of my
way." And then she froze in her tracks. It was
Garbo. We are still hoping that Patsy will re-

cover from frostbite and chilblains.

—„<§>«—

»

MAE WEST has started a new kind of "story

conference" in Hollywood. When the "boys"
want to start discussing her new picture with her,

instead of going into a huddle in her dressing

room or their office, she simply invites them for

a ride in her car. They bring along their papers
and pencils and talk big business while Mae ad-
mires the foaming surf along the Roosevelt High-
way, or the sunset over the Malibu range.

MARLENE DIETRICH has started a new fad-
wearing her rings on the outside of her

gloves. But she has had to sacrifice to art those
long, red-to-the-tip finger nails which she made a fad of
before she went to Europe, on her last vacation. Director
Von Sternberg informed her that Catherine of Russia had
stubby nails (and probably chewed them) so Marlene
obligingly filed hers off.

„—„4>„—

.

MADGE EVANS is dreading the time that a certain
Hollywood critic sits down to write a review of her

next picture. And it's all Mrs. Evans' fault, too, if the
critic says those damning words, "Madge Evans was ade-
quate." It seems that Mrs. Evans is the typical mother
and believes that Madge can do no wrong. So when Madge
swung out of a side street the other day and almost
crashed into another car, which was doing a bit of swing-
ing on its own, mother Evans stuck her head out and
shouted, "You fool! Look where you're going!"

Madge took a look at the "fool" and her heart missed

a beat! He was none other than one of Hollywood's most
influential critics—and he appeared to be foaming at the

mouth!

JACKIE COOPER has decided to give little Georgine
Belzer (Loretta Young's little sister) the air. It seems

that the kids in the neighborhood were calling him a "sissy"

behind his back—and that was too much. Especially after

"The Bowery."
«— —

"\T7"ELL," observed Jack Dempsey, as he watched Max
VV Baer and Primo Camera pulling their punches in

a fighting sequence in "The Prizefighter and the Lady" at

the Metro studio, "so now prizefighters get Kleig-eyes in-

stead of black eyes."

ti— n *u—

u

SENSATIONAL, we calls it! That bizarre combination
worn by Marlene Dietrich at the Colony Club the other

night (yeah, Von Sternberg was along). Madame wore a

great, big, rough, red sweater, clasped at the throat with

a diamond pin!

0—.ii<§>u— II

AND, talking about parties, one of the weirdest parties
-^i- we ever went to was given by Joan Blondell the other

evening. It was a "mad" party and Joan was so burned
that even the bedroom went up in flames! When Joan
and hubby George Barnes got home from a day on location,

Joan happened to pick up a local trade paper and read

a nasty crack about herself and George in the "lowdown"
column. (Heaven knows, the last people in Hollywood

Topics for

Gossips

Jean Parker broad-
casting in the holi-

day spirit. In the

Hollywood High
School, Jean
learned more
about the movies
than she did about

mathematics.

who ought to be gos-

siped about are Joan and
George, who are so much
in love with each other

that the rest of the world
can go by and they'll still

bid six hearts.) Joan was
furious—so she called up
a couple of friends, and a

couple of guys from the

studio, and her agent

and her lawyer, and was
letting the sparks fly all

over the place when sud-

denly her bedroom upstairs

ignited. All the "mad" guests

immediately formed a bucket

brigade and by the time the fire

department, in Ed Wynn hats,

had climbed Look-Out moun-
tain, everything was under con-

trol, with feathers everywhere.

Joan was so upset over the dis-

appearance of her Siamese kitten

(named "Scram," and rightly

too) and her eyelashes that when
the excitement was over she had
forgotten all about her desire

"to take steps." So the guests,

only slightly singed, decided just

to have a party.

„—„<$>„_„

WHEN Cary Grant, on his

way to the studio, found
himself stalled on Vine Street

early one morning with a dead
battery,- he looked desperately

around for a friendly driver to

give him a push. Imagine his

surprise when Mae West's car

drove up along side his. Her
chauffeur gave him the desired

push and Cary went gliding

over the hill waving his thanks

to Mae.
"Nothing to it," Mae shouted

after him, "just a pushover."

[Continued on page 48]
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When
When Life is Good, When Fortune

Smiles and Four Leaf Clovers Garland

the Pathway, Then Hollywood

Celebrates with a Party.

WHEN the option is taken up and the old career is safe

for one more year; when the contract is signed on the
dotted line and there'll be no more one night stands;

when the divorce is granted and love can have its way; when at

the preview the audience applauds lustily and you are "dis-

covered;" when the front office gives you a pat on the back and a
bonus check; when you get star billing and your favorite director

—oh boy, oh boy, oh boy—that calls for a celebration. You gotta

let off steam. You gotta call up people. You gotta spend money.
Why, you gotta give a party!

"Hello, Bob, bring around a couple of cases of champagne right

away. Sure, the best."

"Hello, Jimmy, I want a table for twelve tomorrow night at

the Grove. You bet, soup to nuts."

"Hello, operator, give me the Desert Inn at Palm Springs."

"Hello, Billy, I want to rent the Vendome for Saturday night.

Yeah, another costume party."

And so it goes in Hollywood where options come up as regu-

larly as elevators. When
the big moment comes
lots of the boys and girls

run out and buy a new
car, or call in the most
expensive decorator, or

buy a present for mother
—but most often their

first thought is to throw
a party.

When Carole Lombard
returned from Reno with
a neat but not gaudy
little document tucked
away in her bag, announc-
ing that she need no
longer sit at a breakfast

table with William Powell,

she hardly had time to

Wide World

Walter Wanger, as the
policeman of the "Gay
Nineties," with Miriam
Hopkins at the Bowery

party.

Jean Harlow, George
Raft and Arline Judge
celebrate George's
great part as Steve

Brodie.
Wide World

cold cream her face

before that fascinating

Bill was on the 'phone
saying, "Darling, we
really ought to have a

party." So Gloria
Swanson and her hus-

band, Mike Farmer,
who are awfully good
friends of the Powell and the ex-Powell, threw a delight-

ful dinner party for the just-divorced pair at their Bev-
erly Hills home, with the Dick Barthelmesses much in evi-

dence. From there they went to the premiere of "Dinner at

Eight" at the Chinese, where Carole and Bill shocked the
old sticklers-for-conventions by holding hands during the
intermission. In fact the people back of them reported a
bit of necking when the lights were out. Such goings-on
for the Reno-vated.

Adrienne Ames didn't even wait to return from Reno
to give her divorce party. Just a day or so after million-
aire Stephen Ames said, "Well, my love, so this is the end,"
and took a plane for New York, and all the newspapers
carried headlines, Adrienne gave a most elaborate party
at her beautiful Beverly Hills home. Of course Bruce
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mes
By Elizabeth Wilson

ne McKinney
sses the gay
of Happy Hol-
lywood.

Benn Levy (at left)

and his wife, Con-
stance Cummings, at
Darryl Zanuck's Big
Blow-off celebrating
the "Bowery" success.

Wide World

When Bobbe Arnst got
her divorce from
Johnny Weissmuller
she threw a Freedom
Party. James Cagney
and the Missus, with
Brother Bill Cagney
and Boots Mallory, his

wife.

Keystone

Cabot, in a white mess jacket, was right there to help her receive
the guests who came to gasp at Adrienne's audacity, but stayed to
have a darned good time. Adrienne looked marvelous in a tea
gown that swooped over the shoulders and came down in a circu-
lar swish. A buffet supper was served on the lawn, where the
hundreds of lighted candles gave it quite a Versaillesish appear-
ance. Mrs. Oakie, Jack's mother, was the local Pompadour and
had everyone listening to her stories. The only casualty of the
evening occurred when Lil Tashman mistook the floor for another
step and sprained her ankle on the way to the playroom. Lionel
Barrymore came gallantly to her rescue. A day or so later,

Adrienne packed her trunks, closed the house, and left for Reno.
And just as soon as she received those divorce papers, she and
Bruce did an off-to-Yuma.

A most recent "freedom" party was given by Bobbe Arnst, who
used to be Mrs. Tarzan, and who used to be so crazy about her
wandering Johnny that she would cry whenever you mentioned
his name—and bawl if you let slip a Lupe. But time heals broken
hearts and patches frayed nerves and now Bobbe is the gayest

of the gay. The night she received her final decree happened
also to be her birthday, so she celebrated with ' a combination
birthday-freedom party at the Montmartre night club. She had
an immense birthday cake with a replica of Walt Disney's Three
Little Pigs dancing around it. (Whether or not the three little

pigs were symbolical of Bobbe, Lupe and Johnny is something
for you to decide.) Among the cake-eaters were Jimmy Cagney
and the Missus, and Boots Mallory and Bill Cagney. Lupe and
Johnny celebrated the final decree by a [Continued on page 58]
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fOOLISH
Why Should Salaries Be Limited—
the Stars Rarely Keep the

Money for Themselves?

There once was a time

when Olive Borden had
serving men and fol de

rols that a princess might
have envied. Here is Olive

at the height of her career.

18

THE subject of money-
cold, hard, metallic money
—has never been as im-

portant to Hollywood as it is

today. And, personally, I'm

sorry. Terribly sorry.

Of course it's the code, with its

threat of placing a nice, commonplace,
top-figure on a salary. And the bank
holiday with its salary cut. And the

strike. Even Fairyland has been invaded

by a stalking ghost of fear with all of these

unusual, economic problems. No one un-

derstands them out here; no one pretends

to understand unless he is talking for pub-
lication. Garbo only knows that instead of making $12,-

500 a week, she may be making $1000; and Neil Hamilton
understands that his $1750 may drop to $750; and di-

Silver Screen



Gary Cooper has
learned his lesson,

and now has a man-
ager, Jack Moss,
whose life work it

is to say "no" to

Gary's impulses.

rector Mervyn Le Roy realizes that instead of collecting ,f 100,000

a year, he may collect only $25,000. And so on.

They're having meetings. Two and three in an evening.

The actors congregate at one place; the directors at another;

and the writers and the extras and the camermen are all getting

together in groups to talk "it" over. Not really understanding
much about "it," but feeling a sensation of comfort and hope
by just rubbing shoulders with one another.

And they're moving out of their expensive houses and refusing

to buy expensive cars and cutting down the number of their

servants ... to prepare for the day when Cinderella may find

that her slipper had turned from bright gold to easily-tarnished

silver.

Yes, they're going practical. Miriam Hopkins was paying $500
a month rent until a few weeks ago—for the house that Garbo
lived in before she went to Sweden. The landlord refused to

reduce the price, so Miriam moved. She had to, as her personal

manager only allows her $500 to live on—and this sum must
lake care of everything. She never even sees the rest of her
weekly salary check. Now, she is paying $250 for rent. Gary
Cooper was paying $350 for another house that Garbo had in-

habited when she first became famous. She had paid $700.

But Gary thought $350 too much under present conditions and
moved way out into the country where he gets a ranch for just

a little more than a hundred. Kay Francis has taken a lease on
a home for which she and her husband pay $50 monthly. And,
for the first time, Marlene Dietrich has a house without a swim-

ming pool,
despite the
fact that
daughter
Maria adores the
pool. "We will be in

Europe for the sum-
mer, so what matter?"

shrugs Marlene.

The other evening Lupe Velez

Weissmuller and Johnny drew
up before my home, and Lupe
screeched lustily: "Come out
and see Johnny's new car." The
entire family raced out and stood with
"ohs" and "ahs" before a majestic

Dusenberg. Our hearts beat a little

faster; our eyes gleamed a little brighter.

A breath of the old Hollywood had
swept up to our door—

"And we only paid $7000 for it.

Bought it second hand. Less than a

smaller car would cost new. It only

has 22,000 [Continued on page 54]
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UP from the Theatre Guild !

Alice Brady Made O'Neill's ''Mourn-

ing Becomes Electra" a Personal

Triumph on Broadway, l^ow, Alice is

the Sensation of the Screen.

By

Louise

Irwm

T was midnight and the "Vinegar Tree"
company called time out for a little

rest and a bite to eat. They issued

supper checks to the cast.

"I want three checks, if you please,"

said Alice Brady.

"Three?" A slight lift of a studio eye-

brow.

"One for me," she said, checking them
off on her fingers. "One for my maid,
Nana, and one for Sammy."

"Sammy?" The eyebrow lifted a shade
higher.

"My little dog. He is a bit anaemic and
he always has bacon and eggs and toast at

this hour!"

"Oh!"

Miss Brady received her three checks
and three suppers were subsequently served

in her dressing room. Sammy, I am told,

approved of the bacon and eggs but found
the toast a bit cold.

You cannot write about Alice Brady
without writing about her dogs. You can-

not talk with her without discussing them.
She has four—three wire haired terriers and
a lugubrious Scotty. She takes them every-

where with her and suits their conven-
ience in most matters.

"For thirteen years I have not been able

to go to England because of Sammy,"
she told me. "He is the eldest of

the four and, you know, when you
go over there, they make you put
your dog in quarantine for six

months before they will allow you
to bring him into the country. I

have had some lovely offers—fasci-

nating plays with splendid direction

and production. But they won't lift

that quarantine ban, even for Roy-
alty. The last time I received an
offer, they told me that they could
arrange to have him kept only
twenty miles
from London.
But it seemed
to me that it

would be too

difficult to
drive forty
miles every
day while do-
ing a play!
Especially on
matinee days.

So I had to

decline."

We were in

her dressing
room and she
was slipping
out of her cos-

tume so that

The great of the

stage find "Wel-
come" on the mat

of Hollywood.

The delightful whimsies
of high comedy come
only from a fine mind.

Alice Brady
in "Stage
Mother."

it might be pressed while she had
lunch.
"They keep on giving me organdie

costumes," she sighed. "If you sit down
for one minute the thing is ruined.
"However, I do like parts which

cameras
could turn.

allow me to wear nice clothes! I hate
drab, uninteresting costumes, however in-

teresting the character may be. I had
rather," she beamed at me, "have an inter-

esting costume than an interesting role, if

[Continued on page 57]
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All Aboard
K)R

WEDDED
J

Bliss.

Vfr. and Mrs.

SAcCrea Take

Dff for Better-

or-Worse.

By

Ivy Wilson

LUNCHING with Joel McCrea,
Hollywood's happiest bene-

J diet, was quite an experi-

ence—I found myself meeting a

tjelebrity between each mouthful.
||t happened that the studio cafe was the

iblace we had decided on for a bite to eat,

find a heart to heart chat on the pitfalls

||)f young love and marriage. Every minute
liome star or director would dash up, until

jj
felt that if another person came along

I o slap Joel on the back, or to ask "How's
Frances?", or invite himself to sit down,
K would forget I was supposed to be a

[lady and throw something at them. Joel
('nade at least six unsuccessful attempts to

lliraw a plan of his ranch house on the

li able cloth for me, but he never got be-

yond the living room. He did manage to

Rell me it was early Californian in style

lind that Frances adored it. "She's becom-
||ing quite the ranchwoman," he said as we
[jescaped from the restaurant, and beat a
['retreat to his dressing room, where there
[was some degree of privacy and where I

j|did not have to smile sweetly every few
(seconds at superfluous celebri-

Ities.

A photograph of his bride of

|a few weeks looked down at

me from the wall. She reigns
Isupreme—not a sign of another
woman's portrait.

Frances and Joel love their

[ranch situated in a glorious
valley the other side of the

I Santa Susanna Mountains. It

stretches over a thousand acres,

and herds of cattle graze con-
tentedly in the shadow of the

, volcanic hills which boast riot-

|ous colorings of brilliant reds
and yellows, and, symbolical of

j

flaming love, stand guard over
the property. The ranch is in

\f or January 1934

May the winds
of Fortune
blow ever
pleasantly up-

on them!

Frances
McCrea
and wifi

Dee and Joel
are now husband—and lovers, too.

International

a spot that could truly be named Paradise Valley. While
they gallop over their broad acres oblivious of Hollywood,
people are still wondering about Frances' change of mind.
She vowed she would never marry until she had established

herself as a film star and her career was assured. Joel des-

paired of persuading her to say that very important word
"yes" (while half a dozen film beauties were sighing for the

chance). Joel was one of Hollywood's most eligible young
bachelors and many wondered why Frances kept him guess-

ing. She did not say "yes" to Joel's pleadings for several

months and then refused to allow their engagement to be
announced.

"I am c-c-c-razy about Frances. [Continued on page 64]
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Genius

They Pay Her at

the Rate of Five

Thousand Dollars

a Week, and Glad

of the Chance; Yet

She Has l^ever

Appeared on the

Screen.

Frances

Marion

The secret of the

success of Fran-
ces Marion is her
sympathy for
other people.

"The Champ" was great for Wallace
Beery and Jackie Cooper, and Frances

Marion made it so.

SHE has earned millions in Hollywood en-
tirely by her own efforts.

Movie stars turn green with envy at the
contents of her pay envelope, the exact figures

of which we cannot mention at this moment,
what with all the fuss they're making down in

Washington.

Studios fight to get her.

Once she is on the lot, producers go home
and sleep comfortably o' nights knowing
everything will be okay.

Irving Thalberg, the little Napoleon of

the film industry, once said he'd rather have
her under contract than any other woman.
So would everybody else.

Mention her name and big executives get

down and knock their heads three times on
the floor in reverence. Yet it may be that

you've never heard that name. So it now be-

comes my privilege to introduce to you Miss

Who will forget "Emma," with Marie
Dressier and Jean Hersholt in the parts

that Miss Marion's artistry conceived?

Some of the credit for the making of
Marie Dressier goes to Frances Marion.
She "wrote in" the part to fit Marie
in the Garbo picture, "Anna Christie."

By

Adela

Rogers I

St. Johns

Frances Marion, the

all-time All-American
scenario writer.

As a writer, she is J

unquestioned head
of her profession,
male and female,

-

and the proof is int

the pictures to which
her name is signed,

and in the box office

returns on those pic-

tures.

As a woman, she is

a philanthropist, a

patroness of young
artists, and herself
the most brilliant,

versatile and accom-
plished person in

Hollywood.

I'm going to let i

you in on a little se-

cret. I couldn't pos-

sibly write about
Frances with an un-
prejudiced type-^
writer, and there isn't

any use pretending
I could. I love her
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IN

SHE IS ONE OF
HOLLYWOOD'S
SIX GREATEST
WOMEN

too dearly and value her

friendship too highly.

But—does that make my
story less valuable? Does
that make my opinion

on her less sound? I

don't think so. In fact,

I'd say just the opposite.

Because I've known her

ever since we were kids

together in San Fran-

cisco. We've been in the

same game for twenty

years. We've gone
through birth and death

and success and failure

together. I've seen
Frances under almost

every situation it is pos-

sible to experience. And
so it seems to me when
I tell you she is the fin-

est, most honest, most
modest woman I've ever

known, with the clearest

brain and the biggest

heart, it ought to mean
something. Personally, it

makes my life a much
more beautiful one to

be able to say just this

about a woman I know
that well. Because we
do have disillusionments

along the road some-
times, and those friends

who stand the test of

time and trouble are

"jewels in our crown."

I once introduced a
very nice girl, who was
trying to get along in

pictures, to Frances.
When we left, I said,

"Isn't she grand?" The
girl nodded and then
said wistfully, "But it

doesn't seem quite fair

that she should be beau-
tiful, too."

Women who can earn
a quarter of a million a

year and have brains
enough to make most men look like second
raters, are not supposed to be beautiful.

That's understood. Yet, I have known cam-
eramen to turn away from the star they
were photographing and whisper, glancing
to the chair where Frances sat with her
script, "Gee, I wish Miss Marion'd play
some of these parts herself."

Men who have been in love with Frances,
and there have been plenty, get you off in

corners and tell you that there never was
another woman like her, that, in the words
of the popular song, "she has everything."

Not long ago I went to the Friday night
fights at the Hollywood Legion with Mark
Kelly, sporting editor of the Los Angeles
Examiner. As we came out we met Frances,
who is an enthusiastic follower of all

Frances Marion at home; she is

the mother of two boys. Her
latest success is "The Prize-

fighter and The Lady."

sports, and when I presented

Mark to her he said, "If you
never did anything except write

'The Champ' I'd still think

you were the greatest writer in

Hollywood."
In my list of the six greatest

women of Hollywood, which, to

date, has included Peg Tal-
madge, the mother of the Tal-

madges, Marie Dressier, Greta
Garbo and Dorothy Arzner, I

place [Continued on page 53]

The trophy of the Academy of Arts
and Sciences was awarded to Frances

Marion for her picture

—

The Champ.
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Joan Has One Characteristic Which

Beats in her Pulses and Dominates

Her Every Moment.

JOAN CRAWFORD was preparing for a scene the first time
I ever saw her. In those days of silent pictures, there was
always a small orchestra on the set for the purpose of creating

atmosphere and inducing mood. Joan sat by the muscians, head in

hands, eyes closed, concentrating upon the emotions she must
express. The organ moaned and the violin sighed. (It was,

presumably, a lugubrious emotion for which she was preparing.)

And so Joan sat, a tense little statue, thinking about it.

The director smiled, pointing to her. "She takes it so hard!"
he said. "You would think that this scene were the most impor-
tant thing in her whole life, in her entire career. It isn't a big
scene in the picture."

Joan was only a little featured player then, recently graduated
from "stock." It amused the more experienced people around
her to see how hard she tried. Well, that is the way Joan has
always taken things. Her life, her loves, her work. The big
things and the little things. She has taken them, in actors' par-

lance, "big." People have laughed at her intensity, they have
been impatient with it, they have complained about it. Well, I

wish I had it! That intensity is Joan's chief asset.

I talked with her in her dressing room yesterday. "You have
to feel things," she said. "That is the only important thing in

life, really. If you try to avoid emotion, if you try to duck
experience, as so many cock-sure young people try to do today,

you cheat yourself terribly. It took me a long time to learn that.

I used to try to run from life, too. I used to try to avoid the

things that hurt me or humiliated me. Now I know how im-
portant those things are to me.

"Why, just the business of letting yourself want something . . .

letting yourself want it with all of you ... is important. If you
don't want things intensely you won't get them. What's more,
you don't deserve to get them!

"Certainly you will be hurt. Certainly you will suffer. It

doesn't matter. At least, you will be alive; you won't be a
vegetable. Learning that has given me a certain sort of peace.

"I am happier right now than I have ever been in my life.

I suffered horribly over my marriage. But I wouldn't have
missed it for the world. I have passed some sort of milestone.

Maybe there are other hazards and more suffering ahead. But
I feel—well, safe—right now!"

It occurred to me that this was the first time I had ever heard

Joan admit that she was happy. Oh, she was ecstatic, of course,

in the early days of her marriage. But there were always things

which had to do with her work, other worries. Joan has

always seemed to me like a character out of one of Booth Tar-
kington's books. She has a chronic adolescence which Mr.
Tarkington would recognize instantly, I am sure.

Years ago she used to tell me, "I am so unhappy! I stay alone

in my apartment and turn on the Victrola and dance and dance
and dance .... until I am exhausted enough to find a little

peace . . .
." Later, when she was married to Doug, she used

to drive alone on the desert at night, trying to run away from
herself and her troubles.

She has the actor's

knack of dramatizing
herself and believing

it. She thought of her-

self as a great actress

and acted like a great

actress in the days

when everyone else

thought of her as a

pretty little girl who
could dance. Well,
that is how Joan has
dominated her fate, has made her career. By believing in
herself, in her capabilities, believing that she was what she
wished to be.

Franchot Tone, Joan's most devoted and most favored suitor
just now, told me after he had known her only a short time:
"She has the most enormous capacity for interest in other people
that I have ever seen. Joan has had problems of her own in
the past few months. Not only did she suffer from an unhappy
marriage, but she was tortured by untrue gossip and unfair
reports in the public prints. You would think that she had

24

"You have to feel things,"

says Joan. "That is the only
important thing in life,

really."

Joan has the actor's knack of
dramatizing herself.
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oan Crawford
THE MOST

Remarkable Girl
IN HOLLYWOOD
By Helen Louise Walk

enough on her mind
|jj

with her own prob- ij

Ieras .... But, no!

She has to fret about
the problems of a

dozen or so other

people. She is," he
added, very sol-
emnly, "a great woman.
And that is not an ad-

jective that you use often

or carelessly. I think that

about Joan."

I don't agree with Fran-
chot. I do not consider

Joan a "great" woman.
But I think that she

The readers of Silver Screen voted Joan
Crawford the Most Popular Player in

Hollywood. So Silver Screen sent

Joan a Gold Medal. It shows her
beautiful profile.

ft* She has the emo-
tional capacity

which goes with
greatness.

Franchot Tone and Joan
Crawford—the much talked

of lovers.

nudges it. She has the
emotional capacity, the
sensitiveness which go
with greatness. If her
sensitiveness were a little

more analytical, a little

more mature, if she had
more perspective . . . oh,
well, I don't know! Who
can say, after all, what
constitutes greatness?
She has one of the most
vivid and vital person-

alities of our time.

Joan has a mother
complex. There is no
doubt about that. She
loves to advise people,

guide them, take care of them. Most of the men in Joan's
ife have been men who needed mothering—and whom she
could dominate. Joan has never been attracted to a
dominant man.

A prominent writer told me not long ago that he was
going to a doctor for a thorough examination. He hadn't
been feeling quite fit for some time. "I shouldn't have
bothered about it, myself," he said, almost apologetically.

"But Joan insists that I go. Joan," he added, looking
pleased all to pieces, "worries about me. I can't imagine
why!"

Joan worries about everyone whom she likes. (I didn't

mention that fact to the pleased young man.) The worry
and the interest are genuine. She really cares whether
people are well and happy. Prop boys, script girls, office

boys on the lot, all come in for personal interest and atten-

tion. I have seen her in a state of almost tearful rebellion

because a young writer in whom she was interested was
not, in her opinion, receiving the opportunities or enjoying
the success which she felt that he deserved.

She has an amazing effect upon people—an almost
hypnotic power over them. When I .visited her yesterday

there was, upon the set, a girl who had followed her out
here from New York, where she saw her months ago. She
has sent Joan letters and presents. She has telephoned her
home and practically forced her way through Joan's front

door. She had got onto the set by some hook or crook

but, from the dour expressions [Continued on page 60]
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Seen on the Sets ofti

Over Hollywood the Rumors Fly— "Trigger
1

is going good . . . Retakes for "Christina."

By

. R. Mook

Garbo in the role of

"Queen Christina,"
crown and all, behind
closed doors atM-G-M.

Francis Lederer, in "Man
of Two Worlds," has a

strange role for a matinee
idol. Perhaps' he's an ac-

tor.

Lilian Harvey in

"I Am Suzanne."
The Fox studio is

agog with talk of

this toboggan
slide set, and the

girl from the
puppet show.

On the M-G-M Lot

IT SEEMS that every
month one set stands
out in some picture.

This month it's the set for

a number in the new Mar-
ion Davies-Bing Crosby mu-
sical called "Going Holly-
wood," and the number is

called "We'll Make Hay
While the Sun Shines." It's

one of the most pretentious
and ornate sets I've ever
seen.

Marion is in love with a
radio crooner — Bing, of

26

course — and there's

nothing distinctive

about that—thou-
sands of girls are.

While he, is broad-
casting she falls
asleep and dreams
that she has taken
him from the broad-
casting station for a

walk. Their walls

Feads them through
a field of daisies and
sunflowers. The dai-

sies are of different

colored Cellophane,
each mounted on a

steel stem. The stem
is hinged at the bot-;

torn, where it is hid-

den in the grass, and,

as they walk through
them, the flowers sway gently from one
side to the other. Passing the daisies, they
come to sunflowers, and, at their approach,
the sunflowers part, falling over sideways.

Through a little picket fence they pass,

coming to a little cottage, all covered with
roses and vines.

The entire house is made of glass. The
walls are glass, some of the furniture is

even glass. The bedspread is of Cello-

phane. The curtains are blue Cellophane
with red tie-backs. And it is a complete
house down to the most minute detail,

except that there's no bathroom!

"Where's the bathroom?" I demand of
Bing.

Silver Screen
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"People who live in glass houses shouldn't

ake baths," he retorts, and quickly changes
he subject. "I haven't seen you since

Llmer and Guilder's dunking party."

The "dunking party" to which he refers

vas the joint christening of his baby and
he Richard Arlens'. "I was out to your
louse for dinner Monday," I explain, "but
ou were working."

"Humph," says Bing laconically.

I note with interest his costume of white
hoes, white flannels and a navy blue coat,

ling, being totally color blind is not usually
rrayed harmoniously. Sometimes his gar-

nents argue among themselves. Once, for

nstance, he appeared in yellow flannel

rousers, a red sweater and green coat.

He laughs at my scrutiny, understanding
t. "The wardrobe department is what
ou might call 'vigilant' out here," he an-
lounces.

Our conversation is interrupted by the
tssistant director, who calls him on to the
et to join Marion. If ever I saw a dream
mil, she's it. A ruffled white net dress

tvith tiny flowers on it and a big, floppy,

ivhite picture hat.

They take their places at the door of
'he cottage and a machine starts playing
the music Bing has sung as they walked
through the daisies and sunflowers. As the
record nears the end, Bing starts singing
in unison with it and continues his singing
after the machine is played out. As he
finishes, he opens the door and he and
Marion go inside.

There are several other choruses, each
with a different setting—one of them on a
glass island. Somehow I feel that this is

going to make even those spectacles in

'Footlight Parade" look pale in compari-

On stage 2, Ra-
mon Novarro, just

back from Europe,
greets me warmly.
But it's too hot to

be impressed with
anything. Besides, I've got a bone to pick

with him. "You promised me three years

ago that the next time you gave a concert

in your own little theatre you'd ask me.
You had one the other night, but was I

invited? No!"

"I'm sorry," he apologizes. "I forgot.

And it's so small. Only sixty-four seats.

Herbert Howe says I never play to empty
houses because all I have to do is ask my
immediate family and relatives and the

place is full."

"Well," I begin, not entirely mollified.

"I want you to meet Vivienne Segal,"

he says, hurriedly, presenting me to an
auburn-haired beauty sitting there.

" 'ow-che-do," I sputter. And then I

remember. She used to be known as the

highest salaried singing ingenue in New
York. But that isn't all. Memory stirs

and I seem to remember her at Warner
Brothers in a series of musicals that should

have been good but weren't—through no
fault of hers.

"What was the picture you and Walter
Woolf did together?" I ask.

"You're a nasty, mean old man to men-
tion it," she smiles. "It was 'Golden

Dawn.'
"

Somebody's always taking the joy out of

life, and just as Ramon, Vivienne and I

are having a swell time talking over stage

plays, Ramon is called for a scene' in "The
Cat and The Fiddle." The scene is the

"We'll Make Hay
While the Sun
Shines," sing Mar-
ion Davies and Bing
Crosby in "Going

dressing room of a
Hollywood."

theatre. Ramon is a

composer and one of his pieces is about
to be produced.

But all is not well. Frank Conroy, the
manager of the theatre where the piece

is to play, comes into the dressing room.
Ramon is sitting by the door and Charles
Butterworth, his secretary, stands by with
his customary dead pan.

"Mr. Brieux tells me," Conroy begins,

addressing Ramon, "that he is no longer
connected with the production. Without
his guarantee I must have a week's rent

for the theatre—in advance. Ten thousand
francs."

"But why?" Ramon asks. "The show's
going to be a success."

"Every composer thinks his show will be
a huge success," Conroy retorts, "and yet-
there are failures."

"Bring me a blank check," Ramon orders

suddenly, imperiously.

"You have the money?" Conroy is

amazed.

"Of course," Ramon lies.

Conroy looks him over dubiously and
then goes to get the check.

"But you haven't got ten thous—
,"

Butterworth begins as soon as Conroy is

out of the room.

"If the show is a success," Ramon rea-

[Continued on page 65]
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Milord, the Mechanic!

The 'Technical Men Hold

the Destinies of the Stars

in their Hands.

j

By

anne de Kolty

B
LACK.EN a producer's eye, and you'll

get a raise.

Step on a juicer's (electrician's)

toe, and you'll lose your job.

Hollywood is a strange town, my lads!

So far as the public is concerned, the

movies are made up of producers, stars

and directors, and Will Hays. True, every

film must have a producer of some sort.

But there have been tremendous successes

without stars. And a good many persons

you never heard of are qualified to direct,

if given an opportunity.

Getting down to brass tacks, it is the un-
known who makes the movies. Without
expert technicians, prop men and grips,

there could be no successes.

Some years ago Hollywood was shocked
when a male star punched his boss, an
equally famous producer, in the eye. The
player's contract was about to expire.

Other studios, certain the producer would
not renew, commenced bidding for the

star's services. At that time, this particular

star was a box-office sensation. Black eye
or no, the producer would not willingly

lose so valuable an asset. He not only
renewed the star's contract, but gave him
a substantial raise!

On the other hand, Frank Fay had all

the earmarks of a star. He flopped. Many
excuses have been given for Fay's failure

in his first and only picture. The truth is

yet to be told. Fay apparently considered
the crew beneath him. He appeared to

scorn sound men and cameramen. His

Making an Educational Comedy.
Junior Coghlan, seventeen year

old star; Charles Lamont, Direc-

tor; Andy Clyde, star; "Bobs"
Hoagland, the script girl; Ber-

nard Moore, second cameraman;
Dwight Warren, chief camera-
man; and at the right, Victor

Raby. Victor knows cameras
and designs microphones, and he

gives advice so inoffensively that

even directors consult him.

Garbo may
of us, but
floor with

be aloof to some
she plays on the
the cameraman's
kids.

yet to make a poorly lighted or'

recorded film. Every care is

taken in the making of her pic-

tures.

attitude got Fay thoroughly disliked by
his fellow workers whether he intended
it or not. Perhaps it did not dawn on
him that the enmity of these "underlings"
might prove injurious.

Requested to raise his voice for the
sound men, Fay is reported to have an-
swered: "Why should I raise my voice?

What are these men paid for if not to

catch my lines?" The overworked mike
man was forced to move his instrument
as close to the actor as possible, to record
his voice. At the same time, the micro-
phone had to be so placed that it would
not cast shadows on the set. Fay abso-
lutely refused to "stand in" while camera-
men lined up shots, and he ignored sug-
gestions of the script girl.

Anyone who saw Fay's picture knows the
results. In spite of every effort on the
part of himself and his wife, Barbara Stan-
wyck, Fay so far has not had another job
in the movies.

Unlike her husband. Barbara Stanwyck
is the delight of technicians. Naturally
sympathetic, she does her utmost to be
helpful to those around her. Barbara has

To suggest that inferior work
may result from studio feuds is to

bring down the wrath of the pub-
licity department on one's head.

"No worker would dare do anything but
his best," they explain. "If he did, it

would cost his job, to say nothing of his

pride."

Nevertheless, a contented crew naturally
does better work than a harassed, worried
or disgruntled group. Many stars have
suffered through their indifference to the
"lesser lights" on the set. It stands to

reason that one who has proven his merits
by years of faithful and satisfactory work
will not be fired because of one poor pic-

ture.

One might think that a so-called "under-
ling" who deliberately insulted a star

would surely lose his job. A classic story

of Hollywood involves Catherine Hunter,
script girl, and Alice White, star. Miss
Hunter is one of Hollywood's best loved
script girls. Her helpfulness on sets has
resulted in lasting friendships with such
stars as John Barrymore and Doris Kenyon.

When Alice White was first promoted
from script clerk to star, she went com-
pletely "Hollywood." She has since ex-

plained that she was scared to death. She
[Continued on page 52]
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I'VE MET THEM ALL-
The Ones I Like— And Why I

By Harriet Parsons

Ben Lyon

f'VE met them all. From Marlene Diet-

rich to Mickey Mouse, from Ben Tur-
I- pin to Bela Lugosi, from Pola Negri

I Pete the Pup, not
tie of 'em has es-

l.ped me— or vice
hrsa. Yessir, al-

fough she probably
[besn't know it, I've

en been introduced
' the Melancholy
vede back in the
rehistoric days when
le went to parties.

In fact I started

t;ing exposed to the
m famous at the
nder age of five,

hen someone got

le weird idea that I

mid be turned into

child actress. It turned out that I had
1 the temperament and none of the talent.

One unfeeling critic

even referred to me
as "that wooden
child" (meaning, I

take it, that I wooden
act).

W e 1 1 , anyway,
that's how I hap-

Gene
Raymond

Constance
Bennett

e n e d to
e c om e a
writer—feel-
ig that it

;as better to

an than be panned. But,

hile the producers were
l the process of finding

ut that as an actress I was
good hog-caller, I enjoyed

lie dubious status of

aby star at the famous old

Issanay studio in Chicago. I was billed as

Baby Parsons" (heaven forgive them) and
.mong my fellow artists at Essanay were
rrancis X. Bushman, Beverly Bayne, Wal-
ie Beery (courting Gloria Swanson at the

ime), Bryant Washburn, and a host of

)thers.

So you see that from babyhood movie
tars weren't any novelty to me. In fact

ome of 'em were a pain in the neck,

iome of 'em still are. But in the course
)f my years in Hollywood I've met a lot of

egulars, swell people whose friendship or

icquaintanceship I prize. Not because
hey're movie celebs—but, rather, in spite

3f that fact.

It wouldn't be possible in one brief

story to mention all of them, so I'll pick
just a few at random and tell you why I

like them. Maybe the ones I omit won't
ask me to their parties any more. Maybe
on second thought I shouldn't write this

story at all. Still, the rent's due, so here
goes. I like—

Billie Dove because she shares my pas-

sion for straightening picture frames,
cleaning out bureau drawers, and general
tidying up. Because when she arrives in a

hotel room while traveling, she can't relax

till she has every stitch

unpacked and hung up.
Because she never forgets

a friend or betrays a con-

fidence. Because she likes

bad puns, good poetry,

Frank Sullivan, the Bos-
well Sisters, whiskey sours,

anagrams and staying up
all night. Because she
has many talents and in-

terests. Because, unlike

many beautiful women,
she doesn't consider

beauty an excuse for dullness.

Bebe Daniels because she has a com-
pletely mad sense of humor and makes the
world's worst puns. Because, when she
took up tennis, she worked like a dog at

it. Because, even though she was still &
dub, she wasn't afraid to play with the

best and took kidding goodnaturedly
(from everyone except her husband). Be-
cause, after years of being one of the
town's most engaged gals and a romantic
free lance, she settled down gracefully to

married domesticity, but didn't lose her
sense of fun in the process. Because
she is one of the few stars who has
been able to balance a career and
matrimony without sacrificing either

to the other. And because she is

just as interested in her husband's
career as in her own.
Ben Lyon because he

has a boyish enthusiasm
and intensity. Because,
whatever he does, from
piloting a plane to tak-

Lionel

Barry-
more

Marion
Davies

ing amateur movies, he
does with utter whole-
heartedness. Because
he loves a good joke,

has one of the keenest
wits in Hollywood and
is an excellent story

teller. Because, al-

though Bebe's position in films was con-
siderably more prominent than his when
they married, he never allowed professional

jealousy to creep into their relationship.

And, because later, when, for a while a
fickle public shouted his name more loudly

than Bebe's, he still didn't allow his career

to affect marital life.

Sally Eilers because she is a good sport
and regular fellow. Because, though she
is young enough to take a kiddish delight

in her success, she hasn't let it spoil her.

Because, when she returned from her re-

cent triumphal tour to Europe, and Hoot
and she decided to get a divorce, she
didn't take a swanky bachelor apartment
or a big house but went back to the modest
bedroom in her mother's house which she

occupied before her marriage. Because,
although she's only a fair tennis player,

she goes at the game with such swell spirit

that much better players enjoy a match with
her. Because she sends the nuttiest tele-

grams and calls up at odd hours to tell me
insane stories. Because, in spite of her
own youth, she has
given her small step-

daughter a maternal
love and care which
have made the little

girl adore her.

Gene Raymond be-
cause he is one of

the few romantic
juveniles who doesn't
feel impelled
to play Don
Juan in pri-

vate life. Be-
cause he is

capable of
forgetting
that he is an
actor and
doesn't let

his film personality
intrude itself on his

off-screen relations.

(Well, hardly ever!)

Because, in spite of
his good looks and
obvious attractive-
ness, he isn't ob-
sessed with his own
sex appeal and
doesn't pretend to be
on the make for

every woman he meets. Because, on one
occasion, when a beauteous blonde went for
him openly with man-eater tactics, he
couldn't conceal his terror. Because he is

devoted and attentive to his charming
mother without showing any of the un-
healthy symptoms of a mother fixation.

Helen Hayes because once, at a dinner
party, when hubby Charles MacArthur
broke a glass, she murmured wistfully

"That's why we're known as the one-in-
vitation MacArthurs." Because, in the
midst of hectic, buzzing, 20th century
Hollywood she is a still small spot of Vic-

torian charm. Because her madman of a
husband is one of my favorite people.

Kay Francis because she is never too
busy to give a story to a newspaper or

[Continued on Next Page]
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FIRST STILL
The new cycle in motion pictures, with all our favorites going royal, finds Marlene
Dietrich portraying Catherine the Great. She is Princess Sophia Frederica,

daughter of Prince Christian August (C. Aubrey Smith) and Princess Johanna
(Olive Tell.) Later she marries and becomes Catharine the Great.

magazine writer. Because when you make
an interview appointment with her she

gives you her uninterrupted time and at-

tention and doesn't have hairdressers, cos-

tume designers, interior decorators or

friends bouncing in every two minutes.

Because, when she was told, not long ago,

that an elderly gentleman who was visiting

Hollywood had expressed as his one desire

the wish to meet her, she dashed miles

from the studio on a particularly hectic

day to grant his wish. And vamped him
completely!
Gary Cooper because, no matter how

immaculately groomed he is in other re-

spects, one stubborn lock of hair always

strays from the fold and flops over one
eye. Because he has a way of sitting, head
bent, elbows on knees, and flashing you
a sudden twinkling corner-wise glance, as

if he were sharing a very secret joke with

you. Because he is so darn tall and lanky

and has the sheepish manner of a small

boy who has just been caught doing some
especially nefarious deed. Because his si-

lences are more companionable than most
peoples' chattiest moments. Because,

though he's rated as the most attractive

guy in Hollywood, and 99% of the town's

most gorgeous women have gone for him,

he's still a big, goodnatured, unpretentious

loogan.

Marion Davies because, though she has

met most of the great and near great of

the day, has been flattered beyond belief

by parasitical "friends" and has everything

wealth can buy, she still chooses for her

most intimate playfellows people who can't

possibly advance her socially or materially.

Because she stutters like mad when she

gets embarrassed or excited. Because she.

juggles a mean jig-saw puzzle. Because
she gets nervous indigestion every time she

looks at a horse, but goes riding with her

guests to be a good sport. Because she

knows how to laugh.

Dick and Jessie Barthelmess because
their home life is conducted with sanity

and dignity. Because they're so nice and
50 much fun.

Norma Talmadge because she has the

courage to live her life as she wishes re-

gardless of gossip and criticism. Because
she has a grand spirit of play. Because she

tells the darnedest stories. Because
she once threw me a birthday party from
which I'm still recovering. Because she,

and sisters Connie and Natalie, constitute

one of the most colorful families in film

history. Because she and I once discovered

suddenly that we've both always had a

suppressed desire to drive a car down the
Beverly Hills bridle-path and promptly
did it.

Lubitsch because humor and intelligence

are written all over what you can see of

his funny little face behind that big black
cigar. Because, though he is swarthy,
paunchy and devoid of physical beauty, he
has great charm for women (me among
them) and they welcome his attentions.

Because his reputation as a super-sophis-

ticate and directorial genius has not robbed
him of human warmth and kindliness.

Mary Pickford because she has all the
fine, generous, dignified traits attributed
to her. Because, when her divorce broke
and press sympathy went entirely to her,

she sent for her newspaper friends and
begged them not to be too hard on Doug.
Because, in spite of her great lady repu-
tation, she is a little "mick" at heart with
all the wit, gaiety and conviviality of the
Irish. Because she used to long to go
swimming in the Pickfair pool at midnight
and wouldn't because she was afraid Doug
would scold her. Because, though she has
been Hollywood's social queen for many
years, she is simple, sincere and loyal in

her friendships, which are legion.

Bill Haines because, beneath his rowdy,
sometimes unsavory clowning is a sensi-

tive artistic nature. Because he has ac-

cepted the waning of his once great screen

popularity gamely and has fortified him-
self with another career. Because, though
he makes fun of himself constantly, he is

really deeply serious about his new pro-

fession of interior decorating. Because, in

his less Rabelaisian moments, he is a gen-
ial, charming companion, capable of depth
of thought and conversation. Because he's

such a darn fool.

Connie Bennett because I can't help it.

Because, although she has stood me up on
interview appointments, and made me
madder than blazes, her charm and simplic-

ity always get the better of me when we
meet. Because, whether she actually is or
not, she always manages to convince me
that she's sincere, and her frankness and
out spokenness are qualities which I admire.
Because you have to hand it to the gal

for the ruthless directness with which she
goes after—and gets—whatever she wants.

Lionel Barrymore because his pose of

being an old grouch doesn't fool anyone.
Because, though he is possessed of a bril-

liant mind, a fund of knowledge and a
variety of talents, there is nothing of the
intellectual snob about him. Because he
wears his deserved fame and success simply
and graciously. Because, though he has a

barbed wit and a biting sense of humor,
he is tolerant of the ideas and opinions of

those less intelligent than he. Because, at

the luncheon given to celebrate May Rob-
son's fiftieth anniversary as an actress,

when he rose to pay tribute to May he had
genuine tears in his eyes. Because he's

a darling.

Skeets and Pauline Gallagher because
they're swell playfellows, but most of all

because I'm in love with their three year
old son, the Duke.

Elissa Landi because she hasn't allowed
the glamorous business of being a film

star to interfere with her writing and has
turned out two novels since she has been

in Hollywood. Because, though she doesn'S
play the social game, she is a charminsB
hostess and on the rare occasions when shifl

gives a party does it with grace and disfl

tinction. Because she is one of the besfl

young minds in Hollywood and has thfl
respect of many distinguished intellectuals*

Because, in spite of her cool intelligence,!

she is a warm, human sympathetic coma
panion. Because she loves dogs.

Alison Skipworth because having her as.1

a next door neighbor keeps life from even
being dull. Because she calls me a hussS
for wearing slacks and bawls me out fori

leaving my porch light on all night. Be-f
cause, though my two yapping dogs and myi
noisy friends must drive her nearly mad,
she hasn't had me arrested for disturbing
the peace (yet). Because she is philosophy
ical about her silver Persian's constantly

recurring litters of non-Persian kittens and
can never bear to part with any of them.l
Because she's a vital, interesting person and
a swell sport. Because, when she gets

home unusually early from the studio, shel
always says gloatingly, "I was a bad girl.

They sent me home."
Wallie Beery because he's a big sprawling

lovable goof and keeps puppies in the bath- 5

tub. Because he once bought a mothJ
eaten coyote from an itinerant gentleman
of uncertain profession and made tha
mangy beast adore him so, it howled every!
time he left it alone. Because I love dogs
and dogs love Wallie.

I like John Boles and his missus, too,

J

and the Freddie Marches, and Lila Lee
and Colleen Moore and Stanley Smith and
soft spoken Jimmy Cagney. I like Polly

Moran (the blamed fool) and George
Blackwood, and Lil Tashman and Eddie
Lowe and Lola Lane and Claudette Col-

bert and Roscoe Karns and Margaret Lind-
say. And a whole flock of people whom
I'll remember as soon as I put this in the

mail. I hope they'll still speak to me.
Some day when I get ready to retire I'm

going to write a sequel to this called "The
Ones I Don't Like—and Why." And then
I'm going back to Iowa to die.
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THE tragedy of Time and a

Man has been the theme of

a number of wonderful pictures

lately, and, in "The World
Changes," Paul lives a life that

certainly points a moral. Since

the celebrated "Fugitive" and

"Scarface" any picture with

Paul Muni is important.

Paul as the
youthful plains-

man.

Elmer Fryer



JOHNNY
WEISSMULLER

f
v

MAUREEN

O'SULLIVAN

ONCE more Tarzan

roams the wilds

and swings from bough to

bough. Again his mate

is Maureen O'Sullivan,

but this time Johnny will

find a girl who has tasted

success. In "Stage
Mother" (below), Maureen

showed her ability tc

carry more than her half

of the load—and the re-

views. Johnny is now

happily married to Lupe

Velez, just as you ex-

pected.



GINGER ROGERS

FRED ASTAIRE

AN OFF-STAGE shot of Ginger

i skipping rope, loosening up

those twenty-two year old knees for

her featured part in "Flying Down to

Rio." Fred Astaire takes steps to put

over this peppy musical. Below, they

are dancing all over the seven pianos

while the most beautiful chorus in

Hollywood forms a tableau. "Ginger"

is an abbreviation of Virginia.

win

V

John Miehle

i

1



JEAN HARLOW

"D OMBSHELL" was delightful. This was

Jean's "honeymoon" picture (it's her third

marriage) and it received the acclaim of all the

critics. Her next will be with Marie Dressier in

"Living in a Big Way." It is based on a recent

Louis Bromfield short story. "Hardboiled"

Jean's scenes with the baby in "Bombshell"

were surprising. At left, Jean has the Christ-

mas spirit, and right, the new Mrs. Rosson and

her flowers.



MAE WEST

IT
SEEMS that Mae's great success in "I'm No
Angel" is due to the fact that the women

of the country, particularly, approve of her.

This is easy to understand for Mae makes fools

of the men. There never has been such a suc-

cess, for a first picture, as "She Done Him

Wrong," and Mae's second is breaking that

record. She is crazy about diamonds and is

unmarried. Mae is the daughter of a one-time

prizefighter.



Emmett Schoenbaum

SALLY EILERS

SALLY is back from making pictures in England and hard at work for Fox.

She is married now to Harry Joe Brown, but horseback riding (which

she learned to enjoy under the guidance of Hoot Gibson) is still her favor-

ite diversion. Her birthday is right now—December eleventh.





Louise Fazenda as the

White Queen, ready to

greet Alice when she

comes "Through the

Looking-Glass."

PICTURING

Roscoe Ates as the Fish

Footman. "There's no

use in talking to him,"

said Alice, "he's per-

fectly idiotic!"

Edna May
Oliver as the

Red Queen.

"Off with
their heads,"

said the Red

Queen.

Alice's Adventures

Wonderl

Jackie Searle as the Dor-

mouse.





CLARA puts on weight and takes it off again as if it were
her ermines. Hints by the "keyhole boys" about

Clara's marriage outrage all our ideas of biology. Why
wouldn't she make a happy home?



CLARK GABLE

CLARK recently returned from the hospital, and it is easy to see

from this picture that he had a tough time of it. He's begin-

ning to look more and more like Ronald Colman. "Glad to see you

back, young feller!" "Overland Bus" brings him to you soon.







Freu lich

BING CROSBY

Now with Marion Davies in "Going Hollywood."

Russell Ball

ELISSA LAND!

"By Candlelight" is her next.

DOROTHY MACKAILL

In pictures again.

TULLIO CARMINATI

Broadway's gift to "Moulin Rouge.'
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'AS 'Ei

"On the road to Mandalay,
Where the flying fishes plu-ay—"

"T"\IPE down, you dope!" a voice roared
T-J right under my nose as I tip-toed onto

a stage at the Warner Brothers film

factory.

Before I had time to go into a first class

gasp of surprise with a dash of bitters, there
was a discordant crashing piano chord and
the contralto voice that had been gaily

caroling Kipling's famous song, choked
right in the middle of a good "plu-ay."

I saw then that the irate assistant director
(why do assistant directors always have to

be irate?) had his eyes directed toward a
dim corner, where the leg of a grand piano
poked around the edge of a piece of scenery
—a bit of old waterfall left over from
"Footlight Parade" I think.

"Lay off that piano! We're shooting!"
It was the assistant director again.

A smartly coiffed raven black head ap-
peared out of the dimness, and a very meek
voice said, "So sorry."

The assistant director's eyes
nearly popped out of his head,
and an expression of horror swept
over his face. I thought surely he
must be seeing Frankenstein—but
no, it was only Kay Francis.

ST A'CALLIN'

By Patricia Keats

All

Kay Francis and Ricardo Cortez in

"Mandalay," a story of romance in

Rangoon.

"Oh, Miss Francis, I—I— I didn't know it

was you," he stuttered. "I'm—I'm awfully
"

"Forget it," said Kay with a grin. "I'm
used to being shushed when I break out in

song. Why I've been shushed out of the
best places in Hollywood."

Contrite at having bawled out the star,

the assistant director backed away—and into

a nice fat Buddha—still apologizing, until

the sound recorder dived out of his booth
to tell Director Curtiz that he couldn't be
expected to catch dialogue if someone on
the set was talking when the camera was
on. And was the assistant director's face

red? And did I laugh? But it was all in

the day's work with Director Michael Curtiz,

who continued philosophically on his way
about making a box office best seller out of

"Mandalay." Curtiz has the reputation of
being a director who takes his time—never

the Kay Francis fans will le on

road to "Mandalay."

hurries himself or his actors. The best

crack about him was pulled by John Barry-

more, who dropped in to see the Marathon
dancers one night about the end of the
endurance test, took a glance at the fairly

stagnant couples and cracked, "Why they're

being directed by Curtiz."

I never saw Kay so exotically charming
as she was that day. She wore a glove-

fitting silver gown that didn't spare the

details—and such interesting details.

"I'm supposed to be White Spot from a

hot spot in Rangoon," Kay explained. "I'm
the principal reason why men leave home—
and stay away. And this is supposed to be
the most notorious night club in Rangoon,"
she went on, pointing out the colorful

Oriental motifs of a huge cafe set. "And
regardez the bar. Wouldn't the Vendome
like to have that little number for its next

costume party?"

"Is it authentic?" I asked. With all the

questions in the world to ask, why do I

always pick out such stupid ones? I think
it's because when I was in school

1 the idea was to ask the teacher

tflC so man >' questions that she
wouldn't get around to asking
us any.

"I don't [Cont. on page 6}\
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E VIE WS OF PICTURES
SEEN

THE HOUSE ON 56th STREET
Rating: Tremendously impressive—

Warners

KAY FRANCIS'S new picture is really

something to get all excited over, for

it has a dramatic dignity and effectiveness

that will leave you awed and subdued. "I

want you to live here—always," says Gene
Raymond to his lovely blushing bride

(Kay) as he shows her their new home on
East 56th street, New York City late in

the fall of 1905. "Always" murmurs Kay—
and you feel that grim Fate is listening,

and that "Always" is inevitable.

Kay Francis and Gene Raymond.

They are oh-so-happy there in their im-
posing 56th street mansion, and a little girl

is born to them. Kay, an ex-chorus girl,

has never been so happy. Then, one day,

she meets again John Halliday, a wealthy
admirer, whom she went with before she
married Gene. The old lover, bitter be-

cause he has lost Kay forever and because
his doctor has just told him he can only
live six months, commits suicide when Kay
refuses to return to him. Bewildered, Kay
picks up the gun—and for that she spends
twenty years in prison. Gene is killed in

the war and her little girl goes to her
grandmother.

Released at last Kay meets Ricardo
Cortez on an ocean liner, and they become
professional gamblers. He brings her back
to America where she is publicized as the
only woman "black jack" dealer in New
York. And the swanky speakeasy where
she is employed is—the house on 56th
street. Of course it is inevitable that her
daughter comes there one evening, gambles
too much, and kills Cortez when he
threatens to tell her husband of the
I.O.U.'s. Kay takes the blame, but Wil-
liam Boyd, the club owner, protects her—
"I want you to stay here—always," he says.

For swell acting and a good dramatic and
logical story you mustn't miss this one.

DESIGN FOR LIVING
Rating: Sophisticated froth that satis-

fies—Paramo un t

YOU never saw three such charming and
delightfully mad—oh divinely mad-

young Bohemians "as Miriam Hopkins, Gary
Cooper and Freddie March. They meet
on the way to Paris, traveling third class,

and the famous three-cornered friendship
begins. Miriam is a commercial artist,

Gary is a struggling young painter, and
Freddie has a swell collection of unsold
manuscripts.
Miriam decides to become a "mother of

Gary Cooper, Miriam Hopkins and
Fredric March.

the arts," so she moves in with Gary and
Freddie and soon makes artistic successes

out of both of them. They live "without
sex," believe it or not, until Freddie has
to go to London to produce his play.

With the triangle broken Miriam and Gary
can no longer resist falling in love with
each other, so everything's quite hotsy totsy

until Freddie arrives in Paris unexpectedly
and finds Gary away in Rome doing a por-
trait. So-0-0-0, he and Miriam fall in

love. Gary returns unannounced and what
a scene, what a scene!

Miriam decides after this that she is

weary of the arts and of successful Bo-
hemians, so she marries Edward Everett
Horton, who used to be her boss and who
has loved her for a long time. Horton
takes his bride to America and introduces
her to his advertising clients, whom she
finds very dull. Of course Gary and
Freddie show up eventually and Miriam
slips on a mink coat and departs with
them—they're off to Paris and the arts

again.

You'll find this slightly naughty comedy
crammed full of those fascinatingly wicked
Lubitsch touches. Gary Cooper shows a
flair for comedy, which we never sus-

pected before, and you'll be more crazy

about him than ever when you see him
sprawled out on the floor or popping his

head over screens. Miriam and Freddie
and Edward Horton are at their best.

Even if you don't like the sophisticated,

you ought to take a chance on this.

A MAN'S CASTLE
Rating: Lovely overtones and under-

tones and shades of Seventh
Heaven—Columbia

HERE'S one of those pictures that bring
out the sentimental in you no matter

how hard you try to be a stony-hearted old
so-and-so. But you just can't resist the
beauty and pathos of a poignantly human
romance of two young people. You cooed
and smiled, you old sentimentalist, over
Janet Gaynor and Charlie Farrell, and now
you'll coo and smile over Loretta Young
and Spencer Tracy. Theirs is the simple
romance of an uncivilized and irresponsible

man, whose god is freedom, and a sweet
young girl whose instinctive wisdom is as
old as sex itself.

The plot is so simple it hardly need be
told, but from the moment Spencer picks

Loretta up in the Park, where she is faint

with hunger, and takes her with him to

his little shack in Shanty Town, you are
spell-bound by the whimsical loveliness of

it. Loretta has never given such a bril-

liantly sincere and beautiful performance
before, and well may she be proud of her
"Trina." Spencer's blustering, awkward
"Bill" is so realistic that you forget com-
pletely that he is acting. Walter Con-
nally, as the ex-minister turned night

watchman, Arthur Hohl, as the nasty hypo-
critical Bragg, Glenda Farrell, as the night

club lady who did her best to get Spencer,

and Marjorie Rambeau, as the gin-sodden
faded lady who saw her duty and did it,

make up the most perfect cast that you

Spencer Tracy and Loretta Young.

have ever seen. Not a flaw to be found
anywhere. Director Frank Borzage, Lor-

etta, Spencer, and the rest of the cast may
take a bow—two bows in fact.

FROM HEADQUARTERS
Rating: Grand mystery with a dash of

technical details—Warner Bros.

""DEHIND the scenes" in a murder mys-
LJ tery—and it's lots more fun than

being on the outside looking in. Almost
the entire action takes place at police head-

quarters, and it's very interesting to see

the finger experts and the doctor who
"loves a beautiful murder" doing their

stuff.

The story's about a rich no-good club

man, with a couple of little side-lines, who
gets shot in his apartment one night.

Margaret Lindsay, Dorothy Burgess, Theo-
dore Newton, Ken Murray and Robert
Barrat are among the suspect-ees, but every

George Brent, Margaret Lindsay and
Eugene Pallette.

time you think you've got it solved, Lieu-
tenant George Brent from headquarters
proves you're wrong. Eugene Pallette, as

a dumb cluck of a sergeant, and Hugh
Herbert, as a bail salesman, are right there
with the comedy. A fast-moving, highly
entertaining picture.
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THE INVISIBLE MAN
Rating: Shivers, smiles and applause—

Universal

SOMETHING new in horror pictures—

a

horror comedy. You won't go home
and have nightmares after this, the way
you did after "Frankenstein" and "Drac-

ula"—but the horror and the mystery are

there just the same.

A handsome young scientist discovers a

way of making himself invisible, and right

there before your startled eyes off goes his

head into thin atmosphere, followed grad-

ually by the rest of his body, until noth-

ing's left but a voice. Gr-r-r-r. But the

Henry Travers and Gloria Stuart.

scientist is unable to find the right chem-
icals to bring him back his visibility and,
in the meantime, goes insane with mad
delusions of grandeur. He must kill—kill-

kill—How will they catch him? How in-

deed?
Claude Rains plays the Invisible Man,

but only once do you see his. face. Gloria

Stuart is his girl, who sticks to him to

the end. William Harrigan is his friend,

who betrays him. Also in the splendid

cast are Una O'Connor, Dudley Digges and
Henry Travers.

HAVANA WIDOWS
Rating;: Very, very gay—Warners

A DOWNRIGHT funny comedy with not
a brain fatigue in a reel. And intro-

ducing a most riotous comedy team—Joan
Blondell and Glenda Farrell. Joan and
Glenda play a couple of gold-diggers who
go to Havana to land themselves a couple
of millionaires. The troubles they have

Joan Blondell and Lyle Talbot.

trying to locate one, even involving the
entire police and military force of Havana,
make for more furious and he'etic fun
than you've seen since Gloria Swanson
went arty.

Guy Kibbee plays the unfortunate mil-
lionaire, who finally gets hooked by the
gals; Lyle Talbot is his son who falls for

Joan: Frank McHugh is a scheming,
drunken lawyer—and to add to the fun
there's Maude Eburne, Ruth Donnelly and
Allen Jenkins. Such a grand bunch of
comics can't be wrong.

THE PRIZEFIGHTER AND THE
LADY

Rating: A knockout—M-G-M
A CLASSIC of a picture that has every

-

* thing in it to entertain you, from
heavyweight champions to a swell story. Of
course some folks would be tickled pink
just to see Primo Camera, the heavyweight
champion of the world, Jack Dempsey, the
former holder of the title, and Max Baer,
the contender to the throne—but besides
the Big Three there are Myrna Loy, Otto
Kfuger and Walter Huston acting better
than ever before in a story that's a honey.
The depression is over—good times are

here again. And what a surprise Max
Baer turns out to be! Why the boy can
act as well as fight and, as the punch
drunk runner-up for champ honors in the
picture, he's simply grand. And how the
ladies love him. Myrna Loy, as the night
club singer who falls in love with the dis-

arming Max and turns down her racketeer
sweetheart, has never been more sincere or
genuine—nor more beautiful, we might
add.

Max Baer and Myrna Loy.

Otto Kruger, as the soft-spoken gangster
who lets Max walk off with his girl, al-

most steals the picture. And then there's

Walter Huston playing the "Professor"
who has waited twenty years to pick a
winner. Oh, it's all too good to be true.

And just in case
,
somebody might be dis-

appointed, nice Director Van Dyke has put
a dance sequence in it in which Max and
several dozen tasty morsels do a "going to

town" that's a knock-out.

CRADLE SONG
Ratine;: Beautifully sincere and sympa-

thetic—Paramount
THE famous Dorothea Wieck (pro-

nounced Veek) of "Maedchen in Uni-
form" makes her American debut in this

Evelyn Venable and Dorothea Wieck.

picture, and again you are privileged to be-
hold the most beautiful eyes produced in
Europe. But— if you like action, suspense,
and a tasty little murder on the side, this

picture is not for the likes of you. For its

very slowness and simplicity is its beauty.
Dorothea, as a young girl, enters a Cath-
olic Convent and strives to overcome her
longing for the outside world and her
desire for motherhood. With the other
nuns she raises a little waif who has been
deserted on the steps of the convent, but
in the end she must even renounce her
love for the child, now grown, who wants
the pleasures of the world and happiness
in marriage. Louise Dresser and Sir Guy
Standing are splendid. Evelyn Venable is

the "daughter" and Kent Taylor her young-
sweetheart.

WHITE WOMAN
Rating: Clap hands, here comes

Charlie—Paramount

THE chief interest in this picture is none
other than our old friend Charlie

Laughton, who has been over in England
these many months. Charlie gives another
of his superb performances in this opus,
which, outside of the Laughton and the
scenery, is really nothing to get excited
about.
Once more we find ourselves east of

Suez and west of goodness knows where,
and Carole Lombard, so beautiful and so
slim, is singing in a honkytonk. She has
been blamed for her husband's suicide, and
the English governor has just asked her
to vacate. Along comes Charlie, playing
Horace Prin, the River-King. He owns a
lot of land in the interior and there's

a lot of unsavory gossip about him. Not
caring much about anything any more,
Carole marries him and goes to live on
his riverboat down among the crocodiles.

Charles Laughton and Carole
Lombard.

Here she meets his foreman, Kent Taylor,
and falls in love. Charlie Bickford shows
up just in time for a good old native up-
rising, and helps the young folks escape.

He stays behind to play poker with Charlie
while the natives do their stuff.

HOOPLA
Rating: Hot-cha-cha!—Fox

CLARA, where's your fan?

This time Clara plays a tough carni-

val hip-tosser (and baby, can she toss 'em)

who agrees to vamp a naive, wholesome
young boy—who's visiting his old man at

the tent show—for the simple sum of a

hundred bucks. Clara does her stuff, even
to pulling off her clothes and going in

swimming in her altogether, but, just when
she's got him all vamped, she decides she's

a bad girl and is really in love with the

nice boy and she isn't going to be bad any
more. Aw shucks! But wait—even if she

is a good girl now it doesn't mean that

Clara has to put on a Mother Hubbard
and start light housekeeping in a kitch-

enette. Not Clara.
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Barrymore again plays a country doctor

with a horrible, nagging wife and two mar-
riageable daughters.

The neat and pleasant little plot revolves

around the paintings left in the family attic

mam years ago by a struggling young artist

named Christopher Bean—and who, years

alter his death, is "discovered." Of course,

Clara Bow and Richard Cromwell.

In order that her husband can continue
to study law, she goes to Chicago and does

a snake-hips number at the Century of
Progress that would make Sally Rand
blush. Just in case you haven't guessed
it. this is "The Barker" again, with Clara
playing the famous "Lou" role that has
done right well by Claudette Colbert and
Dorothy Mackaill in the past. This time
Dick Cromwell plays exceptionally well the
part of young Chris—which was done be-

fore by Norman Foster and Doug Jr.

Preston Fostor is "the barker," and Minna
Gombell, his hard-boiled girl friend.

CHRISTOPHER BEAN
Rating: Nice and homey—M-G-M
YOU'LL like Marie Dressler's latest pic-

ture. It's as homey and folksy as a
family bible, with just enough of the right

kind of humor. Marie plays a servant (re-

member "Emma"?) in a small town New
England family, and she plays it with a

dignity and a charm that will further con-

vince you that she is a great actress. Lionel

Marie Dressier, Lionel Barrymore and
Jean Hersholt.

Marie turns out to be Chris's wife—and that

spoils the plans of Lionel and his avaricious

wife. The supporting cast is splendid—in-

cluding Beulah Bondi as the wife, and

Helen Mack as the daughter who manages

to marry the man she loves—thanks to

Marie.

ONLY YESTERDAY
Rating: A laugh and a tear and excel-

lently done— Universal

THIS picture introduces a new screen star

—Margaret Sullavan—who is scheduled

for big things in the cinema world, so we
hope you like her. She gives a rich, sincere

and beautifully sympathetic performance,

and her ill-fated "Mary Lane" will haunt

you for many a day. If the old heart-strings

Margaret Sullavan and John Boles.

fairly broke when you saw "Back Street,"

just wait until you see Miss Sullavan say
goodbye to life and her little son in "Only
Yesterday." You'll simply bawl.
The story begins on that famous day in

October, 1929, when the stock market
crashed, and handsome John Boles, a bit

grey around the edges, just can't face things
any more. He can hear the careless, incon-
sequential chatter of his foolish, flighty wife,

Benita Hume, and her artificial friends in

the next room. John reaches for his revol-

ver, but just then he notices a letter on his

desk—a letter from a "Mary Lane" who died
the day before ... a girl he knew for
only one night a long time ago. Then a
flashback—and you'll see one of the most
beautiful love stories ever filmed.

There is an immense cast, with a lot of
favorites like Edna Mae Oliver playing only
small parts. Besides Margaret Sullavan and
John Boles the important roles are played
by Billie Burke, Reginald Denny and little

Jimmy Butler. We guarantee you'll like

it—even if you don't go for that "tear stuff."

Milo
was so awed by her sudden rise, she didn't

know how to act. The crew, of course,

could not be expected to know this. She
became decidedly irksome to those who, a
few weeks previous, had known her as a

mere "scrippy." Catherine Hunter held
script on Alice's first pictures. She stood

the gaff as long as she could. Then she
lost patience. She grabbed Alice by the
shoulders, turned her around, and heartily

kicked her exactly in the middle of the
posterior! Did Kitty lose her job? I

should say not! Years of splendid work
had proven her value to the studio. Even
the little White later admitted that the
kick was probably deserved. She and
Catherine Hunter are now fast friends.

A film studio is like a huge machine.
One weak cog, and disaster may result.

Bad lighting, faulty sound, a poor hair-

dresser or makeup man may prove the
downfall of an actor.

Wise is the friendly star; for he will

always receive gentle treatment at the
hands of his co-workers. Many stories are
told of stars who insist upon having their

own cameramen. You have probably
heard that Garbo has never worked with-
out Bill Daniels at the camera since- she
became a star. Either Bill turns the crank,
or Garbo "tank she go home." The mag-
nificent Swede may snub executives, but
she plays on the floor with Bill Daniels'
children!

An extra who worked in "Grand Hotel"
tells this one. An elderly, frail prop man
was scrubbing the flooi of the lobby set.

Garbo accidentally kicked over his pail of

d, the Mechanic [continued fro-.

dirty, soapy water. The man shrank back
in terror, lest she have him fired for get-

ting in her way. Instead, Garbo laughed
at his frightened apologies. She admitted
that she was at fault, and knelt down to

help repair the damage. No wonder Garbo
films are successful! However she treats

her equals, she is always kind to those in

inferior positions.

That little pagan, Lupe Velez, is the pet

of any set she works on. Often Lupe is

unkind; but it is the unkindness of

thoughtlessness, and never deliberate.

Many times I have seen Lupe dance an
impromptu rhumba or sing a Cuban bal-

lad at midnight, to cheer up the boys who
are exhausted by a hard day's work. Dur-
ing the production of a Universal film,

Les Heideman had a birthday. Les is a

prop man. He has been at Universal for

years. Without him, the studio would be
like a cake without icing. How Lupe
found out about the birthday remains a
mystery. At any rate, she decided that a

birthday of Les Heideman warranted a

celebration. That evening she danced onto
the set with a huge bottle of finest pre-

war liquor, all wrapped in shining tinsel,

for the prop man.
Since her entry into pictures, Clara Bow

always insists upon having the same hair-

dresser. Phil Rosen will not have a woman
script clerk unless he can have Connie
Earle. When he directed the tremendously
successful "Devil's Brother" for Monogram
studios, he held up production several

days on all sorts of pretexts until Connie
w?s free to work with him. At Educa-

page 28]

tional, Victor Raby is ace high. Edu-
cational directors weep when Raby, a
technician, is too busy to work on their

pictures.

The importance of technicians was more
than obvious during the recent studio

strikes. Inexperienced outsiders replaced

the skilled men who were out on strike.

Thousands of feet of film were retaken

because of poor photography or sound,
and many expensive hours were wasted.

The now famous microphone which hit

Ruth Chatterton was due to a "green"
sound man. Miss Chatterton was working
on a scene in which she rose from a sitting

position. As she stood up, the microphone
was to be raised. The mike man, un-
familiar with his equipment, neglected to

raise the instrument. Miss Chatterton hit

it with the top of her head as she rose.

A striking example of the importance of

the sound man is the case of John Gilbert.

In his first sound picture, Gilbert's voice

recorded like that of a frightened baby
girl. It nearly ruined the star's career.

Since then, sound equipment has been im-
proved, and sound men have learned a
great deal about their business. John
Gilbert is now making a successful come-
back. With the aid of an expert sound
mixer, and careful work, his voice has been
lowered several tones.

If you plan on breaking into the movies,
remember and respect the crew. Do what
you will to stars and directors; they may
think you cute. But with technicians,

beware. They can make you, or ruin

you forever!
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The One Genius in Pictures

[Continued from page 23]

Frances Marion very definitely at the head.

In the first place, consistency is a strong

factor of greatness. While Frances Marion
is still young, there isn't a star on the

screen today, who holds a big position, who
was at the top when little Frances Marion,
still in her 'teens, began writing stories.

She wrote "The Foundling" for Mary
Pickford—the picture which actually began
the great career of America's Sweetheart. I

think she got $125 for the original story and
a complete script. Today she is doing
the screen adaptation of "The Good
Earth," probably the most prized (and

most difficult) assignment in this year's list.

And the price she is getting for it would
have paid the entire production cost of

"The Foundling," including Mary's salary.

To understand the great position that

Frances Marion occupies in Hollywood, the

great achievement that is hers, it is neces-

sary to understand something about the

motion picture industry's attitude toward
writers and stories.

Now, you have probably read a good
many tales about writers in Hollywood, how
badly they are treated, how little chance
they get to express themselves, how impor-
tant writers have been engaged and then
completely forgotten.

Most of that is boloney. About ninety

per cent of it is written by disgrunted au-

thors who didn't make the grade, who
found the difficulties of writing for the

screen a little too much for them. I have
been on the same lot with writers who
wrote very, very nasty pieces about Holly-

wood after they left, and in every case but
one the stuff they wrote while at the studio

was pretty terrible.

The truth of the matter is that writers

today are so important to the screen, that a

writer who can deliver can write his own
ticket, within reasonable limitations. There
just aren't enough good stories to fill the

need. (You may have noticed that in at-

tending pictures.) The demand for stories

that will make good screen plays is simply
terrific, greater than it has ever been.

Everywhere you go, it's the same cry.

"Have you got a story for Constance Ben-
nett? Have you got a story for Norma
Shearer?" Companies are held up, over-

head gets bigger and bigger, producers go
mad, stars weep—looking for stories. They
clutch at a bare idea and spend months,
even years, trying to get -a real yarn out of

it. For instance, I see by the papers this

morning that Paramount already has $200,-

000 invested in trying to get a screen story

they can shoot from the book "Lives of a
Bengal Lancer." That isn't waste, either.

It's sheer desperation.

When you consider that in a good season,

the New York theater is lucky to get 40
good plays, 20 successes and five great hits,

you realize what it means when Hollywood
must have hundreds and hundreds of

stories every year.

Maybe you don't know it, but studios

have men in every part of the world look-

ing for stories. Huge departments search

for old material, read old magazines, trans-

late plays and books from every language,
including Eskimo.
Searching for stories is the motion pic-

ture studio's greatest and most difficult

problem. Without good stories stars can't

twinkle and producers can't make money.
SO, when a young woman can quietly

and without any fuss, turn out such stories

as "The Champ" and "Emma" and "Min
and Bill" and "The Big House" and
"Blondie of the Follies," you' can imagine

what she means to a frantic motion picture
producer.
There is another thing about Frances

Marion that adds to her merits, both pub-
licly and, in my estimation, privately.

It has always been the fashion to hand
credit for making stars to directors—Grif-
fith and Cecil DeMille, and more recently
Ernst Lubitsch.
But Frances Marion has been a star

maker de luxe ever since she started.

It isn't the slightest exaggeration to say
that without Frances Marion there would

The "Wild Birds" Company has been
on a trip to the Mother Lode country
to obtain atmosphere. In the story Jean
Parker and Tom Brown are drudges,
who love one another, and ZaSu Pitts

is the daughter of a half wit.

have been no Mary Pickford. To bring it

up to date, there isn't any question in the

minds of folks who know the inside of these

things that without Frances there would
never have been the great Marie Dressier

of today. In both cases, it was Frances'

stories which gave these two an opportunity

to play parts which achieved greatness.

Frances has a great gift for suiting a story

to a particular star's talents; in fact I don't

know anyone who can do it so well.

Frances wrote thirteen stories for Mary
Pickford. Everyone of them were box office

smashes. Never, after they separated, did

Mary Pickford touch the high water mark
of those productions, which made her the
greatest figure the motion picture business
has ever known.

It was Frances Marion who persuaded
Marie to come to Hollywood and give pic-

tures a trial. And she wrote the part of

"Marty" in "Anna Christie" exactly to suit

Dressier, though no one else believed Marie
could play it. In "The Champ" and "Min
and Bill" she gave Wally Beery roles that

certainly made him a star.

That's why Frances is popular with every
actor and actress, as well as with every
producer.
Twice she has won the medal given by

the Academy of Motion Picture Arts and
Sciences for the best original story of the

year. The last time she beat a story of my
own called "What Price Hollywood"—but
the Academy was right and I knew it and,
though Frances was quite upset about it,

I wasn't.

Always about her work there is a great

and simple and vital humanity. She takes

fundamentals, fundamental emotions and
people who are so real that you laugh and
love and suffer with them. She is never
•fooled and never swept off the track by
fads and fancies, so-called "cycles of public
taste," by styles and backgrounds. She tells

a great, honest, emotional story and tells

it with human touches and dynamic sit-

uations. It has not been the custom to

recognize motion pictures as an art, but
when it becomes so Frances Marion will be
considered one of the greatest artists this

country has produced.
But it isn't only as a writer that Frances

achieves greatness.

Little Frances Marion Ownes, the pret-

tiest girl in San Francisco, wanted to be a

painter. I remember when my father first

met her—she was about fifteen then—he
said to me, "That girl has genius. She'll

do something."
She didn't become a painter, because be-

fore she got a chance to go to Europe and
study, she started to make her own living.

But for a couple of years she did all the
art work for a big advertising firm in Cali-

fornia, and all the posters and twenty-four
sheets for the biggest theatrical managers
on the coast. She still paints and draws
exquisite sketches of her two handsome
sons and of her friends.

She is a magnificent musician. When you
go to Frances' home, you are apt to be
greeted at the door by the glorious strains

of a Beethoven sonata or a Liszt rhapsody.
With practice and concentration, she would
be a concert pianist of the first rank.

Last winter, to give herself a change, she
did a radio program under another name.
It consisted of imitations of all the radio's

best crooners—Bing Crosby, Kate Smith,
Ruth Etting and Rudy Vallee. It was such
a hit that a big manufacturing concern
offered her a fine salary to repeat it on
their program this year.

AND, she is the best cook I have ever
known.

Socially, she doesn't go out much. She
doesn't have time. But she loves small

gatherings of a few friends, and is one of

the most brilliant and one of the wittiest

talkers I have ever known. The last eve-

ning of my most recent visit to Hollywood.
Frances and I went to dine with Ruth
Chatterton and George Brent. We sat until

the wee small hours and it was an evening
I shall not soon forget.

Work, hard work, is Frances' explanation
of her success. Of course that isn't the
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only thing. But she does work as hard as

an) one I have ever known. She writes in

bed, as a rule, with a pencil, keeps two
secretaries busy and can go on for twelve or

fourteen hours at a stretch. She wrote the

entire script of Mary Pickford's greatest

success, "Stella Maris," in 18 hours.

But I think the greatest thing about
Frances is her whole-hearted and never-

failing assistance and support of others, in

her own game or in any field of artistic

endeavor. Not only with financial aid but
with her great knowledge and experience,

she is willing to give a hand to any one
who is making a try at any sort of creative

work.
I used to call her house the Frances

Marion Employment Agency. At one time
we used to lunch together two or three

times a week. I never went there that I

didn't find Frances on the telephone, pas-

sionately pleading with somebody to give

somebody else a job.

I remember going to her house one morn-
ing for breakfast, to tell her about a jam
I was in with the ending of a picture I was
working on. Her secretary told me that

she'd been working all night. When I

went up to her lovely bedroom, I found
her sitting up in bed, wrapped in a pale

green velvet dressing gown, animated and
dynamic, showing a struggling young scen-

ario writer how to get around a certain

difficult shot in her story.

Several times she has given credit to

someone who has assisted her on a story,

where it wasn't necessary, and where no one
else would have done it, and where the

producer objected violently.

Last year she brought a young girl from
Germany, a fine pianist, and for a year gave

the girl every advantage and every help,

keeping her in her own house, paying for

lessons, giving her hours to practice.

Instead of going to Europe for a vacation

this summer, she stayed home and wrote a

book of short stories. They are splendid.

And, with it all, she always has time for

the two little boys, Freddie and Billy. The
worship they give their mother is very

beautiful to see. The great sorrow of her

life, the sudden death of her husband, Fred
Thompson, world's champion athlete and
western star, left her prostrated for a time,

but now she keeps only a beautiful memory,
that enriches rather than destroys her life

and work and happiness.

The thing about Frances that, to me at

least, is always outstanding, is her unfail-

ing interest in everything and everybody.
She is always excited about something. She
is never bored with anyone. She takes

every tragedy in the newspapers as though
it were her own. I remember one mine
disaster, when a number of miners were
trapped underground, and Frances didn't

go to bed for two days, waiting for news.

She didn't know any of the miners—it was
just her deep sympathy and close feeling

for all humanity.
There just isn't anyone like her.

Because she and Peg Talmadge loved

each other dearly, perhaps it won't be out
of place to tell here something very touch-
ing that happened to me the other night,
something, that any of you who have been
reading my stories about Hollywood's great
women may find personal to yourselves.

The first of this series, as you may re-

member, was a story about Peg Talmadge,
the mother of Hollywood.
Norma Talmadge came out to have

dinner with me a couple of nights ago.
"I wanted you to know," she said, "that

the last thing Peg read before she died, was
your story in Silver Screen. It was one of
the last things she talked about. She
looked at Constance and Natalie and me
with that twinkle of hers and said 'I want
you girls to read this. Maybe you'll have
some respect for me after that.' And she
kept the book beside her in the hospital

during those last days. It made her very,

very happy."
And I thought that might make all of us

very happy, too, to know that we—I as a
writer, you as the readers who made it

possible for me to write that story—had
brought sunshine into the last days of a
really great woman—Peg Talmadge.
Next to her own daughters, Peg loved

Frances Marion. Not because Frances was
a great success, a famous and important
person in Hollywood. But because, as she
once said to me, "Frances has an all-en-

compassing love for humanity. She under-
stands. That's what makes her a great
writer."

"Foolish With Their Money" [Continued from page 19]

miles on it—"
Seven thousand dollars for an $18,000

car. My heart sank. After all, it wasn't
a bit of the old Hollywood, after all. But
a proof of the new. It was just one more
good, sound, shrewd, careful investment
instead of the reckless impulse of a love-

able, reckless nature—Lupe's.

After Lupe and Johnny had gone, I sat

down and faced this new Hollywood—
where you begin to hear that clink, clink,

clink of metal upon metal in each, single

conversation. And as I faced "it," I

remembered Hollywood as I had known it

before money began to become important.
When there was so much money that no

FIRST STILL. In her second picture, "Miss Fane's Baby is Stolen," Dorothea
Wieck and Baby LeRoy will divide honors.

one gave it any consideration. Memories
floated across my mind exactly as though
I were seeing them in a motion picture . . .

My first visit to Corinne Griffith's home
when she was a Movie Queen collecting

more than $10,000 weekly. Her bathroom!
The ceiling was shirred in heavy, pale pink
satin. The fixtures were draped with the

same—even to that most unmentionable of

bathroom fixtures, padded with satin. I

stood in that bathroom and gasped and
gaped. I was thrilled. More thrilled than
when I had visited the ancient castles of

Europe. For this was a modem castle.

It was the shrine for a delicate Queen—
an orchid lady ....
And my first, big Hollywood dinner

party, given by a prominent scenario writer

at a fashionable polo club. Two hundred
guests. Producers, directors, stars and
writers. Irving Thalberg and Norma
Shearer heading the table. All sitting ac-

cording to Hollywood's feudal seating

system. Producers at the head, the honor
place; stars next; directors and writers.

You could tell exactly who was the most
important and who was next and next by
the way they were placed at the table.

And the food! Hors d'oeuvres stacked high
on immense silver platters. Imported
caviar. Numerous kinds of cocktails. Then
—eight courses. With squabs under glass.

And fish brought in—whole fish, packed in

ice. Champagne! I remember that I went
home and tried to figure the cost. I

couldn't. I didn't know what caviar cost;

or squabs under glass or champagne under
prohibition. I learned later that the party
cost more than $3000.
Then came a mental picture of Bill

Haines' dinner party, with the tables

banked with orchids. The orchids, alone,

were said to total more than $10,000.

And I chanced to be in Harold Lloyd's

home after he had installed the magnifi-

cent pipe organ. The largest in any
private home in the world. I listened to _

its rich, sonorous tones pour through those

forty huge rooms and imagined that I was
in another world and that / had a house
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like that with a pipe organ. And I also

imagined that I could play it as well as

Harold did. Mildred Lloyd, his wife, let

me run the elevator up and down. The
first I had seen in a private home. I was a

grown woman. But I forgot that. I felt

like a kid and had that oh-and-ah feeling,

such as I hadn't felt it since my daddy first

took me to see Ringling Brothers circus . . .

Then came a flash of that night when
I had been in my room at the Roosevelt

hotel and a young, lithesome, beautiful bit

player had burst in to show me a check

lor §10,000 that Tom Mix. had given her.

"I—I—he was at the same party I was. He
just heard that I'd been ill and out of work
and wrote this out. I don't think he even

knows my name. Do you think I dare take

it? Did he mean what he said—'there are

no strings tied to this present?"

Of course, he meant it. That check was
characteristic of the Tom Mix of that day,

and it was less than the amount of his

weekly salary . . .

And the first time that I met Olive Bor-

den ... at the Fox studio. The huge
car. The liveried chauffeur and footman-
yes, footman—jumping to stand on either

side of the door. The maid stepping out

in her neat, black silk uniform. The secre-

tary next. The mother next. And Olive-
swathed in mink—last. Although I know
that Olive has little work, today, and very

little money; although I know the sad part

of that glamorous woman's story— I cannot

feel a great sob for her. She has lived in

Fairyland. Real Fairyland. She has had
everything of which girls dream when they

are scarcely out of the cradle. And I have

stood on tip-toe to peep into her castle

windows. She can close her eyes and re-

member herself as Cinderella even as I

close my eyes and remember myself as a

subject bowing before her. And thrill at

the memory . . .

And that day on the set of "Gentlemen
Prefer Blondes," when I noticed that the

prop-orchids were real orchids. Tables

upon tables of them. And the day when
H. B. Crouch, jeweller, brought over

$100,000 worth of real jewels for Pola

Negri—because Pola would not wear imi-

tations, even in a picture. And one of the

detectives let me hold the diamond neck-

lace in my hands and press the cold stones

to my feverish cheek. Feverish from the ex-

citement of walking through Fairyland

even as a humble spectator . . .

And the first time I had luncheon in

Marion Davies' dressing room. A bunga-
low much larger than any house in which
I had lived! And someone whispered to me
that the door knobs in her real home at

Santa Monica were made of solid gold!

And the day I saw Alice White pay

$500 for a sheep dog (the one that was
stolen recently); and Lupe Velez $1300 for

a rug, when she had a bank balance of

$20. But she charged it. And the time

I stood on tip-toe, in hushed deference, to

lean over the imported clock that had once
belonged to Napoleon—in the drawing
room of Barbara Stanwyck and Frank Fay.

And the day Barbara let me pick a Camilla

from her rare flower garden.

On the morning following these mem-
ories, I went out and interviewed some of

the business managers of Hollywood. Those
shrewd, meticulous, business men whom
the stars have hired to protect them from
being "foolish with their money."

I listened very carefully to M. C. Levee,
who had been one of our most successful

producers at Paramount, First National and
United Artists during those days of Holly-
wood's foolishness. I listened to his statis-

tics, the careful precautions he has taken
to protect his clients—Warren William,
Dick Powell, Leslie Howard, Joan Craw-
ford, Douglas Fairbanks, Jr., Bruce Cabot
and others from "suffering" through such
experiences as he, himself, had known as a

FIRST STILL. Robert Montgomery and his wounded pal escape from prison, in a
sequence from "Transcontinental Bus."

member of the "foolish" money colony at

a time when he drew more than $100,000
as a producer. "I knew poverty," he said.

"I had begun as a news-boy in Chicago.
When I sold out at Paramount, if I had
put $500,000 into an annuity, I would have
an income now of $45,000 a year and could
be independent and lazy. But I gambled
on the stock market. And now I'm trying

to give these people the benefit of my
experience—"
I'm afraid that I interrupted the sane

present by remembering those special

trains that used to slip out of the studio

yards, upon special tracks, to carry execu-

tives and stars to previews in San
Bernadino. At Metro-Goldwyn-Mayer, for

example, the train slipped right into the

heart of the lot. The Metro-Goldwyn-
Mayer chef and the waiters, who were ac-

customed to waiting on Metro's colorful

people, and knew their whims and fancies,

loaded the filet mignons and special dishes

onto the dining car. And the producers
and directors and actors ate imported
caviar to wile away the one and a half

hour trip between the studio and the

theatre in San Bernadino. I knew Mr.
Levee had been on some of these trips,

now discontinued. And I wondered if he
didn't wish . . .

Theodore R. Rogers, another business

manager who handles the monies of such
people as Bebe Daniels, Al Green, Thelma
Todd, Sally Eilers, Bazil Woon and others

joined Mr. Levee while we were talking.

I wished that Rex Cole, who receives the

checks for Connie Bennett and Alice

White; that Myrt Blum, who cares for

George Raft and many more; that Joyce
and Selznick, controllers for more than two
hundred, and all the other business man-
agers were there, too. For, although they

may employ systems of guardianship which
vary slightly, their general procedures are

exactly the same.
The first thing that they do is dis-

courage charge accounts. "Then if Bebe

Daniels walks into a store and sees a fur
coat which she loves, she has to think
twice. She cannot charge it," Mr. Rogers
told me.
Nor could Bebe pay for the coat by

check. These business managers must
counter-sign checks before they are hon-
ored.

When Douglas Fairbanks, Jr., went into

an automobile show and ordered a new
car because, as he said, "I have fallen ab-
solutely in love with it," he had only ten
thousand miles upon his sixteen cylinder

Cadillac. His business manager refused to

okay the order.

Neil Hamilton owned one Lincoln for

six years. He took his business manager
to ride in a new one, which was being
demonstrated. And a few days later, he
was riding around in a Plymouth.
Connie Bennett lives upon an inflexible

allowance. Her manager stipulates even
the household expenses—right down to the

amount she can pay for gasoline for her
transportation.

One day, Alice White asked me to

luncheon. She had to run up to her
manager and beg for five dollars. Although
he gave it to her, he promised to deduct
it from her next week's allowance—which
is $50 a week for herself and her house.

And Alice has stored her Lincoln and
drives a Ford.
One half of Clara Bow's salary goes

automatically into a trust fund. Clara
never saved a penny during her days of

triumph at Paramount until Ben Odell,

president of a bank, persuaded her to let

him have half of each check the moment
it was deposited. And that is how she

happened to have a little more than

$100,000 in a trust fund when trouble

overtook her.

Here is a sample statement such as man-
agers keep for the stars. One star dropped
in to get his recently and noticed that his

wife had spent $6400 in 1933 for clothes.

"Mercy, I'll have to speak to her. That's
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loo much. She must cut clown." His
salary is over $100,000 yearly. Without
such a printed statement, he would have
paid no attention and the wife could
have bought clothes as she desired.

As I say, I listened very carefully to

these managers. "A star who saves $20,000
a year from a $100,000 salary is fortunate.

At that, he saves less than the government
takes from him, if he is single. The in-

come tax is approximately $25,000 from
such an income," Mr. Levee pointed out.
"This means that he has approximately
$50,000 to live on. I know how that

sounds to the average mind. But it is

very difficult, even with careful manage-
ment to make that cover actual expenses."
He went into actual details. Each star

has from four to twenty-eight relatives to

support. I knew this to be true. Lupe
Velez sends more than three hundred dol-

lars a week into Mexico. One half of one
per cent of each week's check goes to the
Motion Picture Relief Fund; and a certain

percentage to other charities. The per-

centages are shown on an accompanying
table. All tabulated; methodical; syste-

matic.

I have no doubt that these managers are
theoretically right. They are protecting
the stars from themselves. They are sav-

ing them from such a situation as Clara
Kimball Young finds herself in, today-
working for less than ten dollars daily,

when she can get work. They are weaving
a pattern into Hollywood finance and
Hollywood life—preparing our people for

the day when codes may become actuali-

ties, with salaries weighed upon cold, judi-

cial scales.

The stars are accepting the regulations.

One of these managers will not allow his

clients to buy real estate because his

statistics prove that it is cheaper to rent,

today, than to own. And his clients fol-

low these statistics. My common sense

tells me that these men are right. I know
it is foolish for Joan Crawford to redec-
orate her house two and three times a

year just because she wants a change of

atmosphere around her. I realize that it

is silly for Gary Cooper to give huge par-
ties once a month, as he did when he first

returned from Europe; I know it is wiser

for Mae West to remain in her furnished
apartment, only a few blocks from the
studio, and to place the bulk of her $8500
a week salary bonds over the counter of
her bank on each, single Wednesday.

I even know that it may be better for

the economic world for these people not
to make so much money. Although I have
always believed (and always will!) that a
salesman is entitled to ten per cent of the
sale price of his product. That is the way
Katharine Hepburn works—and she will

probably make more on "Little Women"
alone, than if she were paid $15,000
weekly.

But it's the feel of Hollywood which 1

do not want to see permanently disturbed
by anything as metallic as money. Glamour
is scarce in this world. The common-place
grows as prolifically as weeds. Orchids are
expensive because they are rare. The stars

are expensive because they are the ex-

ceptions to the common-placeness of

existence.

Douglass Montgomery comes from a

wealthy family. He has never known want.
Yet, now that he has made a great success

in "Little Woman," he, too, is starting to

save his money. Just when he should be
learning to be a bit foolish with it.

When Ken Maynard made his first

money in this business, Mary Maynard, his

wife, saved five hundred dollars by sacri-

fice and stinting. She carried it around in

her stockings for weeks because she did not
know how to open a bank account. Neither
did he. One day, a friend saw this per-

sonal bank, accidentally, and was so shocked

that she led the Maynards to a regular
bank immediately, to show them how to
handle an account. And today, Ken
Maynard buys a new aeroplane without
even blinking. "I've got enough so that

Ave won't have to starve. Of course, I

couldn't live as we do today—"
Of course, he couldn't. And he wouldn't

want to. Would Cinderella live in a palace
after she stopped being Cinderella? Or
would she crawl into a neat, pretty, coun-
trified corner and spend the rest of her
days with the blessed, happy memories of

when she was Cinderella?
Ah, to be foolish with money. To buy

thirteen fur coats with the happy, joyous,

childish abandon with which Lupe Velez

Constance Bennett, in a black wig,
for her musical comedy part in

"Moulin Rouge."

bought them. To import antiques for

which you may have to pay on installments
with the thoughtless abandon with which
Ruth Chatterton imported them when she
first signed a contract in motion pictures.

And the day before she signed that con-
tract she had two dollars. To have straw-

berries from Florida in December and
white lilies in your bedroom out-of-the-

lily season—as does (I mean did) Joan
Crawford. To hire eight guards to pro-

tect one child, as does Marlene Dietrich.

I've heard a lot about the redistribution

of wealth recently. And I believe in the

theory fundamentally. But the old Holly-
wood always redistributed wealth. With
the exception of a very, very few—these
people took it in today and tossed it out
tomorrow. Everyone benefited when they
were foolish ivith their money. And the

ones who were up took care of those who
were down. Renee Adoree spent her big

checks before she got them. Marion
Davies, who was still getting them, saw
that Renee had every comfort when hard
luck overtook her. In the old days, that

always happened. But today, with money be-

ing made important, when the percentage is

given to charity . . . it's a different story.

Practically no one in Hollywood had
wealth in the beginning. They didn't

know about bank accounts and insurance
annuities and rock-bound investments.
They gambled big. And they usually lost.

And had a marvellous, childish carnival-

time in the losing. They didn't want to

know about them. They were youngsters.

Youth. Bubbling, excited, generous,
squandering youth. They didn't prepare
for old age because they were too young
to think about it!

And I wonder if this fairyland of ours

out here, with its adorable little Princesses
and Princes running around dumping their
pots of gold helter-skelter, didn't have a
lot to do with the huge success of the
motion pictures business. After all, didn't
we all begin life by wanting to meet a
good witch who would wave her wand and
turn us into Princes and Princesses? And
these people whom we saw on the screen
had met the good witch. That's why they
thrilled us—

I once asked Lupe Velez why she didn't
save money. This was in the days before
Gary Cooper. "But it's so much fun to
spend it." Her eyes danced. "I've never
known what fun. And besides I can't turn
people down when they try so hard to sell

me things. And I can't say 'no' when
people really want something. It's no
fun to save money. What good does it do
anyone piled up in a bank! If the day
comes when I am poor, well I have been
poor before. What of it? I love being
what you call foolish with my money."
She still loves it. So does Joan and all

the others. Only they are afraid now.
They have become money conscious. All
this economic business is making them
grow up and think and analyze and sum-
marize and theorize—when there shouldn't
be an "ize" in any one of their vocabu-
laries.

I should like to make a little plea to
our government. Why don't you raise
these people's salaries before they have
forgotten how to be foolish with money.
You get almost half of what they make
right back in Washington through taxes.

The rest of the world gets almost all of
the balanee. But if you let them learn
about banks and bonds and money that
brings interest; if you let them become
sane about money, I suppose you'll have
to cut their salaries. And the moment you
do that and they become sane rather than
foolish—you'll take our orchids from us
. . . and our princes and our Cinderellas.
Oh, please, Mr. Government, do not

lake our one Fairyland from us. Let us
go to see our motion pictures and return
home to dream that we have died and
gone to heaven and live in a house with
satin bathrooms, living rooms with deeply-
toned harps and gardens choked with
golden fountains.

LISTEN :—
Mae West is a Kentucky Colonel now, Yas
suh! Governor Ruby Lafjoon of Kentucky
bestowed the honor on the Diamond Queen
this winter. When Mae was informed by
wire what it was all about, she said: "Well,
I'll do right by the Governor. Maybe he
wants me to help keep his troops under
control. Plenty of Navy boys used to

flock to my New York shows when I was
playing on Broadway, but I never thought
I'd join an army."

Before leaving for the East to marry
Frances Dee, Joel McCrea was plenty busy
trying to get his ranch house built in time
to house his lovely wife, when she re-

turned from Virginia. One day he dis-

covered that bath tubs are taxed $25 each!
And was he annoyed!

"You're sort of cleaned before you
bathe," he grouched.

"Unusual" situations popped up at every
turn on the "Alice in Wonderland" set,

where Director Norman McLeod certainly

had to keep his wits about him. For in-

stance, the characters wearing animals'
heads, or masks, frequently couldn't hear
their cues. They didn't know when another
character had finished talking. So a sys-

tem of lights was arranged, out of camera
range, but in view of the actors. A red
light started the Duchess talking, a white
started the Cook, and so on.



Silver Screen for January 1934 57

Up Fro

you know what I mean. I'll bet that sur-

prises you!"
It did, film actresses having shuddered

since Gloria Swanson's early days, at the

notion of becoming "clothes horses." Here
was one of the most versatile actresses of

the American theatre, demanding clothes.

Of course, I didn't quite believe her. That
is what makes her so interesting and so

amusing. A lot of the time you do not

quite believe her. She is a study in con-

tradictions, that Brady!

Everyone who knows the theatre knows
something of her background. Her father

is William A. Brady, who produces plays

and builds theatres and is an important fig-

ure on Broadway. Her mother was Marie

Rene, a dancer, and she disappeared from
Alice's life while Alice was still very

young. Alice was reared in convents. And,
dear me, one fancies that she must have
been a problem!

While she was still quite young her

father allowed her to play small roles in

one and another of his plays. She never

played straight ingenues, even in her earl-

iest days. She played young, feminine men-
aces . . . immature "vamps," as they were
called then. Somehow she looked that way.

What was more, she felt that way. Her
father used to berate her and discipline

her for dressing like a young lady menace
outside the theatre. But he didn't get

very far with his restraining of her.

She describes herself now as "a frustrated

musician." She wanted to sing in Grand
Opera and began to study for it. Her
father pointed out to her that it would be
years and years before she could hope to

earn any money or acclaim in that difficult

medium. The young Alice wanted money,
so she turned to musical comedy and grad-

uated from that to dramatic roles. That
decision, which was her own, was respon-

sible for the "frustration" of her musical

ambitions. But she still mourns a little

bit over what might have been . . . and she
plays the zither!

She has had a career rich in stage suc-

cesses. The stark "Bride of the Lamb,"
"Morning Becomes Electra," "Zander the

Great" and "Mademoiselle," to name a

scant third of a dozen of them. She came
to Hollywood not long ago to convulse the

picture going public in "When Ladies
Meet" and she is going on to other things.

She said to me, suddenly, "I like pic-

tures. But let's don't go into all that. I

shall—I mean to—carve out a whole new
career for myself here. And it is going to

be exciting. I want to live here. I intend

to live here. It is very different from the

theatre, of course. But pictures, since they

have learned to talk, have taken on a sub-

stance and a vitality, a feeling for drama,
which they did not have before. It is

easier to trick picture audiences by sheer

vividness of personality than it is the au-

diences in the theatre. But it will not con-

tinue to be like that. . . .

"I am going to have a fight on my hands,
sooner, or later," she went on, "Because I

am going to refuse to be typed. So far,

they have been extremely nice about it.

After 'When Ladies Meet,' they gave me
'Stage Mother' and 'Beauty for Sale'—

roles as different as possible from my first,

successful one. Now, 'The Vinegar Tree'
is a little bit like the first one. But that's

all right. It's time I went back and it is

a swell p-rt and a swell cast.

"They had better take up my option,"
she interrupted herself, abruptly. "I am
having a lot of things done to the house
which I rented in Beverly—and I may have
to pay for them!"

Appropriately, at this moment, a reg-

i the Theatre Guild [Continu

istered letter was delivered and was duly
signed for.

Miss Brady surveyed the outside of it

with distaste. "It will be a bill," she con-
cluded. "I shall simply tear it up without
opening it. That's what I do with bills!"

"How nice!" I commented, weakly.
"It's all in getting used to it," she de-

clared, airily. It sounded like fun and I

thought for a moment that I might try

International
Gary Cooper and Sandra Shaw. Dis-
cussion of their romance is all over
Hollywood. Are they married, en-

gaged or "just friends?"

it myself on the first of next month. But
it dawned upon me, with a sad reality,

that I should never be able to tear up bills

with the aplomb of an Alice Brady!

One of the dogs was taking a nap on
my foot. Nana, the maid, told me that I

needn't be flattered. "That one'll make
up and cuddle with anybody!" she in-

formed me. "Now, my little Jessie—she's
different

"

Miss Brady was saying, while the tele-

phone rang and decorators arrived with
samples of wall paper and Adrian hung
outside the window, waiting for the dogs
to quiet before he entered, "In the thea-

tre, you know everybody intimately. Out
here, you scarcely meet the people with
whom you work in a picture! Back there

you sleep until all hours and spend your
afternoons and evenings with the members
of your cast. Out here you get up at six

or something and come to work at dawn,
as if it were a factory. Well, it is a fac-

tory, I suppose. But it's fun "

Adrian came in, still a bit timorous of

the vociferous animals.

Miss Brady went on talking, quite as if

we had not been interrupted by anything
at all. "I asked Adrian what he thought
of a picture I have on my dining room
wall," she informed me, without greeting

him. "It is a little startling on the sort

of paper I have. . . . All he would say

was, 'Well, I wouldn't do that, myself!

It's interesting. . . .but I wouldn't.' What
do you think, really, Adrian?" she pled,

addressing him for the first time.

"I wouldn't do it, myself," he told her,

smiling.

"Oh, well . . .
." she dismissed the matter

and went on to plaid wall papers.

As I said before, the woman is a study
in contrasts . . . besides being as mad as

possible. She economizes almost to the
point of penury in small matters and then

from page 20]

indulges in the wildest extravagances in

sums that count. She buys most of her
frocks at "budget shops" where she can
be fitted for $14.50 or $19.75. But s 'le

has a passion for valuable furs and those

she owns are worth a fortune. She wears
(over the $14.50 numbers) a chinchilla

coat, said to be worth forty thousand
dollars. When one of her dogs chewed a

sleeve out of it, she said, brightly, "Never
mind! I'll have it made over into a cape!"

And did.

No meats excepting rare game and, oc-

casionally, fish, are served at her table. If

she cannot procure the game she wants
in California, she will send any distance

and pay any price for it.

She never wants to go home from par-

ties. She will stay and stay and stay ....
until her enormous vitality has exhausted
all the other guests. Then she wants to

go on to some other place .... "where it

will be lively." But when she settles down
for sleep, she is thorough about that, too.

She often sleeps for twenty hours at a
stretch and she brooks no disturbance
while she is attending to that matter.

She is an avid reader of detective stories

but she likes them, as she puts it, "in the
raw." She does not like Van Dine be-

cause he is "too highbrow." But she has
been known to snatch a very raw and
cheap detective story periodical from a
protesting prop boy's hand, crying, "I'll

return it—or pay you for it—tomorrow!"
She has the atmosphere and character-

istics which fiction writers would have us
believe belong to the great actresses of all

time. There is a "Royal Family" flavor

to whatever she says and does.

Life has not been all light-hearted bill-

tearing-up, professional experiments and
obedience-to-whimsical -impulse for her.

Her marriage to Jimmy Crane, son of

Dr. Frank Crane, was an extremely un-
happy one. They married, impetuously,
while her father was in Europe one sum-
mer—and when Mr. Brady returned, he
insisted that they be re-married by a Ro-
man Catholic priest. (Their first mar-
riage was a civil ceremony.) This made
it doubly hard for Alice, a devout, con-
vent-bred, Roman Catholic, when she
sought a divorce, years later.

The greatest tragedy in her life was the
illness of her small son. She suffered a
frightful automobile accident shortly before

he was born and the lad has been an in-

valid all his short life. She never speaks
of that. She wise-cracks with a sure, sharp
wit and buys gay things and talks baby
talk to her four dogs (it sounds strangely

like the pig-Latin children talk). Only
the few people who are very close to her
know how she has suffered over that young,
invalid son .... and only a few know
how she has fought and struggled to re-

gain health for him.
She is a gallant woman, that Alice

Brady. No wonder that there is some-
thing brittle and unreal about her gaiety!

But the insouciance is a part of her, the
impulsiveness and the wit belong, indubit-

ably, to her. Her improvidence is a part of

her theatrical heritage . . . and it is one
of the most vivid heritages in the world.

She is the most exciting addition to pic-

tures since Mae West. More interesting

to the thoughtful, perhaps, than that ro-

bust and devastating lady (which is not

to say that Mae hasn't given the thought-

ful a bit of pause!) She has given us

comedy which is not the comedy of a

Zasu Pitts, a Marie Dressier or an Edna
Mae Oliver. She has shown us a versatil-

ity comparable (without the poignance)

of a Helen Hayes.
She is an actress.
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When The Big Night Comes

[Continued from page 17]

trip to Las Vegas, Nevada, where they
purchased a marriage license good for thirty

days—which has now been put to good use.

And Gene Raymond can tell you that the

thrill of a lifetime comes when you hear,

for the first time, an orchestra play a song
you have composed. Especially when it's a
first song—and no one ever suspected (ex-

cept yourself) that you "had it in you."
"That," says Gene, "calls for a party." So
when Harold Grayson told him that his

orchestra would
feature Gene's
maiden musical
effort at the open-
ing of the Embassy
Club recently,
Gene, as proud as

a new papa, was
right there with a

party of friends.

Gene wrote both
the music and the
lyrics for "Brief
Moment." And if

he follows this up
with more ditties

the Gershwin boys
had better beware.
Gene's guests, who
shared in his suc-

cess as a composer
that night, were his

mother, Mary
Brian, the Cedric
Gibbons (Dolores

Del Rio), the Ralph
Bellamys, and all

three of the Jesse

Laskys. Gene spent

most of the evening
dancing with Mary
Brian, the sweet-

heart of Sigma Chi,

which means that

Gene can be a

social success now
that Mary has
smiled upon him.
The event of the

evening was the lei

of tuberoses around
the neck of the

gorgeous Del Rio—ura urn-such fragrance.

Mae West celebrated her new Paramount
contract, with the lift in salary after the

phenomenal success of "She Done Him
Wrong," by buying a couple of new dia-

monds. And the night after the preview
of "I'm No Angel" she bought herself a

seventeen karat solitaire. Whoops! The
Diamond Queen! In fact the only grouch
Mae ever had with Boogey, her pet mon-
key who died recently, was that the little

fellow just would insist upon swallowing a

few diamonds occasionally. And, apropos
of Mae's great weakness for diamonds, they
are telling a funny story on her about town
these days—they're saying that Mae can
take 'em, but she can't give 'em. Mae was
supposed to present a diamond studded
belt to the winner of the main event at

the fights the other night, but for the first

time in months she failed to show up at

the Olympic stadium. It was announced
that she was sick, and Georgie Raft pre-

sented the belt to the disappointed winner,
who wanted to get it from Mae. When a

reporter finally got hold of the West gal

over the phone and demanded to know
why she didn't show up, she said, "I told
'em I was going to bed for ten days. What's
the excitement? He gets the belt and I get
the sleep." Yeah, Mae just can't give away
diamonds.

When Jack Oakie's option was renewed
this last time he gave his mother a car

and chauffeur. Gary Cooper bought his

mother a silver fox scarf and himself a
horse. Every time her option is taken up
Miriam Hopkins buys another acre for her
farm in Connecticut. Marlene Dietrich
takes a European vacation and Jack La Rue
brings another one of his sisters (there are

five in all) to live with him in Hollywood.
Jimmy Cagney built a swimming pool when

An incident during the Hawaiian trip of "Four Frightened People." Here are

William Gargan and Claudette Colbert paddling about searching for atmosphere.

his option was picked up, Robert Mont-
gomery and Spencer Tracy went in for

polo ponies and Joan Blondell built a play-

room and a guest room onto her mountain-
top home. Max Baer celebrated his Metro
contract by buying the biggest and boldest

car that has skidded on the Hollywood
Boulevard car tracks since the days of Val-

entino. Wally Beery celebrated the boost

in salary, and the new contract, by
buying an eight passenger plane, and tak-

ing Clark Gable and his wife, and Leila

Hyams and her husband, on a trans-state

hop.
The biggest night in Georgie Raft's life

so far was when "Night After Night" was
previewed down at the Paramount Theatre
in Los Angeles. Georgie, practically un-
known to the public, was starred in this

picture, which is always a dangerous thing

for an unknown. The public can so easily

make that peculiar sound which the

Americans quaintly call "the bird"—and a

movie career is ruined. But the audience
liked Georgie that night (and Mae West
too, incidentally), and gave him a great

big hand at the end of the picture. Georgie
was so proud he could hardly keep from
dancing in the lobby. He had to blow off

steam, so he gathered in as many of his

pals and fellow workers as he could find

in a hurry, and away they went to the

Cocoanut Grove, and from there on to the

night clubs to "make a night of it." After

that audience reception Georgie knew "the

big bad wolf" wouldn't be at his door for

a long, long time.

When Kay Francis' option was picked up
with a generous raise, and Kenneth Mac-
Kenna's last directoral effort was pro-

nounced "okay" by his bosses, Kay and
Kenneth decided to give a party. They
called it "a - putting - an - end - to - those

-

1 u m ors" party.
Ken's theatrical
work had kept him
away from Holly-

wood most of the

year, and naturally

Kay couldn't be
expected to sit

home night after

night twiddling her

thumbs, so, of
course, there were
rumors all over the

place that it

wouldn't be long

before one mem-
ber of the family

went to Reno. So,

just because they

were re-united in

Hollywood quite

happily once more,
and would like to

put an end to those

rumors, Kay and
Kenneth threw a

Barn Dance at the

Vendome that was
something to talk

about. Everybody
came as a farmer—
and everybody
came. There was a

lovely Grade A cow
among the guests

whose manners
were most impec-
cable—which is

more than can be
said of the man-
ners of some of the

other guests. Gloria

Swanson, dressed as Huckleberry Finn,
proved a most annoying brat, as she had
a water pistol which she used on everyone
—and to make it all the worse it wasn't
water that splashed over - your face, but
milk. John Gilbert, celebrating a new
Metro contract and the lead in the Garbo
picture, was gayer than he has been in

years, and wifey Virginia Bruce was right

there to help him celebrate. Along about
dawn a couple of celebrities took socks at

a couple of other celebrities, so it was
pronounced a most sensationally successful

party.

And hardly had Hollywood gotten the

hayseeds out of its hair before it had to

go and get all dressed up again, and go
back to the Vendome for the Bowery Ball.

Ah, indeed, the Bowery Ball was a super-

colossal celebration. The party was given

by Darryl Zanuck and William Goetz to

celebrate the first release ("The Bowery")
of the newly born Twentieth Century pic-

tures. Everyone was requested to come
dressed in a bowery costume of the early

nineties. The Vendome became Chuck
Connors' saloon for the evening, with saw-

dust and free lunch and red checked table

cloths and cuspidors. Mr. Zanuck, in tights,

with exquisite tatooing over his chest and
back, was an obliging host, for he did

everything to entertain his guests, climaxing
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the evening with an adagio dance that was

the funniest thing that has ever been seen

in Hollywood. Ricardo Cortez and direc-

tor Archie Mayo tossed him about like a

rubber ball, and believe us—he could take

it. Georgie Raft dressed as Steve Brodie,

broke out with his famous Charleston,

which he used to do in Jimmy Durante's

night club in New York. Sally Eilers, as a

Salvation Army lassie, along with her hus-

band, Harry Jo Brown, and about ten

others arrived at the party in an old-

fashioned tally-ho drawn by four black

horses—and did that give a thrill to Sunset

Boulevard! Jean Harlow and her groom,
Hal Rosson. made their first party appear-

ance since they were spliced in Yuma, and
Jean looked too too cute in a little blue

bathing suit of the Gay Nineties vintage,

with panties and everything. It was in-

teresting to note that when hubby Hal

said, and right when the fun was at its

height too, "Let's go home," Jean went
without a single demur.
About the most original costumes of the

evening were worn by Constance Cummings
and her author-husband, Benn Levy, who
drew up to the Vendome on a bicycle-built-

for-two. The Levys were all dolled up as

a couple of burlesque queens, with wigs and
bosoms and thighs padded beyond recog-

nition. You could hardly tell them apart—
we mean the Levys. Lil Tashman came as

Lily Langtry and was a beautiful dream in

about ten pink ostrich plumes and a pink

gown that billowed and billowed and bil-

lowed. Jeanette MacDonald was another
vision as Lillian Russell and led the Grand
March (a nice old time-honored custom
that came into its own again that night)

with host Zanuck, who covered his tattoo-

ing with a satin cape so as not to cause

offense to the beauteous Russell. Miriam
Hopkins was cute as a Jackie Cooper news-
boy, and George Bancroft made a swell

bum with a red beak. Another bum with

a black eye was Russ Colombo, who was
celebrating the success of his first preview

the night before, "Broadway Thru a Key-
hole."

One of the high spots of the party was
when Kay Francis decided she was quite

weary of dragging a train and a bustle, so

she removed her dress and spent the rest

of the evening in white shorts. The effect

was quite bizarre as she failed to remove
her big black be-plumed hat. Another
high spot was when it was discovered that

two real tramps, who were just passing

through the city on their way to no place,

dropped in uninvited to enjoy the festivi-

ties. Their tramping clothes looked so

much like the old bowery, that the two
bums entered without any questions being
asked, and had a wonderful time with the

beer and free lunch until somebody got

suspicious. Janet Gaynor, who wasn't in-

vited to the party, kiddingly informed Mr.
Zanuck that she and the Irish were raiding

the place—but the Irish evidently found
something better to do that night, for the

raid didn't come off. It was after this

party, and after he had taken the Countess
di Frasso home, that Lyle Talbot ran his

car off a precipice and almost killed him-
self. Outside of that it was a gay night

for everyone—including the two bums.
The Marx Brothers celebrated the pre-

view of "Duck Soup" and a new picture

agreement with Paramount by attending
en masse the opening of the Dunes in

Palm Springs. Many other stars spent a
merry week-end there—including the Charlie
Butterworths, the Harry Jo Browns (Sally

Eilers), the Ben Lyons (Bebe Daniels) and
the Dick Arlens. Neither Charlie Butter-
worth nor Groucho Marx managed to tear

themselves away in time to attend the
Screen Actors Guild meeting held in Holly-
wood on that Sunday night. Charlie wired
Eddie Cantor, president of the Guild,
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"Sony not to be at meeting but am taking

advantage of a week-end and three blondes"

Groucho Marx wired, "Sick with flu and
can't be at meeting but bitterly opposed to

the sixty-five cent haircut."

When the last bit of footage on "Hoopla"
was in the "can," " the world's most fa-

mous redhead—the one and only Clara Bow
—drew a big sigh of relief and threw a

party to celebrate "the end of it all." Clara

just doesn't like making talking pictures,

she's scared to death of the mike, and she

hates all that dieting and exercise to keep
the right weight. So it was a grand time
to celebrate—especially as Producer Al
Rockett and Director Frank Lloyd had told

her that "Hoopla" was the best picture

she had ever made. But Clara had had
one sad experience at giving parties, for

when she gave one at her home not long
ago, more and more strange people showed
up, so this time she decided to give it at

the smart Cafe de Paris on the Fox lot.

She had her portable dressing room backed
up to the entrance of the cafe, and the

back removed from it, so that the guests

had to enter her dressing room and get

"recognized" before they could go to the

party—no crashers this time. The decor-

ations were baskets of chrysanthemums and
crutches. Crutches had sort of become the
insignia of "Hoopla," because, while it was
in production, the director, Frank Lloyd,

broke his leg, Gene Cornman, the photog-
rapher, cut a deep gash in his, and the

head camera man sprained his ankle—and
all were on crutches during most of the
picture. The guests were the cast and the

crew, for the most part, and included
Preston Foster and the Missus, Minna Gom-
bell and her husband, Joe Sefton, Dick
Cromwell and Katherine DeMille and Her-
bert Mundin—and of course Rex Bell, the
ball and chain.

The smallest party ever held in Holly-
wood was given by Douglas Fairbanks, Jr.,

to celebrate his departure for London and
English pictures—soon after his separation
from Joan. He invited no one but Joan,
and the two of them had a small table in

a shadowy corner of the Cocoanut Grove,
and talked and danced together all eve-

ning. The next day Doug caught the
Chief.

Well, it's sort of boring around here
today. Do hope an option is picked up
this week—and we can go to a party.

Joan Crawford [Continued from page 25]

of assistant directors, she was not going to

be allowed to stay there very long.

"But what is it you want of me?" Joan
asked her, in real bewilderment.

"I just want to look at you!" the girl told

her. She had crossed a Continent for that

purpose, and she was obviously a girl who
had not very much money.

Yet, Joan cares more than anyone I have
every known about what people think of

her. She reads every word that is written
about her and usually cries bitterly over it.

When she was married to Doug, and the
gossip about them was making them both
so unhappy and so uneasy and so suspicious

of one another, I said to her, "Why don't

you take a vacation? Why don't you, for

one month, read nothing that is printed
about you anywhere? Why don't you try

to get a perspective on your own life and
your own situation without looking at

yourself constantly through other people's

eyes?"

"I'll do it," she declared. "You are per-

fectly right when you say that that is

one of the main things which is bothering
Doug and me. We keep on reading this

stuff. ... I shan't open a magazine or
a newspaper for a month . . . and maybe
I can persuade Doug not to open one,

either."

As we left the studio to go our separate

ways, Joan stopped at a newsstand and
bought seven magazines. My last glimpse

of her showed her flipping the pages,

eagerly, looking for items which mentioned
her.

She never goes to parties if she can help
it. She suffers from actual stage fright.

"That awful moment when you enter a
room full of people! Everyone looks at

you. I always think that they are talking

about me, that they don't like me, that

perhaps they are making fun of me! I

spend hours before I go to a party, nerving
myself for that ordeal of entering the
room. I suffer horribly afterward. I am
sure then, that they didn't like me. They
didn't like my frock. They thought that

what I said was stupid. . . . It's awful!"
That is ego, of course. She wants ap-

When they made "Dancing Lady." Robert Z. Leonard, the di-

rector, at left and Joan Crawford kneeling before Clark Gable.
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Kay Francis [Continued from page 49]

know about it's authenticity," Kay obliged.

"I've never been in Rangoon. But shall I

tell you about the time I was in Hoboken?
No? All right, then—look at that crooked
stairway. They tell me that there's one
just like it in a famous Shanghai night

club."

I gazed in dismay at a flight of steps that

rose steeply to a balcony on which several

tables were placed. The steps were set at

uneven intervals, which is an old Oriental

custom I learned. And they looked pretty

tough going if a person had to navigate

them in a hurry. You'd have to do an old-

fashioned schottische—one. two, three, hop
—to obtain the best results.

Kay had to leave then to do a short

scene in which she only had to dance across

the floor in the arms of Ricardo Cortez—
which is a break for any girl, if you ask

me. Ric is still one of the most sought
after young men in Hollywood, though
his attentions lately seem to have centered

on a young society woman named Christine

Lee. But only last year this time Ric and
Joan Crawford and the gardenias were
tangoing night after night at the Cocoanut
Grove and the Gold Room—and what a

fascinating couple they made on the dance
floor. But let's not belittle Kay. Slithering

out there in the Cortez arms she made the

Red Headed Woman look like a high school

girl, and the Worst Woman in Paris like

nothing so much as a rank amateur.

At the various tables around the dance
floor were enough nationalities represented

to start a new League of Nations. Cute
little Chinese serving girls in yellow silk

pajamas; Burmese ladies with their quaint
hair dresses looking like shiny black onions
perched atop their heads; Hindus, im-
maculate in occidental clothes, with their

white turbans adding an incongruous
touch; trim English subalterns in stiffly

starched mess jackets, looking like a lot of

Doug Jrs., and Bruce Cabots at the Grove;
flashily dressed white girls of uncertain na-
tionality representing the Rangoon demi-
monde. And on a small stage was a group
of Burmese dancers posturing in time to

the weird strains from a native orchestra.

And when the Burmese posture they pos-

ture.

Warner Oland, clad in loose fitting white
linens, crossed my range of vision.

"Aha, I see it all now," I said. "Ricardo
Cortez is the hero. Warner Oland is the

crafty old villain who is setting the head
vamp in this naughty dive on Ric's trail.

Ric probably has some important papers
which they mean to get, or a rare old
emerald worth millions that the Maharajah
of Hotspot gave him for saving a dozen or
so of his wives from drowning in the sacred
pools. Plot number 6." (I was mistaken.
I discovered later that it was Plot num-
ber 7.)

"No, ma'am," said Ric. "I'm no hero in

this picture. I hero so rarely these days
that I'm neglecting my profile. I'm the
heavy again, worse luck. Just a soldier of
fortune who sells the girl who loves him—
Kay, of course—to Warner Oland for a
shipload of guns he hopes to sell for fancy
prices to the natives. Oland wants Kay for

the head gal in his joint here. (Imagine
swapping Kay for a lot of old guns—why
Mr. Cortez must be mad.)
"You see," Ric continued, "I'm an utterly

bad villain. Later, I decide I want my girl

back, and I follow her when she tries to
go straight, and when she turns me down
I commit suicide and make it look like

murder, and she's arrested and "

"Wait a minute," I shouted. "You're
breaking my heart. I want to get out
before all that starts happening."

"You don't have to worry," Kay assured
me, freshening up her make-up for the
next scene. "We go on location tomorrow
and all the dirty work is done on a river

boat up near Stockton, which, unfortu-
nately, is over a night's ride from Hollywood.
We took some early scenes in the picture
over on Catalina Island—which also is a bit

far for commuting. I wonder what the
location chooser for this picture has against

me."

I found out that Lyle Talbot had been
chosen for the leading man in the picture.

He plays a young doctor with an unsavory
>past who meets Kay on the river boat when
she is trying to run away from Oland's dive.

The part had been originally intended for

George Brent, but for some reason or other
Talbot had been chosen to succeed him.
Lyle had just gotten home from the hos-

pital, after his terrible automobile accident,

the day the studio called him, and al-

though he was still pretty weak and shaken
up he promised to take the plane for

Stockton the next day. The old trouper
instinct. The show must go on. But in-

asmuch as Lyle still has a gash in his

head and his arm in a sling the script

writers had to get busy and do a little

explaining for a battered up leading man
in their story. Lyle and Kay did a swell

job together in "Mary Stevens, M.D.," so,

personally, I'm darned glad Lyle has the

part. He gets more and more popular in

Hollywood every day—and the nurses at

the hospital reported that while he was
there he received more wires, telephone
calls and flowers from women than any
young actor who had ever sniffed their

chloroform. The Countess di Frasso's flow-

ers were very much in evidence.

A call for "Lights" and "Quiet" and Kay
was back on the set again to do her "trip-

ping" scene down the jerry-built stairway,

and I'm here to tell you it was a real

"trip." Hollywood's best dressed actress

started down the steps, looking languidly
toward the dance floor. One heel got
caught in the train of her gown, and down
she came, bumpity bump BUMP. And
pride goeth before a fall.

"*-*-*-" said Miss Francis.

Director, cameraman, assistants, extras,

dancers, everyone, even I, rushed forward
to help her.

"Hurt?" Director Curtiz asked solicitously.

"What do you think?" Kay groaned rub-
bing a tender spot. That same spot which
has been so well featured in "The Bowery"
and "The Fire Chief."

But Kay refused to let a little thing like

that make her call off work for the day.
She really was considerably bruised, but as

she remarked to me, "The bruises aren't
where they show."

As if that wasn't enough excitement for

one day, right on top of Kay's tumble, in
walked Secretary of the Navy Claude
Swanson and a gang of Admirals, piloted
by a Warner Brother. Now, whether the
U. S. Navy is going to continue to be dry
or not, I don't pretend to know. It's been
a long time since Secretary Daniels limited
the navy's grog to straight grape juice. At
any rate I am sure Secretary Swanson's eyes
sparkled a bit when he spied the elaborate
bar at the end of the cafe set. Kay must
have noted the sparkle, too, for she led
the distinguished visitors over to the bar
and cordially invited them to have one on
the house. There was a click of soles on
brass.

But ah—their illusions regarding the
movies must have been rudely shattered
that day, for after one sip at their mint
juleps, served in honor of the Secretary,
who is a Virginian, yas suh, I noticed they
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How She Lost 14
Pounds of FAT

For

85
Cents

Charming
Grace and
Poise of a
Frce-From-Fat
Figure

0 You, too, can banish double chins, bulg-
ing hips and fat ankles and be attractive-

ly slender without risking money or health
—rather you'll gain in energy, vivacious-
ness, clear skin, bright eyes and acquire
glorious health perfection—simply take a
half teaspoonful of Kruschen Salts in a
glass of hot water first thing every morn-
ing.

• Kruschen is the SAFE, HEALTHY way
to reduce—prescribed by physicians. An
85c jar lasts 4 weeks and is sold by drug-
gists thruout the world. Make sure you
get Kruschen—protect your health—de-
mand and accept nothing else.

9 Mrs. Frank Reed of Deer River, Minn.,
writes : "I used one jar of Kruschen and
reduced 14 lbs. and just feel fine."

EDCD. Write E. Griffiths Hughes, Inc.,rl\CC . Dept. SS -3 Rochester, N.Y., for JJ
new book giving complete details of Krus-
chen Treatment—ALSO precious aids for
obtaining youthful beauty.

KRUSCHEN SALTS

BEAU-T-HOOD
Pat. Pdg.

Beau-T-Hood is the most
direct method to loveliness
ever devised. Made of fa-
mous Lastex fabric it pre-
vents and helps to reduce
double chin, preserves and
fashions the contour of the
face, feeds the nutritive
properties of your favorite
creams and lotions into
your pores, reviving, stim-
ulating, beautifying, while
you sleep in comfort.
Price, $3.50, check or
money order. Folder on
Request. BEAU-T-HOOD
COMPANY, South Orange,
New Jersey.

DEVELOP your FORM
By a simple method that has stood
the test of 30 years. A Symmetrical
Figure quickly, easily at little cost.
Development where needed—Neck,
Chest, Arms, Legs—ANY part. No
letter is necessary—just say "Here
is 10c. Mail me a large box of your

PEERLESS WONDER CREAM
sealed and prepaid, and tell me
how to develop a Beautiful Round-
ed Form by your Simple Home
Method. 9 * IS THIS FAIR? Why
spend $1 when I give you almost
a9 much for a dime and guarantee
to refund your dime if not satisfied,

MADAME WILLIAMS
SUITE 123, BUFFALO, N. Y«

Cash Payments Advanced Writers of Songs
Used and publication secured. Send us any likely
material ( Words or Music) for consideration today.
Radio Music Guild, 1650 Broadway, New York.
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This Girl Knows..
YOU CAN

DEPEND ON fsR
[IT'S ALL-VEGETABLE

SAFE '

Bright Eyes. .

.

No Bad Skin
She learned long ago how often dull x
eyes, pimply skin, nervousness and
lack of pep come from bowel sluggishness and
constipation. Now NR (Nature's Remedy) is her
secret of sparkling loveliness and vital health.
No more ineffective partial relief for her—all-
vegetable NR Tablets give thorough cleansing,
gently stimulating the entire bowel. Millions
take NR for thorough, effective relief from con-
stipation and biliousness. Get a 25c box. All

druggists'. Pleasant—safe
—and not habit-forming.FRFF f New gold & bine™tc" 1934 Calendar-

Thermometer — BUM i
ii I enNR and Tume. Send

Dame, addreee. stamp to
A. H. LEWIS CO.

Desk AP-91
St. Louis, Missouri

i TO-NIGHT
. TOMORROW ALRIGHT .

I

'/* Let Me Show
You How to De-
velop the Full,
rounded CURVES,
now all the Vogue.

Why be embarrassed by a
flat-chested, unwomanly
form ? Fill out your bust
to lovely shapeliness. Try
my easy, home treatment
for adding firm, rounded
tissue. FREE ,

Write today for my easy in-
structions and container of
Creamo—free. Merely send
name, address and lOrf for-
warding charges. Your
package will be mailed in
plain wrapper.

MARIE DUNNE, Dept. SC-1
122 Fourth Avenue, New York, N. Y.

LEARN

LIVE
•

FREE
INTRODUCTORY
BOOK

•

/~VVERCOME your doily obstacles' Why
struggle along, merely existing? The prac-

tical, modern teachings of the ROSICRUCI-
ANS ore uplifting, containing metaphysical

principles showing you how to attain MAS-
TERSHIP of YOURSELF. The FREE book,

"The Wisdom of the Sages", will be sent- to

sincere students only, without obligation. It

will tell how you may receive this knowledge

for study. Learn to reolly live. V^lts.

Address: Frisr M.J.G.
Vvp3fijp

ROSICRUCIAN BROTHERHOODSAN JOSt - A.AAO PG - CALIFORNIA

WANTED!
Trained men and women for im-
portant positions in PHOTOGRAPHY
Opportunities are plentiful. Learn
quickly and easily by the famous
N. Y. I. method of instruction. Per-
sonal attendance or Home Study
Courses in Commercial, News, Por-
trait, or Motion Picture photography.
Established 1910. Free booklet, How
to Succeed in Photography.

NEW YORK INSTITUTE OF PHOTOGRAPHY
10 West 33 St. (Dept. 64-B) , NEW YORK, N. Y.

DEAFNESS-* MISERY
Many people with defective hearing
and Head Noises enjoy conversation,

go to Theatre and Church because they

use Leonard Invisible Ear Drums which
resemble Tiny Megaphones fitting

in the Ear entirely out of sight,

No wires, batteries or head piece.

Thev are inexpensive. Write for

booklet and sworn statement of

the inventor who was himself deaf.

A. 0. LEONARD, Inc., Suite 426, 70 5th Ave., New York

all set them down as if each and everyone
contained ginger ale—and, shiver me tim-
bers, they did.

The Sec and the Admirals were good
scouts, though, and posed for pictures, and
all of them tried to get as close to Kay as

possible (but I don't think she slipped her
telephone number to any of them), and
the photographers had a field day.

When the last gold braid had disap-

peared I again sought out Kay and de-

manded to know the finish of "Mandalay."
After all, there was just a chance that it

might not be Plot number 7. There was
a slight suggestion of Plot number 9.

"After you fall in love with Lyle Talbot,

the renegade doctor, and have fought off

the villainous Cortez, and he has committed
suicide and made it look like murder, and
you get arrested—then what?" I asked.

"If you want to know how I get out of
that mess and at last get around to a
happy ending, you'll have to wait until

you see the picture on the screen. It's much
too good a story to spoil for you."
Which I call a mean trick on a trusting

gal—and now I've got to wait a month to

see whether it's Plot number 7 or 9. But
from what I saw of the glamorous Kay, no
matter what plot it is, I wouldn't miss see-

ing that picture. I've never seen Kay more
fascinating and enticing, and if the men
don't go for her in a big way in her role

of "White Spot" I'm going to quit guessing.

All Aboard for Wedded Bliss

[Continued from page 21]

In other words," confessed Joel, "I love her
—and I have never said that before. Of
course one naturally loves one's wife—but
when I first admitted to myself that I really

loved Frances—I felt it was a most precious

thing, something different, something
apart." He looked at me searchingly. "Do
I sound Ga-ga? Heaven forbid! Parading
one's love is dangerous business. Sometimes
it ruins everything." Joel looked up at her
photograph as though he expected to hear
Frances say "Sh'sh."

Frances fought shy of marriage because
she thought it might interfere with her
career. I would have liked to have talked

to her about her plans but Joel warned
me, "Frances refuses to talk. I should not
have talked so much either," and he looked
a bit worried, "but when a fellow feels as

happy as I do he wants to jump on the

roof tops and shout it to the world. Don't
think for a moment that I allow myself
to betray that feeling to the public in gen-

eral. When we go places I try not to

annoy Frances, or make a show of myself by
gazing into her eyes with that 'can't live

without you' look. I have seen others do
that. It makes a couple look silly. Love
is cheapened when it is put on parade.

Perhaps we're a bit old-fashioned about it,

but Frances' mother is quite a stickler for

conservative behavior and my family is very
conventional, so I suppose we are apt to try

to put the brakes on our own emotions."

Joel is so obviously happy, and is trying

so hard to curb his enthusiasm over finding

himself married to the girl he loves, that it

would be amusing if it were not so sincere.

Frances is a slip of a girl five feet three,

with steady blue eyes and brown hair that

grows off her forehead in such a way as

to make an aura for her intelligent face.

It is that cool intelligence that is going to

make a fight to sail safely over the stormy
seas of a Hollywood marriage. "Exhibiting
happiness sometimes brings disaster" is a
remark attributed to Frances by one of her
intimate friends.

"I know," said Joel, "that there's plenty

of trouble for us to steer clear of in mar-
riage. I'm not blind to the disastrous di-

vorces that happen every day. I gasped,

with all the others, when the papers came
out announcing that Mary Pickford's happi-

ness was hanging in the balance. Everyone
is still wondering what really happened to

wreck Bill Powell's marriage to Carole
Lombard. Of course it makes a chap stop

and think. I don't know the recipe for

sure fire matrimonial success but I'm going
to try to find one." Joel's eyes had a far-

away look—he seemed to be summing up
the future. "Anyway, now that I've been

lucky enough to convince Frances that it's

worth trying—I feel our careers will not be
hurt by our adventures into matrimony.
It was her splendid work in "An Ameri-
can Tragedy" that made me notice her.

"I first met her, though, while she was
being photographed for some publicity pic-

tures at Santa Monica. She was in a bath-
ing suit. I didn't know her without make-
up. Someone said 'would you mind posing
with Frances Dee?' 'All right,' I said,

'where is she?' 'Right in front of you.'

Was I embarrassed? I apologized, and we
posed for a few pictures. I don't think
I saw her again until we met on the set of

'The Silver Cord.' Then I almost disliked

her. She seemed to have a flippant little

way about her. Laughed and chatted in a
frivolous manner. Later, I learned this is

to offset her shyness and embarrassment in

being with people—she is afraid of her
natural disposition getting her a reputa-
tion for being 'high hat.'

"She is a splendid actress and it was
a joy to watch her work. I felt I was watch-
ing the real Frances—although of course
she was acting—but somehow she appealed
to me intensely and I tried to see beneath
the mask. Her fine intelligence and her
simplicity began to show up. That's the
wonderful thing about Frances.' Her sim-
plicity. It has always been the keynote of

everything for me and I believe that if we
can retain our genuine love for the simple
joys of life this mutual characteristic will

help us cheat old man divorce."

Several weeks before Joel and Frances
stood before the minister in Rye, New York,
and pledged themselves "for better or for

worse," they made a trip to San Francisco
for a personal appearance at one of the
local theatres. They dined together and
danced to the dreamy strains of Ted Fio
Rita's music and, although anyone could
see that it was a case of ardent young love,

no engagement ring gleamed from Frances'

tapering finger. Joel had all his cards on
the table but she was not showing her hand.
This bears out her best friend's statement
that Frances wanted to think well before

she stepped up to the altar with Joel. She
is a girl of deep feeling and great ambi-
tions. She was determined on having a

successful film career and it is quite likely

that a strenuous fight was going on between
Frances, the actress—and Frances, the
woman.
The woman naturally dreamt of a fire-

side, a cradle, and the man she loved—with
the world shut out. Joel McCrea has some-
thing about him that would make any
woman think it would be rather a won-
derful thing to be just his wife. Of course,
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the actress must not think of cradles and
simple home joys—and the outside world
called so persistently that, for a while, its

song drowned out the lullabies that should

be the theme song of a happy marriage,

even in this modern world.

Frances was wise in delaying her mar-
riage until she felt very sure of herself.

Hollywood marriages seem to shatter the

love that precedes them. Courtship is a

happy period and when the goose hangs

high it is a wise young couple that makes
the most of it. Joel and Frances were
snapped by several photographers as they

boarded the plane for that San Francisco

trip and, the following day. newspapers

stated that they were on their way to be

married. Joel laughed and dismissed it

with the remark, "Newspaper men must be

in the matchmaking business." Frances

denied vehemently that there were to be
any wedding bells in the near future but

Joel was optimistic and kept building his

ranch house with an eye to a feminine

occupant.
"Funny, isn't it? But I have put my love for

my wife through every test," said Joel. "I

have imagined every situation that could

rise in everyday life, such as some stubborn

illness befalling either of us—some stroke

of bad fortune, a serious accident—would
any of these things change our love—or
would it survive? Some might think me a

bit morbid, but I think it is better to size

up everything that could happen to a young

married couple, and then try to visualize

just what we would do under such circum-

stances. Would we still love each other?

Would we grow tired? I can truthfully

say that I love her in such a way that it

would stand the gaff of any of the mis-

fortunes I've mentioned. It would seem
that our marriage should weather the

storm. Some people think our careers will

suffer. That's rot! I'm just as interested

in Frances' future as I am my own. If she

comes home dead tired and wants to stay

at home or even not be bothered seeing

me—I understand. Neither does she expect

me to go gallivanting around if I'm all

fagged out from a hard day."

They are both extremely sensible young
people—and idealists too—so they should
have a good chance to make a success of a

marriage that was well considered. There
were many arguments pro and con in the
household of Dee and McCrea. Their re-

spective mothers wisely looked on from the
side lines and let the young ones decide

for themselves. Frances knew what she
wanted—so did Joel. They have decided
that they will have to do a bit of sacrificing,

one to the other.

Frances wants a career and Joel wants
home life and babies—yet they want to

make each other happy, and they know
that the only way is to make the necessary

sacrifices as the need crops up. If they

can keep faith with each other their happi-
ness is assured.

Seen in the Hollywood Studios
[Continued from page 27]

sons, "the check will be good. If it isn't

I can't go back to Shirley (Jeanette Mac-
Donald) and if I can't go back to Shirley

I might as well be in jail."

"What are you doing here today?" in-

quires Director Bill Howard of Vivienne

when the scene is finished.

Realizing that directors are sometimes
human I obligingly move off.

There's another swell set out there at

M-G-M. "The Vinegar Tree," which stars

Alice Brady. In its way it's just as pre-

tentious as the one in "Paddy, the Next
Best Thing," which I told you about a

few months ago. This one is a French
provincial house with real grass growing
on the stage. They dug up a whole lawn,

sod and all and transplanted it to one of

the sound stages. It's watered every night

and the sun-arcs furnish it with light to

keep it growing.

There are dormer windows and gables

jutting out all over it. The roof looks like

it is thatched—but it isn't. It is tile that

has been specially treated to make it look

authentic—and mouldy. Scattered through
the grounds are beds of tulips, iris, snow-
balls, asters, dahlias, a few lilac bushes and
almost every other kind of flower imagi-

nable. Some of the beds are bordered
with low hedges. Apple and peach trees are

in bloom and yellow rambler roses climb
all over the house.

The cast, Alice Brady, Mary Carlisle,

Katherine Alexander (fresh from the New
York stage—and why?), Lionel Barrymore,
William Janney,and Conway Tearle, are
seated around a breakfast table on the
porch. The furniture is white wicker with
blue upholstering and white cords about
the seams. The table cloth is the same
color blue as the upholstering on the fur-

niture and it, too, has a white fringe.

La Brady, the lady of the house, is

charmingly gowned for breakfast in a blue
and white checked taffeta dress. I catch
her eye and smile widely but she looks
vague. She doesn't remember me! And
we had such a swell interview just last

week. There is a song in Novarro's film

called "Try to Forget." I'm going to write

one called "Try to Remember" and dedi-

cate it to Alice. Well, she's still swell-
but what a blow to a Mook's conceit.

Mary Carlisle comes over to shake hands
and that consoles me no little.

"How thin you've got!" I exclaim, de-

termined not to let my chagrin over Alice

mar my disposition.

"I've been dieting in wholesale quan-
tities," Mary explains and adds, "I fainted

this morning." And me not there to catch

her. Truly, it's not my day.

This story is so mixed up. Katherine
comes home from Europe with her jaded
lover, Tearle, and wants to be with him
but can't take him to her apartment. She
wires her sister, Brady, to ask if she can
come up there. She and Tearle arrive sep-

arately—as strangers. Brady is also the
mother of Mary Carlisle, who has just had
a fuss with her boy friend, Janney, be-

cause he thinks she needs more sophisti-

cation. Brady is a flighty wench who never
gets anything straight and she thinks

Tearle was once one of her lovers. How-

- Ramon Novarro in his picture, "The
Cat and the Fiddle," with Frank
Conroy and Charles Butterworth.
The musical pictures are a break for

Ramon,

V I G N Y
PARIS

PERFUMES OF CHARM
An exquisite complement to feminine loveliness.

GOLLIWOGG
The Perfume of Romance

"—the lucky li'l feller"

GOLLIWOGG FACE POWDER

GUILI-GUILI
(The Tropical God of Good Fortune)

—An intriguing fragrance that lends new
charm.

GUILI-GUILI • CHICK-CHICK
JAMEROSE

Vigny perfumes may be obtained in the
introductory purse size.

I VIGNY LIPSTICK
Absolutely and permanently indelible.

De luxe Automatic Case $1.00

On sale at department and drug stores.

VIGNY— Pan's . . . 724 Fifth Avenue, New York, N.Y.
In Canada— Perfumes, Ltd., Montreal

1 /fere's
a Queer Way -

to Learn Music/
No teacher—no confusing details. Just a simple, easy,
home-study method. Takes only a few minutes—averages
only a few cents a day. Every step is clear as A-B-C
throughout. You'll be surprised at your own rapid prog-
ress. From the start you are playing real tunes perfectly
by note. Quickly learn to play any "jazz" or classical selec-
tion—right at home in your spare time. All instruments.
CppCSend for Free Booklet and Demonstration Lesson,
l l\l_il_( rp|iege eXpi a jn our wonderful home study method
fully. Mention instrument preferred.

U. S. School of Music, 1191 Brunswick Bid?., New York City

TYPEWRITER
I I I L only 10* a Day
Not used or rebuilt. A new
Remington Portable. Carrying
case free. Use 10 days without
cost. If you keep it, it's yours
for only 10c a day. Write
today. Say: Tell me how I ,

can get a Remington Porta-

1

ble on 10-day free trial offer

for only 10c a day. Reming-
ton Rand Inc., Dept. L-3, Buffalo, N. Y.

Is It necessary to suffer from these skin dis-
orders? New wonderful ointment now relieving
many stubborn cases. Try it no matter how
long afHicted. Write.
Edward I. Klowden, 519 N. Central Park, Chicago, III.
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Famous Hollywood sculptor has
modeled complete lifelike figure of

your favorite movie star for stunning
new table and desk lamp. Switch on
light and figure seems almost alive in

natural highlighted pose. Your choice

of Garbo, Crawford, Harlow, Gable,
Chevalier, Mae West, Laurel, Hardy,
WillRogers, Dressier, \V.BeeryJackie
Cooper, Lupe Velez, Joe E. Brown.
Also fine model of Pres. Roosevelt.

SEND NO MONEY
Write today for Hollywood's !a*

test craze. Novel gift or bridge

prize. 14 inches tall. In rich

antiqued finish. Wired complete
with Art-Parchment Shade. Use-
ful as well as ornamental. Just

send name and address; also name
of star and finish desired. Upon
delivery pay postman $2.50 plus

few cents for c. o. d. charges.

Write today to BILL DAVIS,
INC., Dept. C, 1265 No. Ver-
mont, Hollywood, Calif.

Is your figure spoiled by a
heavy, sagging bust? Are
you embarrassed by this un-
sightly fat? Then let me
tell you how to reduce an
oversize bust. I'll gladly
send you my easy directions,
with a container of "Pre-
scription-36".

SEND ME YOUR NAME
And address and your pleasant
home treatment will come to you
by return mail in plain wrapper.
Please enclose 10c for forward-
ing charge.

DORIS KENT, SC-1
SO East 11th Street,
New York, N. Y.

Let Me Tell You
About your business, travel, changes, matri-

mony, love affairs, friends, enemies, lucky days
and many other interesting and
important affairs of your life as
indicated by astrology. Send for
your special Astral Reading. All
work strictly scientific, individual
and guaranteed satisfactory. FOR
MANY YEARS PRIVATE AS-
TROLOGICAL ADVISER TO
ROYALTY and the ELITE.
Write name, address and date of
birth plainly. No money required,
but if you like send 15 cents
(stamps) to help defray costs.

Address: PUNDIT TABORE,
(Dept. 465-B), Upper Forjett
Street, BOMBAY VII, BRITISH
INDIA. Postage to India is 5c.

Wanted Strong men
for the Movies

Physical Culture Training won me a Movie
Contract. Now 3,500 athletes are in pic-

tures! Studios are clamoring for men
ith perfect Physiques . . . men with

Physical Culture Training.

Free Trip to Hollywood
To meet this demand, I now

offer YOU the chance to
win Free Trip to Holly-
wood with Screen and
Talkie Test. Through my
home-training Physical

Culture Course. I'll develop
you into the kind of big, muscular HE-MAN the
Studios are Seeking. Let me prove it. No obligation. Just
mail coupon for Free Illustrated Book, telling about
my low-price course, easy terms and Free Movie Cont est.

| Joe Bonomo, 250-F Bonomo Bldg., Hollywood, Calif, j

I
Send me Free Book and details of your Course
and Free Movie Contest. My age is

I Name. — —
| Street Address

j City State ...

A scene from "The Vinegar Tree,"
in which Alice Brady and Lionel
Barrymore are co-starred. It is the
screen version of a popular Broad-

way success.

ever, Mary throws herself at Tearle and
he is tempted, despite his forty-two years,

Alexander is furious, Brady is both
furious and alarmed, and neither of them
can do anything about it because they'd
let the cat out of the bag if they did.

They're at breakfast when Janney ar-

rives. He's had to come up on a coal car
because he's broke, and he's a sight. He
looks like a ragamuffin.
Brady gets the brilliant idea—and at

breakfast, of all times!—that one of them
should leave the room and the others se-

lect some object. Then the absent one is

called back and by asking questions that
can be answered with "yes" or "no" is

supposed to guess the object they've chosen.
Janney is sent out of the room so he can
wash up. When he comes back he begins
his questioning.
But Alice being a nit-wit (though, only

in the picture, I assure you), gives it away
and Janney guesses it the third question.
Brady can't understand that she gave it

away. "It's wonderful," she simpers. "He
guessed it in three questions. However
did you do it?"

It's a grand scene and a grand picture.

Alice is great, of course, and if you don't
think Billy Janney's acting has improved
by leaps and bounds, wait until you see

this.

"Dancing Lady" is still shooting and so

is "Tarzan and His Mate." The latter

promises to rival "Rasputin" in length of
production. It's on location today. And,
of course, Garbo is still the Swede recluse

and public be served or no public be
served, no one is allowed on the "Queen
Christina" set.

At the Fox Studio

JAUNTING across Overland Avenue to

Fox, I'm still having high blood
pressure over not being able to get on the

Garbo set and narrowly miss colliding with
a brewery truck—a 4% one.

Once inside the studio I cool off, though,
because the first set I'm ushered onto is

supposed to be the stage of a theatre, and
the setting is a winter scene in Switzer-

land. It's one of the most stupendous
I've ever seen set up on a stage and, curi-

ously enough, the stage is no larger than
those in regular theatres. For that reason,

those carping critics who got squeamish
about the prologue numbers in "Footlight

Parade," will have to find something else

in this one to find fault with. It is called

"I Am Suzanne," starring Lilian Harvey.
On the stage, high up, almost in the

flies, is a Swiss chalet. Winding around
it, precipitously steep, is a toboggan slide.

There are lots of perfectly gorgeous look-

ing girls on the porch and steps of the

chalet—and a few nondescript looking men.

At the lower left of the stage are some
tables with people sitting at them and a
few waiters wandering around. The cloths

on the tables are blue and white checked.
Nearly every tablecloth I've seen on a set

this month has been checkered, so they
must be quite de rigeur.

Finally the lights are adjusted and the
director calls, "Ready!" For a second
there is confusion as the people stop what
they were doing to take their places, and
the curtains are drawn. "Action!" orders
the director and everything moves like

clockwork. The curtains part and we see

two octettes of girls and boys skating into

the scene on iceskates. Down the toboggan
at breakneck speed come a couple of sleds

filled with people. A group of children
are dancing in a circle around a bear.

The people on the porch and steps of the
chalet, those at the tables, those in the

windows of the house, are singing. Sud-
denly there is a hush and down a rope,

strung from the top of the theatre to the
stage, slides Lilian Harvey. She takes her
bow and launches into a ballet.

It's colossal.

You may wonder what leads up to all

this. It's very simple. Hard times have
come upon the little puppet theatre in

Paris run by Gene Raymond and his

father, Murray Kinnell. Their centuries

old theatre is not making money. Gene
decides to find out where the people are
going and what they want. He ends up
at the big, popular revue theatre around
the corner and the scene I've just described

is what he sees.

If you want to know what comes next,

consult your movie primer. "I am Suz-

anne" is plot number one. But who cares

about plots in musical comedies.

From Miss Harvey's set I wander on to

another stage and find another semi-
musical, "Jimmy and Sally," which was
supposed to star James Dunn and Sally

Eilers. Only Sally decided the part wasn't

worthy of her efforts, so they put her into

a Western picture with George O'Brien,
where she'd have a chance to act more—
if not longer. And Claire Trevor, whom
I introduced to you a few months ago
when she was playing with George in "Life

in The Raw," gets Sally's spot in this pic-

ture.

The scene is another night club. It is

a large room and Gus Arnheim's orchestra

has been engaged for the picture. At one
end is the orchestra platform, with gold

Jimmy Dunn and Lya Lys in "Jimmy
and Sally," the Fox picture which
serves to introduce this new feminine

player.

drapes around the front and lavender
velvet ones forming a semi-circle in back.

A blonde is standing down front croon-
ing into a mike. She's crooning so low
that even when you stand a few feet away
you can't hear her.

At first I thought it was Claire looking
very exotic with her hair parted in the
middle, slicked down on each side and
drawn back.
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"Is that Miss Trevor?" I ask.

The maid gives me a pitying look.

"That is Miss Lys," she announces ma-
jestically.

Well, and so what? I can imagine a lot

of things worse than being mistaken for

Claire Trevor.
It seems that Jimmy is a publicity man

for the Marlowe Meat Packing Corporation

and Claire Trevor is secretary to the ad-

vertising manager. They have apartments
across the way from one another and
Jimmy eats most of his breakfasts with her.

They have an "understanding" (ah, Under-
standing, what sins are committed in that

name!) but he never quite gets around to

the marriage idea.

He evolves a publicity stunt which draws
publicity all right—and a lot of unwelcome
damage suits as well. He gets the gate.

Now Pola Wenski, a cabaret entertainer

(Lya Lys) at the Rendezvous, also enter-

tains Mr. Marlowe on the side. (I tell

you, these meat packers are terrific!) She
is deeply impressed with the publicity re-

sulting from Jimmy's stunt and insists that

Marlowe engage him to make her famous—
or infamous.

Jimmy promptly plans a swell stunt. He
gets a broadcasting keyhole columnist-
Clyde Dilson— (and is it possible they could

mean Winchell?) to confide to his ether

public that "Pola Wenski, beautiful blonde

at the Rendezvous, has fallen in love. That
may not seem unusual but it will when I

tell you the man she is cuhrazy about
doesn't even know it, nor has she ever

met him. She cherishes a big yen for a
gangster and, not to confuse you, I'll add
that he's the most dangerous and hand-
somest public enemy at large."

Half a dozen mob leaders each figure

they're "it," and they all, with their body
guards, call that night at the Rendezvous.
Jimmy is there with Jed Prouty, and it's

to them Lys is crooning.

The scene finished, Jimmy dashes up.

"Hi, lug," he hails me in his customary
fashion.

"Hi, yourself," I retort. "I haven't seen

you in a month of Sundays."
"Gosh, how you get around," he comes

back. "I've been away for two or three

months. You sure get the news while it

is news, don't you?"
"You could 'phone a guy you know and

say 'goodbye' or 'hello,' " I whine.
"Well," he soothes me, "just so you'll

be on the inside I'll tell you now that as

soon as I finish this picture I'm going back
to New York to do some more personal

appearances. Now don't say I never gave

you an exclusive story."

Thanks, Jimmy, and you see what I'm
doing with it, don't you? You—you—you
lug!

Right next door to the night club set

is the interior of a sleeping car on the

Orient Express. The picture is called

"Seven Lives Were Changed," and here's

how.
The train pulls out of Ostend and

thunders across Europe carrying a strange

cargo of passengers, among whom are:

Heather Angel, dainty, lovely variety

dancer, to whom life has been unkind.
She is en route to Constantinople—almost
penniless. She looks forward to her danc-
ing job. When she faints from hunger it

is the kindly but timid Norman Foster,

wealthy young merchant, who takes her
under his wing, tells her of his business,

his hopes and plans, and provides her with
food and a stateroom. Then he proposes
marriage and lives in ecstatic happiness
until the shadows of others cross their

paths.

Roy D'Arcy, thief, pickpocket and mur-
derer, fleeing from his latest crime, boards
the Orient Express.

In "Seven Lives Were Changed,"
Norman Foster, Little Marianne Ed-
wards and a music box share honors
with Roy D'Arcy. It is D'Arcy's
first appearance since the silent

pictures.

Ralph Morgan, seemingly a quiet Eng-
lish school teacher vacationing in the
Balkans, is in reality a powerful Commu-
nist leader returning to his homeland to
lead another uprising. About to be ar-

rested when the train reaches the Jugo-
slavian border, he slips an incriminating
letter on to Heather Angel, which leads to

her arrest.

At the moment, Norman and D'Arcy are
in the compartment with little Marianne
Edwards. While Norman is entertaining
Marianne with a toy music box, D'Arcy
picks a purse in the compartment. Charm-
ing fellow.

There isn't any dialogue in this par-

ticular sequence but it's a gripping story

and proves that the wages of sin is death.

At R.-K.-O.

AT THIS studio "Flying Down to Rio"
is in production, but they're only re-

hearsing.

"I can't be running back and forth to

these studios all the time to catch scenes,"

I grumble to Thornton Freeland, the di-

rector. "If you want to get in this depart-
ment this month, you'll have to shoot the
number now."
But Thornton knows me and, confound

it, nobody who knows me ever takes me
seriously. He just grins and says "June
(Tune Clyde, his wife) was asking the other
night why you never drop in to say

'hello.'
"

I'm going away somewhere—somewhere
where no one knows me and I'll be re-

spected.

One of the most stupendous sets I have
ever seen has been erected for "Man of

Two Worlds," in which last season's mat-
inee idol, Frances Lederer, makes his screen
debut. It is stark tragedy—the saga of an
Eskimo who guides some Englishmen in

their quest for rare animals. As a reward,
he is taken back to England with them,
and falls in love with an English girl.

Recovering from an illness, he sees her
in the arms of her fiance and the shock
is so great he faints and has to be taken
back to bed. On the mend, though still

weak, he attempts to make love to and
possess her. She screams and rains blows
on him. Thoroughly disillusioned, he re-

turned to his native Greenland, his mother,
wife and son. But as time passes he finds

himself comparing his environment and
family to the other life he has known.
His failure to possess the white girl be-

comes an obsession. In the end, he goes
out into the storm, sends his spear hurtling
through space and permits the snow and
cold to force him to the ground—and death.

The wall between two huge sound stages

has been knocked out to make room for

this one set. Huge mountains of ice have
been thrown up. They're made of plaster

Sudden Change to

COMPLEXION

BEAUTY
Amazed Her Friends

But she never told them
why. For years her skin was
dull and sallow. Pimples,
blotches and blemishes caused
by constipation marred her

m chance of beauty. But not
any more.

Stuart's calcium wafers worked their wonders
for her. Gentle internal cleansers—they quickly
help to remove the cause: intestinal stasis and
poisonous wastes that dull the eye, blotch the skin
and stupefy the mind and personality.
A five day test of Stuart's Calcium Wafers will

often work a wondrous change : soft, silken skin
clear and free from faults ! Bright, sparkling eyes I

Alert and vigorous in mind and body ! No wonder
that so many thousands of people find that an
occasional sugar-coated Calcium Wafer (Stuart's)
is all the tonic that they need.

STUART'S CALCIUM WAFERS
AT ALL DRUG STORES: 10c and 60c

; FREE SAMPLE COUPON 1
1 A sample package—sufficient to prove the value to I

you of Stuart's Calcium Wafers—will be sent to sou, I

I if you mail this coupon to the Stuart Co., Dept. 30-F, >

| Marshall, Mich.
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Free for Asthma

During Winter
If you suffer with those terrible attacks of

Asthma when it is cold and damp ; if raw. Wintry
winds make you choke as if each gasp for breath
was the very last ; if restful sleep is impossible be-
cause of the struggle to breathe ; if you feel the
disease is slowly wearing your life away, don't fail

to send at once to the Frontier Asthma Co. for
a free trial of a remarkable method. No matter
where you live or whether you have any faith in

any remedy under the Sun, send for this free
trial. If you have suffered for a lifetime and tried

everything you could learn of without relief ; even
if you are utterly discouraged, do not abandon
hope but send today for this free trial. It will

cost you nothing. Address.

Frontier Asthma Co. 92-T Frontier Bldg.
4G2 Niagara St., Buffalo, N. Y.

Just A Shadow PoKfe.
Dr. Stotter, a graduate of The "Uni-
versity of Vienna, with many years of

experience in Plastic Surgery, recon-
structs unshapely noses, protruding
and large ears, lips, wrinkles around
eyes and eyelids, face and neck, etc

by methods as perfected in the great
Vienna Polyclinic. Moderate Fees
Booklet free.

DR. STOTTER
FACIAL RECONSTRUCTION

50 EAST 42ND St. Dept. 4I-D, NEW YORK CITY

I!V ONLY 30 DAYS: Be Attractive
I^Safe, economical. Quick results—no more flat

| chest—but beautiful, firm, graceful contours.

Vocutette
the
Home

Marvelous
Method

Send for my fascinating story, and special

30-dav offer. Write today.

CLARA McKAY, 1 1 60 Chatham Court
Dept. 122 Chicago, III.

M;
eet your favorite

ovie star ^
all original photos of your favorite stars, size 8 x 10
glossy prints, 25c each, 5 for §1.00. Scenes from
any of vour favorite recent photo plays 25c each.
12 for $2.50. Positively the finest obtainable any-
where. We have the largest collection of movie
photos in the country. Just name the star or play
you want. Remit by money order or U. S. 2c
and 3c. stamps.

Bram Studio—Film Centre Bldg., Studio 400, 630-9th Ave., N. Y. City
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Alluring Curves Now Easy to Get!
ARE you Hat 'chested? Do flat, undeveloped or sag-

ging breasts rob you of feminine charm? Now you
can easily acquire well-rounded, attractive and admired curves
this new amazingly simple harmless way of Form Development.
With CHARME CREAM -yust rub on before retiring—and the MISS
BROADWAY DEVELOPER—the easy, new way to beautiful
breasts and fipure . . . Hat, undeveloped breasts take on alluring
curves . . . sagginc droopinc lines fill out. .Tust try the new MISS
BROADWAY SYSTEM OF FORM DEVELOPMENT and note
the startling improvement. Order yours now!

Special Introductory Bargain Offer!
Send only $1.00 (new low introductory price) and the complete
"Miss Broadway System of Form Development" including the
Cream and Developer and a FREE copy of ''The Bust Appeal" will

be sent by return mail in plain wrapper. Limited offer. Send today.

ALICE VALENTINE, Inc.
S3 East 21st St. Dept. A-72 N. Y. City

BUNIONS out!;!?

BUMP GOES DOwM ,
PainstopsalmostiristantlyiThenblessed N J
relief. Fairyfoot gradually reduces painful,
ugly bunions. Enables you to wear smaller shoes. No
cumbersome appliances. No messy salves. Used on over
2,000,000 feet since 1897. Write for Free trial treat-
ment. Fairyfoot Products Co., Chicago, edcc n - ~- «

4

III., 1223 S.Wabash Ave., Dept. .37si' rtffct rrOOI

Learn Public
Speaking

At home—in spare time—20 minutes a
day. Overcome "sta^e fright", gain self-

confidence, increase your salary, through
ability to sway others by effective
speech. Write now for free booklet,
How to Work Wonders With Words:

North American Institute, Dept. 4431
3601 Michigan Avenue, Chicago, III.

EXTRA OFFER!
J. P. McEvoy's
"ShowGirl"
complete, un-
censored. Only
10c additional.
Postage free if
ordered at same
time. You eave
6c!

—COMPLETE
Thousands gladly paid $2 for ^
this daring etory of a Southern
STREET-WALKER—Oeorgie May. by Maxwell Bo-
denheim. So FRANK that the book was denounced
and BANNED by many! Now published in maga-
zine form. Every word complete, unchang&i, and
uncut! Send only 15c—10c for etory iteelf and 5o
for postage, packing, and handling. NORMAN PUB-
LISHING CO., Dept. 21, 223 So. 5th St.. Philadelphia

Worries!

WANT
BROADCAST?

If you have talent here's your chance to
get into Broadcasting. New Floyd Gibbons
method trains you at home in spare time.
Fascinating course fully explained in Free
Booklet, "How to Find Tour Place in
Broadcasting." Send for your copy today.
Give age. Floyd Gibbons School of Broad-
casting. 2000—14th St., IS. W., Dept.
4A10. Washington, D. C.

STOP Your Rupture
Why worry, suffer with that rap-
ture? Learn about my perfected
invention. It has automatic Air
Cushions which bind and draw
the broken parts together as
you would a broken limb. No obnoxious springs or pads.
No salves or plasters. Sent on trial to prove it. Beware of
imitations. Never sold in stores. Write today for full infor-
mation pent free in plain, sealed envelope.
H. C. BROOKS, 607-J Stat* St., Marshall, Mich.

DTE111 1 IPIT ^^-^WeeknCUUbCor No Cost!
No pills or tablets, no starvation diets, no strenuous exer-
cising, no salts. Send for free trial of Dain Tea. Just drink
it with your meals. Watch ugly unhealthy fat disappear.
Tour request for free trial brings trial supply by return
mail and full $1.00 treatment which you may try under
our 10 day refund guarantee. Try Dain Tea at our risk.
DAIN TEA COMPANY, DEPT. W, BALTIMORE, MP.

U. S. GOVERNMENT JOBS
$1260 to $3400 year

MEN—WOMEN 18 to 50. Write imme-
diately for list of positions and particulars

telling how to get them.

FRANKLIN INSTITUTE
Dept. S-316, Rochester, N. Y.

of paris and wire matting, but they're

painted white with Oaint blue shadows,

giving the impression o£ immensity—and
the vast distances oi the arctic. Artificial

snow covers the ground and a couple of

wind machines not only faithfully repro-

duce the sound of the unceasing northern

wind, hut also keep the snow whirling.

Lederer, clad in the regulation Eskimo
outfit, takes his place at the far end of the

set, high up in the hills of ice. A wire,

painted white, so it won't photograph, has

been strung the length of the stages. His

spear has a couple of eyebolts fastened in

it and the wire runs through these. The
wind machines start, and the snow whirls.

Suddenly he heaves the spear and it goes

hurtling through space, missing the camera
by inches, fixing itself in a couple of

planks erected to slop it. Lederer looks

after it sadly for a moment and then sinks

to the ground. The snow gradually covers

him.
It is a masterful piece of acting and a

gripping story, but just why the studio

officials should have elected to use the

most romantic figure on the stage today
in such a part is another of those questions

that constantly perplex everyone connected

with the industry—except the heads of it,

who seem blithely unconcerned.

The only other picture shooting over

there is "Long Lost Father," starring the

peerless John Barrymore, who goes right

on making pictures despite anything I can

do about it.

"You'll have to wait here a minute," my
guide informs me as we're about to enter

the stage, "until I see if we can get on this

set."

He leaves me and returns a few minutes
later. "One of the assistants says we can
do anything but speak to his highness."

Well, I've lived fifty—I mean, twenty
years without speaking to Mr. Barrymore
so I guess I can survive. And, anyhow,
I once split a quart of champagne with
Ethel and nobody can take that away from
me.
The scene is the office of a restaurant.

There is no furniture in it but a desk,

a desk lamp, a continental telephone,

office chair, a couple of file cases and a few
pictures on the wall.

John, looking very head-waiterish in gray

striped trousers and a frock coat, is seated

E. C. Clive and John Barrymore in

"Long Lost Father," Radio's sure-fire

picture.

at the desk with his famous fishy look in

his eyes. At a corner of the desk stands

E. C. Clive, a cockney Englishman.
"You wanted a job, didn't you?" Barry-

more demands.
"Yes, sir," says CHve.
"Get him a waiter's kit," says Barry-

more, apparently addressing the thin air,

because there's no one else there, "and
have him serve the eggs."

Now, I ask you: Does that make sense?

And what possible connection can eggs

have with a Ions; lost father?

At Paramount
AROUND the corner from R-K-O, I bump
L*- into Jack Oakie, Jack Haley, Lew Cody
and Gregory Ratoff (the same one who
once resented Glenn Tryon referring to

him as "talent," and who told Glenn that

in New York they referred to him as

"genius." I guess I'd better add that the
whole thing was in fun or a nitwit in

Washington named Carol Behrle will he
writing me an indignant letter of protest).

They're making a scene outside the studio

gates for "We're Sitting Pretty." This is

the picture that co-stars the first two. Haley
is one of the best known comedians in New
York, and, before his arrival, all Oakie's

friends had a great time kidding him into

believing Haley would steal the picture.

"What's it all about, Jack?" I ask Mr.
Oakie.
"Waal, my partner (indicating Haley)

and me are a couple of vaudevillians trying

to get to Hollywood, but we got no dough.
So we get out on the road and give it this

Lew Cody, Gregory Ratoff, Jack
Haley and Jack Oakie in "We're
Sitting Pretty." You wouldn't think

it was a girl show from this scene.

(giving me the hitch-hiker's sign). We
finally get here but it does us no good.

We can't get into the studio. So we park

outside the gates and——"
"Action," yells the director.

Oakie and Haley bust up to the gate.

"We got to get in here," Oakie explains

but the gateman pushes him out with a

nasty expression. They're using a real

gateman and I've seen that same expression

many times when I've tried to get in my-
self. Just then Lew Cody (whom Oakie
says is the Schulberg of the picture) and
his agent, Ratoff (whom Jack describes

as a "flesh peddler"), come along.

"Listen, Tannenbaum," says Cody, "you're

a good agent but you don't know a thing

about casting."

"I still say Freddie Marvin could play

that part," Ratoff insists. "He's just a

baby."
"Baby, eh?" Cody sneers—and how he can

sneer. "He's been voting for five years."

Cody gets into the waiting auto but just

as Ratoff prepares to follow suit, Oakie and
Haley, who have been watching open-

mouthed, rush up and stop him.

"Say, Mr. Tannenbaum," Oakie sputters.

"Yeah?" comes in a frigidaire tone from
Ratoff.

"We're Parker and Pendleton," Oakie an-

nounces in a tone implying that more need

not be said.

"All right," Ratoff squelches him as he

shakes off Oakie's arm and gets into the

car, "I'll use your brooms."
The expression of bewilderment and

utter unbelief on Oakie's face as Cody and
Ratoff drive off is something I'll long

remember.

Inside the studio I find a little number
in production called "A Girl Without A
Room."
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The picture is just starting and I don*t

think they've quite got the plot settled yet

(just wait until Mr. Glogauer finds out
about this!) but it's an elegant set. It rep-

resents an artist's studio on the Left Bank
in Paris. My guide and I pick our way
through a lot of roofs set on stilts and
come, finally, into the studio. I glance back
towards the maze through which I've just

threaded my way, only, being inside the

studio, I have to look through a window
and it's a little startling to see nothing
but the roofs which seem startlingly real

"A Girl Without a Room"' is one of
those Paris studio pictures. Walter
Woolf and Marguerite Churchill.

without the stilts. The place is simply
filthy (if I ever even hear of a tidy artist

the shock will carry me off). One one side

is a wooden cupboard and on the other a
platform for the model to pose on.

Marguerite Churchill, who used to be so

mousey, has now gone in for sex in a big
way and her formerly chestnut tresses are

a Peggy-Shannon red. She stands on the

model's dais clad only in a pair of teddies

and a polka-dot robe. Walter Woolf, whom
I mentioned as having played in "Golden
Dawn" with Vivienne Segal, and who has
one of the most glorious baritone voices

on the American stage, is the artist.

"May I quit now?" asks Marguerite.
There is no reply as Wally goes right

on with his work. Suddenly hiccoughy
Charlie Ruggles enters, without the for-

mality of a knock. "Tchk, tchk, tchk,"

says he, taking in things at a glance.

"What do you want?" Woolf asks, none
too cordially.

"The bottle of brandy you borrowed
while I was out," Ruggles answers as

though it were ridiculous to suppose he'd
come for anything else.

"May I quit now?"
"At least, I didn't disturb you when I

took it," Woolf retorts, ignoring Mar-
guerite. "Why don't you knock before you
come in?"

"If you insist on my knocking (pun in-

tended)," Ruggles assures him, "then I must
say that (indicating Woolf's painting) is

the worst picture I've seen since my folks

took the painting of Aunt Agatha out of

the living room in 1912."

"Look," says Marguerite, "if you don't
mind, I'll quit now."
"Uh? Oh, sure," Walter responds.
"Cut," the director instructs.

I'm dying to ask Marguerite about these

rules for a successful marriage that she and
George O'Brien have formulated but, after

all, you can't just bust up to a perfectly

strange young woman and ask her if she
thinks her marriage of two months' stand-
ing is going to be saved by a few rules.

I feel more at home on the next stage
because Freddie March is there and Freddie
and I have been friends for years. But,
drat it all, he's no fun today. "I've had
the flu," he mutters. "I've still got a tem-

perature of over a hundred and I ought to

be in bed."
"Well, why aren't you?" I ask.

He gives me a disgusted look and then
for a moment the March humor breaks
through. "Haven't you learned yet that

the show must go on?" he demands.
The "show" in this case is "Chrysalis."

Freddie is a professor at a university and
Miriam Hopkins, daughter of wealthy and
divorced parents, is infatuated with him.
Her mother, learning of the affair, sends
the family lawyer to investigate Freddie.

Freddie is in the living room of his apart-

ment—a living room furnished with a het-

erogeneous assortment of chairs—one uphol-
stered in red leather, another in needle-
point while a third is in the Jacobean style.

A large table is placed endwise against the

window, which boasts nondescript draperies.

A draughtsman's board with a T square
and some paper on it is just back of the
table.

Suddenly there is a knock at the door
and Freddie goes to answer it. William
Collier, Sr., stands there beaming. "Mr.
Ellis?"

"Yes," Freddie admits.

"This is delightful," Collier announces,
standing in the doorway and glancing
about the room.

"I'm very busy," Freddie announces.
"Could you come back tomorrow?"
"Won't stay a minute," Collier returns,

pushing into the room, smiling so bliss-

fully, his manner so suavely assured that

March can't stop him. "I'm Jeremiah Hal-
man, legal advisor and close friend of Mrs.
Farrell—Lyda's mother."
"Oh," comes from Freddie.

"I presume you know Lyda Farrell (Mir-

iam Hopkins)?" Collier persists.

"Well—yes," from Freddie.

"May I sit down?" Collier has the decency
to ask.

"Of course," says Freddie, and adds, "You
would anyway."

He's right. Collier already has the easiest

chair in the room picked out.

On the United Artists' Lot

TWENTIETH CENTURY has two going:

"Advice to the Lovelorn" and "Born
to Be Bad."
The former is graced with the presence

of Lee Tracy, Sally Blane (just back from
Europe and two or three princes and mil-

lionaires), and Adalyn Doyle, a pretty new-
comer who gets her first break in this pic-

ture. She used to be Katherine Hepburn's
stand-in. Douglas Churchill, portly repre-

sentative of the New York Times, is acting

as technical advisor on this picture. Doug's
penchant for resting is well known and I

wondered how he would be able to stand
the gaff of picture work. "I should have
a stand-in so I could relax more," he
grumbles.

Adalyn Doyle, Lee Tracy and Sally

Blane in "Advice to the Lovelorn."

Tracy is the best newspaper man on
the screen.

I ESCAPED

From the

Prison of

Pain! ^
For years I was free only three weeks a month.' Peri-
odically, relentlessly, PAIN robbed me of freedom, as
cruelly as prison bars. And I was guilty then—guilty
of ignorance! I had never heard of MYLIN.
But now—I'm FREE! Happiness, energy, radiant

charm, are mine

—

four weeks a month, EVERY
MONTH. You, too, can escape PAIN, quickly and
safely with MYLIN.

MYLIN contains no narcotics or habit form-
ing drugs and is a pure, medical, uterine
sedative that gives safe, sure, quick relief.
Keep a supply of MYLIN handy and take a
capsule at the first sign of periodic pain or
headache. MYLIN gives relief within 15 to
20 minutes. If your druggist cannot supply
you, send 25$ for the new purse size pack-
age or 75$ for a year's supply. Address
Dept. D., Mifflin Chemical Corp., Delaware
Ave. and Mifflin St., Philadelphia, Pa.

MYLIN
SAFE, SURE, QUICK RELIEF FROM
PERIODIC PAIN AND HEADACHE

Hid Money
and stamps

JBt WANTED
POST YOURSELF! It pays! I paid

J. D. Martin, Virginia. $200 for a
single copper cent. Mr. Manning, New
York. $2,500 for one silver dollar. Mrs. C. F.
Adams $740 for a few old coins. I want all

kinds of old coins, medals, bills and stamps.
I pay big cash premiums.

WILL PAY $100 FOR DIME
1894 S. Mint; $50 for 1913 Liberty Head
Nickel (not buffalo) and hundreds of other
amazing prices for coins. Get in touch with
me. Send 4c for Large Illustrated Coin Folder
and further particulars. It may mean much
profit to you. Write today to

NUMISMATIC COMPANY OF TEXAS
Dept. 251 .... FORT WORTH. TfJtAS

(Uigest Rare Coin Establishment in U S I

Consult Yogi Alpha
ABOUT YOUR FUTURE

1934 will be the year of opportunity.

Yogi Alpha, internationally known psy-

chologist and astrologer, who has amazed
thousands by his uncanny predictions, of-

fers a 2500 word Giant Astrological Read-
ing, based on your sign in the Zodiac,

giving you predictions month by month
with exact days, dates and happenings
for 1934 and balance of 1933, Consult
it before making any changes in busi-

ness, signing papers, love, marriage,
employment, health, accidents, lucky
days, travel, etc. Send only 50c and
exact birth date for complete Astrologi-

cal Forecast. 300-word Numerology
Reading included FREE. Money re-

turned if not satisfied. YOGI ALPHA
Box 1411, Dept. 99, San Diego, Calif.

If you have a friend who wishes read-
ing, send $1 for the TWO readings.

FREE
. /. 300-WORDNUMEROLOGY

READING with or-
der for Astrological

Reading.

SKIN BLEMISHES DISAPPEAR
45 Years Amazing Success Proves It.

Pimples, tan, dark spots, muddy complexion and
many other embarrassing skin blemishes vanish
with KBEMOLA—purines, whitens, beautifies
your skin. KBEMOLA is a doctor's prescription
used over 45 years with amazing success. FREE
SAMPLE. Send 10c for postage, packing, booklet.

DR. C. H. BERRY COMPANY
Dept. SU-I, 2975 So. Michigan Chicago, III.

SONGS TALKING
f PICTURES
<JKLTIET

paid by Music Publishers and Talking Picture Producers.
Free booklet describes most complete song service ever
offered. Hit writers will revise, arrange, compose music to
your lyrica or lyrics to your music, eecure U. S. copyright, broadcast your
aong over the radio. Our eales department submita to Muaio publishers
and Hollywood Picture Studios. WRITE TODAY for FREE BOOKLET.
UNIVERSAL SONG SERVICE, 604 Meyer BIdg., Western Avenue and

Sierra Vista, Hollywood. California
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She Thought
Her Figure Was

Hopeless!
You, too, can RE-

DUCE a Large Bust

this New Easy Way
TS your bust large? Ke-

chice that bulging, ma-
tronly chest-line to the
slender, girlish lines of

uth. Take 3 or more
inches off your bust
measure.

Lift sagging tissues

Just apply FOR-
MXJLA-X treatment at
home and watch your
breasts grow slim and
young-looking. This
wonderful new discovery
quickly removes soft,
flabby fat. Arms and
moulds the bust to trim
shapeliness. Bust is left

small, firm, arched and
lovely. No sag. No
wrinkles.

Special Offer NOW
Take advantage of special introductory offer now.

Send only $1.00 for large container of FORMULA-X
and instructions. See how easy it is to take off that
ugly chest-line bulge with this safe home treatment
for reducing ind reshaping the bust. Offer Limited

—

send $1.00 at once.

BETTY DREW (Dept. SC-1)

799 Broadway, New York, N.Y.

LISTEN IN!

SILVER SCREEN
Is On The Air.

The representatives of SILVER SCREEN,

in Hollywood, prepare for you each

Friday the interesting news of the motion

picture players. They visit the sets and

talk with the stars. They listen to the

"play-baclc" and see the previews. They

watch events transpire, and then wire

their reports for this broadcast. All with

the accuracy and good humor that you

will find in SILVER SCREEN.

Every Friday, 2 P. M.

STATIONW M C A
New York

FREE vrj<
e

pfi0*e(g!</
Interprets dreams, tens lortunes
tea leaves, dominos, nails, moles, palmistry,
astrology. Gives "lucky" numbers and days.
Ancient Beliefs, Crystal Gazing, Secret Writ-
ing, Fun, Magic and Mystery; How to
Hypnotize; Money Making Secrets,
Tricks. Best book ever printed. Sent
FREE to advertise Dr. Jayne's Medi-
cines, sold for 103 years. But please
send 10c (stamps or dime) to help pay
the cost of this notice, packing and
mailing, to
DR. D. JAYNE & SON, INC.,
2 Vine St, Philadelphia, Pa,

Dept. D-343

Make money taking pictures. Prepare quickly during
spare time. Also earn while you learn. No experience
necessary* New easy method. Nothing else like it.

Send at once for free book, Opportunities in Modern
Photography, and full particulars.

AMERICAN SCHOOL OF PHOTOGRAPHY
Dept. 4431, 3601 Michigan Ave. Chicago, U. S. A.

"A sit-in, you mean," opines the direc-

tor derisively.

It seems that Lee is a breezy reporter on
the Los Angeles World, who gets put in
charge of the "Advice to the Lovelorn"
column because he's always drunk and can't

stay on any other job. He's furious and
wants to quit so he can marry Sally Blanc
and go to work in her father's garage.
But the managing editor won't let him go
because he has a contract. So he starts to

kid the column, but only succeeds in boost-

ing the paper's circulation.

Ashamed to tell Sally what he's doing,
he announces he can't quit because a poor
old reporter named Gaskell (Gaskell is

really the managing editor) is dying of lung
trouble and is the father of six motherless
children. Gaskell, according to Lee, is too
sick to do his own writing so Lee has been
quietly doing it for him for a long time.
Fortunately for them Gaskell can't live

more than six months and then Lee will

be released from his heroic sacrifice. Lee
figures he'll be fired before then.

The lie works until Sally accidentally
learns who Gaskell really is, and that he is

the owner of a sixteen-cylinder automobile
but no children. Then she sees red.

As I put in an appearance on the set,

the place is bustling with activity. Down-
stage is the reception room of a large news-
paper office. There is a railing to separate

the sheep from the wolves or, rather, the
visitors from the employees. Inside the rail

is the switchboard and Adalyn busy plug-
ging up holes, etc. Through the plate

glass windows can be seen reporters in the
outer office scurrying around, typing, chat-
ting and doing all the other little things
reporters do when they're supposed to be
working. Sally, in a blue-gray coatsuit,

with mole collar and hat to match, and
long dark gray silk gloves coming up to

her elbow, is pacing impatiently up and
down by the switchboard. Then Lee bursts
through the door with hands outstretched
towards her. "Honey!"

"Hello," says Sally indifferently.

"Why've you been hiding out on me?"
Lee asks. "I've been calling you for weeks."

"Is there some place where we can talk?"

Sally wants to know, ignoring his questions
and cordiality.

"Huh?" says Tracy and then he gets it.

"Wait a minute." He rushes through the
swinging gate to the switchboard and sends
Adalyn out to powder her nose.

It's a typical Tracy part and for those
of you who are not Lee's fans there are
a couple of spots in the picture where he
gets beaten up unmercifully.

"Born to Be Bad" stars Loretta Young,
Sally's sister.

Harry Green and Loretta Young in
"Born to be Bad." Loretta is becom-
ing a very important young lady.

Loretta is a hard-boiled dame with a
hard-boiled young son. She's had to fight

her way throuph life and I've an idea that
the son is the result of her having loved
"not wisely but too well." When he is run
over by a milk truck, driven, curiously
enough, by the president of the company
so he can better acquaint himself with
what's going on in his company, Loretta
gets hold of a shyster lawyer. They concoct
a scheme to make the boy's injuries seem
much worse than they are so that they
can collect big damages. Their plot is

discovered and the boy taken to an orphan-
age, only to be adopted later by the presi-
dent of the milk company (Cary Grant).

Loretta tries to get the boy to run away
with her but that plot, too, is discovered.
When Cary upbraids her, she pretends to
faint and is put to bed in one of the rooms
of his home. She immediately summons
her lawyer—none other than Harry Green.

Despite all the recent milk wars, dairying
is still a profitable business if one can
judge by Cary's home. The room is done
in a dead white. The furniture is French
period. On the bed are Italian cut-work
sheets, no less. Loretta is on the bed, too,
looking very lovely in a turquoise blue vel-

vet negligee with a lace yoke and lace
sleeves.

"Let's go," suggests Lowell Sherman, the
director.

Harry takes his place at the foot of the
bed. "Listen to me," he adjures Loretta.
"I'm talking to you like you was my own
daughter—my own flesh and blood. Such
an opportunity a girl never had. Don't
worry. You'll get your kid back and for-
tune besides. And even if de kid got
killed," shrugging his shoulders, "positively
you wouldn't be so well off."

"Well, what is it?" Loretta demands, run-
ning a nail file over her finger.

"It's no trick," Harry explains. "It's

simply a matter of pushing a button. "The
trick," winking, "is for you to get him to
make love. But," holding up an admoni-
tory finger, "just to get him to make love
is not enough. It's got to be the wrong
kind of love. If he says, 'Darling, I love
you'—that means nothing. But if he says,

^Darling, I got to have you—I can't stand
it' and you get him panting like a fox—
that means money in the bank."
Loretta thinks it over for a moment and

smiles. "All right. Go ahead and get your
contraption."

Poor Cary. He's always being framed.
I wish you could get a load of Director

Lowell Sherman. A vision, positively, if

I ever saw one. His dark sun glasses, worn
inside as well as out, make him look quite
distingue. His costume of khaki shorts,
yellow sweater with practically no sleeves,

and white wool golf stockings with clocks
of orange and black diamond shaped fig-

ures running up the sides, do nothing to
distract attention from him.

Over at Universal

I WILL look this place over and my day's
stint will be finished.

"By Candlelight" is the first picture that
engages my attention at the oldest factory
in the business. This is the story that
John Gilbert was reported to have written
and that he was so anxious to make at
M-G-M. It is the story of a butler (Paul
Lukas) who amuses himself in the absence
of his master, a philandering prince (Nils
Asther) by wearing the latter's smoking
gown, drinking his liquor and smoking his
cigarettes.

En route to Monte Carlo, where the prince
has sent him to ready his (the prince's
Villa) so that he may elude a couple of
irate husbands in whose homes he has—er—
meddled, Paul encounters the maid (Elissa

Landi) of the Countess Von Rischenheim
(Dorothy Revier). Each seeing the coat
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of aims of their master and mistress on
the luggage, believes the other to belong to

royalty.

He persuades her to visit him at his mas-
ter's villa the next evening, receives her

in the prince's dressing gown, dress shirt

and evening trousers. Elissa is modestly
gowned in one of her mistress' most elabo-

rate costumes. Suddenly the lights go out.

Frozen with terror, Josef sees the prince,

unexpectedly returned, enter the room in

the servant's livery, bearing champagne and
candelabra— their customary procedure, only
with the roles reversed, when the prince is

on the make.
The prince, from the first, doubts Elissa's

supposed high station and, during Paul's

absence from the room, treats her with
such familiarity that, thoroughly frightened,

she flees, dropping one of her mistress'

jeweled slippers on the terrace where it is

found by the abject Paul.

The scene my fast dimming eyes en-

counter is the hallway in the villa. It is

in severe white. Suddenly the outer door
opens and Paul enters, the dressing gown
still much in evidence, and carrying the

jeweled slipper. Through the door can be
seen palm trees and the silvery moonlight.
He closes the door, crosses the hall into

the bedroom, leaving the latter door open.
Through the doorway we see him toss the
slipper and dressing gown on the bed, don
the coat of the prince's dress suit, turn
and leave the room.
What happens next? For the answer to

this great mystery see the picture when
it is shown at your nearest theatre, as I

must confess I can't help you out. But
with three foreign actors—Lukas, Landi and
Asther—playing a continental farce, you'll

get your money's worth.

"Beloved" is the story of a boy (John
Boles) whose father used to have a three
piece orchestra play him to sleep every
night in order to instill a love of music in

him. Ten years later the Baron (John's
father) has been killed and John and his

mother are living in Charleston, S. C. The
mother gives music lessons. Another ten
years pass and so does the mother. John

Joan Pierce and John Boles in a
scene from "Beloved," a Universal
picture. This shows the sound pic-

tures at their best.

continues giving lessons. Among his pupils
is the daughter (Gloria Stuart) of some
wealthy Charlestonians. They fire John
when they learn that he, a nobody, wants
to marry their daughter. Then the Civil
War breaks out and he goes to fight for
glory and for country (the South) taking
with him Shirley's promise to wait for
Lim to the end of time— if necessary.
Fortunately it isn't. When the war is

over he comes back, and as her people
have lost all their money she's no better
than he and they are married forthwith
and immediately. The years treat them

none too kindly. In his heart is the desire
to write a great symphony but the desire

is not fortified with the ability.

He continues giving violin lessons at

25c to $1 a lesson. We pick him up in

the midst of a lesson. It is a shabby little

room, although it contains a beautiful
antique highboy.
John, his hair graying with the years,

sits on the piano stool facing a little girl

in a poke bonnet and ruffled dress, the
ruffles edged in green ribbon, who holds
a violin, and bow.
"Now, Joan," he smiles patiently, "let's

do the G scale. Come on, now."
There is the wheezing, scraping noise a

tyro makes in drawing a bow across the
strings of a violin.

"Just a moment, darling," he interposes

when she finishes, "let's keep it up to

tempo. Try it again now." And he man-
ages to look interested as she does it.

"That's fine," he encourages her. "Now,
can you remember the C scale?"

I can only remember the young genius in

"Humoresque," who, while struggling for

recognition, was forced by circumstances,
to give lessons to dolts who never would
be able to play as well as he—who never
would appreciate nor love music as he did.

And as I watch John struggling to appear
interested in something he loathes, I re-

member a line in one of Philip Barry's

plays: "Expediency's heel on the neck of

inclination. Most men lead lives of quiet

desperation."

Shirley Grey, Edmund Lowe and
Onslow Stevens in "Bombay Mail."

Exciting, too!

Fortunately the whole picture is not in

this sombre mood. Boles sings two songs
in it—songs written by the director—Victor
Schertzinger.

Maybe when you see "Bombay Mail"
you can follow the plot. I must admit I
cannot make head nor tail of the synopsis

of the story. It has to do with nobility,

secret service agents, an expert in poisons,

an intoxicated news photographer, an
Eurasian crook, the Maharajah of Zunjore,
a ban vivante and gambler, his associate,

the Pundit Garnath Chundra and a sales-

man of plumbing fixtures—to say nothing
of Shirley Grey, Edmund Lowe and Onslow
Stevens. Now, I ask you, could you—in
ten words or less—outline a mystery plot

involving all those people? That's what I

thought.
At the moment the scene is taking place

in the governor's private car on the Bom-
bay Mail train. That, too, is all in white.
There is a white desk in a corner, a long
white table in the centre of the car, white
chairs, white Venetian blinds over the
windows, white curtains,—even Eddie Lowe
is in a white suit and Onslow Stevens' is

light in color. I wish some of these scenic
designers would some day discover there
are other colors in the chromatic scale.

Remembering it myself, I long for the good
old days when George Bancroft's lavender
bedroom was the talk of the town.

(himdic* Gcuiflevtr

Nidi theDruth
Ifyourcheeksare sallow

, eyesdull ; ifyou're

always dead tired, don't try to hide the truth.
Take Dr. Edwards Olive Tablets. A safe

substitutefordangerousealomel.Non-habit-
forming. A pure vegetable compound that
helps relieve constipation, cleanses the sys-
tem, removes the greatest cause of pallid

cheeks. A matchless corrective in use for 20
years. Take nightly and watch pleasing re-

sults. Know them by their olive color. At
druggists, 15c, 30c and 60c.

SKINNY GIRL
GAINS 22 LBS.

COLLEGE DISCOVERY CONCENTRATES VITAMtNS.
GAIN 12 TO 20 LBS. FIRST MONTH—OR NO COST.

First read Miss Wright's own
story. "I weighed only 96 lbs. when
I read of this vitamin discovery in
our church paper and ordered it.

The first week I gained 4 lbs., 3
the second and in five weeks gained
22 lbs. I was never so happy.
No ifs—we guarantee any skinny,

frail, nervous, anemic, underweight
man, woman or under- developed
child will start gaining first week

—

or no cost—and keep on adding
healthy flesh. Builds up the blood.

Fills out figure, hollow cheeks.
Here's how. Not a patent medicine, but real concentrated

body and blood building vitamins made possible by an
amazing discovery at ENGLAND'S MEDICAL INSTI-
TUTE, which actually concentrates the precious body build-
ing vitamins. So great science awarded Dr. Adolph
Windaus the NOBEL PRIZE. Widely reported in the

press. U. S. Government Health Bureau recommends these
same vitamins to make sure bodies develop properly.
Prove it yourself. Weigh to-day. If you don't gain 2

or 3 pounds first week your money gladly returned. Send
$1.00 for VITO ($3.00 for large economical size) to MEED
COMPANY, Dept. 5, 3629 Main St., Kansas City. Mo.

Pcrfermines o omance
Newest, exquisite, with the warmly seductive, intriguing

fragrance of romantic Spain. Mil Caricias (passionate).

Amor Furtivo (romantic), Gotas de Amor (erotic), Vanidad
(coquettish), Almiris, Soul of Iris (flowery).

SEND for GIFT SET
Non-alcoholic essence; lasting, especially prepared for use

directly on the body; used only in drops. Choice of any
two odeurs, in fancy, purse-vials; also copy of "Fragrant
Blossoms"; send 25 cents for expenses.

In Boudoir Size Gift Packages, $5. to $7.

D'HENEI LAB., 551 Fifth Avenue, New York, N. Y.

FREE RING
To introduce our rainbow flash
MEXICAN ORIZABA ring
(worn by Movie Stars) we will
send free a I Kt. Spanish im.
Diamond Ring (looks like $150
stone), for this ad and 15c to help
pay adv. and handling expense.
MEXICAN ORIZABA GEM IM-
PORT CO.. Dept. SU, 329 S.
Broadway, Los Angeles, Cal. (2
for 25c). Agents wanted.

Wil Photoplay Ideas
20 Stories Recently Sold

for our clients to the -Talking Picture Producers in Hollywood. AH
major Studios in New York closed leaving HOLLYWOOD ONLY
ACTIVE MARKET. Deal with a recognized Hollywood agent. Estab-
lished, since 1917, in daily PERSONAL CONTACT with Studios, we
know market requirements. Original plots and ideas are what is wanted.
Manuscripts may he submitted in any form for FREE reading and report.

Send for FREE BOOK giving full details.

UNIVERSAL SCENARIO COMPANY
543 Meyer Bldg., Western & Sierra Vista, Hollywood, California
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A Year in Hollywood!
What Better Christmas Gift

Could You Give Your Friends?
That's just what you give them when you send them a Christmas

Gift Subscription to SILVER SCREEN! It tells more—shows more-

—

than they could ever hope to hear or see if they went there in person.

Special Christmas Gift Offer
From now until Christmas you may send a

Christmas Gift Subscription for one year of

SILVER SCREEN to a friend and order an-

other one-year subscription for yourself (or

for another friend) at the money-saving two-

year rate . . . $1.50. Each subscription thus

costs you only 75 cents instead of $1.00, the

regular one-year rate. Can you think of x any
other gift so sure to please your movie-fan

friends or a simpler, easier, less expensive way
to solve your Christmas Gift problems?

You may order as many additional sub-

scriptions as you wish at the 75 cent rate.

Although space is provided on the coupon be-
low for only two subscriptions you may order
as many more as you desire by writing the

names and addresses of other friends you wish

to remember on a separate sheet of paper

and pinning it to the coupon. An attractive

Christmas Gift Announcement Card bearing

your name as donor will be mailed to each

recipient of a gift subscription, to arrive just

before Christmas.

Why not get some of those Christmas gift

problems off your mind right now?

SILVER SCREEN, 10 cents a copy; regular

yearly subscription price in U. S. and

possessions, $1.00. In Canada 50^ a year

extra; in foreign countries 60^ a year

extra.

But to get back to our mutton: Eddie
Lowe, as Inspector Dyke, has been holding
Onslow Stevens and Shirley (who have, of
course, fallen in love with each other) for

the murder of some of the other passengers.
As the train nears Bombay he discovers

their innocence.

"By the way, Hawley," Lowe remarks
to Stevens, "the reason I asked you to re-

main was that a man in the guards' van
this morning asked me to give you this,"

handing Onslow his tobacco pouch which
contained three valuable rubies that had
been stolen from him.

Last on the list, thank heaven!— is "Cross
Country Cruise," which stars Lew Ayres.
These studios kill me. Here they had Lew
Ayres under contract for years and did
absolutely nothing with him after "All
Quiet On the Western Front." They re-

lease him, Fox signs him, and immediately
Universal has to borrow him back for a
part which, apparently, no one else can
play.

This picture is just starting. It opens in

the eastern terminus of a transcontinental
bus line. Passengers are milling about,
waiting the departure hour.

June Knight is there waiting for her boy
friend, Alan Dinehart, who has promised
to marry her, but who didn't bother to

explain he is already married to Minna
Gombel. When Alan finally arrives, his

ball and chain is right with him. And I

must say, Minna isn't any too hard on the
eyes in the outfit she has on—a tweed coat-

suit. Alan tries hard to explain things to

June but doesn't make much headway.
And, after all, there isn't much he can
say, under the circumstances.

Alice White, a sexacious chorine, is also

there. Learning of June's predicament,
Alice gets big hearted and gives her her
ticket, explaining that she can use her
wiles on the bus driver.

I'll say she can. She's got on a sexy little

black satin dress with a white tie and a

black felt hat. I'm dying to ask her about
her lawsuit with Estelle Taylor and her
ruskus in court with John Warburton but
I guess it's just not my day because she

doesn't mention it and I haven't the nerve
to.

"I'm wearing stockings in this picture,"

she announces. "It's the first time in five

years I've had any on and I don't know
what to do with them."
"Roll em," I suggest but she only gives

me a disgusted look and starts talking

about the new Actors Guild.

I turn hopefully to Lew. "Are you
playing the bus driver in this picture?" I

query, remembering how he loves to play

colorful parts.

"No, I'm only a rich man's son again,"

he mourns.
"Well, tell your valet to get you some

garters then," I snap, glancing at his socks,

which are flapping around his ankles.

"Say, Dick," he suggests, "have you ever

tried being nice to people?"

"Yeah," I retort, "one day when I wasn't

feeling well I was very nice to Chester

Morris and what happened? Before I was
nice, / used to be asked out there to din-

ner four or five time a week. Now I'm
lucky to get my nose in the door once in

six months. It doesn't pay."

"Maybe you're right," says Lew gloomily.

"Hey," my guide cuts in. "Are you
going to spend the night on this set? It's

half past six already."

"Say," I mutter, "have you ever tried

being nice to people?"
"Yeah," says the churl, "but nobody

liked me that way."
"All of which just goes to prove," I

reflect as I drive wearily home, "that you
never know which way to part your teeth.

Here today and deaf tomorrow."

CLIP—SIGN—AND MAIL THIS NOW!
1 SILVER SCREEN, Dept. SS-l-34,

! 45 West 45th St., New York, N. Y.

3
I enclose for which please send one-year Christmas Gift Subscriptions to the

3 following friends, at the special rate of two for $1.50; additional subscriptions, 75 cents

\ each.

l

I

J
Name Name

3 Address Address

\
City City

State State

If you wish us to enter your own subscription, check here Oa

a

1 My Name

j Address
I

|
City State.



Silver Screen for January 1934 73

Ann D vorak
Selects Her

Street Dress

APIQUANT frock, created by an
American designer for a be-
loved film star, and, in turn,

copied for all smart American women,
should make us sit up and take notice!
That is the big surprise Silver Screen
has in store for its readers this month!

Petite Ann Dvorak is pictured wear-
ing the frock that has captured so
many feminine hearts—and wouldn't
you, this very minute, give most any-
thing to have such a jaunty little

model in your wardrobe? You can,
you know, for our pattern department
has prepared an exact copy of it, and
will mail it right out to you together
with a complete, illustrated, dressmak-
ing lesson that is the easiest thing to

follow. Just clip the coupon
and send it in to us with fifteen

cents in coin.

Miss Dvorak's frock is fash-
ioned of one of the new pebbly

• crepes that are all the rage this
season, in the most luscious
shade of blackberry, with white
net ruching to frame the face
and accent the front bodice
closing. Notice, too, the sleeves
are full, but moderately so, and
the fullness placed much lower;
and there is not one seam to
mar the slender hip line. Those
lovely new mirror buttons are
used—and they are really un-
usually smart.
You may order Miss Dvorak's

frock, Pattern SSm, in sizes 12,

14, 16, 18, 20, 30, 32, 34, 36, 38
and 40. For size 16, 314 yards
39-inch fabric, and 1 yard ruch-
ing are required.

This frock was especially de-
signed for Ann Dvorak, the
beautiful Warner Brothers'

player.

Many more attractive styles

are ready for your inspection in
Silver Screen's big, attractive
pattern book. Hints on acces-
sories, the new fabrics, etc., are
also featured in this helpful
book. Price of book, fifteen

cents. Book and pattern to-

gether, twenty-five cents.

SILVER SCREEN, Pattern Dept.,

45 West 45th Street, New York, N. Y.

For the enclosed send to

Name

Street Address

City State

Pattern of Ann Dvorak's dress

(SSI 1 1 ) Size

Fashion Book? Yes or No

ROUND
OUT YOUR
FORM

Do you lack the appeal of

a full, feminine form? Is
your bust small, thin, sag-
ging? Then start right
now to develop alluring
feminine curves I

Enlarge your bust;
mould your form to shapely
beauty; restore sagging
tissues to firm, rounded
contours. It is so easy
with my famous Nancy
Lee treatment.

PROOF in 30 Days
Let me PROVE to you
that you, too, can fill out
your bust to firm, shapely
contours. Try my simple,
harmless treatment for

yourself under my Money-
Back Guarantee.

- FREE -

"A BeautifulForm"
My illustrated book Is

yours free. Bargain Offer
Nowl Send only $1.00 for

the Nancy Lee treatment
including instructions and
large container of Miracle
Cream with Free Book

—

all in plain wrapper. Send
name, address and $1.00
TODAY. Money back if

not satisfied.

NANCY LEE.
Dept. SC-I

816 Broadway
New York, N. Y.

OF THE

MOVIE STARS
"My brother and I were unpopular. Then I read of Secret

Methods of Movie Directors to remake plain boys and girls
into fascinating men and women—and how this led to a new
system of sex attraction. I sent for it and in four weeks
people marveled at the change in us. Today I'm a happy wife,
while brother is popular with all the girls."

Develop Charm - Allure - Sex Appeal
Love—Romance—Popularity—may all be yours thru this

amazingsystem. FreeBooklet.SECRETSOF MOVI ESTARS,
tells Secret Methods of Movie Studios to develop Person-
ality and Sex Appeal. Learn to attract the opposite sex—to
enjoy perfect love! If over 16. write for Free Booklet, con-
cpee RAHIfl FT taining endorsements of Movie
IvEB DvVMEl Stars and explaining how eas-

ily YOU may_ gain their magnetic power. No obligation!
PERSONALITY INST., 618 South Western, FL-10, Lo« Angeles

\
/BEAUTIFY YOUR FEET
f A Shapely Foot Is a Joy Forever

StraightenYour Toes. Banish that

Bunion. Any other foot trouble?

*The "Perfection"Toe Spring
REMOVES THE ACTUAL
CAUSE of the BUNION
or enlarged joint. Worn at
night, with auxiliary
appliance for day use,

Send outline of foot.

Write for full particulars^

C. R. ACFIELD, Dept. 147. 36 W. 34th St, New York

MAKE MONEY
^tt 7/ome I

EARN steady Income each week, working at home,
coloring photos and miniatures in oil. Learn famous

"Koehne Method" in few weeks. Work done by this
method in big demand. No experience nor art talent
needed. Many become independent thia way. Send lor
tree booklet, "Make Money at Home."

NATIONAL ART SCHOOL. Inc.
3601 Michigan Avenue, Dept. 4431, Chicago, Illinois

BLEMISHES Some in 24 HoursQIMN
ft^jP |m B IV Body Eruptions, Pimples, Sores, Itching skin. Large

pores. Black heads. Muddy skin. Body odors,

all vanish quickly and completely with SULPHIME SOLVENT,
a mineral hot springs home treatment. It scales off the old skin
with which all the imperfections are attached, and before you realize
it, a beautiful new flawless skin is replaced. Nothing to take in-
ternally. 30 day package onlv 81.10. Cash or C. O D. Guaranteed.
TRANHEIM LABS., Dept. 13-A. 110 Suiter Su San Francisco, Calif.
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A Movie Fan's Crossword Puzzle

By Charlotte Herbert

13

8 10

Sterling Holloway with Lee Tracy in a

scene from "Advice to the Lovelorn."

OUR editorial enthusiasm has

been stirred by Sterling Hollo-

way, not so much for any

particular character that he has

played, as for his canny understand-

ing of timing.

He pauses with apparent diffi-

dence, and this hesitation in his

speech focuses the attention upon
him. After he has halted the move-

ment for a second, he smiles a per-

sonality smile which makes people

remember him. Well done, Sterling!

It reminds me of an instance that

happened when Charlie Chaplin was

making a scene, and a friend of ours

was playing a bit part in it. When
his moment came, he held it cleverly

for a second, then went on with the

action. Chaplin, standing near the

camera, noticed the trick and' put

his hand in front of the lens. "Oh,

no," he said. "You're fast, I'm slow."

Only an artist can appreciate an-

other artist. Only a kindly person

can understand kindness. The rea-

son "Lady for a Day" was a great

hit was because its theme of gener-

ous thoughtfulness is a universal

trait among movie-goers.

Only the nicest people are movie
fans.

Happy New Year!

ACROSS
1 The girl who resembles Ann Harding so much
5 He is now appearing in "Midshipman Jack"
7 The "Baron" himself

11 An insrrument of eight strings

13 She was the author of "Gentlemen Prefer
Blondes"

14 A body of men trained and equipped for war
16 A radio crooner now in Hollywood
21 Pack or lay away
23 The head (humorous)
24 Being present
'25 A masculine first name
26 To strike (slang)
28 A thoroughfare (abbr.)

i

29 Our continent (abbr.)
30 A cone bearing tree

31 He played opposite Janet Gaynor in "Adorable"
32 A mountain nymph
35 The most loved of the screen actresses

37 The pal of Amos
39 Everyone
41 To stagger
42 His next picture is "Day of Reckoning" (initials)

43 A Biblical masculine name (abbr.)

46 Melody
48 North Latitude (abbr.)

49 The resting place of Noah's Ark
51 He gave an excellent portrayal of "Voltaire"
53 A wooden implement used for steeting a boat

55 Jean Harlow's latest picture

57 Possesses

59 A European country
61 A church festival

63 To impair by use
64 Organ of hearing
66 One of the Moore brothers

68 One who works in a quarry

69 Beverages
72 To extend or lengthen
73 Rib of a leaf

75 A manner of singing common among the Swiss

76 Where one of the greatest battles of the World
War was fought

* DOWN
1 May Robson's lovely daughter in "A Lady for a

Day"
2 Her latest picture is "Brief Moment"
3 Chilly
4 A former wife of Jack Dempsey (initials)

6 The busy secretary in "Footlight Parade"
7 An Italian River
8 Goddess of Dawn
9 He is Joan's dancing partner in "Dancing Lady"

10 He is married to Lilyan Tashman
12 Performs
13 A starlet

15 Constance Bennett's hero in "The Woman Spy"
18 The (Fr.)
19 A degree (abbr.)

20 To hold by any moral tie

22 A recent btidegroom
27 The head of the city's government
30 Sums paid for journeys
31 "Queen Christina"
33 The sun god
34 A well known politician

36 She appeared with Doug Jr., in "The Narrow
Corner'

'

38 He came back to the screen in "S.O.S. Iceberg"
40 She is appearing with John Boles in "Only Yes-

terday"
44 Nickname of the great home run king
45 Title for an elderly woman
46 A woody plant
47 He's in Beautiful" with Ann Harding
49 Dressed
50 One of the crazy Rimplegars in "Three Cornered

Moon" (initials)

51 Expression of delight
52 We are anxiously waiting for her next picture

54 A period of time
56 He so ably aided the "D'uke" in "A Lady for

a Day"
58 Skill

60 Expression of hesitancy
_

-

62 A great cowboy hero (initials)

63 Her next picture will be "Madame Spy"
64 Before
65 A cereal

67 His name is so often coupled with Joan's
70 Behold
71 A direction of the compass (abbr.)

73 A southern state (abbr.)

74 Into

Answer to Last Month's Puzzle
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9 out of 10 Women
Suffer Pain—Needlessly

Medical authorities discover new scientific facts

about cause and relief of pain—new formula stops

pain by relaxation—quickly—safely—scientifically

I SAW JANE YESTERDAY.SHE WAS
ONE OF MY BRIDESMAIDS AND NOW-

j

POOP THING-SHE LOOKS OLD ENOUGH]

Kobe THE MOTHER OF theothecgipls-)

f NOWONDER- SHE HAS SUFFERED FROM)

SO MANY HEADACHES SHE IS BOUNDTO )

\ LOOK OLD. WHV DON'T YOU TELL HER

,
TO TAKE HEXIN ?

What Pain Is

MODERN doctors have discovered important new facts

about pain. They have known for years that pain is

caused by pressure on the sensitive ends of your nerves.

Now they have discovered that as you grow tired, your muscles,

tense and hard from over-work, contract like a clenched fist on
blood vessels and capillaries. The capillaries, (minute blood ves-

sels) become conjested, causing that pressure on nerve ends which
results in "pressure" headache, neuralgia and other severe* pain.

New Method of Relief

Hexin—anamazingnewformula—relievespain simply, quickly,and
properly by relaxation— the newest and safest scientific method.
As Hexin relaxes the taut, cramped fibres and tiny muscles, (1)

blood again starts to flow nor-

mally, (2) Capillary congestion is

relieved, removing pressure from

your nerve-ends, (3) pain vanishes

like magic— quickly, safely and
naturally.

Don't confuse Hexin with old-

fashioned tablets which drug your

nerves into insensibility and en-

courage acid stomach. Hexin re-

lieves pain safely by relaxation. Its

OH,YOU'D BFTTE.R

ORDER. TAKE 2
HEXIN
TABLETS. YOL)
WILL FEEL FINE

Will rrupjn
my stomach?
i've meant
TO TRY

IT WON T EVEN

EFFECT
YOUR
APPETITE.
HEXIN is

ALKALINE

I'M CERTAINLY GLAD
YOU GAVE ME THAT

HEXIN. I FEEL
LIKE A DIFFERENT
PERSON ALREADY

Originally Developed for

Children

Give us a formula—mothers asked
—that our children can take with
safety. Give us a relief for pain
and fever that is milder and better

adapted to the delicate systems of
children than ordinary tablets so

strong and so acid.

Hexin—an alkaline formula

—

was, therefore, developed for chil-

dren originally. Its action had to be
gentle and safe. What's mild
enough for your child is better for

you. But don't be misled about
the effectiveness of Hexin for

adult use. The action of H ex i n is

immediate for children or adults.

alkaline formula will not injure the heart nor upset the stomach.

Don't take a chance with old-fashioned tablets. Modern science

has long since discarded them in favor of Hexin.

To Sleep Soundly
The next time you have trouble getting to sleep try 2 Hexin
tablets with water. Too many cigarettes—that extra cup of coffee

—nervousness—worry—any one of these things can rob you of

your rest and steal your energy.

Let Hexin relax tired nerves and gently soothe you to sleep

Hexin is not a hypnotic or a narcotic causing artificial drowsiness.

Why ruin your health and lower your efficiency needlessly by
lying awake? Let Hexin help you to sleep naturally and soundly.

Take HEXIN for Colds
Doctors may differ as to the cause of colds but all agree that the

resultant distress is directly due to congestion. Hexin relieves

congestion safely by relaxing taut tissues and reestablishing the

normal flow of blood.

Colds and headaches often start because your system has an
over-balance of acidity. Be careful, then, not to add acid** tablets

to an already acid stomach. It stands to reason that the strong

vinegar acid of some old-fashioned formulas may only serve to

aggravate your condition.

Hexin is alkaline (non-acid)., It relieves the direct cause of

cold-distress by the only safe method— relaxation.

Most people find that 1 Hexin tablet with water every hour
untU a total of 6 or 7 have been taken keeps a cold from start-

ing or greatly relieves one that has started.

How to Test Hexin
The only test of any pain -reliever that means anything is how it

acts with you. Make this test yourself. Take 2 Hexin tablets

with a glass of water. At once

tense nerves start to relax. At
once Hexin starts to set up an
alkaline reaction in your stom-

ach. You'll never know what
quick relief is till you try Hexin.
Insist on Hexin today at any
moderndrug store. Nothingelse

is"just as good". Or make your
personal test FREE by mail-

ing the coupon NOW.
*HEXIN is remarkably effective in reliev-

ingthe muscular pain or cramps from which

many women suffer periodically.

**HEXIN IS ALKALINE (non-acid).

HEXi

HEXIN, Inc.
8 SOUTH MICHIGAN AVENUE, CHICAGO, ILLINOIS

HEXIN, INC., 8 South Michigan Avenue, Chicago SS-

Please send me a generous FREE sample of HEXIN.
Name,

Address

City_ State

-5234 Modern Druggists Prefer HEXIN
Buya box ofHEXIN today. Jfyourdruggist
should not have it on hand, insist that he
order it. You can buy HEXIN in convenient

tins containing 12 tablets and in economical

bottles of 50 and 100 tablets. Don't letyoux
druggist give you anything but HEXIN.
Nothing else is "just as good".



GOOD NUMBERS

"FOUR FRIGHTENED PEOPLE"
Four frightened people fleeing into a tropical

jungle to escape from a plague-ridden ship . .

.

shedding their good manners with their clothes

. . . casting civilization aside, being once more,

"Male and Female." The people—Claudette
Colbert, Herbert Marshall, Mary Boland,

William Gargan. The director—Cecil B. DeMille.

FROM PARAMOUNT

"SIX OF A KIND"
Six riotous comedians, out for fun .

.". six lar-

cenous picture-snatchers, stealing laughs from

each other, six grand mirthmakers in a story

made for mirth. The six— Charlie Ruggles and

Mary Boland, W. C. Fields and Alison Skipwortrt,

George Burns and Gracie Allen. The director

—Leo McCarey.

"EIGHT GIRLS IN A BOAT"
Eight lovely girls in a school where men
were forbidden. Eight girls dreaming spring

dreams ... a lover looked in at the window
and then there were seven. The eighth girl—
Dorothy Wilson . . . the lover — Douglas
Montgomery. Tfie director—Richard Wallace.

******

if it's a PARAMOUNT PICTURE, it's the best show in town

Silver Screen for February 1934 3



GARBO'S TRIUmPHflnT Rl

TO THE SCREEfl

URIT

GRETA GARBO in "Queen
Christina" with John

Gilbert, Ian Keith, Lewis

Stone, Elizabeth Young,

A Rouben Mamoulian
Production, Associate

Producer,WalterWanger

.
„.--v
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MEMBER AUDIT BUREAU OF CIRCULATIONS

Tk Opening

(^horus

Thelma Todd in a . "transformation,"
with a white strand of silver threads
among the raven tresses. A beauty

spot in "Hip Hips Hooray."

THE annual opening of the swanky
Hollywood Mayfair at the Beverly
Wilshire (from eleven P. M., to five of

a morning) served up a lot of romances
along with the scrambled eggs and little

sausages.

Gene Raymond and Marian Nixon were
so much "that way" about each other that
they danced every dance together, as did
the attractive Madge Evans and Tom
Gallery. Marian Nixon's "ex," Eddie Hill-

man, was giving the rush to pretty little

Mary Carlisle. Carole Lombard was there
with Russ Columbo, the Countess di

Frasso with Lyle Talbot, and Sylvia Sid-

ney with B. P. Schulberg.

»—<§>«—

»

Others all dressed up in their best were
the Freddie Marches, Norma Shearer and
Irving Thalberg, Bebe Daniels and Ben
Lyon, Claudette Colbert and Norman
Foster, Una Merkel and Ronald Burla,
Lupe Velez and Johnnie Weissmuller, Kay
Francis and Kenneth McKenna, Gloria
Swanson and Michael Farmer, Fay Wray,
Mary Brian, Sally Eilers, Mary Pickford,
Georgie Raft, Richard Cromwell, and
many others

» ik§>u—n

Gary Cooper is so popular that all

the stars in Hollywood want him for their

pictures. The next to get him will be
Marion Davies in the thrilling "Operator
13" .... The Loretta Young-Spencer
Tracy romance goes on and on—and aren't

you just crazy about them as a love team
in "A Man's Castle?" .... And Clark
Gable is now making love to Claudette
Colbert in "Night Bus" ....

„—„<§>„—

,

Lee Tracy's first public appearance at the
Brown Derby after his little Mexican fracas

called for a big demonstration, with hur-
rahs and backslapping.

5



Tke Editor Learns

a Thing or Two.

What do you think?

Tell us! The best ideas

each month, whether
criticism or praise, will

be awarded prizes. $15
for first prize, $10 for

second prize, and $5
for third. Address
"You're Telling Me?"
Editor, Silver Screen,

4 5 W. 45th St.,
N. Y. C.

First Prize

"WHILE the phenomenal success of such
pictures as 'Lady For a Day,' 'Henry, the

Vlllth,' and 'Little Women' gives hope-
ful signs of an upward trend in intelligence,

the general run of movies remains far from
brilliant. The picture-going public has too

often been told that it is mentally four-

teen years of age. Probably a large portion

of it is just that; but it hardly seems
necessary for movie-makers to turn out
tripe and mush aimed deliberately at that

portion. Sheer human mediocrity will ac-

count for a sufficient percentage of stupid

pictures for those who want nothing
belter," writes T. S. H. of Rhode Island

Ave., N.W., Washington, D. C.

Broaden out, J. S. Joe E. Brown's cry

for help in "So?i of a Sailor" is the high

point of soul calling to soul.

Second Prize

MRS. JOE MILLER of N. Graham St.,

Charlotte, N. C, writes: " 'Little Women'
played here to a packed house for an entire

week. It was only on the last day that

I was finally able to slide into a back seat

in the balcony. Doesn't this prove con-

clusively that the general public has not
lost its taste for a clean, dignified picture?

Then, where do producers get the idea

that it takes hot, sexy shows and suggestive

titles and posters to drag us in?"

Please credit Katharine Hepburn.

Third Prize

"THREE cheers for Helen Hayes!"
shouts Dorothy J. Cooley of Bingham, Me.
"Wasn't she just marvelous as the wife of

Clark Gable in 'Night Flight?' Didn't she
act like any woman while waiting for a
loved one? Running around singing, fuss-

ing about the table, and finally trying to

eat. Oh! it was so pathetic when she
imagined he was there eating with her.

She kept getting more and more worried,

and finally hysterical. Her emotions were
so human and natural that it certainly tore

my heart strings. Please give us more of

Helen's suffering."

One order of suffering coming up.

ZaSu Pitts is our head comedienne.
She holds in her gentle hands big

money possibilities for the producer
with the right story.

"I'VE often wondered why we haven't

seen our great operas adopted for the
movies, writes Marie Joby of East 50th St.,

New York City. "How about the glamor-
ous Garbo as Isolde, irresistible Lupe Velez

as Carmen, the alluring Joan Crawford as

Camille, delightful Janet Gaynor as Gretel,

and the fascinating Hepburn as Tosca?"

Perhaps you missed Fra Diavolo—"The
Devil's Brother." It was delightful.

"THE movies educate a man in more
ways than one," writes A. M. Tousley of

Chestnut St., Kansas City, Mo. "They edu-
cate us to the different strata of society,

how each one acts and lives. We gain the

technique of studying our fellow man, and
learn the qualities for good citizenship."

Now where does Mae West come in on
that?

"WHY don't the producers make more
pictures like 'Paddy,' 'Pilgrimage' and all

that kind instead of the leggy ones?" asks

Janice McGirr of Mapel Hts., New Lexing-
ton, Ohio. "They'll find out that they

will get more business."

You're partly right. The three great suc-

cesses of 193} were "42nd Street," Mae
West and "Little Women."

FRANCIS L. BRYANT of East Broad-
way, Enid, Okla., writes: "I saw a picture

where Elissa Landi and Warner Baxter
were dancing at a night club. They ap-

peared to be walking rather than dancing,

in the same spot, and in a circle. I ask

you is that the way to dance? Or, is it

just that I don't know how?"

On and on, and not getting anyiuhere—
it must have been symbolism or the Dance
on the Grindstone.

"CAN'T something be done to keep
Greta Garbo single?" asks Grace H. Framp-
ton of Locust Street, Charlottsville, Va.

"She is our most romantic artist, but the

day she marries she will lose much of that

romantic appeal to many of her most de-

voted fans."

We forbid the banns!

"THE saying that 'History Is Bunk' may
be justly applied to the misrepresentation

of 'Cavalcade,' wherein Noel Coward has

laboured to portray the people of the Eng-

land that is passed in a totally false light,

writes Barbara Fletcher of Dickson Road,
Blackpool, England. " 'Cavalcade' is un-

real. This unreality is due to the crowd-

ing together and undue prominence of

national events, which exclude the normal
private life of the Marriotts."

Noel Coward, a prophet without 'onor on
'igh 'oburn 'ill.

"A GOOD looking actor would make just

as good a cover for Silver Screen as an
actress," writes Dan Newberry of Capitol

Ave., Atlanta, Ga.

It was tried years ago, but that was be

fore men were so handsome as now.

"GRETA GARBO probably is a grea

actress, but all this ballyhoo about he

mysterious silence gives me a pain," write

Dorothy Griffin of Tehachapi, Calif. "I

it isn't the 'Real Life of Garbo' today it i

'The New Garbo' tomorrow or 'The Onl
True Story of Greta Garbo' or something.'

Then you ups and writes a letter abou
her. Tsch-Tsch!

"THERE were no dramatic scenes no
extravagant settings— it was a story tha

could happen to you or me," writes An
North of Dixie, La., of a Helen Hayes pic

ture.

Ah, the story possibilities in you and me

"NOW that the United States has finall

recognized Russia, I suppose that the pro

ducers will be doing a 'Reel Rushin' Busi

ness.' All right! A few Soviet picture

will be interesting," writes Ruth King o

Hamilton Ave., Cranford, N. J.

Or the Chauve Souris. Wonderful!

6 Silver Screen



From

the Directors of

"Footlight Parade"—

LLOYD BACON and
dance numbers cre-

ated and directed by

BUSBY BERKELEY

As new as the New Year is this latest

musical sensation from Warner Bros.!

Hailed by six nations as one of the most

novel of all stage hits, now at last it

comes to the screen, bringing with it an

utterly different conception of pictures

with music! All the flash and glamor of

"Gold Diggers" and "Footlight Parade",

plus scores of surprise features! Your

theatre will announce it soon as

its most important attraction in years!

Brilliant New Songs

by "42nd Street's

FamousCom posers-

AL DUBIN and
HARRY WARREN
A First Nat'l Picture

for February 1934 7



SORE TOES
CALLOUSES-BUNIONS

MEDICALLY
SAFE

Quick Sure RELIEF!
Lasting relief follows in ONE MINUTE
after you apply Dr. Scholl's Zino-pads to
corns, sore toes, callouses or bunions!
Gone is the nagging friction and pressure
of the shoe on the sore spot. The soothing
effectofthesethin,pro-
tective pads relieves

the irritated nerves,
heals inflammation
and soreness; prevents
corns, tender toes, blis-

tersandabrasionsfrom
new or tight shoes.

Remove Corns
and Callouses

quickly and safely by
using Dr. Scholl's Zino-
pads with the separate
Medicated Disks, in-
cluded in every box. Double
value now at no extra cost! Get
a box at your dealers today!
Get the Corn Size for corns and sore
toes; Callous Size for callouses and
sore heels; Bunion Size for hunions
and sore insteps; Soft Corn Size for
corns between the toes.

DrScholls
Zino-pads
PUT ONE ON — THE »»'" /^/-.kiciPAIN IS GONE!

HAVE YOU OTHER FOOT TROUBLES?
DR. SCHOLL has formulated and perfected a
Remedy or Appliance for every Foot Trouble,
guaranteed to give relief. Ask your dealer.
Write for valuable booklet on FOOTCARE to
Dr.Scholl's,Dept.35—W.SchillerSt.,Chicago. 5
AMAZING REDUCING
DISCOVERY FROM ENGLAND
Absolutely Harmless—No Thyroids—No Physics

NOW famous LACEY'S MEDICATED REDUCING
GUM, imported direct from England, is available to
Americans. Recommended and approved by British Doc-
tors. Testimonials prove LACEY'S succeeds where other
methods have failed. "I tried many advertised reduc-
ing remedies without success," writes Mrs. E. S- P.
"I then tried LACEY'S and lost 15 lbs." Simply chew
a piece of LACEY'S after meals to reduce without risk to
health. Success certain. Satisfaction guaranteed. RE-
DUCE AND REJOICE WITH LACEY'S. Onlv 75c a
box postpaid. Remit to LACEY'S, P. O. BOX 123,
Seattle. (In Canada at all druggists.) Write for free
circular, "BE SLIM AND ENJOY LUTE."

DEAFNESS* MISERY
Many people with defective hearing
and Head Noises enjoy conversation,
go to Theatre and Church because they
use Leonard Invisible Ear Drums which
resemble Tiny Megaphones fitting

in the Ear entirely out of sight.

No wires, batteries or head piece.

They are inexpensive. Write for
booklet and sworn statement of

the inventorwho was himself deaf.

LEONARD, Inc., Suite 426, 70 5th Ave., New YorkA. 0.

OVKKTI EES

tt-Rkai iiy
"Is that so!" says Constance Cummings,

"what's wrong with this number?"

T: Bv Mary L
HE indoor beauty
season is on! Too
many of us are

prone to let our skins

go during the summer,
because they naturally look better then,

what with a becoming tan, and plenty of

tennis, and swimming to keep the circula-

tion all stirred up and alive!

But, oh dear, in the winter! We're faded,

and we look pasty. We find that summer
make-up looks a bit garish. If we're out-

of-doors much, our skins get chapped and
flaky. If we stay indoors, the steam heat

dries our skin out, and makes our hands
and face itch like anything. Even our hair

seems to lose its life and lustre. And all

this comes just when we want to look our
best for the social season!

Constance Cummings, who came back
from England not very long ago, says she

realizes now why it is that English women
really have the most perfect complexions
in the world. Over there the air is always

moist and soft, both indoors and out, for

steam-heated houses and apartments are

not as common as they

are here. Naturally,
English women are not

troubled with "dry
skins" such as we are in

this country.

Constance took great

care to protect her skin

from the change of cli-

Be Beautiful. Summon

Modern Science to

Your Aid.

mate and air when
she returned. She
.stocked up her beauty
shelf, as I am advising

you to do, and went
to work to retain her lovely complexion.
Of course, you can't depend entirely on

what comes out of a cosmetic jar or beauty
shop to do the trick. You must work
out a complete beauty regimen. Drink lots

of water first of all, for the old system
needs plenty of that during the winter.

Take lots of exercise, in the fresh air, or

in front of an open window, if that's the

best you can do about it. Be sure to use

only a mild soap for cleansing, and be sure

to rinse it off thoroughly. Then follow

with a gentle cleansing cream to complete
the job.

These cold bleak days also demand that

you use a protective finish under your

make-up, before going out. Dorothy Gray
makes an excellent one, in tones to match
your skin. Jane Cloud, the creator of a

new line of creams and cosmetics, also has

one that she calls her "Cream Before

Make-up." It disappears

quickly into the skin,

without leaving it greasy

at all, and it holds the

powder beautifully,
without caking it.

Incidentally, if you use

astringents, be sure that

[ContiJiued on page 55]
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THEY CRASH THE BEAUTY RACKET TO SEE WHAT MAKES "IT" GO!
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Prompt Relieffrom

Skin Irritations

Don't be a "stay at

home", ashamed to

go places, because
your complexion is

marred by pimples
and blackheads—or

because you are em-
barrassed by some

itching condition of your skin.

Adopt the safe, simple Resinol treat-

ment as your external aid in restor-

ing skin health.

Just cleanse your skin well twice daily with
the pure, non-irritating lather of Resinol

Soap. Rinse thoroughly, pat dry, and gen-

erously apply soothing Resinol Ointment to

the broken out, smarting places. Then see

how quickly the irritation is relieved and
the skin becomes clearer, smoother and finer.

Use Resinol freely anywhere on the body

—

no parts are too tender, no surface too irri-

tated to receive its soothing medication.

Your druggist sells Resinol Ointment and
Soap. Get them, start the treatment today.

Foe a free sample each of Ointment and
Soap Wciie Resinol, Dept. 3-D, Balto., Md.

Resinol
ROUNDED FORM
ALLURES
Is your form flat, undersized, sag-
ging? You can add 3-6 inches
and have lovely, rounded womanly
curves with Beautipon Cream
treatment, which has given thou-
sands a heautiful form. YOTJIt
MONEY BACK If your form is not
increased after applying Beautipon
Cream treatment for 14 days!

Full SO-days' Treatment, $1.00, sent in plain wrapper.

The ultra-rapid, certain, GUARANTEED way to have the

bewitching, magnetic, feminine charm you've always longed
fori FREE! Send $1.00 for Beautipon Cream treatment

NOW, and you will receive world-famous Beauty Expert's
Course, "Fascinating Loveliness," as sold in thousands at
$1.00—FREE!! Offer limited—SEND $1.00 TODAY!

Beautipon, Suite 3, Forest Hills. New York.

Be Charmina
A BOOKLET WITHOUT COST—

"The Smart Point of View"
Margery Wilson's personalized train-
ing by correspondence enhances per-
sonality, gives you poise, conversa-
tional ease, charming manners, finish,

grace—the smart point of view.

To receive the Booklet and
"Charm-Test" write to

MARGERY WILSON ^
1148 Fifth Ave. 2B New York

REVIEWS
IN A FEW

WELL CHOSEN
WORDS

Clark Gable
doesn't need the

rifle the movie
critics are all

very friendly.
Claudette Col-
bert is to be in

his arms next,

in "Night Bus."

AS HUSBANDS GO—Charming. (Fox) Lavish
settings are provided for this domestic comedy, the

chief protagonists being Helen Vinson, Warner Bax-
ter, Warner Oland.

BLOOD MONEY—Good. ( UA) A jaded society girl

out for a thrill—a prominent underworld character

willing to give it to her! Melodrama featuring Geo.
Bancroft, Frances Dee, Judith Anderson.

BOWERY, THE—Very Entertaining. (20th Cent.)

Wally Beery, Geo. Raft and Jackie Cooper strutting

gaily through a yarn of the Gay Nineties, in which
a spade is called a spade, if you get what we mean.

' BY APPOINTMENT—Fair. (Chest.) A quadrangle
affair instead of the familiar triangle—but we can't say
"the more the merrier." (Lew Cody, Sally O'Neil).

CARNIVAL LADY—Fine. (Goldsmith) Staged in

an authentic carnival setting, this has action, drama
and good acting to recommend it. (Boots Mallory,
Allan Vincent, Donald Kerr).

CHARMING DECEIVER, THE—Good. (B. I.)

Our own Constance Cummings, more charming than
ever, having top-spot in a comedy made in England.

CHIEF, THE—Fair. (MGM) If Ed Wynn is one
of your favorites, you'll like this. Dorothy Mackaill
makes a comeback in it.

CHRISTOPHER BEAN—Fine. (MGM) Marie
Dressier dominates in this satire on greed laid in

drab New England. Lionel Barrymore plays opposite.

COLLEGE COACH—Splendid. (WB) No yawns
while you watch this football picture which visual-

izes the sport as a racket, not a game. (Pat O'Brien,
Lyle Talbot, Ann Dvorak.)

CRADLE SONG—Very beautiful. (Par) Poignant
story of a nun whose longing for motherhood is

vicariously gratified. (Dorothy Wieck).

DAY OF RECKONING—Good. (MGM) A do-
mestic embroilment, with a melodramatic twist,

featuring Richard Dix, Madge Evans, Una Merkel,
Stuart Erwin.

DESIGN FOR LP7ING—Highly sophisticated
(Par) A diverting comedy about three charming
people who vary the "conventional code" to suit

themselves. (Miriam Hopkins, Fredric March, Gary
Cooper)

.

DINNER AT EIGHT—Superb. (MGM) Don't
bother about the food. It's the impressive cast that
counts. And what a story! If you miss this, you're
crazy. (Dressier, Harlow, the Barrymores, Beery,
Evans, Billie Burke).

DUCK SOUP—Amusing (Par) There's no use re-

lating the "plot" of a Marx Brothers' film. For those
who like the pranks of these four "lads" the fun is fast

and furious.

EAT 'EM ALIVE—A Thriller—Harold Austin takes
us to the desert and shows us actual conflicts between
various species of reptiles.

EMPEROR JONES—Excellent. ( UA) Eugene
O'Neill's magnificent character study of a negro por-
ter who becomes ruler of a Caribbean island. Paul
Robeson, the famous singer, is perfect in the title

role.

ESKIMO—Unusual. (MGM) Director Van Dyke
takes the bows for this fascinating story filmed in the
Arctic with native talent. Malo (the lead) is certainly
destined for "matinee-idol raves.".

FAREWELL TO LOVE—Charming. If you are
partial to exquisite scenery and tender melodies, see
this foreign film starring Jan Kiepura, the tenor so
effective in "Be Mine Tonight."

FROM HEADQUARTERS—Good. (WB) Learn
how the police solves its murder mysteries I The de-
tails are authentic—the plot romantically embroid-
ered. (Margaret Lindsay, Geo. Brent, Eugene Pal-
lette).

FRONTIER MARSHALL, THE—Good. (Fox) A
George O'Brien western that is way above average.
(Geo. E. Stone, Ruth Gillette, Berton Churchill).

FOOTLIGHT PARADE—Splendid. (WB) Greet
our old pal Jimmy Cagney in a high-powered musical
extravaganza—along with Ruby Keeler and Joan
Blondell.

GOLDEN HARVEST—Fine. (Par) The title isn't

symbolic—it's really a story of the soil, and a mighty
interesting one at that. (Chester Morris, Dick Arlen,
Julie Hayden, Genevieve Tobin).

GHOUL, THE—Fantastic. (Brit. Gaumont) A hor-
ror film starring Boris Karloff. Will prove fascinating
to those who love odd mysteries.

HAVANA WIDOWS—Amusing. (WB) Guy
Kibbee as the millionaire victim of such attractive
grafters as Joan Blondell and Glenda Farrell.

HELL AND HIGH WATER—Good. (Par) An-
other romance of the water-front—with Dick Arlen
as the cynical captain with a heart of purest gold.

HER SPLENDID FOLLY—Fair. (Progressive) If

you like romance modelled on the "from rags to
riches" variety, this is down your line. (Lilian Bond,
Theodore Von Eltz.)

HOLD THE PRESS—Only Fair. ( U) Tim McCoy
lays aside his sombrero for the fedora of a pseudo
detective-newspaperman.

HOOPLA—Good. (Fox) Clara Bow as the hot-cha
circus dancer who falls in love with the tough barker's
naive young son (Dick Cromwell).

HORSE PLAY—Fairly Amusing. ( U) Slim Sum-
merville, Andy Devine and Leila Hyams in a film that
takes us from a Montana ranch to a London drawing
room.

HOUSE ON 56TH STREET—Splendid. (WB) A
stirring society-drama that will repay you for de-
serting the radio. (Kay Francis, Gene Raymond).

I'M NO ANGEL—Grand Fun. (Par) After "She
Done Him Wrong" Mae West needs no recommenda-
tion. She's her own best advertisement!

INVISIBLE MAN, THE—Fine. ( U) An enthrall-

ing film about a scientist who makes himself invisible.

If you enjoy the bizarre, don't miss this tale by
H. G. Wells. (Claude Rains, Gloria Stuart).

KING FOR A NIGHT—Good. ( U) The tragic story
of a minister's son who becomes a prizefighter. (Ches.
Morris, Alice White, Helen Twelvetrees)

.

LADIES MUST LIVE—Just Fair. (U) June
Knight is given a chance to sing and dance in this

story of a Broadway showgirl. Neil Hamilton in cast.

LONE COWBOY—Fair. (Par) Send the children
to see this Western—Jackie Cooper has the leading

role. Lila Lee and John Wray in cast.

10 Silver Screen
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MAN'S CASTLE, A—Very lovely. (Col) A shack
on the waterfront is Spencer Tracy's "castle," and
to it he brings homeless Loretta Young. But that's

only the beginning . . .

MAN OF SENTIMENT—Fair. (F.D.) Marion
Marsh, Bill Bakewell and Owen Moore in a three-

cornered love affair which ends happily.

MASTER OF MEN—Good. (Col) Jack Holt as the

dominating influence of the steel industry. Watch his

swift rise and swifter fall! In cast, Walter Connolly
and Fay Wray.

MIDNIGHT—Fine. ( U) A unique murder-mys-
tery drama, cleverly directed and acted. Cast in-

cludes Sidney Fox, O. P. Heggie, Henry Hull.

MY LIPS BETRAY—Good. (Fox) Ah I A mythical
kingdom romance 1 With the foreign importation,
Lilian Harvey—and John Boles donning a uniform
for the occasion. There's music, too.

OLSEN'S BIG MOMENT—Slapstick comedy.
(Fox) El Brendel as a goofy janitor and Walter
Catlett as a perennial drunk furnish many amusing
situations.

ONE YEAR LATER—Exciting. (Allied) A dra-
matic idea, handled with a novel twist, the setting a
fast-moving train. Good cast includes Mary Brian,
Russell Hopton, Donald Dilloway.

ONLY YESTERDAY—Splendid. (U) An unfor-
gettable love story, exquisitely directed and acted.
(Margaret Sullivan, John Boles, Billie Burke).

PRIVATE LIFE OF HENRY 8th—Superb. ( UA)
Don't miss this! Chas. Laughton makes the much-
married king a vital, living person, to be remembered
long after your history-book idea of Henry has faded
from your memory.

PRIZEFIGHTER AND THE LADY, THE—Ex-
cellent. (MGM) One of the most entertaining films of

the season. Fine cast includes Myrna Loy, Max
Baer, Otto Kruger, Walter Huston.

ROMAN SCANDALS—Excellent. (UA) Never a
dull moment when Eddie Cantor's around. In ad-
dition you're treated to extravagant settings, joyous
tunes, gorgeous girls. (Gloria Stuart, Veree Teasdale).

SHIP OF WANTED MEN—Good. (Screencraft)

With a peaceful Pacific island looming just ahead,
chivalry towards a casual refugee leads these men back
to port and unmerited arrest. (Fred Kohler, Dorothy
Sebastian).

SITTING PRETTY—Fine. (Par) Jack Oakie and
Jack Haley (of the stage) make a swell comedy team
in this very entertaining musical. Ginger Rogers and
Thelma Todd as the gals who lead them astray.

SON OF A SAILOR—Amusing. (WB) Hilarious
film with Joe E. Brown as the mirth-provoking sailor.

With him are Jean Muir, Thelma Todd.

SONS OF THE DESERT—Fine. (M-G-M) A field

day for all good Laurel-Hardy fans. And those who
prefer the antics of Charlie Chase will not be dis-

appointed, for he's among "those present."

TAKE A CHANCE—Good. (Par) A popular
Broadway musical turned into a moderately enter-

taining film. (June Knight, James Dunn, Buddy
Rogers).

WAR ON THE RANGE—Good. (Mon) Little boys
will love this Tom Tyler Western—and adults who are
in the "mood" may have a good time also.

WAY TO LOVE, THE—Fine. (Par) It's always
great fun traipsing the Parisian Boulevards with
Chevalier—even though this story somewhat dims
his usual sparkle. Ann Dvorak has feminine lead.

WHITE WOMAN—Fair. (Par) Even Chas.
Laughton couldn't lift this story of the tropics above
the average. Carole Lombard as the lady who suffers

picturesquely.

WORLD CHANGES, THE—Extremely interest-

ing. (WB) An American "Cavalcade" beautifully
portrayed by Paul Muni, Aline MacMahon, Guy
Kibbee.

WORST WOMAN IN PARIS—Fair. (Fox) A con-
tinental comedy, not so naughty as it sounds—but it

has its moments. (Benita Hume, Adolphe Menjou).

YOU MADE ME LOVE YOU—Fine. (B.I) Filmed
in England by Monty Banks, an American, and fea-

turing Thelma Todd (another American) and Stanley
Lupino, this musical has haunting tunes and beaucoup
comedy.

When "Going Hollywood" was pre-

viewed, Bing Crosby got the big ap-
plause. Few realize what a compliment
that is to the fairness of Marion Davies,
the star of this picture. In November,
Silver Screen printed Walter Wanger's
brilliant forecast that Bing would crash

through

!

YOUR WAIST AND HIPS
3 INCHES IN 10 DAYS

illi {lietVli

This illustration of the Perfo-

lastic Girdle also features the new

Perfolastic Uplift Bandeau.

I REDUCED MY HIPS NINE
INCHES WITH THE PERFOLASTIC

GIRDLE
"

• . . ^vrites Miss Jean Healy

| "It massages like magic",
writes Miss Carroll .... "The
fat seems to have melted
away", writes Mrs. McSorley
.... "I reduced from 43 inches
to 34 1

i inches", writes Miss
Brian . . . "Reduced almost 20
pounds", writes Mrs. Noble
. . . "Without your girdle I am
lost", writes Mrs. Browne.

PERFOLASTIC
GIRDLE

. OR IT WONT COST YOU A CENT

!

OR WANT YOU TO TRY
the Perfolastic Girdle. Test it for yourself
for 10 days absolutely FREE. Then, if

without diet, drugs or exercise, you have
not reduced at least 3 inches around waist
and hips, it will cost you nothing!

REDUCES QUICKLY, EASILY AND SAFELY!

The massage-like action of this famous
Perfolastic Reducing Girdle takes the place
of months of tiring exercises. You do
nothing, take no drugs, eat all you wish,
yet, with every move the marvelous Per-
folastic Girdle gently massages away the
surplus fat, stimulating the body once more
into energetic health.

VENTILATED TO PERMIT THE SKIN TO BREATHE

!

And it is so comfortable! The ventila-

ting perforations allow the skin pores to

breathe normally. The inner surface of

the Perfolastic Girdle is a delightfully soft,

satinized fabric, especially designed to

wear next to the body. It does away with
all irritation, chafing and discomfort,

keeping your body cool and fresh at all

times. There is no sticky, unpleasant
feeling. A special adjustable back allows

for perfect fit as inches disappear.

TEST THE PERFOLASTIC GIRDLE

FOR TEN DAYS . . . AT OUR EXPENSE!

B You can prove to yourself quickly and
definitely whether or not this very effi-

cient girdle will reduce you. You do
not need to risk one penny . . . try it

for 10 days . . . then send it back if you
are not completely astonished at the

wonderful results. Don't wait any
longer . . . act today!

PERFOLASTIC, Inc.
41 E. 42nd ST., Dept. 442 NEW YORK, N. Y.

Without obligation on my part, send me FREE
BOOKLET describing and illustrating the

new Perfolastic Reducing Girdle, also sample
of perforated Rubber and particulars of your

10 DAY FREE TRIAL OFFER!

Name

Address -

City State

Use Coupon or send Name and Address on Penny
Post Card
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Day-Dreams come True for

with her Lovely

CAMAY COMPLEXION!

Turn all your day-dreams into

fact! Don't miss the good times

that are due you! There's fun in

life for the pretty girls— for the

girls with Camay Complexions!

ALL LIFE IS A BEAUTY CONTEST

For— like Joan, the girl above

—

you, too, are in a daily Beauty

Contest. At a party, a dance, as

you walk down the street—wher-

ever you go— your beauty, your

charm, your skin are judged by the

searching eyes ofmen and women.

So get yourself a Camay Com-

plexion—a skin soft as petals and

down. Then gallant remarks and

sincere compliments will be a

daily occurrence.

Camay, the Soap of Beautiful

Women, is your ally. Use it faith-

fully for one month, and very

soon you'll detect a new perfec-

tion in your skin.

Get a supply of Camay today.

The price is amazingly low!

Pure, creamy-white and delicately fragrant, Camay

comes in a green and yellow wrapper, in Cellophane.

C_ _ Copr. 1933, Proctor & Gamble Co.

AM AY The Soap of Beautiful Women
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Silver Screen
Rumors are the Ripples

When a JSJew Star Rises

From the Hollywood Sea.

IS
JIM TIMONY, Mae West s manager,
going Hollywood? He has been wear-
ing nothing but derbies ever since he

came to Hollywood, and suddenly he bursts

forth on the Eve of Thanksgiving in a

lovely brown felt with a snap brim—no
less. He admits it's the first he ever pos-

sessed. Which brings to mind that old
crack Walter Winchell once made about
Ralph Forbes and Ruth Chat-
terton. Has Mae West's suc-

cess gone to Jim Timony's
head?

THE whole Paramount studio
was in a great uproar the

other day. Some one even
laughed on the von Sternberg
set! The Marx Brothers up
to a new prank? No—Baby LeRoy (whose
vocabulary is still practically zero) had just

sird to his director: "I'm mad." And was
Paramount proud. They'll probably start

a "Bright Sayings of Children" department
as soon as LeRoy learns a few more words.

. „—.<§>'.—

i

CONNIE BENNETT and her Marquis
are seen everywhere together again—

and those old meanies > who said Hank
would never come back after his last trip

to Paris are having to eat their words.
—•#«—•

TEAN PARKER, whom you'll always re-

" member as "Beth" in "Little Women,"
claims she has never been in a beauty par-
lor but once in her life.

_<§>„_„
MARLENE DIETRICH has a weakness

for tuberoses and for bright-colored
sports scarfs. She has fifty of these sports
scarfs, all purchased in Paris last fall.

WITH the recent epidemic of secret

elopements and "yumping off to
Yuma," all the Hollywood columnists got
as nervous as a setting hen. They didn't
want to be "scooped" by their fellow re-

porters on any of these movie marriages,
so they simply made life miserable for the
stars under suspicion. Gary Cooper and
Sandra Shaw were reported married, or
:ibout to be married, dozens of times—and
the same with Cary Grant and Virginia
Cherriil. But it was Madge Evans who
really came in for most of the hounding—
one columnist even going so far as to an-
nounce the wedding date for the following
month. But the little item that amused
Madge most of all appeared in the "low-
down" column of a local trade paper. It
said, "It wouldn't surprise us at all if

Madge Evans and Tom Gallery had been
married for some time."

for February 1934

Topics for

Gossips

Rochelle Hudson is with Will
Rogers in "Mr. Skitch." Emily
Skitch (Rochelle) leads Romance
a merry chase as the family
flivver bumps across the coun-
try. It's all a part of this trans-

continental picture cycle.

To which paper Madge immediately
sent a wire: "Maybe it wouldn't surprise

you, but it would certainly surprise me."
n—o^>o^—d

AND Bill Cagney reports that he didn't
- even know there was such a person as

Boots Mallory alive until he read in the

papers several times that he was engaged
to her. So he thought he had better look

into the matter, especially as he has plenty

of the Cagney curiosity. And, bless your
soul, one look at Boots and Master Bill

knew he would never be happy until she

became the Missus. So "those whom the
gossip columns have joined together let no
man set asunder . .

."

—-<#»—

«

"DECAUSE he has a bad memory for tele-U phone numbers, Joel McCrea spent the
most hectic hour of his life one afternoon
recently, and almost had his first quarrel
with Frances Dee. Just within the short
space of sixty minutes he lost his temper,
was pinched three times for speeding, and
had to do a lot of explaining to his bride.

And it all happened because, like all Hol-
lywood actors, he changed his telephone
number and forgot to remember it.

"This is Joel McCrea speaking," he told

the information operator. "I've forgotten

;

my new phone number. Will you please

tell me what it is?"

"Mr. McCrea has an
unlisted number and
I'm not permitted to

give it out," the oper-
ator demurred. "Be-
sides, dearie, that's an
old gag. You'd bet :

ter think up another
one if you want to get

McCrea's number."
Banging down the

receiver, and uttering
he-man invectives, Joel
jumped in his car, and
dashed for home. But
on Sunset Boulevard,
which is carefully pa-
trolled, Joel was stopped
three times by traffic

cops, who insisted upon
I writing out three little

slips of paper inviting

/ him to give a personal

|
appearance at the Los

W Angeles Court House.

f Seeing red, feeling

blue, and in a black
mood, Joel eventually arrived home.

"I just came home to tell you I can't
come home," he growled at Frances Dee.
"I have to work at the studio. And what
the is the number of our tele-

phone?" — —
FIFI DORSAY finds herself, these days,

in a terrible predicament. Her marriage
to Maurice Hill has been announced at;

least six times, and every time Fifi has had
to call it off on account of work.

"I have the man— I have the license—

I

have the ring," says Fifi, "but I haven't
the time."

Sounds like a song to us.

"—«§>»—
"DEFORE she left for New York, Katha-

line Hepburn gave every member of

the "Trigger" cast a present—something to

remember her by. From the lowliest prop
boy to the featured players, no one was
overlooked. One of the most appreciative
recipients was the cat who steals a lot of
Hepburn's scenes in the picture. Madame
Tabby got a big box of catnip.

i— i,

NEVER bet with an Albertina Rasch
girl! Before one of the big games in

Los Angeles, Bing Crosby made three five-

dollar-bets with three of the Albertina
Rasch ballet girls, who are now tripping it

at the Metro studio. The girls all lost and
Bing won, and he arrived at the studio on
Monday to collect his fifteen dollars. But
there were about thirty girls on the set

who all looked just alike. Bing inquired
of each about his five bucks—but not one
of the gals admitted to ever hearing about
five dollars, a football game or Bing Crosby!

[Continued on page 47]
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^ Four Big

Shots
J

Katharine Hep-
burn at work
on location,
making "Trig-
ger" for RICO.
She is rated the

greatest star in

pictures.

14

BOOM! Boom! Boom! Boom! The four big shots of Holly-

wood. Katy and Janet and Marie and Mae. They can
pack any movie house any day—even though it has two

balconies, a crooner and a draft. They can break any theatre

records any old time—even those of Garbo, Sally Rand and "Abie's

Irish Rose." They can take dainty little weekly grosses of ten

and twenty thousands, and with a roll of the dice make them
into great big voluptuous record-breaking grosses of $118,000

(which is just what Katharine Hepburn did

in "Little Women'' during its first week at

the New York Radio City Music Hall). They
can take a theatre where the patrons are

accustomed to a plush seat for themselves

and another for their packages, and quiet

enough to enable them to catch up on their

Silver Screen

At M-G-M there

are many stars,

but none so

popular as Marie
Dressier.



They "Gross" the

Most at the Box

Office.

Mae West is the
record breaker
of Paramount.

Janet Gaynor
has made sure-

fire pictures for

Fox for years.

back sleep, and sud-
denly change it into

a roaring, seething
maelstrom which
greatly resembles
homing time on the
Bronx subway. They
can command a

standing line which,
if all the stand ees were put end to end, would resemble another
Bus Berkeley dance ensemble. Name it—and they can do it.

That's Katy and Janet and Marie and Mae.
Now a very interesting fact about Hollywood's four big shots

is that they all belong to different studios. Which is very lucky
for the studios. Can you imagine those four girls all on the

same lot and demanding the best dressing rooms, the biggest

banquets and the boldest type? Fortunately each studio has its

queen bee—and each is pretty darned certain that little queenie
isn't going to flit over to any neighboring honey-pots. She's kept
in clover—she is.

It isn't any secret that the movie industry has become one
of the best little dividend passer-uppers you ever saw these last

few years. People didn't go to the movies, so the movies naturally
couldn't make any money. Things were in a bad way. Every
few months an efficiency expert was sent out to Hollywood from
New York, who guaranteed to have things booming in no time
at all. He'd fire an office boy, a couple of file clerks, and six

stenographers, and hire a dozen cops to insult people. But even
that didn't seem to do any good. The studios continued to lose

money. Of course, Fox and Metro knew what to do when
things got the blackest—they'd up and release another Gaynor
or Dressier picture, and sit back and say "Ha Ha" while poor
old Paramount and Radio bit their finger nails. Then Mae
decided to go West for the ride and a trifling sum, and Katharine
Hepburn decided in favor of over-alls and knitted caps and
Hollywood—and Paramount and Radio had the good sense to

grab the gals for the next dance.

So that's how it is. Mae West carries Paramount on her
ample—er—shoulders. Katharine Hepburn keeps the bookkeep-
ing department buying black ink at Radio. Marie Dressier is

a name to conjure with at Metro. And Janet Gaynor is the one
star on the Fox lot who can pack a theatre with her name. Those
four have the magic "draw." It doesn't mean a thing if you
ain't got that "draw." Now doesn't it seem a bit queerish to you
that the four most popular stars in Hollywood are as different as

Baby LeRoy and May Robson? Not one of them is the least

bit like the other—and still they represent what we, the public,

want in our picture stars. Can you imagine Janet's surprise at

finding herself in the same club with sexy Mae? Why those
girls haven't a thing in common—not even ample—er—shoulders.
And I don't believe that the very crisp and modern Katharine
and the very homey Marie are very clubby either.

But there they are. Kate and Janet and Marie and Mae.
Each unique, successful, popular and incomparable.

Katharine Hepburn, who's gilding the lily for Radio now, is

really not a personality, but an actress—which makes her unique
—though La Hepburn helps herself plentifully to a lot of the old
publicity stunts that made Garbo, Dietrich and Connie Bennett
famous. She knows better than to "just be yourself," which
makes the dullest kind of copy. So, for the sake of newspapers
and magazines which crave the colorful and the bizarre, Katy
struts around in despondent overalls, and in funny knitted caps
that look like something the hired girl made for the soldiers

during the war, reads her mail on the bumper of her car, and
serves tea on the curbstone in front [Continued on page 57]
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Girl Who Was
Mary Pickford, her marital troubles

settled and divorce yroceeAings legun,

may now resume her brilliant career.

By Adek Rogers St. Johns

AMERICA'S Sweetheart.

That was what they called her.

. it was true.

We have had many sweethearts. However,

the style in sweethearts has changed, along with

other styles. We have grown sophisticated, and

it is the fashion to be hard-boiled. We have

painted our fingernails red, tea-time has become

cocktail time and every one discusses sex appeal

pro and con. .

'
>

But somewhere in the heart of America there

is and there always will be that first sweetheart

of ours, with her golden curls and her smile and

her tomboy-little-girl-grownup ways.

Somewhere in the heart of America Mary Pick-

ford remains the sweetheart of our youth and of

our happiest, gayest, sanest years. There is a

place in memory, fragrant with violets, silvery

with moonlight, melod-

ious with love songs—

and it is sacred to her.

There isn't one of us,

old or young, happy or

heartbroken, who
hasn't hidden down
deep a memory that is

more tender than all

other memories. Some-

thing that remains un-

touched by the storms

and experiences of life,

that defies discourage-

ment and ugliness and
cynicism. Sometimes it's

only a day old, or even

an hour, and some-

times its buried be-

neath the sands of

many years. But when-

ever and however it

came, it was the mo-
ment when we touched

true romance for the

first time.

To millions Mary
Pickford was the sym-

bol of all that romance
meant.
Maybe, you, who

read, are too young to

remember the days
when Our Mary was

America's Sweetheart,

even though it is such

a little while ago.

Time sweeps by upon
such swift pinions.
But it doesn't matter.

Our Mary as she is to-

day — beautiful, wise

and charming.

For you can walk with me in the

garden of that exquisite memory
and know the loveliest thing that

the motion picture ever gave to

the world—and that was the love

the world bore Mary Pickford. It

is something you should know. It

is a part of life that you shouldn't

altogether miss.

Mary was the only screen idol

I ever had.
Oh, I grant you the new, the

great, the magnificent and brilliant

stars of today.

I am fascinated by Garbo and
swept off my feet by the genius of

Hepburn. I, too, roar with laugh-

ter over Mae West, and thrill to

the platinum blonde beauty and
vivid acting of Jean Harlow.

16
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IRSTMOVIE OTAR
She is one of the

Six Greatest Women

of Hollywood.

In "Daddy Long Legs," with Wes-
ley Barry, Mary Pickford became

America's Sweetheart.

But I tell you that not one of them
can compare to Mary Pickford in her
prime. Not one of them has ever
approached the place that Mary held in the good old days.

For, you see, we loved Mary.
I do not think any star since has been sincerely loved by her

public.

The whole world loved Mary Pickford. She wasn't a screen
star. She wasn't a motion picture idol. She wasn't some distant,
exciting glamorous figure that stirred admiration. She was
something quite different. She was real and she belonged to
us. We never thought of her "behind the scenes." We never
thought of her as an actress playing a part and winning our
admiration for some fine performance.
She was a real person, and we laughed and cried and loved

and suffered with her through a hundred tales.

With Director Sam Taylor and Johnny
Mack Brown in "Coquette," a talking

picture.

It is almost twenty years since I wrote
my first story about Hollywood. It

wasn't about Mary. I was too breath-
less at the thought of her to dream I

might meet her. And when I did, I

was so shy I couldn't say a word, I just

stood and looked at her—and she was
just the same Mary, with the golden
curls and the big eyes that were like a
violet sky with a golden haze shimmer-
ing above it.

Then I found that she was even shyer
than I was, and somehow we got to

laughing—we were both in our 'teens—
and then we became friends. But to

this day I never go to see Mary without
a little catch in my throat, a little

breathless feeling somewhere in my
middle. That is why she is still queen
in Hollywood and always will be, as
long as she wants to be.

Many stars have passed along the high-
way in the years between. I have
watched the industry grow from the days
when we made pictures back of car
barns and exhibited them in the car
barns. I have watched the "epics" of the
screen march in stately procession. I

have seen Theda Bara give place to

Garbo, Rudy Valentino to Clark Gable,
Clara Bow to Joan Crawford, Douglas
Fairbanks to jimmy Cagney, Norma

Talmadge to Norma Shearer.

Most of them I have known well—all of them I have known a
little.

Yet no one but Mary has ever given me that quick sweep of
emotion. Not even Marie Dressier—because, after all, Marie
isn't little.

And as I look back over that panorama of the screen and of
Hollywood, with its amazing growth, its ever-developing art, its

wonderful productions, its vast cathedral-like theatres, and its

geniuses, the only thing I find that you can't replace—that isn't

better today than it was in the yesteryears—is the something
that Mary Pickford gave us, the way we, as fans, felt about
Mary. [Continued on next page]
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Acme

At the Brown Derby in Hollywood. Irving Pichel, Isabel Jewell and the irrepressible Lee
Tracy. His Mexican adventure fitted in so perfectly with his screen character that he was

promptly forgiven by the fans.

If you missed Mary in "Stella Maris"
or in "Daddy Long-Legs"—it is some-
thing you can't duplicate. If you remem-
ber her, it is something you treasure

always.

All the other places have been filled.

But not Mary's. There isn't a throne any
more—or if there is, there are too many
claimants. Mary ruled alone. There
wasn't a dissenting voice.

Why did the world love Mary?
Because that love was so unusual and

vital a thing, I have thought about it a
great deal. It must mean something,
when a young girl can arouse an emotion
like that all over the universe.

Sometimes I used to think it was be-

cause she was so little and so pretty and
her curls were so lovely. She was the
fairy princess out of our fairy tales. She
came forth from between the covers of

the green-and-gold book we treasured.

She was Cinderella and the Sleeping
Beauty.
But I know now that it was more than

that.

You may or may not know that Mary
Pickford had the only camera -perfect face

that has ever been in pictures. That is

true. Ask any cameraman. You could
photograph her from any angle, by any
lights, in any make-up—and it was im-
possible to get a bad shot of her. And
while it wouldn't be polite to go into de-

tails here, that is a long, long way from
the fact about most of our great stars.

A great art critic once said that Mary's
face, in line and modelling, was the
replica of all the angels and all the madon-
nas you will find in the great and im-
mortal paintings of the world. It is the
Botticelli angel. It is the Raphael ma-
donna. And hidden in the soul of the
world there is always a yearning for good-
ness and sweetness and purity in women.
I don't care how far afield we go, how our
fashions change, how we laugh over
bawdiness and admire sophistication, the
ideal that has dominated the history of
the world persists. The pendulum swings
wide sometimes, but it always hits the
true middle during its swing.

In my life I have known many women-
good and bad. I have never known a
really good woman who wasn't beloved by
all who knew her. That's the truth, and
if you will think for a moment you will
know it is so.

That is why the world loved Mary as
it has never loved any other screen star;

because she seemed the embodiment of
that goodness upon the screen. That is

why no one else has ever taken her place.

That is the real reason why she was
great.

She is the last of the six great women
of Hollywood, of whom I have told you.

Peg Talmadge—who mothered the in-

fant motion picture world. Marie Dressier

—a great woman in many fields. The
glamorous Garbo, who changed the fashion

of a world. Dorothy Arzner, the success-

ful director. Frances Marion, who has
written more great screen stories than any-
one else in the motion picture business.

And Mary Pickford—America's sweet-

heart.

She began life as a poor girl. Before
she was ten, she was the wage earner for

her adored mother and her little brother
and sister. She knew quite well what it

was to be hungry, to be cold. She knew
what it was to walk many blocks to work
on blustery, wintry days. She had no
education to speak of because she was
always too busy working.
By her own efforts she earned millions,

and she became the greatest single power
in the motion picture industry for many
years. Kings and queens were glad to

receive her. She acquired a deep, true

culture that makes her, today, one of

the most delightful women in the world.
Socially she ruled Hollywood for many

years, and still rules it. An invitation to

Pickfair is coveted as much as an invita-

tion to be presented at court—and it still

places the stamp of social approval upon
anyone in Hollywood to be a guest at the
lovely gray house on the hill.

She is and always has been a great
business woman.
And no one has worked as hard for

charity as Mary.
She lived one of the great love stories

of modern times—the names of Mary and
Doug belong with the names of the great

lovers of history and were known to more
people. For ten years those two lived a
perpetual honeymoon.
And now?
The great and glorious past is over.

That her best friend could not deny. Nor
would Mary, who is as clear and honest as

a brook, deny it. She is not the great star

of the screen that she once was. And she
and Douglas have separated; the great

romance of the screen is over. In fact

Mary has finally decided that a recon-

ciliation is impossible and has filed papers
for an early divorce.

What lies ahead of this great woman,
who achieved so much, single-handed and
alone? Still young, still beautiful, still

with the finest years of life ahead of her,

what will she do with them? Is her past

so great and so remembered that the

future cannot measure up?
I don't know.
It seems strange that tragedy should

have gathered about the golden head of

America's sweetheart. It is the wrong
ending for the beautiful story of her life.

It is the wrong ending for her great and
glorious career and for her wonderful love

story. That isn't the way it should be.

Mary will never be happy without
work. She has always worked. She has
given her whole life to motion pictures,

in one way or another. She was their

queen, she belonged to them.
Do you know what I think?
I think someday, and it won't be long,

that Mary Pickford will once more be
loved by the whole world. I do not be-
lieve that the woman who could so

awaken love in the hearts of millions, the
woman who meant so much that was fine

and beautiful, the woman who alone can
never be replaced, will be allowed to waste
all that genius.

Today she is upon the middle ground
and she has not yet found herself. The
Mary Pickford of the curls, the Mary
Pickford who was America's sweetheart, is

still too vivid in our memory—and per-

haps in hers. We cannot and she cannot
accept anything else now. We remember
only how wonderful and how lovely she
was with the long golden curls, when she
was a fairy-tale princess. And she herself

is too close to her own greatness to change
even if we would let her.

But the time will come when the name
of Mary Pickford will blaze across the
heavens in undimmed splendor, when we
shall know once more that breathless love
which she alone made us feel.

She will find herself. She is a great
artist, a great actress—and she still possesses

everything that made her great. She will

find stories, she will find parts, of a dif-

ferent age and in a different key. But she
will do them as she used to do. The
world will look once more on that face

and, in a new and true setting, find once
more the beauty and truth that were
romance.
Maybe it won't be right away—and

maybe it will be romance no longer.

Maybe it will be something stronger, more
vital. Maybe it will be motherhood.
Maybe it will be years away, when she
thinks, as Marie Dressier once thought, that

she is through.
But somewhere, sometime, the world

will once more love Mary Pickford as it

did in the past. Because, after all, she is

still Mary Pickford.
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Gloria Stuart
As a Sculptors Wife She Models a Plan

for a Screen Stars Successful Married Life.

By Jack J
amison

EDITOR'S NOTE

—

"Gloria has just finished pos-

ing for one of the finest

pieces of sculpture her hus-

band, Gordon Newell, has

ever turned out. We have

obtained a photograph of it

and reproduced it on this

page. It is a beautiful panel

for a door, carved of the

finest hardwoods. The carv-

ing, to some extent, is con-

ventionalized and 'modern-

istic' The face, especially,

has been worked into an ar-

tistic unity, and so does not

particularly resemble Glor-

ia's. But there, in Gordon's

new house, immortalized in

the glossy sheen of rare

woods, stands Gloria's slim,

lovely body.

GLORIA STUART has
taught Hollywood a new
way to look at marriagel

As perhaps you've heard, mar-
riage in Hollywood is a pretty

shaky proposition. Few cou-

ples stay together long. To
date, Hollywood has had only

two viewpoints towards those

broken homes. Either you
broke frankly into the head-
lines with your divorce, and
let the public think what it

liked, or you kept on pretend-

ing you loved your wife or

husband (for the public's sake)

when really you wished he or

she were in the nearest ash-can.

Brazen it out, or hide it. It had
to be one thing or the other.

Few stars, indeed, have actu-

ally tried to beat the Holly-

wood jinx, which decrees that

marriage has little chance to

last, or to figure out a work-
able scheme which would help
them stay in love. Miriam
Hopkins' companionate mar-
riage failed, and, though it is

true that Claudette Colbert
and Norman Foster live apart,

strong rumors have it that the

reason is not any attempt to

experiment, but rather, Claud-
ette's Mama!

Gloria and her husband are

setting up two establishments,
in [Continued on page 59]

Gordon Newell, hus-

band of our Gloria,

photographed beside

the bas-relief which
he sculptured from
his beautiful wife.
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There is none of the
"great star" busi-

ness about Dietrich.

She uses only the

studio hair-dresser.

But it isn't very
difficult to make
Marlene look beau-

tiful.

I'VE got to write a Dietrich story. And I hate to write a
Dietrich story. But I've got to write a Dietrich story

because I like two lumps of sugar in my coffee, fancy-

sports shoes and a quarter occasionally for those fascinating

slot machines at the Clover Club—and because it's going to

be a long hard winter with plenty of huffing and puffing.

Writing about Dietrich, with a two cent vocabulary and a
pocket dictionary, is like scratching your initials on the Mona
Lisa with a rusty nail. Like giggling at the thrilling awe
and exquisite pageantry of a New England sunset. Like
spilling blackberry jam on an old and rare piece of lace.

I have never understood why the

benches along Riverside Drive
face the street, and the occupants
blandly watch taxis colliding with
Chevrolets all unmindful of the se-

rene beauty and mystery of the Hud-
son River behind them. And I have
never understood why dumb clucks

write about Marlene Dietrich. There
is so little beauty in this world, it

Josef von Sternberg,

who directs Dietrich,

and the star herself

wearing one of the

Russian headdresses of
the time of Catherine

the Great.
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lest Star
Marlene Dietrich, in the Gorgeous Cos"

tumes of "Catherine the Great" Proves

Herself the Reigning Beauty of the Screen.

By Elizabeth Wilson
and sternly prepared for marriage to royalty by
her mother, the Princess Johanna (Olive Tell).

One day, after the little Princess Sophia (now
played by Marlene) has reached her 'teens, the

household is thrown into a fever of excitement,
for communications arrive from King Frederick
of Prussia confirming arrangements for her mar-

John Lodge, Mar-
lene Dietrich and C.
Aubrey Smith in a
scene from "Cathe-

rine the Great."

should not be
defamed by
clumsy pern-
or rattly type-

writers. Diet-

rich—beauti-
ful, mysterious,

exotic as a

white orchid
and as disturb-

ing as the sen-

suous rhythms
of the "Bole-

ro"—a subject only for poets like Edna St. Vincent Millay.

But I've got to write a Dietrich story. I'd much rather write

about Jimmy Durante and string out a lot of "Hot cha chas"

and "Am I mortifieds" or about Alice in Wonderland and get all

tweet-tweet and Gaynorish. But the boss said Dietrich—and just

because three years ago, come what may, Consolidated Gas went
down instead of up it's got to be Dietrich.

As the whole world knows, Roosevelt is president and there's

an NRA and Josef von Sternberg is whipping up a little some-
thing at the Paramount studios called "Catherine of Russia" as

Dietrich's next starring picture. Of course you realize that unless

you're queening it in Hollywood these days you can't belong to

the club, and what with Catherine and Christina and Bess and
Marie Antoinette romping around in whalebones and ruffles, the

place is beginning to look like a hand of poker. But we like it.

Briefly now, for the benefit of those who came in late, we'll skip

lightly over a few of the episodes in the life of the Great
Catherine, which von Sternberg has chosen to depict in his

dramatic historical opus.

As a child the Princess Sophia Frederica (Marlene Dietrich's

little Maria) of Anhalt-Zerbat, Germany, is denied dolls and toys

riage to Grand Duke Peter Feodorovitch (Sam Jaffe), grandson of

Peter the Great. And that is something.

Fifteen years old, frightened but impressed at the same time,

Sophia hides an old rag doll, which her mother knows nothing
about, in her trunk, puts on her best clothes and her bravest

smile and sets out by carriage for Russia.- And it was quite a

buggy ride in those days of boggy roads. But ah—the dashing
Count Alexei (John Lodge) has been sent from Moscow to escort

the little German princess to her future husband, and the Count
has a neat figure, besides a lot of unruly hair. Quite delighted,

oh yes, indeed, quite, Sophia repulses the Count's ardent love-

making by expressing devoted loyalty to the Grand Duke, who
has been described by the Russian envoy as the handsomest man
in all Europe. Sophia's years of Prussian training stand by her

now—she can't help feeling all a-glow when that fascinating

Count flirts with her, but what's a Count when a handsome
Grand Duke awaits her in Russia.

The princess is given a royal welcome at the Kremlin in Mos-
cow, where such blonde loveliness has never been seen before.

Her Imperial Highness, the Empress (Louise Dresser) loses no
time in warning her that it is her duty to become a dutiful wife

and the mother of a son, so that there may be an heir to the

throne. Immediately she changes the princess' name to Cathe-

rine and the shy little German girl from Anhalt-Zerbat becomes

a Grand Duchess.
But the first bitter disappointment comes when she meets the

Grand Duke Peter, for instead of being the handsome youth de-

scribed by the Russians, the heir to the throne is obviously

imbecilic and quite revolting in appearance—in fact we may
even call him a degenerate. He has only two passions in his life,

his mistress (Ruthelma Stevens) and his regiment of toy soldiers.

But just the same he is male enough to be extremely piqued
when he notices that his young wife abhors him. Count Alexei

slyly informs Catherine that her marriage with Peter need not
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become too tedious because he will make it his business to be
always near her. Good old Alexei.

Following the magnificently barbaric wedding and feast, the

Empress spies upon the newlyweds in the bridal chamber and
is infuriated when she learns that Catherine is determined to

repulse Peter—and poor Peter, on his wedding night, has to

find solace in his wooden soldiers. After that there's in-law

trouble. Well, about a year later Catherine gives birth to a son

and all Russia rejoices and rings bells and shoots cannons—all

except the Grand Duke Peter and the Empress who've got a
pretty good idea about the legitimacy of the youngest heir to

the throne of Russia. Catherine then revives the old Russian

custom of receiving loyal subjects in her boudoir—and takes a

keen personal interest in the young officers of her regiments.

But you've read your history .books and I don't have to tell you
about Katy's whimsies.

Oh, indeed, Russia was in an awful state the day I arrived

on the Paramount lot bent upon getting a Dietrich story or

something. I arrived in time to see a queer spectacle, so queer

in fact that I began to wonder if the worst suspicions of my
family were about to come true. Not Dietrich the Glamorous
in a truck! At first I thought that it was Marie Antoinette on
her way to the guillotine, and that silly old Paramount, with child-

ish simplicity, had gotten its queens and history all mixed. But
it seems that the costumes (twenty of them and each more grand
and heavy than the other) Marlene wears in this picture are so

delicate and expensive that the studio won't allow her to sweep
up the sidewalks with them. Which is all right

with Dietrich, for it is quite a job carrying

forty pounds of something around on your back
when you're used to the freedom of pants. So
every day, when she gets ready to go on the

set, a low-geared cub truck, or "Minnie" as it's

called by the workmen, backs up to the curb
and the exotic Marlene becomes a truck-load.

But what a pretty sight it is when the seventy-

five yards of ruffles begin to ruffle in the breeze.

Stage nine on the Paramount lot, where the
Empress is throwing a party for the express

purpose of humiliating the young Grand Duchess
Catherine, is as silent as the tombs. Wan figures

in satin and muffs and jewels and green boots

sit around on the Kremlin stairs or the uncom-
fortable pews of the Cathedral—strange gaunt
apostolic figures—never making a sound, hardly
breathing it seemed. I immediately decided I

had walked past a red light and onto a stage

where a scene was being taken—but no—it was
only a rehearsal. But so quiet you could hear
the proverbial pin drop way over there behind
Marlene's dressing table. This is the only place

in Hollywood where you can find such a
startling phenomena. Usually on sets, when
scenes are not actually being taken, the work-
men are hammering away, the prop boys run-
ning here and there, the phone ringing, sound-
men shouting, maids and valets giggling and
drinking coca colas, and extras playing cards or
visiting each other. But not on von Sternberg
sets. His rehearsal is as quiet as his "take." He
wants to keep the atmosphere of his picture
and, believe me, he certainly keeps it.

Huddled up in a studio chair I felt all the
barbaric splendor, religious fervor and
drafts of old Russia. And was quite sure
that if I so much as sneezed or coughed I'd

be banished at once to darkest Siberia. But
that's the way von Sternberg works—and it

is a very effective way, for no director in
Hollywood gets atmosphere and perfect tim-
ing into his pictures so well as von Stern-
berg. Those gaunt and grieving apostles,
who decorate the chairs and pews of the
Kremlin and the Cathedral, are symbolic of
eighteenth century Russia, and they give
the same feeling of Fate and Destiny to J
"Catherine of Russia" that the drums give
to "Emperor Jones." These figures—there
are two hundred of them—are von Stern-
berg's conception, executed by Peter Ball-
busch, sculptor.

But with all it's deathlike quietness, it

seems that a lot of fun and kidding goes on
on that set. Someone painted a neat little

dog-house sign, and every time anyone
meets with the Master's disfavor he has to
wear "I'm in the dog-house" around his
neck. Bert Glennon, the cameraman,
wound his wrist watch during a take one
day—though you or I would never have

heard it—but it brought the ire of von Sternberg down upon his

head. He was upset about it, and went around grieving for sev-

eral days until someone noticed that he looked just like the
grieving apostles; so now they call the apostolic chairs the Glen-
nons. Monty Westmore was the next to incur the von Sternberg
wrath by changing wigs when wigs shouldn't be changed. So now
Monty is in the dog-house.
The minute Marlene comes on the set bleak Russia becomes

warm with beauty. The hair-dressers and make-up girls simply
adore her and Bert Glennon, the cameraman, worships the
ground she walks on. Only last week Dietrich gave Nellie, the
hair-dresser, a fur coat—the first fur coat [Continued on page 54]

When "Catherine the Great" moves across the
screen few will remember that the star was

once called Marlene (Legs) Dietrich.
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Warner Baxter Didnt Succeed

Until He Started Doing

What He Wanted To Do.

He is sure of him-
self, without be-

ing the least bit

cocksure.

A FTER eleven years in a small house on
/A a side street in Los Angeles, with

J~ A. furniture purchased "stick by stick,"

Warner Baxter is building a lovely and
spacious home high in the hills off the
winding Beverly Boulevard that connects
Hollywood and the Pacific Ocean.

It is sort of a dream house and has all

those things that Warner and his wife,
Winifred Bryson, have longed for.

"I hope," said Warner wistfully, as he
told me about it, "that folks won't think
I'm going Hollywood. And I hope," he
added, his chin settling into a decisive line,

"that we won't go Hollywood. We never
have, you know. Maybe the house will get
us, but I don't think so. We'll live just
the way we have been living."

All of which appealed to me as an un-
conscious flash of the real character of the
man, who has lived quietly and con-
servatively in Hollywood, where pomp and
display are the usual thing.

Warner is as handsome off screen, as he
is on. He is strong and masculine and at-

tractive looking. He is sure of himself,

without being in the least bit cocksure.

He knows what he is doing and where he
is heading. He has been through the mill,

through the Hollywood fire, and come out
—himself.

He's been up and down in the movies.

He has been an extra and then a leading

man, gone back to bit parts and risen again

to star. He has made money and he has
been broke.

He has been married since 1917 to Wini-
fred Bryson, then the lovely leading lady

of "Lombardi, Ltd.," now very much an
invalid to whom he is devoted. They were
wed, he told me, early one snowy January
morning in New York. That night "Lom-
bardi," in which they both appeared, was
to open.

His best friend today is his stand-in and
double, Frankie McGrath, a handsome,

rollicking daredevil. He doesn't pal much
with his fellow actors away from the lot.

He loves to cook—particularly chili—but
more of this later.

How does he stack up with the town and
the people with whom he mingles but
little? Those who know him think he's a
great fellow. I happened to mention to
Louella O. Parsons, famous film columnist,
that I was writing a yarn on Warner.

"Oh, he's a grand person," she said. "He
was in Honolulu when we were. He was
so lovely to his wife. She wasn't well and
he would never leave her for long. When
he would go down on the beach to swim,
you'd always see him look back at the
hotel until he caught her eye and then
wave to her. He lives at Malibu during
the summer, but he never goes in for any
of the social racket."

Later that evening, my telephone rang.
"My husband says to tell you," came Miss

[Continued on page 61]
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Star? Director?

Cnn A X) • Fredric March does not consider that the

*t. N * star is entitled to all the honor.

Scene from "Dr. Jekyll and Mr. Hyde," showing Fredric
March and Miriam Hopkins.

HOW many of you think that a picture's success is due to
the actor cast in it?

I have questioned three film people, leaders in their
respective fields, and not one gives the actor the major responsi-
bility. The director, they insist, makes or ruins a picture.

Fredric March, Academy Award Winner and profound thinker,
claims that the director is principally responsible, the actor being
secondary.
King Vidor, the director whose productions pulse with the

rhythm of life, agrees with March, only he thinks that the story,
too, is of primary importance; but he does not mention the actor.
Frances Marion, scenarist, who is blessed with the most brilliant,

feminine mind in the industry, thinks that the little incidents,
culminating from a combination of the three—director, writer and
actor—are what make a film memorable. She does not think that
the actor alone is responsible for its success.

Yet it is. the actor alone, according to the public mind, who

must shoulder the whole responsibility.

Let us consider some actual examples:
Many a picture is made through its

retakes. The studios spend about four
million dollars a year on revised scenes.

For instance, "The Sin of Madelon
Claudet" fell very flat at the preview.
It cost three hundred thousand dollars

to remake two-thirds of the film, but it

became a success and established Helen
Hayes as a screen artist.

"Fire Chief" lacked humor and there-

fore a number of scenes were remade
and improved, thus promising Ed Wynn
a better reception. Almost all of the
costly "March of Time" was scrapped—
representing, six hundred thousand dol-

lars. Mary Pickford remade "Secrets"

at considerable expense, the first version
being inferior.

"Nana," introducing Anna Sten, got
off to a bad start. Sam Goldwyn called

a halt. When Willard Mack read
seventy-five new pages of script to the
production staff, everybody cheered.
With this stimulation to the story, and
new members added to the cast, Miss
Sten's debut is likely to turn out auspi-

cious, after all.

"Of course," said Fredric March with
a smile that was gently ironic, "it really

helps to have all three—good story, com-
petent direction, inspired acting. But
Santa Claus doesn't come every day.

Such a 'break' happens rarely.

"The actor is more dependent on
direction than on story. A
clever director can build
up trite material with little,

human touches. And he
can evoke something out of

even untrained talent, as

Vidor did with 'Hallelu-

jah.'"

Mr. March named Ernst
Lubitsch, King Vidor,
Lewis Milestone, Frank
Lloyd, Frank Capra, John
Cromwell, Rouben Mamou-
lien and Cecil B. DeMille
as our best directors.

"Yes, DeMille!" he em-
phatically forestalled my
objection. "He is a great

director for a woman,
skilled in bringing out all

the nuances of feminine ap-
peal and psychological re-

actions.

"Pictures should be made
from blue-prints, like
houses. Even 'impromptu'
dinner speeches are rough-

drafted beforehand. All creation takes visual form modelled on
a mental picture. Projects carried through from a basic plan

succeed best. That's plain logic. Rehearsals do not stifle spon-

taneity. Only actors who are unsure of themselves make such a

statement. You can't be convincingly spontaneous unless you
have a foundation. Perfection comes only when every detail is

polished down to the finest point."

For this reason Mr. March feels that the stage offers more care-

fully constructed stories, whereas a film plot is often a hybrid,

product of many imaginations, altered as the scenes progress.

"After you see a stage play you analyze its particular psychol-

ogy. But how many films stimulate your mind to such vigorous

consideration?

"Films should do more than amuse you. The screen field is
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Author?

DIRECTOR:
"A director can put over any story if

he knows his business," says King
Vidor.

infinitely broader, less concentrated

and compact than the stage. Its greater

scope of scenic latitude, its limitless

panorama, the possibilities for action

and the changes of costume and of

background—all these assets widen its

possibilities. It really should be

leagues ahead in the interpretive art."

"The Royal Family of Broadway"—
which March characterizes as a special-

ized flash—and "Night Flight," with
its battle of the elements in a drama
of the air service, he considers pri-

marily as "ideas."

"The Sign of the Cross," "Dr. Jekyll

and Mr. Hyde" and "The Stranger's

Return" are also ideas. "Broadway to

Hollywood" he calls an example of a

mediocre story made entertaining by
good Willard Mack direction. But
this, again, is an idea embodying a

chronological cinema of the amuse-
ment world.

In the March inventory "Morning
Glory" was made enthralling because
of the Hepburn genius, and he liked

"Penthouse" because of its modern
tempo.

"Acting," he avers, "is far more
important in character roles than in

straight leads. The Romeos can get

by on personality. But who knew
Chaney, the man? When do we see

Robinson, the man? It isn't sex ap-

peal or any distinctly sheik-like char-

acteristic that draws us to George
Arliss and Walter Huston, Charles
Laughton, Leslie Howard, James Cag-
ney and the Brothers Barrymore. Yes,

this includes John, because in "To-

Wkicli Deserves the Credit for

the Great Screen Successes!

By Myrtle Gebhard

paze" he waded into a character rdle that completely obliterated
his own type, including his profile.

"We can't have acting and personality at one and the same
time, in equal degree; balance between them is impossible. A
personality can't be acting! You see? He is too busy being him-
self. When he acts, he submerges himself and adopts another's
personality.

"Many people assume that a good story is 'fool-proof.' I dis-

agree. A good' story demands a great actor, whereas a poor story
can be put over by a mere personality. For when a person acts,

you are interested in the problems of the
character he portrays, and not in himself,

but when a personality appears, you are
content to watch this idol and not care so

much what it thinks or does.

"As for me—if I could choose, I would
prefer to be a good actor! I couldn't be a
personality, anyhow; I haven't enough ro-

mantic appeal. Besides, the actor is a
technician and workman; he creates and
builds.

"We have more great actors than
actresses," he observed. "Too much is

made of a woman's beauty. It's about time
for the screen to develop thespian tradi-

tions. Stars are often too beautiful; that

is enervating. We need more vital Hep-
burns, and less pretty posing.

"Please, no! There's danger in getting

too personal," he countered my suggestion
that he analyze each of our stars. "I am
not a critic; my opinion is colored by my
own defini-

tion of act-

ing, which
[Continued
on page 58]

King Vidor, the director

whose "Street Scene"
made several players fa-

mous Sylvia Sidney,
Beulah Bondi, David
Landau. Illustration
above, from "Street
Scene," shows Estelle

Taylor and David
Landau,

Frances Ma-
rion says:
"To me the

director is

first, the story

second, the
actor last."

AUTHOR: Scene from Frances Marion's
great picture, "Min and

Bill." It made Wallace Beery and Marie Dressier

more popular than ever.
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Stars on the Job
Studio Nsws: A Survey of Activities All Over Hollywood.

By S. R. Mook
On the United Artists Lot

THE most pretentious set this month
is one being used in "Gallant Lady,"

which marks Ann Harding's first star-

ring vehicle for Twentieth Century Pictures

at the U. A. Studio.

It is the exterior of a baronial castle,

which was originally erected for Douglas

Fairbanks' "The Iron Mask." The set was
so stupendous and so costly it was left

standing. Since then it has been used in

"Cock o' the Air," which starred Billie Dove
and Chester Morris, and now it is serving

as- the locale of a convent in Italy. The
moat is still there, but instead of the flag-

stone courtyard in front of the castle, in

which the fiesta was held for "Cock o' the

Air," the whole place is covered with grass.

Sally Wyndham (Ann Harding) is in one
heck of a mess. After a tragic love affair

with a young aviator who is accidentally
killed, she finds she is to become a mother.
Rather than return home she determines
to isolate herself from relatives and friends.

Realizing she must make her own way in

the world, she decides it will be best for

her child if she places it with Phil (Otto
Kruger) and Amy Lawrence (Ivy Merton),
a wealthy young couple. And Sally, heart-

broken, agrees never to see her child again.

She goes to work for Maria Sherwood
(Janet Beecher), an interior decorator.

Janet is in love with Dan Pritchard (Clive

Brook) and Clive is in love with Ann.
Rather than stand in the way of Janet's

romance, Ann accepts an opportunity to go

Richard Barthelmess, out on location, has made
"Massacre." It is a fascinating story of Indian life.

Little Dickie Moore as the son of Ann
Harding in "Gallant Lady."
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"Carolina" is the new title of Janet Gaynor's piece, which is the screen play
from the "House of Connelly." It tells the story of Janet's charm overcoming
stiff-necked prejudices and is the best picture Janet has had for a long time.

Tullio Carminati, Broadway's favorite,

perfects an appealing screen technique.

to Italy on business for the firm. She is

to dismantle an old chapel on the estate

of Count Mario Carnini (Tullio Carmin-
ati).

At the moment, a donkey cart is ap-

proaching. On the seat sit Carminati and
the driver. In the back are a trunk and
two or three suitcases. The driver is play-

ing on some sort of stringed instrument and
Carminati is singing Toselli's "Serenade."

He sings it beautifully and the donkey
almost breaks down. That animal has the

saddest eyes I've ever seen. They approach
the castle. In an archway a gnarled old

tree is growing, and beyond it, on a painted
backdrop, loom the mountains. The lights

playing on the drop make it look as though
the sun is shining on them.

The cart creaks to a stop and Carminati

hops off, still singing. Then he sees Ann
standing in the door of the chapel.

"Ah, Madonna!" Carminati breathes gal-

lantly.

"It's only me," Ann smiles. Well! I

must say, Miss Harding. After all the talk

of your intelligence and literary ability, I

should think you would use correct English

and say "It's only /."

Carminati, being a foreigner, doesn't

notice it (but I did) and also being con-

ceited, ignores her modesty and continues:

"Did you hear my song?"

But Ann can also ignore. "Do Italians

ever take life seriously?" she parries.

"Why?" he asks, shrugging his shoulders

as though there were nothing else to do.

"You're the laziest people on earth," Ann
vows, "and the most delightful. Tell me,
what is the name of the song you were
singing."

"It is Toselli's Serenade. It is a sad song
about a little girl who had no time for

play. Finally she became an old dried-up
woman, and she blew away without know-
ing love."

"All your songs are about the same thing,
I believe," Ann comments.

"Why not?" he demands. "What is there
to life but love and play?"

"Somebody's got to work," Ann announces
and gesticulates towards the workmen she
is employing. "If I didn't watch those
fellows in there, by the time we put this

chapel together in America it would look
like a crazy quilt."

"Cut," calls the director.

"Mr. Carminati," my guide introduces me.

"How do you do?" comes politely from
Tullio, accompanied by the announcement
that he is returning to New York after this

picture to appear in a musical comedy. If

he sings as well on the stage as he does in

pictures he ought to be a huge success.

Come to think of it, I believe he was—in
the original company of "Strictly Dishonor-
able."

I leave the set of "Gallant Lady," my
head in the clouds, dreaming of moats
and castles and donkeys and illegitimate

mothers, but on the next set I'm brought
[Continued on page 62]
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N0W:-Letters FROM the Star.

Send Your Letters to

Your Favorite Star,

in Care of Silver

Screen s Fan Mail

Department.

A picture of Claudette
Colbert showing how
plump she is now.
Taken at Hawaii, dur-
ing the filming of
"Four Frightened

People."

The Fan Letter to Joan Crawford

—

Editor,

Silver Screen.

Dear Sir:—

I work in Bloomingdales, and I get so

sick of selling stockings that I said to the
department head that I was sick o£ selling

stockings and she said: "Well Joan Craw-
ford sold stockings once," and I would like

to know, did she?

I will close

Yours truly,

Mae McCauley
Astoria, L. I., N. Y.

2
r

9

Joan Crawford's Answer

—

Dear Mae McCauley—
No—I never sold stockings—but I did sell dresses once

and I had a lot of fun out of it—
I wasn't bored or sick of my job—honestly I wasn't

And I used to have marvelous laughs (secret, of course
when very large women would come into the shop and
think they—in a size forty-eight—could look like the girls in

size fourteens.

And I'm sure you get the same type of laughs when a woman
who takes a ten stocking comes to you and insists on buying
an eight—
So remember, nothing is ever so bad as it seems—

and there are always ways of getting fun out of our
jobs-

Joan Crawford

The Fan Letter to Claudette
Colbert

—

Editor,

Silver Screen.

Dear Sir:—
I thought "The Torch Singer," starring

Claudette Colbert, was grand. I think
Claudette is a marvelous actress, but I also

think she is too thin.

Why does every movie star, when she
gets just the right size, start dieting?

Let's have a campaign for plumpness,
so that it will be a joy to go to a* movie
and know that one can, at least, see a
movie star who looks healthy.

Frances Forester

Demorest, Ga.

Claudette Colbert's Answer—
Dear Frances Forester—

I agree with you absolutely—thin women
are most unattractive!! For two years I

have been trying to overcome it—it is much
harder to gain than to lose!

However, since my trip to Hawaii I have
gained ten pounds—which I intend to keep
even if I have to eat every potato grown
this side of the Rockies! I hope you will

notice the difference in my next picture,

"Night Bus," with Clark Gable.
Sincerely,

Claudette Colbert

The Fan Letter to Elissa Landi

—

Editor,

Silver Screen.

Dear Sir:—

We girls get sick of this modern world.

Can you blame us for wanting to see some
real old-fashioned love now and again?

There are very few people who didn't like

the virtuous "Mercia" in "The Sign of the

Cross" or the energetic Amazon in "The
Warrior's Husband." How about
seeing Elissa Landi in "Joan of

Arc," against one of those spec-

p
Jf

—t^v—

'

Joan Crawford
writes a frank
and friendly fan

letter.
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A New Department, to Appear Monthly, Which Will Enable Silver Screen's

Readers to Have Their Letters Answered by the Stars. Write to Any Player,

Ask Any Question, or Give Your Favorite the Benefit of Your Advice and
Counsel, and Your Letter Will Be Answered.

Address:—
Editor,

Silver Screen's

Fan Mail Dept.,

45 West 45th St.

New York, N. Y.

tacular DeMille back-
grounds.

I say, Elissa, how does
it sound to you?
Miss Kathryn F. Gillies,

Philadelphia, Pa.

Elissa Landi's

Answer

—

My dear Mr. Keen:—
Thank you so much

for forwarding the let-

ter of Miss Kathryn
Gillies to me. I was
very happy to receive it.

When I was eight years

old I read something
called "Le Mystere de
Jeanne Dare," (I forget

by whom it was writ-

ten) and I was very much
impressed by it. When
I was twelve years old I

saw a movie about "Joan
of Arc" and I had a

secret desire to portray

that character myself. By
the time I was sixteen

the desire to do so was
overwhelming! Incident-

ally, at that time I en-
tertained the idea of

writing a play about her.

(Just me and Bernard
Shaw, don't you know!)
During my first year in America I received dozens of letters

from various people asking why I didn't portray "Joan of Arc"
in a picture. I still receive letters from time to time asking the
same question.

While working with Cecil B. DeMille in "The Sign of The
Cross," he told me that there was one picture he would really-

like to make with me, and it was "Joan of Arc." The more
people who think I could play the "Maid of Orleans," the hap-
pier I become, thinking to myself that there may be something
in the ancient quotation that "Fifty Million Frenchmen Can't
Be Wrong."
Many more thanks for sending this encouraging letter to me.

Sincerely yours,

Elissa Landi

The Fan Letter to Jean Harlow

—

Editor,

Silver Screen.

Dear Sir:—

Why doesn't Jean Harlow get one of those sweet little roles

given Janet Gaynor?
I know she would fit them just as well. I don't think she

is anywhere near as tough as the screen would have you believe.

It was more like our sweet little Jean Harlow when she cried
her heart out on the prison matron's shoulder, in a scene from
"Hold Your Man."

Ruth Valentine,

Flint, Michigan.

Jean Harlow's Answer

—

Dear Miss Valentine:—
It is very gratifying to me to know I have an unknown friend,

who is interested enough to write and give constructive criticism,

DIRECTIONS
1. Make your letters short.

2. $10 each will be paid for every
letter printed.

3. Whether or not any letter shall be
forwarded to the stars for an
answer is within the discretion of
the editor.

4. The original answer from the star
will also be sent to the author of
the fan letter, after it is repro-
duced for this department.

Elissa Landi
reveals herself in this

charming answer to

suggestion.

Jean Harlow
dashes off her
fan mail, but
never fails to

put in a

touch of her
sincerity and
friendliness.

^MAU^y*- 'B -rfLrV foul-

as well as make excellent suggestions regarding my screen work.
As you probably know, parts are assigned to me by the studio

(I have no choice in this matter), so I do my best with the part
—in every way possible. At the same time, I fully realize that
I am entirely dependent upon the support of my fan friends, and
the opinion of the public—so you may understand how I welcome
and appreciate any suggestions given me.
Never do I want to fail those dear friends whose faith in me

has been the greatest incentive I have had to succeed.
Please know I am grateful for your interest.

Sincerely,

Jean Harlow.
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>ECTION

JOAN BLONDELL

JUST as Joan completed "Hell's Bells," she was rushed to a hospital for an appendix opera-

tion. Now that that's over she may be with James Cagney in "Heir Chaser," as a wise-

cracking phone girl—and that should be grand. Joan was born near Broadway and once

trouped around the world.



JEAN PARKER

THE "Wild Birds" company, on loca-

tion, is making a real movie replete

with villains and young and earnest

hearts. "Gangster films" and "Epics"

are out and even "Musicals" are no

longer planned. The present lot of

stories offer grand entertainment. Jean

Parker has made every part count

—

from "Rasputin" to "Little Women."



CLAUDETTE COLBERT

"EOUR FRIGHTENED PEOPLE" is a DeMille picture, and the scenes below illustrate

Claudette in a schoolma'am's role. Also William Gargan and Herbert Marshall scowl-
ing at each other when the lush and unconventional jungle influence gets to work. It will be
a great picture for those who have never been bitten by the travel bug, nor by an Hawaiian

mosquito.



9H

Elmer Frurr

KATHRYN SERGAVA

SHE'S a new beauty and a Rus-

sian, though she has lived here

for ten years. Her dancing is

wonderful, and her screen career

at Warner's begins in "Bedside,"

in which she plays a Grand Opera

star, opposite Warren William.

Kathryn Sergava's hair shines like

a new penny and her future is even

brighter.



JANET GAYNOR

THE movie world is always eager

for each new picture with Janet.

"Carolina" shows her as a poor but

nice girl from Pennsylvania, who wins

the affections of Robert Young, a

Southern Aristocrat. He is "land

poor" and proud of it, but gentle

Janet abolishes his slavery to tradi-

tion, in modern fashion.



JACK OAKIE

JACK is off to Honolulu, and when the vacation is over he

will go into "Sailor Beware," which is one of those plays

that grows decent with age. Ever since that glad day in Sedalia,

Mo., when Jack was born, he has been making friends, and there

are a lot of us now. His great success in "College Humor" and

"Too Much Harmony"—but what's the use of telling you? At

left, with Thelma Todd in "Sitting Pretty." It's a gift.



/\T RADIO, John Barrymore has made "Long Lost Father" with

1 * Helen Chandler. She never looked more attractive. Barry- JOHN BARRYMORE
more raises every scene to a high level, and players with him are

always at their best. He recently took a vacation trip—on the high
HELEN CHANDLER

seas, of course. After all these years, his last season was his best, with

"Bill of Divorcement," "Topaze," "Dinner at Eight" and "Reunion in

Vienna." He is scheduled to make "The Devil's Disciple," which will

be the first George Bernard Shaw plav on the American screen.



ANNA STEN

THERE never has been more care given to launching a star; however,

Nana is ready at last, and in it Anna Sten shows her great beauty. At

left, scenes from the picture. (At top) Phil Holmes and Anna. (Below)

Richard Bennett with Anna. Lionel Atwill has a prominent part ip this story,

which is from Zola's famous novel. "Barbary Coast" is planned for Anna's

next picture



NORMAN FOSTER

HEATHER ANGEL

N/^RIENT EXPRESS" brings these two popular

players together. You'll remember Heather

from "Berkeley Square," and Norman was out-

standing in "State Fair." Heather is one of our

English cousins. She was a stage beauty in London.

Norman is well known in his home town of Rich-

mond, Ind., and elsewhere, and well liked by his

wife, Claudette Colbert, and other movie fans.

4P\ jQ% I



f MARION DAVIES

THERE is no figure in the world of pictures who keeps her glamorou:

personality a-gleam, through thick and thin, as Marion does. In

"Going Hollywood," Bing Crosby and Marion make a wonderful team-

crooning, dancing and always charming.

3



LUPE VELEZ

HER next picture is "Joe Palooka," the famous comic

strip come to life. Stuart Erwin is Joe. Lupe has

kept herself in the headlines by her marriage to "Tar-

zan" Weissmullcr, but the star billing is a tribute to her

own native hotcha personality.



HAL LE ROY

The dancer as Harold Teen

PERT KELTON

Plays an "actress" part in "Once Over Lightly.

4 nthonii l ijrin

IRENE BENTLEY

The girl the Fox Studio believes in.

SIDNEY BLACKMER

Backed by a Broadway stage reputation.



RuHxell Hall

ELIZABETH YOUNG
lady-in-Waiting to Garbo in "Queen Christina."

Anthony Ugrin

RALPH MORGAN
Skipped to New York on vacation.

JOHNNY MACK BROWN
A Southern boy who gets around.

MURIEL KIRKLAND

With Anna Sten in "Nana.'



"Chi1C
Betty Furness con-

templates a g a y

evening while wear-

ing this lovely in-

formal dinner frock

of gold cloth, with

its shimmering panels

bordered in monkey

fur to carry out the

effective treatment

of the bodice. A
tiny "cocktail hat"

of the same material

completes the cos-

tume. (Right)

Erncxt A. Baehrnrh

jl

Elmer Fryer

Always dignified and charming, Mary Astor choc

a luscious watermelon crepe for her simple
home" dinner gown. An ultra-modern effect

achieved by the slit from neckline to waist in

back. (Above)

Patricia Ellis is ready for lunch-

eon in this tailored acquama-

rine crepe frock, with its quaint

lace jabot draped around her

slender neck and drawn de-

murely through the unique panel

arrangement on the blouse. Her

toque matches her frock, in

the style of the moment. (Left)

We simply have to use the

word glamorous when speak-

ing of June Brewster all togged

out for the tea hour at Palm

Beach. Like her dainty gown,

June's floppy broad-brimmed

hat is of Chinese red organdy,

over which filmy black lace is

draped. (Right)

Scotty Welbourne Ernest A. Hnchmrh



Caressingly smooth and lovely are MARGARET SULLAVAN'S hands. Try Hinds Cleansing Cream, too. ..by the same makers. Deli-

With JOHN BOLES in UNIVERSAL^' success, "ONLY YESTERDAY." cate, light. ..liquefies instantly, floats out dirt! 10c, 40c, 65c.



AS SWEDEN'S famous queen of three hundred years ago, Garbo wears

> male attire and a strange hairdress. The talked about "Queen Chris-

tina" started many "royal" pictures
—

"Catherine the Great," with Dietrich;

"Napoleon," with Edw. G. Robinson; "Cleopatra," with Claudette Colbert;

and many others.
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More Gossip: Listen!
GARY Grant, Randolph Scott and David

Manners all sailed to Europe together
on the S. S. Paris. What fun for the

gals on that crossing! "Tis said that Cary
and Virginia Cherrill will marry in Eng-
land, and Randy has gone over to be the

best man.

o—<K§>n—a

UNA MERKEL has the newest hair-

dressing trick of the season, and it's

a trick worth knowing. She wears her hair

with soft, short curls about her face—and
keeps each curl exactly as desired by ap-
plying a bit of Newskine just beneath
the curl. It doesn't show and the curls

keep in place for hours.

CAROLE LOMBARD has been so, so sick

for weeks and weeks with flu and re-

lapses of flu. The first night she was
allowed out she went to see "Henry the
Eighth"—and guess whom she went with?
Why William Powell, the old "ex" him-
self.

AL JOLSON says it's all right with him if

Warner Brothers want to pay the "little

woman" a big wad of money for appearing
in their pictures—but not one cent will

Al let Ruby pay for her support. So Ruby
gives her money mostly to her family.
Last month she surprised them with a
beautiful new home on Toluca Lake.

» n<$,u 1,

GARBO is still seen dining in quiet
places with Director Mamoulian.

THEY'LL have you believe that Carol
Ann Beery, the chip off the Beery block,

knows all about the Hollywood ritz and
studio diplomacy, even though she is only
four years old. One day while her father
(Wally) was away on location, she visited

the M-G-M studio.

Everybody made a big fuss over her but
Carol Ann gave them a cold stare and let

it go at that. But, when Mr. Louis B.

Silver Screen's first picture of Jack
Haley, who is a hit in "Sitting
Pretty." Full pages next—if he

keeps it up.

Mayer, (Papa's boss) appeared, Carol Ann
became all smiles at once and pranced
right over and gave him a great big kiss.

In Hollywood they learn young!
. «<§>a—

.

SOMETHING to get excited over: Dolores
del Rio and Ricardo Cortez doing the

tango in "Wonder Bar." Oh boy, what
rhythm!

•—»#°—
ROLAND YOUNG has rented Alice

-Brady's New York apartment, and it

looks as if he intends staying in New York
with his successful play until Spring.

L
>—"#">—

»

JUST what we needed—a Norma Shearer
picture. And Norma is in the midst of

"Rip-Tide" with Herbert Marshall and
Bob Montgomery.

U—D<§>ll— II

MYRNA LOY says it's too much trouble
keeping a house, so she has given up

her Brentwood mansion and moved into an
apartment in Beverly Hills.

BING CROSBY is the latest of the Para-

mount players to be made a star.

— —

«

MAUREEN OSULLIVAN and Joan
Blondell both had terrible experiences

with ole debil appendix, but both are on
the road to recovery, thank you.

NO ONE realized how beautiful Gloria

Stuart was until they saw her in

"Roman Scandals," and now all the studios

want to borrow her.

JOEL McCREA is the most romantic hus-
band in town—he stills sends Frances

Dee flowers every morning.

GARY COOPER knocked 'em out of

their seats when he played the Para-
mount in New York, in a little skit that
Lubitsch wrote.

NEXT to prizefights Mae West likes

oyster bars .... Two other oyster
stew addicts are Ruby Keeler and Al Jolson.

WHAT with prohibition a by-gone now,
all the girls are breaking down and

telling their favorite cocktails; Carole
Lombard prefers to serve Martinis at her
house, Norma Shearer will serve you a
"High Hat Cocktail," and if you're lucky
you'll get one of Bebe Daniels' eggnogs or
Una Merkel's mint juleps.

D ,.<§>U n

TOAN CRAWFORD tried to do her
«* Christmas shopping while on vacation
in New York but was so mobbed in the
stores by fans that she had to give up-
lucky Hollywood.

n „<§>,, „

WHEN Alice Brady had to go on "lo-

cation" with the "Miss Fane's Baby
Is Stolen" company, she got all excited
over the brightly colored leaves and cute
little sprigs of things. One day, when
she wasn't needed in a scene, she wan-
dered into the woods with the express

purpose of gathering some of those lovely

red leaves to take home with her. They
were poison ivy—children—and poor Alice

had to spend two weeks at home.

NOW it's the heyday of prizefighters in

Hollywood—Metro is offering Max
Baer just any old salary to make another
picture for them and Radio has signed

Jack Dempsey to work for them.
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They Danced Through

Ruby Keeler, a
famous tap dancer
on Broadway,
tapped at the
door of the mov-
ies and became
the sensation of
"42nd Street."

THE Three Little
Pigs may be the re-

juvenation of the
theater, but the new life

of Hollywood is afforded
by the three little jigs—tap,
toe and jazz dancing.

If you cannot do at least

one of these three branches
of Terpsichore, keep away
from the movie colony, be-
cause Hollywood is dance-
mad. Things there have
reached a point where a star
is only as good as her legs.

A gal who can do a

rhumba can grab any casting

director's numbah. A graceful

split is worth a five-year con-

tract, and the lady who has a

talent for backbends can just

about write her own studio

ticket.

Not since the yodel provided
steady work for a million hill-

billies, has a lone accomplish-

ment given jobs to so many
career-seekers.

Clever tap dancing has proved
an open sesame for many film

aspirants. Gaze, for example,
upon Ruby Keeler. Before Ruby
demonstrated to motion picture

producers that she can do more
tricks with her twinkling toes

than any girl in Hollywood, she

was merely Mrs. Al Jolson. Now,
unless Al is on guard, he may

The Successful Newcomers Are,

First of All, Talented Dancers.

become Mr. Ruby Keeler, and simply be-

cause his wife can beat more tempo with
her feet than any other woman.
When that Keeler lass lays her soles to

the floor, she makes the rhythm of clocks

sound erratic. In fact, Ruby's flashing

feet won her immediate fame in her first

picture, "42nd Street," long before the pub-
lic decided that she also has a lot of sex

appeal.

Ruby's family will tell you that she

was born dancing. Her parents vow that

the stork had nothing to do with their

daughter's advent into the world. She
danced through an open window, they say.

Be that as it may, old family friends

testify that Ruby danced almost as quickly

as she walked.
She was still throbbing in her early

'teens when she decided to become a pro-

fessional dancer, and joined a vaudeville

troupe. The late Texas Guinan saw Ruby
dance in a small-town theater, and it was
Texas who persuaded the youthful girl to

go to New York, where she became an en-

tertainer in a Guinan night club.

While she was under Guinan's wing, she

was seen by the late Florenz Ziegfeld, and
he in turn provided a higher rung on the

ladder of success by contracting Ruby to

become a specialty dancer in the

cast of his famous Ziegfeld Follies.

"I was a member of the Follies

when I met, and fell in love with
Mr. Jolson, whom I soon mar-
ried," Miss Keeler relates. "After

our wedding, I put
away my dancing
shoes, because my
husband preferred
that I quit my pro-

fessional career, and
I remained
inactive
until I was
offered a

part in
'42nd
Street.'

"Al didn't

want me to

accept the
role, but when I pleaded that screen work
is less toilsome than that of the stage, and
that movie hours do not ruin home life,

he gave in. Out came my tap-soled shoes,

and from my old wardrobe trunk—which
I have kept for memory's sake—I hauled
my rehearsal clothes, reeking of mothballs.

"For weeks before I was to start work
in the picture, I practiced dancing at home,
with a phonograph to accompany me and
a full length mirror to criticize me. People
who do not dance believe that it is easy,

and that they can learn with a few simple
lessons. Believe me, those people are mis-
taken. I have spent years mastering the

little ability that is mine today."

Now that Ruby is definitely committed
to motion pictures, she practices dancing
one hour daily. If she misses a day, she

devotes two hours to her practice the day
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th Studio
By

James M.

Fidler

GATES

Grace, Rhythm

and Beauty Are

Welcomed on

the Screen.

The latest girl to dance into the

big time is Ginger Rogers. She
is a real comedienne, too.

Back in the
Night Club-
Charleston days,

Joan Crawford
silver cups
became
"Dancing

Lady."

won
and

Lilian Harvey
danced her way
across the world
in "Congress
Dances," and so

reached Holly-
wood.

following. So it doesn't pay to miss a day.
Lilian Harvey is a believer in practice

also. Although she, like Ruby, has danced
since childhood, Lilian declares that if she
neglects to practice for a few weeks, she
must undergo a rigid schedule of training
in order to regain the sense of perfect
rhythm that is so necessary to modern
dances.

She first studied dancing when she was
a very small girl attending school in
Switzerland. She continued her studies
under Madame Marie Zimmerman of Ber-
lin, Germany—the most famous teacher
of ballet in Europe. After several years
under Madame Zimmerman, Lilian went
on the road as a member of a ballet chorus
with The Emil Schwartz Revue. Eventually
the troupe arrived at the Ronacher
Theater in Vienna.

It was there that the lovely Miss Harvey
pirouetted, tripped and fell screaming in

the orchestra pit. A film director saw the

fall and decided it would make a thrilling

scene in a motion picture. He engaged
Lilian for his production, and from that

beginning, Miss Harvey's dancing career

proceeded colorfully across the screen.

"I have danced in nearly all the motion
pictures in which I have appeared," Lilian

says. " 'Congress Dances,' in which I did
more dancing than Congress, was the

cinema that won me a Hollywood contract.

Since my arrival in America, I have made
three pictures. In two of them, 'My Lips
Betray' and 'I Am Suzanne,' I dance.

"I adore dancing. I believe that every

human being needs an outlet for rhythmi-
cal expression. One will play a musical in-

strument. Another, less talented, will beat

time on a table with his fingers or a

pencil. I dance. When I am nervous,

moody or discouraged, I hasten to my
music room, turn on the phonograph—and
dance. Rhythm lifts me; dancing is my
cure-all."

Joan Crawford is another star who
danced on the stage, and dances on the

screen. In her newest picture, "Dancing
Lady," Joan amply proves that she can
hold her own in any dancing contest. In

addition to her terpsichorean talent, there

is the near-perfect Crawford body—and you
simply must not miss the body and the

dancing, both exhibited freely by Joan in

this new picture.

In preparation for "Dancing
Lady," Miss Crawford practiced

and rehearsed for several weeks with a
trained chorus. She might have had
private teachers; in fact, the studio urged
it. Joan preferred to study with the chorus,
and by this show of democracy she won
the loyal friendship of the ninety or more
chorus beauties engaged for the picture.
Of course, dancing "in a line" is not

a new thrill for her. Joan once danced
in a Detroit night club, and moved from
there to a similar floor show in Chicago.
The manager of a New York musical
comedy saw her, and offered her a job in
New York.

She went to New York and became a
specialty dancer, and as such she attracted
the attention of motion picture executives,
who took tests and eventually sent her
to Hollywood. For a while, after her ar-

rival in the movie colony, Joan did little

except visit the Hollywood night clubs, and
for the sport of it, took part in the many
dance contests that were then the rage
in filmdom. Today she has a store-room
simply packed with cups, statues and other
prizes she won.

It was Miss Crawford's flashing exhibi-
tion of The Charleston dance that made
her a sensation in "Sally, Irene and Mary,"
and in many subsequent motion pictures,
including "Dance Fools Dance," she has
demonstrated often that she is not permit-
ting her talent to fade for lack of practice.

Still another dancing lady, whose legs

are more than walking her to great heights,

is June Knight [Conthmed on page 56]
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E VIEWS
LITTLE WOMEN

Rating: The probable trophy winner—
Radio

KATHARINE HEPBURN is surrounded

by a splendid cast in the picture made
from Louisa M. Alcott's autobiographical

story. It is a very emotional picture and, to

one who does not recall the book clearly,

it seems to breathe the very spirit of the

famous story. Paul Lukas, Douglass Mont-
gomery, Joan Bennett, Jean Parker and
Frances Dee are all entitled to compli-

mentary mention. Katharine Hepburn,
however, is outstanding.

The part of Jo is really the only intelli-

gent character in the story, and Hepburn
in this role grows, thinks and feels the

Katharine Hepburn and Frances Dee.

stirrings of individuality. She is not con-

ventional in her attitudes, and gives a

vigorous expression to that longing for free-

dom which has come to flower in this pres-

ent generation. Can it be that Miss Alcott,

so many years ago, felt the urge for equality

and mental liberty?

"Little Women" is a delightful picture

and has been received royally. While some
may wonder how "Little Women" and Mae
West can both enjoy success, we venture to

remark that the audiences were not com-
posed of the same types of people. The
great talent that Katharine Hepburn brings

us finds expression in one of the most de-

lightful voices of the screen. Her cultured

and expressive hands and her slim girlish

body remain in one's memory, and her

face, so beautiful at times and so strange

at other times, is always appealing.

We understand that Katie now slams the

door on writers, and that there isn't any
"Welcome" on the mat any more. We
hope, however, that she will leave the win-

dow slightly ajar to hear the sincere ap-

plause of one reviewer.

GALLANT LADY
Rating: All the Flattering Superlatives—

Twentieth Century

WELL, bring out all the flattering

superlatives for Ann Harding, and
string them out every "est" of them. Ann
hasn't had a picture like this in years—not
since the famous "Holiday" has she been so

beautifully cast and has she given such
a sincere and magnificent performance.
Changing studios often changes luck, as

many a Hollywood star can tell you, and
though Ann of Radio was getting to be

quite unpopular with the fans—due to bad
stories— it is a cinch that Twentieth Cen-
tury Ann will gain back more than she

ever lost. And while we are casting raves

at Ann, we might throw a few at the

picture itself. A perfect story and a perfect

cast. You're in for a swell evening when
this picture plays the neighborhood theatre.

The story's about a brave girl who gave

up her narrow-minded family to go with

the man she loves. He is killed in a plane

crash and Ann learns that she is to have a

baby. Clive Brook, once a brilliant doctor

but now a gentle and philosophic tramp,
looks after her and when the baby is born
arranges to have it adopted by one of his

rich friends. He gets Ann a job in Janet
Beecher's decorating shop—and then goes

to Singapore for five years.

That's just the beginning of one of the

most interesting stories you've ever seen

filmed—and every time you're sure you
know what will happen next events take a

novel turn. Dickie Moore plays Ann's
little boy, who has been adopted by Otto
Kruger, and in their separate and indi-

vidual ways both Dickie and Otto give per-

formances that will long be remembered.
And then, too, there are Tullio Carminati
and his beautiful voice, and Betty Lawford
playing extremely well a difficult and un-
sympathetic part, and lovely Janet Beecher,
who'll probably be the next Broadway star

invited to join the picture colony. You
just can't miss on this one.

DANCING LADY
Rating: Dancing Joan's Here Again:

Goody—M-G-M
COME on Crawford fans, here's a cause

for celebration, for ringing door-bells

and calling up strange people! Joan has

the best picture she's had since "Letty

Lynton." And does she give, oh baby,

does she give! The entire works. A bur-

lesque dance, a tap dance, routines and
musical numbers (with or without Fred
Astaire) more assorted than a box of choco-

lates, but nothing's too difficult for Joan.
She has never been better and never
looked better (what a figure, now I ask

you, what a figure) and her love scenes with
Franchot Tone will give you something to

talk about. Um-uh.
The story itself is a "natural"—all about

a little girl who just had to dance, and
who, through perseverence, danced herself

right up from the burlesque of Houston
Street to the swanky musical comedies of

Broadway. Franchot Tone is the rich

young man who bails her out when the

burlesque show is raided, and who gives

her the excellent advice that what is con-

sidered vulgar on Houston Street is con-

sidered art on Broadway.
Franchot falls in love with her—natu-

rally—and when he sees he can't get her

as long as she is interested in her career,

he buys the show and has it closed. Then
Clark Gable, the abrupt but mighty good
looking dance director, gets his dander up
and tells Miss Crawford and Mr. Tone a

few hard facts. Result: Joan returns to

the show, is a great sensation on the open-
ing night, and marries Mr. Gable. There
are marvelous comedy bits contributed by
Winnie Lightner, Ted Healy and his

Stooges, May Robson and Sterling Hollo-

way, and enchanting song numbers by Art
Jarrett and Nelson Eddy. There's every-

thing there could be in musicals in this

picture—there isn't any more.

DARK HAZARD
Rating: Much a-do about a dog— Warner's

IT'S a case of wife or dog in Eddie Robin-
son's last picture, and even though Dark

Hazard is a comely canine, personally we'd
rather have Genevieve Tobin. But Eddie
just can't get Dark Hazard out of his mind.

Eddie's sort of a supervisor of the whip-
pet races in California, and though he tries

his very best to be a good home man he
just can't help gambling and running
around nights with gay companions. Gene-
vieve goes home to mother and Eddie takes

Clark Gable and Joan Crawford.

Edw. G. Robinson and Genevieve
Tobin.

a disastrous fling at roulette. He returns

to the small town in which his wife lives,

a broke and broken man, and his domestic
difficulties are just about to be patched up
when up pops Dark Hazard again.

Glenda Farrell and Hobart Cavanaugh
look after the comedy, but aren't given

much material.

LADY KILLER
Rating: Color and Off-Color—Warners

SUCH an exciting life as Jimmy Cagney
does lead in his picture dramas. This

time he's fired from his job, as an usher
in a movie cathedral in New York, because
he shoots craps. He joins a gang of card
crooks, and with them opens a night club

where he becomes a big shot in a stiff shirt.

The gang goes in for robberies on the side,

and when a butler gets bumped off they all

have to blow town.
Then comes the most amusing part of the

picture—Jimmy arrives in California (in a
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YOUcan have the kincl of skill men

cant resist_x^rSallyjEizers
"I'd like to tell every girl: DON'T be
satisfied with just an 'average' skin!"

says this beautiful screen star.

"It's the complexion with something
more . . . the soft luminous quality of
true loveliness . . . that men can't re-

sist! And this beauty can be yours . . .

with my complexion care. I've used
Lux Toilet Soap for years because it

keeps my skin so incredibly soft and
smooth.

"Try it for your complexion. Use it

regularly . . . faithfully ... as I do. Then
see how soon the delicate new loveli-

ness of your skin is noticed—admired
—adored!"

Girls the country over are discover-

ing that they need no longer be satisfied

with a complexion that just "gets by."

Hollywood has shown them the way to

exquisite loveliness . . . the irresistible

beauty that wins—and holds—hearts!

Actually 9 out of 10 lovely screen

stars use fragrant, white Lux Toilet

Soap.

You try it. Begin today to win new
loveliness!

Precious Elements in this

Soap— Scientists explain
"Skin grows old-looking through the grad-
ual loss of certain elements Nature puts
in skin to keep it youthful," scientists say.
"Gentle Lux Toilet Soap, so readily sol-

uble, actually contains such precious ele-

ments—checks their loss from the skin."

For EVERY Type of Skin. . . dry.

.

. oily. . '.'in-between
99
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Mae Clarke and James Cagney.

torrent of rain) and finds out about the
movie racket. Starting as an extra he
works his way up (by writing himself fan
letters) to stardom and is just about to

marry Margaret Lindsay, the darling of the
cinema, when his old gang pops up and
demands that Jimmy help them rob movie
houses—or else-

It's while Jimmy is making good in pic-

tures that you'll see some of the funniest
stuff about Hollywood that has ever hit the
screen. Even better than "Bombshell."
You will roll in the aisles when you see

Jimmy's present to Margaret (dozens of
monkeys) break up her party, bathe in the
punch bowl, swing from the chandeliers,

and plunge into the angel food cake. A
howl! But the fun's over when the gang
shows up and the picture has to go melo-
dramatic on us.

Jimmy's own special brand of comedy is

swell in this film—but some bright boy
with a dirty mind certainly managed to put
some off-color dialogue into it—more in-

nuendoes than even Mae West would
undertake—so that makes it rather embar-
rassing for the youngsters who really

shouldn't know such things. However—
it'll probably be cleaned up before it gets

to your local screen. Mae Clarke is grand
as a gun moll, who double crosses Jimmy
and then goes noble and helps him out of

a tight spot.

ADVICE TO THE LOVELORN
Rating: Advice—See It.— Twentieth Century

LEE'S last picture before taking that 111-

* fated, but rather amusing Mexican
jaunt, and you should have heard the p-e-

view audience tear up the theatre over him.
Such excitement! In this picture Lee again
plays one of those fast-talking, liquor guz-
zling reporters who steps right up to his

boss and calls him a so-and-so. Just be-
cause Lee has been hitting the bottle too
steadily, his managing editor puts him in
charge of the Miss Lonely Hearts column
—and is Lee burned!
He has to keep his dreadful secret from

his girl, Sally Blane, so one awkward situa-

tion after another arises. Then gangsters
get mixed up in the lovelorn column and
it isn't as much fun as it started out to be.
Sterling Holloway as Lee's slow-witted as-

sistant gets a lot of the laughs.

JIMMY AND SALLY
Rating: Full speed—fox

NO GALA premiere at Grauman's Chi-
nese for this one, with lights and red

carpels and things, but it's a swell yarn
and travels at full speed. And the chuckles
come as steadily as the landlord. Jimmy
Dunn plays the publicity manager of the

Marlowe Meat Company, and Claire Trevor
(a tasty eyeful) is his secretary, who has to

spend her time feeding Jimmy ideas and
rescuing the company from the disastrous

results of Jimmy's brainstorms.

Jimmy Dunn and Claire Trevor.

There is a swell scene, where a tiny white
mouse tramples an elephant, which will

make you laugh the blues away. Harvey
Stephens plays a nice young man in love

with Claire, and Lya Lys puts over a grand
song, "You're My Thrill." Baby, can she
sing! You'll like it.

GIRL WITHOUT A ROOM
Rating: Languid Laughter on the Left

Bank—Paramount

CHARLIE FARRELL, a nice boy from
Tennessee, wins an art scholarship in

Paris and settles down on the Left Bank to

set the world on fire with his genius. He
ends up by selling his "masterpieces" to

the jig-saw puzzle people.

This is a pleasant comedy, with good old
Charlie Ruggles playing another one of
his drunks, aided and abetted this time by

Sally Blane and Lee Tracy.

Charles Farrell, Marguerite Churchill,

Grace Bradley and Charles Ruggles.

Walter Woolf. Charlie Farrell has a hard
time escaping the schemes and seductions
of Grace Bradley and four Russians, but
of course the end finds him in a clinch

with Marguerite Churchill. There's much
popping of corks and much a-do about a
bathroom—just to give that French touch.

SMOKY
Rating: Emotion on Horseback—Fox

LJERE'S Will James' famous "Smoky"
tJ- made into a picture, and just about
the finest horse film ever made. The kids
will go for it in a big way. In case you
don't know the story of "Smoky," it's the
simple but poignantly dramatic story of a
horse from his frisky colt days, through

Victor Jory and the horse, Smoky.

the round-up, the branding, and the resig-

nation to the saddle, and finally, through
the treachery of man, to his "last mile"

—

his heart-breaking journey to the slaughter

house.
It has a tremendous emotional appeal,

and unless you are one of those few people
who don't like animals you'll be greatly-

moved by this simple story. Of course

the horse is the hero. Victor Jory plays a
cowboy and Irene Bentley his girl, and the

atmosphere is more "western" than you
usually find in westerns.

SHOULD LADIES BEHAVE
Rating: Mrs. Malaprop Alice Brady—

AND WHAT A LAUGH—M-G-M
HERE'S one of the smartest and most

sophisticated comedy dramas of the
year—but with so many laughs it's almost
a farce. The gushing widow of "When
Ladies Meet" now becomes a vague, blun-
dering wife, who calls a Holbein a Holstein
and chatters incessantly. If you like Alice

Brady's particular type of comedy—and
who doesn't?—you'll simply go insane about
her after this.

Lionel Barrymore plays Alice's old and
crabbed husband, who does everything to

cramp his silly young wife's style. Mary
Carlisle plays their daughter, who is just

at the age when love means everything.
When told by her boy friend, William
Janney, that she isn't attractive to men be-

cause she "hasn't lived," Mary immediately
decides to learn about life and love from
Conway Tearle, a suave and cosmopolitan
artist, who is in the midst of an "affair"

with Mary's aunt.
Then, to complicate matters, Alice thinks

that Tearle is a flame of her early youth
and has come to claim her for his own
after all these years. Such fun! Katharine
Alexander, Alice Brady's sister-in-law in
real life, is extremely good as "Aunt Win-
nie," who starts all this mess by bringing
her lover down to the country for a quiet
week-end. There's nothing off-color here

—

just good clean sophisticated intelligent

comedy.

Alice Brady and Lionel Barrymore.
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Two ways to wash woolens!
COUNSELLOR-AT-LAW

Rating: Amusing, dramatic, tracic—and
excellent, too—Universal

JOHN BARRYMORE'S most vivid and
brilliant performance—and you mustn't

miss it. Indeed, John must have liked this

role of a clever lawyer, for he puts his

whole heart and soul into it. The entire

action of the picture takes place in the

lavish offices of a law firm in New York's

Empire State Building. All the characters

are every-day people you'd find. in a law
office if you went into one today.

John, a successful and brilliant lawyer,

who has worked his way from the side-

walks of the Bronx to the top of his pro-

fession, is beset by every kind of amusing,
thrilling and tragic situation as he sits

there behind his desk. But, so adept at

solving the problems of others, he fails

completely when it comes to solving his own
and attempts suicide when he learns that

his social register wife has left for Europe
with a wealthy clubman. But Bebe Dan-
iels, his long-suffering and patient secretary,

saves him just in time—the phone rings-

Doris Kenyon and John Barrymore.

and John is once more the clever Counsel-
lor-at-law, ruling the destinies of people.
There is a swell cast of "type" people,

with most of the honors going to Isabel

Jewell as the fast-talking telephone girl,

and Clara Langsner as John's broken-
English "Bronx" mother. Doris Kenyon
plays the cold, brittle, society wife and
Melvyn Douglas plays her lover. A mag-
nificent picture which will not fail to hold
you thrilled and interested to the final

fade-out.

CONVENTION CITY
Rating: Over the Sales Quota—

Warner Brothers

THE Honeywell Rubber Company as-

sembles its salesmen for its annual con-
vention in Atlantic City—and such fun, such
fun. There's one swell comedy situation
after another, held together by a thin plot—
who's going to be the next sales manager?
It has narrowed down to Adolphe Menjou
and Guy Kibbee, when a Dark Horse enters
the race and wins simply because he saw
the sedate Mr. Honeywell (Grant Mitchell)
in one of his weaker moments, named Daisy
LaRue. Thus are sales managers made, if

you didn't know.
Joan Blondell, as the hard-boiled show

girl of Atlantic City who sees her Sweet
Papas come and go, is simply elegant, and
her comedy scenes with Guy Kibbee will
make you rock in your seats. Mary Astor
plays a saleswoman in love with Menjou,
who is so busy courting Honeywell's daugh-
ter for business reasons that he can't see
her. Patricia Ellis is the daughter, who
eventually falls for Dick Powell.
Hugh Herbert as the blind (drunk)

salesman, who gets in on the wrong con-
vention, is a scream—and so is Frank Mc-
Hugh. How the men will go for this one.
And if you're a salesman, in the habit of
attending conventions, better take wifey
and little Edgar to see "Alice in Wonder-
land" across the street.

3b
yen

These knitted outfits started out even.

Same manufacturer. Bought in the

same department store. Same price.

Same size. Same soft wooliness!

In the picture above they are worn
by the same baby.

What makes the differences? The
washing, my dears! The suit on the

right was washed correctly with pure,

fluffy IVORY SNOW which dissolves

perfectly in LUKEWARM water. The
other one wasn't.

YOU CAN DO IT!

In the column at the right are direc-

tions for washing wools SAFELY.
Read them carefully and follow them
exactly to get perfect results.

1. Lay garment on paper and cut or

draw outline to show size.

2. Make a generous lukewarm Ivory

Snow suds. You can safely use enough
SNOW to make big, rich suds because

Ivory Snow is pure.

3. Don't rub. A big fluffy Ivory Snow
suds saves rubbing. Cup garment in

your hands and squeeze suds through.

Two sudsings are better than one.

4. Rinse in 3 lukewarm waters of the

same temperature as your SNOW
suds. Squeeze out as much water as

possible without twisting or wringing.

5. Lay garment on your paper pattern

and pull it back gently to size. Dry it

flat away from heat.

To make Ivory Snow, a creamy
stream of pure Ivory Soap is

forced through sprayers. It dries

in soft, fluffy bits. No hard flat

flakes I No hot water needed to

dissolve it! Large-size package

only 15 i. Enough Ivory Snow
for 40-50 SAFE washings of the

suit shown above.
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The Loveliest Star

Nellie ever had—and if you so much as let

one little belittling word against Marlene
slip from your lips when Nellie is around,

you'll find her curling irons at your throat.

Marlene talks very little to the extras and
featured players on the set—but she smiles

—and when Marlene smiles at you that's

all that's necessary. It takes hours for that

marvelous tingling sensation to wear off.

In fact I hear that Marlene, even in the

privacy of her home, talks very little. She

listens—beautifully. And when she is

pleased with you she gives you a smile and
a firm warm hand shake which mean more
than a dictionary of words.

[Continued from page 22]

There is none of the "great star" business

about Marlene at the studio. Though most
of the featured players have their maids
and valets with them on the set Marlene
never has a personal maid. She waits on
herself—assisted by the studio hair-dresser

and make-up girls. Rarely using a stand-

in, she stands for hours upon hours in

those horribly uncomfortable regal gowns,
with their pounds of whalebone and iron

hoops—and even when she is given a chance
to rest she can't sit down and relax—not
in those dresses. The day of the marriage
ceremony she wore a crown that would not
stay on unless it was clamped tightly to

her temples, and from nine until one she
endured that metal pressing against her
nerves until she nearly went crazy. When
von Sternberg called "lunch" she broke
down and cried—she had suffered so long.

Perhaps you think it is rather silly of Mar-
lene to suffer without a murmur when it

isn't entirely necessary, but remember that

Marlene, like the little Princess Sophia,
came from Germany where the old Prus-
sian idea of enduring pain is still dominant.
And then, too, Marlene has great respect

for von Sternberg and will never do any-
thing to hold up a scene or upset his

famous "tempo." Which is rather nice,

don't you think? Certainly such thought-
fulness isn't found much in Hollywood
these days.

Indeed, no one has ever seen Marlene
explode or become temperamental or sar-

castic on a set. She is always the quietest

member of the cast. No matter how
many times a player blows up in his lines

and the scene has to be retaken, Marlene
never shows the least impatience or annoy-
ance. The scene where she meets Count
Alexei on the Kremlin stairs had to be
taken forty times—and forty times Marlene
had to run up and down those steps. But
not once did she complain. Only once has
she ever been known to become the least

bit impatient on a set. It was the day
that little Maria worked at the studio with
her mother, and according to state law
had to study for a while between scenes.

Although she speaks English little Maria
reads only in German, so when the school

teacher insisted that she read from an Eng-
lish text book, Marlene became rather
annoyed. "You cannot hope to teach my
child English in one day," she coldly in-

formed the teacher. "And besides she is

tired now and needs to rest." There was
a scene—a terrific scene. Dietrich won.

I was on the set on one of those unfor-

tunate days when the same scene had to

be taken over and over again. A grand
actress and trouper, Louise Dresser just

couldn't keep from blowing up in her
lines. Actresses have "bad" days just as

we do, when nothing seems to go right.

Von Sternberg will be furious, I thought,
and sort of winced to think about the

deluge of sarcasm on its way. But no.

He turned, out to be the sweetest, most
thoughtful director I have ever seen in such
a trying situation. With Louise nearly in

tears because the words just wouldn't come
right, Herr Jo simply pranced up like a
pixie, gaily chuckled her under the chin,

and laughed away, just as if that nasty old

scene was really the most unimportant
thing in the wrorld. And Marlene never
batted a famous eyelash. When I got a

little bit nervous because the "takes" were
running up into the forties and decided
I'd better go home, Marlene lightly said:

"It is nothing. It happens to all of us."

Well, if I had been standing up there for

three hours in a forty pound dress and
supporting a Russian bayonet and spear,

I'm not at all sure I could say, "Tut, tut,

it's nothing." Why I was worn out just

sitting there trying to play dead.

There is one reunion in view that will

be welcomed by the more sentimental

fans. Janet Gaynor and Charlie Farrell

will make two pictures for Fox early

next year. Charlie will receive $35,000

per picture, and will, it is understood,

share equally in the closeups!

THE
RIVAL

CATHER-
INES

Marlene Dietrich, as

the young Catherine,

is bewitchingly beau-
tiful in her quaint
costume. Paramount
had a little truck to

carry Marlene and
her grand dress from
the dressing room to

the sound stages.

Flora Robson, the
great English actress,

in the British produc-
tion of "Catherine
the Great." Douglas
Fairbanks, Jr., sup-
ports Mrs. Robson.
The stories depict
different years in the

life of Russia's great

queen.
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Keep colds and grippe outside

by proper home disinfection"

Overtures to Beauty

[Continued from page 8]

they are the mild non-alcoholic variety . . .

and allow them to dry thoroughly on your
face, to prevent chapping. The most im-
portant accessory to this back-to-normal

drive, is a good emollient cream ... a

rich nourishing one that will lubricate

your skin and make it supple and soft

again. A special nourishing oil, such as

Primrose House Smoothskin Oil, will do
the trick. You can use it on your face

"as is" from the bottle, or you can heat it

a bit, and give your face a hot-oil treat-

ment.

Large pores seem to be more noticeable

than ever during the winter. Keep them
clean first of all, and then it won't be so

hard to shrink them. If ordinary cleansing

with soap or water or cleansing cream isn't

drastic enough, once or twice a week you
might try some special cleanser like Kleer-

plex Wash. This product, which has to be
ordered direct from the maker, is known as

a "pore purifier," and it does banish every

last speck of grime.

If your locality isn't blessed with soft

water, you'll find some of the new per-

fumed bath oils a great help. They not
only perfume the bath and you, but they
make the water feel much softer and
your skin much smoother afterwards. Hol-
lywood has gone in for these bath oils

in a big way, judging from a small (?)

purchase which Joan Crawford made in a

New York department store just the other
day. She stepped up to a counter and
bought $200 worth of bath oils, and the
salesgirl was so flabbergasted at the size of

her sale, and the importance of her cus-

tomer, that she had to go home for the
rest of the day to recuperate.

Too many of us are concerned with su-

perfluous hair on arms and legs during the
summer only, when bathing suits and ten-

nis shorts make it necessary that something
be done about it. But a truly well-groomed
woman (and don't we all wish to be
that!) is fully conscious of such defects even
if they're hidden under a heavy service-

weight hose, or a long tight sleeve. You
see there is really no excuse for superfluous
hair these days, because it can be removed
so simply, so painlessly, and so effectively.

I have just had a long heart to heart
talk with the greatest specialist in the
world on the removing of superfluous hair
—in fact, the only one. Madame Berthe,
creator of Zip. Her work has brought her
in contact not only with some of the out-
standing stars of the stage and screen, but
with thousands of ordinary women, both
young and old, who have come to her for

advice and treatment. "No woman need
have a single hair that she doesn't want,"
Madame Berthe said to me. This not only
applies to hair on arms and legs. Good
grooming today requires that every last bit

of "fuzziness" on the face be removed, and
Zip is one product that may be used with
safety on the face. In the summer you may
overlook these hairs, because they become
bleached by the sun. But how quickly
they show up in the hard light of winter.
If you are at all bothered with superfluous
hair, the worst thing you can do is tamper
with it by using a razor or a tweezer. For
this only strengthens the growth.

I haven't begun to cover the things that
you should do for yourself this winter.
Hair—for example. How to make it alive
and vibrant as though the summer sun
were always on it. Hands—how to keep
them looking quite as soft and lovely as
they did on a cool summer's evening in the
moonlight. But I really will get to these
things next time, I promise.

Dr. Margaret B. C. Mantis,

leading physician ofAm-
sterdam, on staff of Mu-
nicipal Hospital, Boer-
have Hospital, and State

Hygienic Service.

"Ask your doctor whether there is a

quick, magic cure for common colds,

grippe and influenza, he'll answer
promptly, 'No.' Those three highly in-

fectious ills still baffle medical science . .

.

kill thousands . . . cost millions.

"Yet it is amazing how people still neg-

lect one simple measure that fights off

pernicious germs . . . that helps check

dangerous epidemics . . . that makes the

home a health resort instead of a hospital.

"In Holland, as in America, through

four decades, leading physicians, hospi-

tals and health authorities have waged

war on disease germs by the "Lysol"

method of personal and home disinfec-

tion. "Lysol" is the modern mother's

weapon for protecting her home and

family against disease and infection."

{Signed) DR. MARGARET B. C. MANUS

© Lehn & Fink. Inc.. 1931

Keep your house clean with "Lysol."

Wash clothes, especially bedding and
handkerchiefs, with "Lysol." Use "Lysol"
to wash the bathroom, tubs and tiling.

After any illness, disinfect the bedroom,

floors, woodwork and furniture, by wash-
ing with "Lysol." Use "Lysol" to disinfect

basins and other sickroom furnishings.

"LysoV for feminine hygiene

Physicians of leading nations have endorsed

and recommended "Lysol" as a safe and

effective method for feminine hygiene. "Lysol"

kills germs anywhere . . . even in the presence

of organic matter. Yet it is safe and gentle

to the most sensitive tissue.

Send for the booklet —"Marriage Hygiene,"

with articles by leading women gynecologists.

"Lysol" kills germs. It's safe. It's an effective

germicide at ALL times. For forty years it

has had thefull acceptance of the most promi-
nent physicians, of the entire medical profes-
sion throughout the world. It's the standard

antiseptic in modern hospitals everywhere.

No other antiseptic enjoys such absolute trust,

or is so generally recommendedfor home use.

HALL OF FAME" on the air Sunday nights—10:

GUIDANCE FOR WIVES AND MOTHERS
Lehn & Fink, Inc., Bloomfield, N. J., Dept. L-6
Sole Distributors of "Lysol" disinfectant

Please send me free the "Lysol" Health Library includ-

ing
—"Keeping a Healthy Home," "Marriage Hygiene,"

"Preparation for Motherhood."

Name ,

E.S.T.—W E A F and N.B.C. coast-to-cuast hooL-Lp
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The Loveliest Star

Nellie ever had—and if you so much as let

one little belittling word against Marlene
slip from your lips when Nellie is around,
you'll find her curling irons at your throat.

Marlene talks very little to the extras and
featured players on the set—but she smiles

—and when Marlene smiles at you that's

all that's necessary. It takes hours for that

marvelous tingling sensation to wear off.

In fact I hear that Marlene, even in the

privacy of her home, talks very little. She
listens—beautifully. And when she is

pleased with you she gives you a smile and
a firm warm hand shake which mean more
than a dictionary of words.

[Continued from page 22]

There is none of the "great star" business

about Marlene at the studio. Though most
of the featured players have their maids
and valets with them on the set Marlene
never has a personal maid. She waits on
herself—assisted by the studio hair-dresser

and make-up girls. Rarely using a stand-

in, she stands for hours upon hours in

those horribly uncomfortable regal gowns,
with their pounds of whalebone and iron

hoops—and even when she is given a chance
to rest she can't sit down and relax—not
in those dresses. The day of the marriage
ceremony she wore a crown that would not
stay on unfess it was clamped tightly to

her temples, and from nine until one she
endured that metal pressing against her
nerves until she nearly went crazy. When
von Sternberg called "lunch" she broke
down and cried—she had suffered so long.

Perhaps you think it is rather silly of Mar-
lene to suffer without a murmur when it

isn't entirely necessary, but remember that
Marlene, like the little Princess Sophia,
came from Germany where the old Prus-
sian idea of enduring pain is still dominant.
And then, too, Marlene has great respect
for von Sternberg and will never do any-
thing to hold up a scene or upset his

famous "tempo." Which is rather nice,

don't you think? Certainly such thought-
fulness isn't found much in Hollywood
these days.

Indeed, no one has ever seen Marlene
explode or become temperamental or sar-

castic on a set. She is always the quietest

member of the cast. No matter how
many times a player blows up in his lines

and the scene has to be retaken, Marlene
never shows the least impatience or annoy-
ance. The scene where she meets Count
Alexei on the Kremlin stairs had to be
taken forty times—and forty times Marlene
had to run up and down those steps. But
not once did she complain. Only once has
she ever been known to become the least

bit impatient on a set. It was the day
that little Maria worked at the studio with
her mother, and according to state law
had to study for a while between scenes.

Although she speaks English little Maria
reads only in German, so when the school
teacher insisted that she read from an Eng-
lish text book, Marlene became rather
annoyed. "You cannot hope to teach my
child English in one day," she coldly in-

formed the teacher. "And besides she is

tired now and needs to rest." There was
a scene—a terrific scene. Dietrich won.

I was on the set on one of those unfor-
tunate days when the same scene had to

be taken over and over again. A grand
actress and trouper, Louise Dresser just

couldn't keep from blowing up in her
lines. Actresses have "bad" days just as

we do, when nothing seems to go right.

Yon Sternberg will be furious, I thought,
and sort of winced to think about the
deluge of sarcasm on its way. But no.

He turned out to be the sweetest, most
thoughtful director I have ever seen in such
a trying situation. With Louise nearly in

tears because the words just wouldn't come
right, Herr Jo simply pranced up like a
pixie, gaily chuckled her under the chin,

and laughed away, just as if that nasty old
scene was really the most unimportant
thing in the world. And Marlene never
batted a famous eyelash. When I got a
little bit nervous because the "takes" were
running up into the forties and decided
I'd better go home, Marlene lightly said:

"It is nothing. It happens to all of us."

Well, if I had been standing up there for

three hours in a forty pound dress and
supporting a Russian bayonet and spear,

I'm not at all sure I could say, "Tut, tut,

it's nothing." Why I was worn out just

sitting there trying to play dead.

There is one reunion in view that will

be welcomed by the more sentimental

fans. Janet Gaynor and Charlie Farrell

will make two pictures for Fox early

next year. Charlie ivill receive $35,000

per picture, and will, it is understood,

share equally in the closeups!

THE
RIVAL

CATHER-
INES

Marlene Dietrich, as

the young Catherine,
is bewitchingly beau-
tiful in her quaint
costume. Paramount
had a little truck to

carry Marlene and
her grand dress from
the dressing room to

the sound stages.

Flora Robson, the
great English actress,

in the British produc-
tion of "Catherine
the Great." Douglas
Fairbanks, Jr., sup-

ports Mrs. Robson.
The stories depict
different years in the

life of Russia's great

queen.
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Overtures to Beauty

[Continued from page 8]

they are the mild non-alcoholic variety . . .

and allow them to dry thoroughly on your
face, to prevent chapping. The most im-
portant accessory to this back-to-normal
drive, is a good emollient cream ... a

rich nourishing one that will lubricate

your skin and make it supple and soft

again. A special nourishing oil, such as

Primrose House Smooths/tin Oil, will do
the trick. You can use it on your face

"as is" from the bottle, or you can heat it

a bit, and give your face a hot-oil treat-

ment.

Large pores seem to be more noticeable

than ever during the winter. Keep them
clean first of all, and then it won't be so

hard to shrink them. If ordinary cleansing

with soap or water or cleansing cream isn't

drastic enough, once or twice a week you
might try some special cleanser like Kleer-

plex Wash. This product, which has to be
ordered direct from the maker, is known as

a "pore purifier," and it does banish every

last speck of grime.

If your locality isn't blessed with soft

water, you'll find some of the new per-

fumed bath oils a great help. They not
only perfume the bath and you, but they

make the water feel much softer and
your skin much smoother afterwards. Hol-
lywood has gone in for these bath oils

in a big way, judging from a small (?)

purchase which Joan Crawford made in a

New York department store just the other
day. She stepped up to a counter and
bought $200 worth of bath oils, and the
salesgirl was so flabbergasted at the size of

her sale, and the importance of her cus-

tomer, that she had to go home for the

rest of the day to recuperate.

Too many of us are concerned with su-

perfluous hair on arms and legs during the
summer only, when bathing suits and ten-

nis shorts make it necessary that something
be done about it. But a truly well-groomed
woman (and don't we all wish to be
that!) is fully conscious of such defects even
if they're hidden under a heavy service-

weight hose, or a long tight sleeve. You
see there is really no excuse for superfluous

hair these days, because it can be removed
so simply, so painlessly, and so effectively.

I have just had a long heart to heart
talk with the greatest specialist in the
world on the removing of superfluous hair

—in fact, the only one, Madame Berthe,
creator of Zip. Her work has brought her
in contact not only with some of the out-
standing stars of the stage and screen, but
with thousands of ordinary women, both
young and old, who have come to her for

advice and treatment. "No woman need
have a single hair that she doesn't want,"
Madame Berthe said to me. This not only
applies to hair on arms and legs. Good
grooming today requires that every last bit

of "fuzziness" on the face be removed, and
Zip is one product that may be used with
safety on the face. In the summer you may
overlook these hairs, because they become
bleached by the sun. But how quickly
they show up in the hard light of winter.
If you are at all bothered with superfluous
hair, the worst thing you can do is tamper
with it by using a razor or a tweezer. For
this only strengthens the growth.

I haven't begun to cover the things that
you should do for yourself this winter.
Hair—for example. How to make it alive
and vibrant as though the summer sun
were always on it. Hands—how to keep
them looking quite as soft and lovely as
they did on a cool summer's evening in the
moonlight. But I really will get to these
things next time, I promise.

Keep colds and grippe outside

by proper home disinfection"

Dr. Margaret B. C. Manus,
leading physician ofAm-
sterdam, on staff of Mu-
nicipal Hospital, Boer-

have Hospital, and State

Hygienic Service.

"Ask your doctor whether there is a

quick, magic cure for common colds,

grippe and influenza, he'll answer
promptly, 'No.' Those three highly in-

fectious ills still baffle medical science . .

.

kill thousands . . . cost millions.

"Yet it is amazing how people still neg-

lect one simple measure that fights off

pernicious germs . . . that helps check

dangerous epidemics . . . that makes the

home a health resort instead of a hospital.

"In Holland, as in America, through

four decades, leading physicians, hospi-

tals and health authorities have waged

war on disease germs by the "Lysol"

method of personal and home disinfec-

tion. "Lysol" is the modern mother's

weapon for protecting her home and

family against disease and infection."

(Signed) DR. MARGARET B. C. MANUS

Lehn & Fink. Inc.. 19M

Keep your house clean with "Lysol."

Wash clothes, especially bedding and
handkerchiefs, with "Lysol." Use"Lysol"
to wash the bathroom, tubs and tiling.

After any illness, disinfect the bedroom,

floors, woodwork and furniture, by wash-
ing with "Lysol." Use "Lysol" to disinfect

basins and other sickroom furnishings.

"LysoV for feminine hygiene

Physicians of leading nations have endorsed

and recommended "Lysol" as a safe and

effective method for feminine hygiene. "Lysol"

kills germs anywhere . . . even in the presence

of organic matter. Yet it is safe and gentle

to the most sensitive tissue.

Send for the booklet
—

"Marriage Hygiene,"

with articles by leading women gynecologists.

"Lysol" kills germs. It's safe. It's an effective

germicide at ALL times. For forty years it

has had thefull acceptance of the most promi-
nent physicians, of the entire medical profes-

sion throughout the world. It's the standard

antiseptic in modern hospitals everywhere.

No other antiseptic enjoys such absolute trust,

or is so generally recommendedfor home use.

GUIDANCE FOR WIVES AND MOTHERS
Lehn & Fink, Inc., Bloomfield, N. J., Dept.h-6

Sole Distributors of "Lysol" disinfectant

Please send me free the "Lysol" Health Library includ-

ing—-"Keeping a Healthy Home," "Marriage Hygiene,"

"Preparation for Motherhood."

Name.

Street.

City— .State-

HALL OF FAME" on the air Sunday nights—10:30 E.S.T.—W E A F and N.B.C. coast-to-cuast houk-up
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To the Editor of Silver Screen:
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They Danced Through

the Studio Gates
[Continued from page 49]

lovely recent graduate of the stage. In
"Take a Chance" and "Ladies Must Love,"
Miss Knight found that motion picture
cameras take kindly to her slender, supple
grace.

Now here is a bit of a secret: When
Greta Garbo appeared as a dancer in

"Mata Hari" and performed that graceful

Japanese chonchina, the public roared ap-
proval of this new and heretofore undis-

covered Garbo talent. Actually, that dance
was done by Miss Knight, doubling for
Greta.

June is still under twenty-one years of

age, but she has had a wonderful career

considering her brief span of life, includ-

ing a feature role in Florenz Ziegfeld's

"Hotcha," which she enacted at the age of

eighteen.

To write of dancing stars and not to

mention Ginger Rogers would be no less

blundering than to draw a map of the

United States and omit Texas or California.

Ever since Ginger won the Texas Charles-

ton championship, to the accompaniment
of applause that almost unroofed Dallas

theaters, she has been a hot favorite of

worshippers of modern foot-rhythm.

As a result of the contest, Ginger was
contracted for a vaudeville tour, sur-

rounded by a chorus of red-heads. Unlike

Joan and Ruby and Lilian and June, Miss
Rogers has never danced in a chorus.

"Eddie Foy, Jr., taught me to dance the
Charleston," Ginger says, "and when that

Texas contest took place, I entered. I was
a Fort Worth girl and the finals took place

in Dallas. Because the two cities are jeal-

ous rivals, I believed I had little chance
to win, since the winner was to be chosen
by applause.
"But I did win. The Dallas crowd gave

me the biggest hand."
After several months of vaudeville troup-

ing, Ginger landed in St. Louis, where for

32 weeks she headlined a show with Ed
Lowry. It was while she was dancing in

St. Louis that she was offered an oppor-
tunity to go to that heaven of all profes-

sional dancers—Broadway, New York. But
her mother decided that little Miss Rogers
was too young yet to try the "big time."

Of course, Ginger eventually did land in

New York, for those fast-moving legs could

not have failed to reach Broadway. Her
experience there was not unlike that of

other successful stars who have danced,

instead of climbed, up the fame-ladder.

She soon reached stage stardom—and then
Hollywood called. And when Hollywood
calls, big or small, they all answer.

An amazing number of stars, old, new,
and not-yet-arisen, but-apparently-headed-
in-the-right-way, started as dancers. Marion
Davies, Barbara Stanwyck, Myrna Loy.

Nancy Carroll, Dorothy Lee, Marlene Die-

trich, Fifi D'Orsay, Lilyan Tashman, Lyda
Roberti, June Clyde, Rochelle Hudson,
Miriam Jordan, Joan Marsh and June
Vlasek—why, even Mae West once lifted

her knees—and first-row-sitters' eyes—in a

chorus. That was before Mae discovered

that "fame could be had" another way.

At any rate, it would appear that "those

who dance" don't need to pay the fiddler

—if they dance well enough. The fiddler,

along with the barber and the butcher and
the candlestick-maker will be paying to

see the dancers; paying to see them on
stage and screen.

Maybe that is why director Robert Z.

Leonard, who megaphoned "Dancing Lady,"

advised the chorus girls who appear in

that picture to "keep on dancing; some of

you may some day be stars!"
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The Four Big Shots

of Hollywood
[Continued from page 15]

of her dressing room.
Forgiven her publicity flair, Katy is a

right nice young girl, very earnest, very
ambitious and very intelligent. What has
made her the big box office draw she is

today? Why do you like her—or do you?
She isn't pretty and she isn't exactly "one
of us." No, I think the Hepburn popu-
larity is a hang-over from the Garbo craze.

No one knows much about her private life

—there're a lot of conjectures and a lot

of rumors—but no one really knows, and
Katy doesn't say much about it. That
makes her mysterious.

Altogether different from her big shot
sisters is Mae West. Hers is universal ap-
peal. There are those who say that Katy
is too plain and intelligent for a screen
star, and that Janet is too sweet, and that
Marie mugs too much—but everybody
seems to like Mae. At first the studio
thought that only men would like the
Westian humor, the curves, and the seduc-
tive swish, and that Mae would probably
be a one-picture personality. But—surprise!
Everybody, the rich and the poor, tiny
tots and tottling grandmas, bankers, college
presidents and garbage collectors, all piled
in to see Mae West do him wrong—not
once but twice. High school kids, who
rarely go for Mae's kind of pictures, started
saying "Come up and see me sometime"
and babies in perambulators in Central
Park say "You fascinate me," to their wooly
bunnies.

There's no mystery about Mae, who is

certainly a gal who has quite openly seen
things and been places—including jail. Mae,
with her lack of restraint, her naturalness,
her delightful abandon, her wicked eyes and
naughty hips is what we'd like to be—if

Fate and Civilization and Grandmother
hadn't interfered.

Janet Gaynor and Marie Dressier have
been box-office draws for so long that it

isn't news any longer.
No mud can be slung at Janet—mil-

lions of fans would rise in defense. Of
course, Janet gets very tired of playing
these goody-goody little girls and prin-
cesses who can never be bad or dramatic,
and just to please her the studio once let
her play a "bad woman "—but it wasn't
very successful. Janet resigned herself to
being good and pure for the rest of her
screen career.

Marie's tremendous draw is because she
is the most folksy every-dayish player on
the screen—and has been for years. There
is absolutely no glamor, no mystery about
Marie—it's just good old Marie, who is

common and wholesome and hearty. She's
"one of us"—she's "just folks"—and we
love her.

No, there really isn't much to be said
that hasn't been said about Janet and
Marie. Janet's "Paddy the Next Best
Thing" broke records every place it played
last fall, and when Marie Dressier 's "Tug-
Boat Annie" played the Capitol Theatre
in New York, it grossed $90,000 at the box-
office in one week, which figure has been
surpassed only once—by Greta Garbo.
Which calls to mind the thought that once
Garbo starts turning out pictures again,
there might be a bit of shuffling and new
dealing among the big four. She might
de-throne Katy or Janet or Marie. There
are those who say that she can never
again be the sensational hit she was up to
the time she went to Sweden, and there
are those who say she can even surpass
herself. Well, anyway, it won't be long
before we find out. "Queen Christina" is

now ready for release.
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Star? Director? Author?
[Continued from page 25]

may not coincide with the other fellow's.

And think of my social ostracism if I should
presume to find fault with any of our

1 lovely ladies!"

His eyes gleamed as they dropped to his

salad and I smiled at the thought of Fred-
ric March being perturbed by any of our
queens' disfavor.

But, one by one as I mentioned names,
he murmured, as though musing: "Beauty
. . . mystery . . . publicity . . . figure . . .

sex appeal . . . contagious humor . . .

rugged physique . . . photography . . . and
thus disposed of the glorified personalities.

"I think that many of these girls are

competent, you understand," he qualified.

"It's just that they are greater as person-
alities. This has been stressed to such a
point that they would have to sacrifice

much that personality does for them in

order to become great thespians.

"Katharine Hepburn!" he said decisively,

when I asked him to bestow an accolade.

"I lack the vocabulary to express my en-
thusiasm. She is truly great. Helen Hayes
and Norma Shearer and my wife, Florence
Eldridge, I also consider exceptionally fine

actresses."

Here is King Vidor's viewpoint on the
subject:

"Stupid acting can ruin the best story,

unless the direction is skillful. But good
acting cannot redeem a poor story," Mr.
Vidor began, "and if a director knows his

business he can put over any story, even
with unskilled actors.

"There is too much standardization now.
We have these infernal copycat cycles of
backgrounds. Back in 1914, when I began,
picture people were creating out of them-
selves. But the individual urge and the
idealism have been lost—almost. Stardom
is unduly stressed. Consequently there is

little progress.

"The exceptions come in the case of

certain directors who dominate story and
cast. Often I drop into a neighborhood
theater to find an unannounced preview on
the screen. Instantly, glimpsing one scene,

I recognize a Lubitsch film, or a von
Sternberg, or a DeMille. Such men, who
write their own stories or adaptations,
supervise lighting and photography, act

out each scene, and impress the personal
touch on everything.

"Directors should know acting, screen

structure, and the technical aspects. They
should also be executives—in short, under-
stand the motion picture's individual laws.

The best productions are made from orig-

inal material. Such writers realize the
necessity of creating what I call 'the audi-

ence wish,' an ideal, the reaction of hope.
Each spectator sees a reflection of himself

in the story; it is a vicarious achievement
for him," Mr. Vidor continued.

"Much should be left to the imagination,
by suggestion and under-emphasis. Char-
acters must be believable. The audience
must care what happens. This, I think,

explains the recent reaction against a sur-

feit of extreme sophistication, too unreal a
contrast to the average woman's monotone
of life.

"The movie has a terrific force and
power that aren't being used," Mr. Vidor
complained. "Remember 'The Birth Of A
Nation,' 'Intolerance,' 'The Clansman' and
'The Covered Wagon?' Epics expressed in

individual lives. No longer do people
stand up in a theater and cheer, as they
used to do.

"We lost a great director in F. W. Mur-
nau, whose 'Sunrise' was sheer genius.
Miss Hepburn has given us 'Morning
Glory,' to sustain our hope. 'Night Flight'

Lillian Gish, an old silent favorite

who has been playing on Broadway,
comes back with Roland Young in

"His Double Life."

has the appeal of something novel techni-

cally.

"So often preview reaction surprises us.

'Rain' was a great story that did not reach
the screen as a great film; yet I understand
that during production enthusiasm was
high.

"Frequently I retake scenes after getting

the audience response. The American pub-
lic, determined to act manly, seems ashamed
of its emotions. People laughed hysteri-

cally at the sad ending of 'The Big
Parade,' so we had to shoot another, soften-

ing the tragedy. Also for 'The Stranger's

Return.'
"After a sustained suspense, one can't

tack on a humorous ending, either. The
immediate release of emotion destroys the

previous mood. Humor is ticklish, any-
how. We can't realistically show a come-
dian crying; the audience sees him funny
only."

"I either cast by the type, choosing the

player because of looks or personality, or
by the actor," Mr. Vidor added. "That is,

I consider the personality of the part or
the personality of the actor. The two don't
often blend. A character always must be
made to fit Wally Beery, for instance."

And now for Miss Marion's reactions:

"The small moments of life are the big
ones," Frances Marion summarized her
views. "We live in the Now. And sur-

prise counts a lot. The suspense of 'State

Fair' had me all on edge. Henry King did
a wonderful thing, in making us care in-

tensely that that darn pig would win.

"To me, the director is first, the story

second, the actor last. 'Cavalcade' was
excellent in all three respects. King Vidor
made the unimportant story of 'The
Champ' into a very human document.
Director George Hill and I agreed before

starting 'The Big House' that everything
should be secondary to the mood. Our
intention was to create a symphony of

tragedy, the bleak monotony and hopeless-

ness of prison. 'Min and Bill' was tailored

to personalities. I always write a char-

acter for Marie Dressier.

"We had to retake the endings of both
'The Big House' and 'Hell Divers' because,

though logical, they left one in a depressed
mood. If not exactly 'happy,' the end
should raise some hope, at least exalt the

spectator with a sense of worthy sacrifice.

"People are all a lot braver than they

pretend; we only think we are cowardly at

times. Look at the grand way everybody
reacted to the late—well, not quite yet

late—depression. But our code prevents

our puling around about bad times. So
we express it by going to the movies for a
good cry. After nineteen years of screen
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writing, I still enjoy a heartfelt weep when
something goes wrong on the screen. But
we must all be uplifted with a promise of

happiness, even if it is only by some sym-
bol.

"I do think that we need more reality

and less conversational dexterity. There's

too much smart wisecracking. One or two
such artificial pictures amused. However,
we must show people as earnest shadows, as

they really would like to be. And few
women actually desire to fritter their lives

away in blase unconventionality, in caviar-

chatter."

Miss Marion chose as super-directors

Lubitsch, George Hill, King Vidor, Frank
Lloyd; also Frank Borzage for his tender-

ness and Henry King for his delightfully

entertaining sophistication.

"Frank Lloyd has a sensitiveness, an
artistic restraint; witness the charming
'Berkeley Square.' King Vidor made
humanity speak in 'The Crowd.' His 'Hal-

lelujah' was a great picture, but it came
before its time, and during the transition

to sound. It would be a sensation if first

released today. 'Eskimo,' directed by W. S.

Van Dyke, achieves much the same result,

in a totally different sphere. The soul of

a people becomes articulate."

Miss Marion's favorite players are Paul
Muni, Marie Dressier, Katharine Hepburn
and, despite that absurd public fixation of

her as a childlike sweetheart, Mary Pick-

ford.

And now, do you agree with these three
who know pictures so well?

Gloria Stuart
[Continued from page 19]

order that they may live in what they call

"companionate divorce." It is a planned sep-

aration. They figured it might come even
before they were married three years ago,
when Gloria was writing for a newspaper
at Carmel, an artists' colony on the north-
ern California coast, and Gordon Newell,
her husband, was working in his sculptor's

studio there.

"I don't know why on earth people can't

be sensible about marriage," says Gloria,
deep earnestness in her blue eyes. "Oh,
that isn't quite true, of course. I do know
why. Love is the most powerful emotion
we have, and it's pretty hard to be sensible

about it. But factories don't design auto-
mobiles according to emotion, farmers don't
plant crops when their emotions say it

would be a good time to plant. In other
things, people try to think, to work things
out with their brains instead of their feel-

ings. Why don't we put more thought into
our love relationships? Maybe all that's

wrong with marriage is that we don't think
about it enough. Marriages differ. One
isn't like another. Each must have its own
especial plan. I knew that, the very day
Gordy and I got married."
This modern generation! Gloria belongs

to it, all right! And still her realistic out-
look, which might strike anybody who
didn't know her personally as being cold-
blooded, doesn't change for an instant the
fact that her marriage is as romantic as it

can be. Gloria was a student at the Uni-
versity of California when she met Gordon.
Coming from a wealthy family, as she does,
she knew that her parents wouldn't like

the idea of her marrying a far-from-rich
young artist with his name still to make.
So she settled the matter—promptly—by
eloping with him! And if an elopement
isn't romantic, in this day and age, then
nothing is! It was a runaway marriage
right out of a book, all moonlight and
Stardust.
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"At that time," Gloria insists, "I didn't

know for sure that I was going to be an
actress. I thought I might write. But one
thing I did know, and that was that I

wasn't any sculptor. I knew my talents

didn't lie along that line at all. So, from
the start, I was up against the fact that

there were going to be two entirely differ-

ent careers going on under one roof, in our
family. Gordy and I faced it from the

beginning. 'There's a chance that our
careers will be bound to get in each other's

way, some day,' we said, talking it over.

'Well, when that time comes, if it comes,

we certainly will care enough about each
other not to go haywire. We'll do what-
ever it becomes necessary to do, and we
won't let it make us stop loving each
other.'

"

There's cold common sense, for you!

A husband who is in business, and a wife

whose job it is to take care of their home
that's one kind of marriage, with its

own special rules and regulations, according

to Gloria. If both the husband and wife

work, that's another. If they're rich, that's

another. If there are children, that's still

another. Every couple must work out a

plan for their own particular marriage.

Professional people in Hollywood have
their own problems, different from anybody
else's in the world. Then, why don't they

treat them as problems? is what Gloria

wants to know. Anybody ought to know
from the start, she feels, that two careers

under one roof are dynamite. Look at the

dozens of Hollywood divorces which have
occurred for just that reason!

"Did you see 'Double Harness?' " Gloria

queried. "If you did, you remember hear-

ing Ann Harding say: 'Marriage is a

woman's business. Since it's a business,

emotions shouldn't be allowed to interfere

with it.' Well, I agree with that, to a T!

When Gordy and I were first married, and
living up north at Carmel, that was one
situation. Now we're in Hollywood. That's

another. We've found that conditions in

Hollywood make it impossible for us to live

together, that's all. So we're simply being

sensible about it—not allowing our emo-
tions to interfere with practical, everyday

sense.

"Studio schedules require me to work
all hours. I have to be on the set at

five in the morning if they say so. And
work two days and nights without stopping

if they say so. When I get home, I'm so

tired my bones ache. Can Gordon then

expect me to be fresh and smiling, cook

his dinner, tidy up the house, and later

settle down to an evening of playing hostess

to his friends? It wouldn't be fair to me.
When I'm working I go to bed at eight

o'clock every night."

("She does, too!" puts in Gordon. "That's

not bunk.")

"Now," Gloria goes on, "look at poor
Gordy's side of it. He's a sculptor, and a

darned good one. That gives him a special

problem, too. Can I ask him to do his

carving just during the hours I'm at the

studio? His hours are as crazy as mine.
They have to be. Only fake artists rave

about their 'inspirations,' but that doesn't

change the fact that Gordy does have to

carve when he feels like carving—when his

work is going well. Sometimes he works
for a day and a night, without stopping
even to eat. When he finishes a long
stretch of work like that, all he wants to

do is just drop in his tracks, right where
he is, and go to sleep. Well—suppose, just

when he's ready for sleep, I bring a crowd
of people home from the studio with me,
and they feel like a party. I'm not being
very fair to Gordon, am I, if I ask him to

put up with that?

"Our careers—or at least the hours of

work we put in on them—just naturally

don't jibe. But my career is as important
as Gordon's. And his is as important as

mine. It's fifty fifty. It isn't right that he
should give his up for me, and it isn't

right that I should give up mine for him.
And still we find it's simply impossible for

us to carry both careers on in the same
house. Now, here is where other people
start fighting and end up in the divorce
court. We're not doing that. We're simply
deciding, calmly and sanely, to live in
separate houses."

"It can't be done!" you say?

"I think it can," answers Gloria, "and
Gordon agrees with me. Maybe we'll end
up in a divorce, after all. We don't know.
Nobody knows. But we've figured it out
as sensibly as we can, and we think we've
got a better chance of staying married than
emotional people who can't look a simple
fact in the face. As Gordy says, we're get-

ting all the good part of marriage, this

way, and none of the bad. We'll see each
other only when we're not working, only
when we feel fine and want to see each
other very much, and only when we're at

our best.

"It's just common sense."

So Gloria, calmly and emotionlessly, with
no tears whatsoever, is taking for her own
the beautifid house on Milnor Road, in
the hills that look down upon Hollywood
Boulevard.

And Gordon, who is so strong on the sub-
ject of husbands "kept" by their wives that

he won't even let Gloria buy a gallon of
gas for the old yellow Mercer which he
blasts through town—Gordon is renting,
for seven dollars a month, an old shack
on the edge of the Silver Lake district,

where there is a small artists' colony. It

looked like a deserted barn when he first

moved in. But he is tearing out the walls,

setting enormous studio windows in them,
repainting, building and carving his own
furniture. A friend of his, a famous archi-

tect, is drawing the plans for him. They
are building a comfortable, huge fireplace.

For a very few dollars—coupled with lots

of work—he is turning a wreck of a house
into a thing of beauty.

Wiseacres are shaking their heads. "If

they were really in love they wouldn't
separate like this," they're saying.

Is that so?

Well—living at opposite ends of Holly-
wood as they do, they're having dates sev-

eral nights a week, already.

As a matter of fact, Gloria has just fin-

ished posing for one of the finest pieces of

sculpture Gordon has ever turned out—

a

beautiful panel for a door, carved out of

the finest hardwoods. So the inspiration
still must be there—and that means they're

still in love with each other. The carving,

to some extent, is conventionalized and
"modernistic." The face, especially, has been
worked into an artistic unity, and so does
not particularly resemble Gloria's. But
there, in Gordon's new house, immortal-
ized in the glossy sheen of rare woods,
stands Gloria's slim, lovely body. She
looks as though she were just dropping her
clothes to take the pose for him—as though,
with his sculptors' tools, he had caught her
in suspended motion. . . . The relation-

ship brings to mind that between Marlene
Dietrich and her sculptor lover, in "Song
of Songs." The sculpture is a constant re-

minder of the reality.

If Gloria's brave experiment works out-
may not Hollywood have found an answer
to its shamefully high divorce-rate? If

this, the first experiment, is a success, we
may soon see a new brand of marriage
coming into vogue. With Hollywood lead-

ing the way—as always.

At the very, very least—it's a courageous
try that these two courageous young mod-
erns are making! •
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Ben Lyon has organized a new air

corps of motion picture players hold-

ing pilot licenses. "The Women In

His Life" is his latest picture.

N. G. in the Garage

Business
[Continued from page 23]

Parson's voice, "that Warner plays the
mandolin and does swell sleight of hand
tricks. My husband thinks he's grand,
too."

Now a Hollywood fellow who is in love

with his wife after sixteen years, who can
play the mandolin, do card tricks, cook
chili and live in Hollywood without "go-
ing Hollywood," must be quite a fellow,

don't you think? Speaking of chili, it was
my introduction to him. It happened this

way:
"Do you like chili?" said the young lady

who was taking me across the Fox lot to

my noon-time interview with him. "Mr.
Baxter has arranged a special luncheon for

you in his dressing room, but, of course,

if you don't like Mexican food he'll take

you to the studio commissary."
Well, there wasn't much to do about that.

If Warner liked chili, and I wanted to see

him at his best, I was simply going to

adore it.

And I did. It was food such as I had
never tasted before, made with lots of garlic,

red pepper, onions, beans, tamales and
other odds and ends. I ate with Warner
and Frankie McGrath, the stunt-man.
The two men served the food, passed the

olives, the buns, the salt, the pepper,
(mostly pepper!) cleared the table and did
everything but wash the dishes. It wasn't
until they had finished about three bowls
apiece, and I about four, that they broke
down and told me that the "special lunch-
eon" was left-overs from a party the day
before for the cast of "As Husbands Go."
They were a bit ashamed of serving it two
days in succession, but they hated to waste
it, etc. What they meant was, they loved
it! Well, so did I.

"When I was in school in Columbus,
Ohio, I dabbled around with amateur
plays," Warner said. "When I got out I

found I had to make a living. So I sold

farm machinery. It was while doing this

I had my first adventure in the game of
making a living.

"I was walking down the street in Col-
umbus one day when a fellow tapped me
on the shoulder. 'Pardon me,' he said,

'But I want to look at you a moment.' I

thought he was crazy, but I stopped.
"He told me that I had the exact phy-

siognomy, the right set to the jaw, the
correct eyebrows, eyes, etc., for—well/ not
motion pictures as you might think—but
for qualifying as a special agent of insur-
ance! It seems that a special agent is the
guy who steps in and closes the deal after
salesmen numbers one and two have lined

6 WEEKS AGO
Y-E-a

SKINNY

TODAY
HEIGHT 5 FT. 4 IN.

WEIGHT I20 LBS.

CLEAR
SKIN

BUST
35IN

Skinny? New easy

way adds pounds
—so fast you're amazed!

Astonishing gains with new double tonic.

Richest imported brewers' aleyeast now
concentrated 7 times and combined with

iron. Gives 5 to 15 lbs. in a few weeks.

NOW there's no need to have people calling you
"skinny", and losing all your chances of making

and keeping friends. Here's a new easy treatment
that is giving thousands solid flesh and attractive
curves—in just a few weeks.

As you know, doctors for years have prescribed
yeast to build up health. But now with this new dis-

covery you can get far greater tonic results than with
ordinary yeast— regain health, and in addition put
on pounds of healthy flesh—and in afar shorter time.

Not only are thousands quickly gaining beauty-
bringing pounds, but also clear, radiant skin, free-

dom from constipation and indigestion, new pep.

Concentrated 7 times

This amazing new product, Ironized Yeast, is made
from specially cultured brewers' ale yeast imported
from Europe—the richest and most potent yeast
known—which by a new process is concentrated 7
times—made 7 times more •powerful.

But that is not all! This super-rich yeast is then
scientifically ironized with 3 special kinds of iron

which strengthen the blood, add abounding pep.

Day after day, as you take Ironized

Yeast, watch flat chest develop, skinny
limbs round out attractively. Constipa-
tion and indigestion disappear, skin clears

to new beauty—you're a new person.

WAIST
26 IN

THIGH
21 IN

CALF
14 IN

Posed by
Professional

Models

WE DO OUR PACT

Results guaranteed

No matter how skinny and weak you may
be, or how long you have been that way,
this marvelous new Ironized Yeast should
build you up in a few short weeks as it

has thousands. It is sold under an abso-
lute money-back guarantee. If you are

not delighted with the results of the very
first package, your money instantly and
gladly refunded.
Only be sure you get genuine Ironized

Yeast, not some imitation that cannot
give the same results. Insist on the gen-

uine with "IY" stamped on each tablet.

Special FREE offer!

To start you building up your health
right away, we make this absolutely
FREE offer. Purchase a package of
Ironized Yeast at once, cut out the seal

on the box and mail it -to us with a clip-

ping of this paragraph. We will send you
free of charge a fascinating new book on
health, "New Facts About Your Body,"
by a well-known authority. Remember,
results are guaranteed with the very first

package— or your money refunded. Sold
by all good druggists. Ironized Yeast Co.,
Dept. 262, . Atlanta, Ga.
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The girl with drab and dullish locks
Is often left upon the rocks;

But she who wears a lustrous crown
Will soon select her wedding gown!

•GOLDEn GLinT-
Shampoo »»

i
4^Ui4e

(Note: Do not confuse this with other shampoos that
merely cleanse. Besides cleansing, Golden Glint Sham-
poo gives your hair a "tiny-tint" ~- a -wee little bit-
hardly perceptible. But how it brings out the natural
beauty of your hair! 25c at your dealers', or send
coupon for free sample.)

FREE
J. W. KOBI CO.. 617 Rainier Ave., Dept. B,
Seattle, Wash. * * * « Please send a free sample.

Name
Address

City. __ State

Color of my hair:

Remove that FAT
• Have you a full, oversize

bust? You can reduce 3-5
inches and have alluring,

slim loveliness with my
famous Slimcream treat-

ment, which reduced my
bust 4% inches, and weight
28 lbs. in 28 days! I

GUARANTEE TO RETURN
TOUR MONEY if your form
is not reduced after apply-
ing my Slimcream treatment ,

for 14 daysl Full 30 days' So happy & grateful!" J.A
Treatment, $1.00, sent in plain wrapper. The ultra-
rapid, GUARANTEED way to get those slender,
girlish, fascinating curves so much admired. FREE!
Send $1.00 for my Slimcream treatment NOW, and
I will send you, FREE, my world-famous, regular
$1.00 Beauty Treatment, with a gold-mine of price-
less beauty secrets never before revealed! Limited
Offer—SEND TODAY!

Daisy Stebbing, Dept. T 5, Forest Hills, New York.

DEVELOP your FORM
By a simple method that has stood
the test of 30 years. A Symmetrical
Figure quickly, easily at little cost.
Development where needed—Neck,
Chest, Arms, Legs—ANY part. No
letter is necessary—just say "Here
is 10c. Mail me a large box of your

PEERLESS WONDER CREAM
sealed and prepaid, and tell me
how to develop a Beautiful Round-
ed Form by your Simple Home
Method." IS THIS FAIR? Why
spend $1 when I give you almost
as much for a dime and guarantee
to refund your dime if not satisfied.

. MADAME WILLIAMS
SUITE 26, BUFFALO, N. V.

BLACKHEADS
Don't Squeeze Them ! It causes Scars ! Infection ! Dis-
solve Blackheads scientifically, refine Large Pores, stop
embarrassing Greasiness, "Shine", clear Muddy, Tanned
skin with wonderful KLEERPLEX WASH. Renews!
Lightens! Beautifies! Gets at the cause quickly—safely!
See instant improvement ! No chemicals. No staying
home. Approved by health authorities and thousands of

happy users. Nothing like it! Send $1 TODAY for 2
mos' supply to KLEERPLEX (Dept. 10) 1 W. 3 4th St.,

N. Y. C. MONEY BACK GUARANTEE! CO D. 20c ex.

Outside U. S. $1.25—no C.O.D.s. {Clip this adv.)

Cash Payments Advanced Writers of Songs
Used and publication secured. Send us any likely
material (Words or Music) for consideration today.
Radio Music Guild, 1650 Broadway, New York.

up a prospect. Insurance companies pick

them as they do actors!

"Was I interested? Certainly. I gave
up my job and went to New Haven, Con-
necticut, where I studied insurance and
learned the technique of closing prospects.

After they thought I knew enough, they
sent me to Philadelphia.

"I stayed there long enough to save

enough money to go West. I went to

Tulsa, Oklahoma and put my money in a

Studebaker automobile agency and garage.

I went broke. And then I started out to

do the thing I had always wanted to do.

"The North Theatrical Troupe was play-

ing Tulsa. 'Sport' North, the head of it,

gave me a job just doing bits. Pretty soon
I was a juvenile at $25 a week, and then
a leading man at $35, playing county fairs,

op'ry houses and town halls, all through
the Southwest.
"And say," turning to Frankie, "do you

know I believe those were the happiest

days of my life. They were carefree—we
had no worries. Often we didn't get paid.

The manager would come around and say,

'how much is your laundry bill? $1.35?

O. K. How much is your room? $2.00?

O. K., we'll pay it.' And on we'd move."
Two years of this and Warner decided he

was ripe for Hollywood. He had saved

$250, which he spent like nothing when he
hit the cinema town. Pretty soon he was
starving in an attic room on North Las

Palmas avenue in Hollywood. He pulled

down the movie flag and went into Los
Angeles where his "great dramatic train-

ing" in the tank towns rated him a job,

again as bit man, with the Oliver Morosco
company.
Those were the glamorous days of the

Morosco Theater. Edmund Lowe, Richard
Dix, others who were to make names for

themselves, were leading men. Winifred
Bryson was second woman. Warner and
Winifred fell in love. They had to meet
around the corner because it wouldn't do
for her to be seen with a punk like Baxter.

"Lombardi, Ltd.," was given a tryout and
Morosco decided to send it to New York.

He sent Miss Bryson and Baxter. And in

New York they were married, as I have
already told you.
"Lombardi, Ltd.," played two years in

New York and on the road. Then Warner
played leads in some Broadway plays. I

can imagine that the young Baxters were
on top of the crest, that they thought
everything would be rosy from now on.

But they were doomed to more disap-

pointments. Plays became few and far

between.
Warner was called by Paramount's Long

Island studio to play opposite Justine

Johnson in "Sheltered Daughters." "I

guess I must have been good," he said rue-

fully, "because they didn't ask me back!"

Finally, they were nearly broke. They
had $500 salted away in a vault in Los
Angeles. They sent for it, $100 at a time,

and—spent it, until finally they decided

New York was not for them. They re-

turned to Hollywood and Warner went
back with Morosco.
He found himself being called for small

parts in pictures, acting at studios day-
times, working at the Morosco theater at

night. One day, as he was about to start

rehearsals for "Alias Jimmy Valentine," he
had the offer of a film contract, which
meant he would have to give up the stage

entirely. He was in a pretty fix. He had
a contract for the play, too.

"I showed up at the theater and asked
them to excuse me. They did—and I went
into pictures. I've been in them ever since."

He had a fine success for a while. Then,
just before the talkies, lean days came again.
This was in 1922 and 1923, and the Baxters
moved into the modest little house where
they have lived ever since.

"Mrs. Baxter earned our bread and but-
ter in those months," he told me. "She
was splendid. Remember her in 'Susanna'
with Mabel Normand?

"People said I was through. I didn't
think so, but I did think of going back to
the stage. I was pretty disheartened with
pictures. Then came a lucky break for me
—'Old Arizona'! And you know the rest.

There followed 'The Cisco Kid' and my
contract with Fox studio, where I am
today."

Warner loves talking pictures. "Funny
thing," he remarked, "I could never get my
teeth into silents. But when sound came
and you could both see and hear people,
I became fascinated with the screen. I love

pictures today.

"'I like characters that mean something.
I didn't care so much for my role in 'Paddy.'

In 'Penthouse' I had more of a real char-
acter to play—a person with backbone and
imagination. I could understand the fel-

low.

"And the producer in 'Forty-Second
Street.' There was a role. I could bury
Warner Baxter, screen personality, and
emerge Warner Baxter, the actor. I like

to do that.

"The part I want most to do? I've always
said I wanted to play in Dickens' historical

novel, 'A Tale of Two Cities.' Recently
I read somewhere that Winfield Sheehan
said he would film it with me—he hasn't

told me about it yet—but maybe that means
I'm getting it."

You're going to see Warner in "As Hus-
bands Go" before that. He was working
on the picture the day I interviewed him
and devoured those four bowls of chili.

Warner says he's going to Europe next
year for a trip. He has dreamed and plan-

ned of this for a long time, just as for his

big new house.

"I always plan things out," he said as he
grabbed the make-up kit and prepared to

run for the set. "If I start going Holly-
wood with the new house and my trick

private kitchen, I'll run for the steamship
offices. I won't go Hollywood—I'll go to

Europe instead!"

Go Hollywood, my eye! That guy
couldn't.

Stars on the Job

sharply back to earth. The picture is

"Trouble Shooter," and Spencer Tracy, Jack

Oakie, Arline Judge and Constance Cum-
mings are speaking a language I can un-

derstand.

Tracy and Oakie are trouble shooters

for a telephone company. They're the guys

who keep the lines open. Tracy's assistant

is Dan (Morgan Conway). Connie has

been two-timing them by playing one
against the other. Spencer is steady and de-

pendable, but he likes dangerous calls and
two or three times he's broken dates with

[Continued from page 27]

Connie to answer them. She got sore and
went out with Conway.

Just now the four mentioned are in an
almost deserted cafeteria. It must be after

the rush hour, because the huge place is

almost deserted. Empty tables galore. Over
against a window one lone couple is sitting.

The -bus boys and a few waitresses are bus-

tling about tidying the place up.

"Oh, by the way," Connie asks as they

start to eat, "where's Dan?"
"I left him downstairs," says Tracy, his

face clouding at the mention of Dan's
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WHEN FIGHTING COLDS
Pepsodent is 3 times more powerful than other leading

mouth antiseptics. Hence it gives you much greater

protection — gives you 3 times more for your money.

SlL

name. "He's got a beautiful hangover he's

trying to get rid of."

"I like a man who takes a drink once in

a while," Arline volunteers, looking dis-

tastefully at Spencer.

"I don't mind his drinking," Spence conies

back at her, "but he's a lug. He's no good
in spades. One of these days he's gonna
get the gate and I wouldn't be surprised

if I gave it to him."
Arline turns to Connie: "If you ask me,"

she observes tartly, "your boy friend's

burned up because you went out with Dan
the other " She breaks off suddenly, re-

alizing she has said too much.

This talented quartet is making
"Trouble Shooter." Spencer Tracy,
Constance Cummings, Arline Judge

and Jack Oakie.

"You did what with who?" Tracy de-

mands, glaring at Connie.
"You were working overtime as usual,"

replies Connie, "so
"

"So you two-timed me with " Spencer
starts, burning up.

"I'm not married to you," Connie re-

torts angrily. "Not yet. And if I want to

go out with
"

"Not with him, you don't," Spencer in-

terrupts furiously. "Not if you want to

keep me hanging around."
"If that's your attitude," remarks Miss

Cummings icily, as she rises, "I'm not at

all' sure I want you—hanging around."
"Just hanging will suit me," Arline says

dryly.

Bullieve me, that's one scene that is

realistically played and I know. It's so
realistic Arline can't get out of character
when it's finished. "That 'hanging' goes
for you, too, you lug," she snaps at me.
"Wh-wh-what have I done?" I stammer.
"I asked you to our party six months ago

and you promised to take me crawfishing.

And have you? I haven't even had a smell
of one."
"They don't smell good," I answer. "You

wouldn't like the smell at all."

"That's none of your business," she says.

"Two or three times a week when we sit

down to dinner Wes (Wesley Ruggles, her
husband) says, 'What! No crawfish?' And
it gets tiresome after awhile."

"Well, when you finish this picture," I

begin. . . .

"I'll finish tonight," she mutters "They
saw yesterday's rushes. I've been found out."
"Come on," my guide whispers, tugging

at my sleeve and not understanding that it's

all in the spirit of good, clean fun, "let's

get out of here before she throws some-
thing at you."

At Warner Brothers

ON THE way over to Paramount, I stop
in at Warner Brothers' Sunset Studio,

where they're making "Easy to Love."
It's the story of a couple—Adolphe Men-

jou and Genevieve Tobin—who have grown
to middle age without a rift in the lute of
their marital happiness. Then John begins
to slip. Just a little around the edges, it's

true, but a slip's a slip in any man's home
and if you don't believe me ask the wives.

IN one of the largest tests of its kind
ever made Pepsodent Antiseptic proves

itself impressively. This proof lies in re-

sults that everyone can understand. Read
carefully for these facts are vitally im-

portant to your family's health.

Practical yet scientific proof

Last winter 500 people were divided

into groups. Some fought colds by
gargling with plain salt and water-

—

some with leading mouth antiseptics

—one group used only Pepsodent.

Those who used Pepsodent had 50%
fewer colds than any other group.

What's more, those using Pepsodent

Antiseptic, who did catch cold, got rid

of their colds in half the time.

Think of that! Fewer colds— colds

ended in half time. That is what modern
science offers you in Pepsodent as com-
pared with ordinary antiseptics.

For your information

You may not know that, when mixed
with an equal amount of water, many
leading mouth antiseptics cannot kill

germs. But Pepsodent Antiseptic does
kill germs in less than 10 seconds—even
when mixed with two parts of water.

That's why Pepsodent goes 3 times as

far—gives you 3 times as much for your

money—makes $1 do the work of $3.

Don't gamble with ineffective antisep-

tics. Be safe. Use Pepsodent >v

Antiseptic—and save money. /ISEl^A

PEPSODENT ANTISEPTIC



64 Silver Screen for February 1934

4

The CHARM TEA METHOD is the pleasant

and positive way to lose weight. It is guaran-
teed to be absolutely harmless. Charm Tea con-

tains no thyroid, no chemicals, no laxative salts.

With this modern method you do not have to

submit to starvation diets or to vigorous exer-

cises. You can eat three good meals every day,

merely choosing your foods wisely. Just drink

one cup of Charm Tea daily with or between

meals. You can lose as much as you wish
pleasantly and healthfully.

Send for your package today—Charm Tea trial

I

size package—one week supply—8 individual

tea bags.

USE THIS COUPON

Miss Charm, Inc., Dept. 8
521 Fifth Ave., N. Y. City

Please send me C.O.D PREPAID
One trial size package of Charm Tea 50 c. Postage
will be paid by Miss Charm, Inc., when payment
accompanies the order.

Name
Address
City State

SHORTSTORIES
BRING BIG MONEYj
New FREE Book Tells How

!

IF
YOU have a flair for writing, don't fail to get the big FREE

instructive booklet "How To Write Short Stories, Talking Pic-
tures and Book Manuscripts." Here is one of the most helpful

booklets ever offered to writers and authors—yet it doesn't cost you
a penny!
It gives the "inside secrets" of writing . . . shows the type of material
that clicks with publishers and producers . . . demonstrates clearly
how unaccepted manuscripts can be revised, reshaped, edited, con-
densed, etc., and be whipped into marketable shape.
Just the thing for the novice writer as well as the professional. And
best of all, it explains a new service that is now available to all
writers . . . but particularly adapted to the beginner who has had
trouble getting writings accepted. If you are one of these "hard
luck" writers, don't give up hope! You
may find the answer to your problems
in this Free booklet. Don't wait. Write
for it today. It obligates you in no
way whatsoever.

Daniel O'Malley Co., Inc.

20 W. 60 St. Dept. B-7, N.Y. C.

WRITE FOR
FREE

BOOKLET
TODAY

Mercolized Wax
Keeps Skin Young
It peels off agedekinin fine particles until all defects
such as tan, freckles, oiliness and liver spots dis-
appear. Skin is then soft, clear, velvety and face
looks years younger. Mercolized Wax brings out
your hidden beauty. To remove wrinkles quickly
dissolve one ounce Powdered Saxolite in one-half
pint witch hazel and use daily. At all drug stores.

Then Genevieve learns that Adolphe has
not been playing golf in the afternoons as

he said, but has been carrying on an affair

with Mary Astor (a family friend) in a little

lovenest. At the same time, Edward
Everett Horton, another family friend, be-
gins making sheep's eyes at Genevieve.
The daughter of the couple (Patricia

Ellis) is engaged to Paul Kaye. In order
to bring her parents to their senses, she
and Paul tell her parents that inasmuch as

their marriage is a failure she and Paul
won't risk it. They'll just live together.

On the "Easy to Love" set, Edward
Everett Horton has an axe to drive
dull care away. He is assisted by
Genevieve Tobin, Adolphe Menjou

and Mary Astor.

Then they go to a hotel and register as

man and wife. The four grown-ups—or
are they?—rush after them.

For once the walls of the corridor are a

dark paneled wood instead of the eternal

white. Menjou in a tweed overcoat, with
the collar turned up in the most approved
collegiate style, is in the hall of the inn,

outside the door of the room which harbors
young love. He has a fire axe with which
he intends breaking down the door. His
helpmate, la Tobin, is standing anxiously
by when Horton and Astor rush up. Hor-
ton, seeing the axe, thinks Menjou is going
to strike Tobin with it. He rushes in and
grabs the axe as he turns to Tobin. "There,
there, my darling, did he hurt you?"
"Mind your own business," Menjou

shouts.

"You brute," rejoins Horton. "If you've
hurt her, I warn you "

"Is this a private fight," Mary Astor puts
in sweetly, "or can anyone join?"

"Paul and Janet are in there," Menjou
explains to her, "and they aren't married."
"Why, it's immoral!" exclaims the horri-

fied Astor.

"You should know," retorts Tobin sar-

castically, "You're an authority."

"Let's not begin that again," says Menjou
wearily, forgetting the children for a mo-
ment.
"She has no right to criticize my daugh-

ter," Tobin announces with asperity and a

dirty look.

"That's quite true," Horton agrees.

"Keep your nose out of my affairs," Men-
jou orders.

"Affairs is just the word," Genevieve
opines, looking meaningly at Astor.

It goes on like that for hours. I don't
know why they always have to have so

much bickering in pictures. I should think

people would get enough of it at home.
Maybe the producers figure people like to

laugh at somebody else's troubles.

Anyhow, Mary and Genevieve sure look

like a million. Mary has on a rust colored

wool, trimmed in dyed mole, with a velvet

turban of the same color, and Tobin has on
a beige colored wool crepe coatsuit, trim-

med in beaver, with a perky little toque,

also beaver trimmed. Mr. Horton is robed
in a plaid overcoat—belted model—which

IF YOU HAVE

GRAY HAIR
and DON'T LIKE a
MESSY MIXTURE....

then write today for my
FREE TRIAL BOTTLE

As a Hair Color Specialist with forty years' European
American experience, I am proud of my Color Imparfcer
for Grayness. Use it like a hair tonic. Wonderfully
GOOD for the scalp and dandruff; it can't leave
stains. As you use it, the gray hair becomes a darker,
more youthful color. I want to convince you by sending
my free trial bottleand book telling All About Gray Hair.
ARTHUR RHODES, Hair Color Expert, Dept. 5. LOWELL, MASS.

BE A JAZZ MUSIC MASTER
PLAY PIANO BY EAR

Play popular song hits perfectly.

Hum the tune, play it by ear. No
teacher—self-instruction. No tedi-

ous ding-dong daily practice—just 20
brief, entertaining lessons, easily

mastered.
At Home in Your Spare Time

Send for FREE BOOK. Learn many
styles of bass and syncopation—trick

endings. If 10c (coin or stamps) is

enclosed, you also receive wonderful
booklet "How to Entertain at Piano"
—and many new tricks, stunts, etc.

NIAGARA SCHOOL OF MUSIC
Dept. 4001, Niagara Falls, N. Y.

for this Free Book

LISTEN IN!

SILVER SCREEN
Is On The Air

The representatives of SILVER SCREEN,

in Hollywood, prepare for you each

Friday the interesting news of the motion

picture players. They visit the sets and

talk with the stars. They listen to the

"play-back" and see the previews. They

watch events transpire, and then wire

their reports for this broadcast. All with

the accuracy and good humor that you
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shrieks to high heaven of the taste of Sam
Hardy—the same who, at the moment, is

giving the conservative Bond Street tailors

of London palpitation of the heart.

Leila Bennett, who is practically my
favorite comedienne, appears briefly in this

epic as the dumb maid in the hotel, but
she isn't working in this particular scene.

She is supposed to be on her way to put
clean towels in one of the rooms and she

comes up with a load of them on her arm.
"Need some towels?" she asks tersely.

I glance at her suspiciously but let it

pass.

At the Columbia Studio

IT SEEMS foolish to pass by Columbia
without going in. "The Paul Street

Boys" and "Night Bus" are on location but
"Let's Fall in Love" is shooting.

My dears, here is one picture with an
absolutely never-been-used before plot.

When I start telling it to you, you'll never,

never, NEVER guess what's coming next
The Swedish star of the Premier Studios

quits in a huff and the director, Ken (Ed-
mund Lowe), and the producer, Max
(Gregory Ratoff), are faced with the prob-
lem of finding a beautiful Swedish girl who
can sing divinely, and who speaks English
with a Swedish accent. Weeks of testing

Miriam Jordan, Edmund Lowe, Betty
Furness and Anderson Lawlor work-
ing out the plot of "Let's Fall in

Love."

follow and no one like Garbo turns up.

One night while Eddie is sunk in the

depths of despair and gloom and one thing

and another, his fiancee, Gerry (Miriam-
no-longer-Mimi Jordan), coaxes him out to

the circus. Eddie, struck with the blonde
beauty of Jean Kendall (Harriette Lake)
suggests that she work in pictures. She
think's he's a four-flusher and gives him the

cold shoulder. Later, he returns alone, and
Eddie—alone—can convince any girl of any-

thing. She agrees.

He takes her to an old Swedish couple,

who teach her Swedish mannerisms, cus-

toms and the Swedish language—all in a
few weeks. He introduces her to Herr
Ratoff as the Swedish nightingale. Max
gets her to sign a contract and gets all hot
and bothered about his discovery. A coast-

to-coast publicity campaign is started and
everybody is happy. Everybody but la

Jordan who begins to suspect that Eddie
Lowe's interest in his discovery is neither
platonic nor businesslike. How she ever

got that idea I don't know, but you know
I how women are. That sixth sense!

Just now Miriam, Eddie, Betty Furness
and Anderson Lawlor are having dinner at

the Cocoanut Grove. It's the funniest thing!

The orchestra platform is there, there are

ia couple of palms to one side, and back
in the corner, behind the orchestra (where
the headwaiter always puts me) is a table
'for four with the afore-mentioned people
sitting at it. Only writers and unimportant

!

people are ever stuck at those tables, and
how the maitre d'hotel ever happened to

make a mistake and stick four picture
people there can only be explained by the
Columbia script department. Maybe it

saved reproducing the whole Grove.
Miriam is ravishing in a black satin eve-

ning gown "cut low and behold in the
front and V de boheme in the back." In-
stead of the usual silver straps to hold it

up hers are of gold sequins on flesh colored
net. There is some of the same stuff at the
neck, reaching from shoulder strap to
shoulder strap—but no farther. In back
the skirt holds up as best it can. Miss
Furness (bearing up surprisingly well in
Arthur Lake's absence) is a toothsome mor-
sel in a peach satin evening gown, with, a
bunch of gardenias fastened in her hair
behind one ear. I can remember when
Arthur used to send Loretta Young and
Virginia Cherrill gardenias. Oh, well,
tempus fugit. Over the back of her chair,

Betty has draped a peach colored velvet
evening wrap with a deep collar of white
fox.

The orchestra is playing and two or three
couples (which is all there is room for)

are dancing in this corner.
"Be a sport, Ken," says Betty to Eddie,

"and get Mr. Hopper (that's Mr. Ratoff)
to invite us to the coming-out party he is

giving for Sigrid Lund (Harriette Lake—
the big foot and voice gal from Sweden).
This sounds like the best party of the year.

We can't miss that."

"No," Andy Lawlor puts in, "And say!

I'm dying to meet Sigrid Lund. Is she as
beautiful as she looks in the papers?"

"Yes," answers Miriam before Eddie has
a chance to, "—if you like that frail type.

(Cat!) Ken does. (Sarcastically to Lowe)
Don't you—darling?"

"Yes, I like her," Eddie responds, pur-
posely ignoring the implication. "I think
she's the greatest find in years."

Then the bickering starts again, so we'll

skip that. But wasn't I right? Even after

all I've told you of the plot can you guess
how it's all going to end?

On the R-K-O Lot

YOU can get from Columbia to R-K-O in
less time than it takes to mix a malted

milk, so I duck in there for a moment.
Wheeler and Woolsey are doing their stint

in an opus yclept "Hip, Hips, Hooray."
Somebody tried to tell me the plot but,

I ask you, have you ever seen a comedy
such as they—or even the Marx Brothers-
make with a plot? All I know is, the set

is part of that used in "Man of Two
Worlds." Only where, in the latter picture,
the scene was laid in Greenland or Iceland,
now the locale is the Rocky Mountains, and
to lend authenticity,' they've transplanted a
few cedars and pines. It's a beautiful set,

however, and I can stand seeing it twice.

Outside the stage is a great pile of crushed
ice which a couple of men are trundling
inside in wheelbarrows, because ice will

bank up to look like snowdrifts, and un-
bleached cornflakes won't.
"How much ice are you using for this

scene?" I ask Ed Killy, the assistant director.

"Oh, 'bout fifty tons," Ed guesses.

"Make it two hundred," Mark Sandrich,
the director, cuts in. "It sounds more im-
pressive. And, anyhow, we had to get a

special permit from the Chamber of Com-
merce to bring ice into Los Angeles."

All right, Mark. Two hundred tons it

is. It does sound impressive. Two hun-
dred tons of crushed ice scraped off the

pipes of the local ice plant—all in the
cause of art.

A racing car, with "Maiden America"
painted all over it, stands at the top of

the hill, with this ice banked all around it

and looking for all the world like it is

stuck in the snow. It was stuck, but who-
ever has charge of the elements and getting

cars stuck in the snow figured without the

1 1 Wl£UJ?ft /ARlfVL
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9 Maiden's prayer— matron's prayer, too,

for that matter: "To have and to hold a soft,

smooth skin."
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I ESCAPED

From the

Prison of

Pain !

For years I was free only three weeks a month. Peri;
odtcally, relentlessly, PAIN robbed me of freedom, as
cruelly as prison bars. And 1 was guilty then—guilty
of ignorance! I had never heard of MYLIN
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lSi,are „nlin^<"" wee*s " ™°ntb, EVERYMONTH. You, too, can escape PAIN, quickly and
safely with MYLIN.

MYLIN contains no narcotics or habit form-
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sedative that gives safe, sure, quick relief.
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capsule at the first sign of periodic pain or
headache. MYLIN gives relief within 15 to
20 minutes. If your druggist cannot supply
you, send 25<J for the new purse size pack-
age or 75tf for a year's supply. Address
Dept. D., Mifflin Chemical Corp Delaware

MYLIN
SAFE, SURE, QUICK RELIEF FROM
PERIODIC PAIN AND HEADACHE
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How BLONDES
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the most of her hair. She does it with
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Leaves hair soft and silky. Let Blondex make
your hair unforgettably alluring. Blondex comes
in two sizes—the NEW, inexpensive 25c package
and the economical $1.00 bottle. Try it today
and see the difference. At all good drug
and department stores. Have you tried
Blondex Wave Set Powder? Doesn't
darken light hair— not sticky—only 35c.

DR. WALTER'S
Flesh Colored Gum Rubber Garments

LATEST BRASSIERE reduces 2 to 3
inches at once. Gives a trim, youthful, new
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Write for literature. Send check
or money order—no cash.

Dr. Jeanne S. M.Walter, 389 Fifth Ave., NewYork
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Three beautiful Giant Mammoth Zinnias,
one full-size packet each of Scarlet, Yellow,
and Rose (regular value 30c) postpaid for
only 10c. Don't miss this remarkable "get-
acquainted" offer. Send 10c today.

Burpee's Garden Book FREE. World's greatest garden guide
describing all best flowers and vegetables. Burpee's guar-
anteed seeds. Lower prices. Write for free BOOK today.
W. ATLEE BURPEE CO., 250 Burpee Sldg., Philadelphia
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Zita Johann, Mary Pickford. etc. Drama, Dance, Speech. Musical Comedy.
Opera, Personal Development, Culture. Stock Theitre Training appear-
ances while learning. For catal og.write Sec'y LANE, 66 W. 85 St., N.Y.

ingenuity of Wheeler and Woolsey. They've
just bought skiis from a couple of guides
and have put a ski under each wheel. The
guides have raised the car off the ground
with a fallen tree trunk, to enable "the
boys" to fasten the skiis on.
"Have you got your ski on, Eddie?

- '

Woolsey asks Wheeler.
"O. K., doctor," Bert chirps. "Let's go."

"All right," Woolsey agrees, and turns

to the guides. "Boys, will you give us a
push?" He and Bert hop into the car. The
wind machine starts blowing, a few snow
flakes flutter around aimlessly, and the
guides drop the log and start pushing the
car.

"Thanks," Woolsey adds as an after-

thought and off they go. You've got to

admit that skiing over the Rockies is some-
thing new and I'm here to tell you it's a
helluva funny scene, just the way it's shot

and without all the scenes that lead up to it.

Director Sandrich hesitates about letting

me have a still picture of it, because he
doesn't want to give his gag away before

the picture is released. Bob Woolsey pre-

vails on him to let me have it, and I want
to take this occasion to say that in all the

sets I've covered I've never had more co-

operation than I did on that one. Thanks,
fellows.

Right down the street, on another stage,

"Wild Birds" (featuring Tom Brown and
Jean Parker) is filming. Tom has escaped
from a reform school and landed on a farm
owned by an old meanie—Arthur Byron—
and his wife—Beulah Bondi. Jean Parker
is also there. I forgot to ask how she got

there but things are going from bad to

worse for the youngsters. Byron is a despot,

and Tom daren't say much for fear the old

buzzard will turn him in. Life's just one
heartache after another. Old Byron makes
improper advances to Jean and scares her,

so she and Tom run away. But, alas and
alack, they're caught and brought back (a

verse, by heaven!) and then Jean discovers

she's going to have a baby by What-a-man
Brown. That's twice in one story that's

happened. Remember, I just told you
about Ann Harding's mistake?
But I'm getting ahead of my story. Just

now Jean is in her little attic room, and
what a hole it is. A rickety old green iron

bedstead with the enamel chipped off, one
dilapidated chair that hangs together by a

miracle, a wobbly table with an oil lamp
and, opposite it, a washstand supporting
one of those old-timey bowls and pitchers.

Against the other wall is a dresser with no
mirror. That wall has been taken out-

and the camera is shooting over the top of

the dresser into the room.
}ean is undressing. She stands there in

a cheap cotton pink chemise, her hair cas-

cading about her shoulders and holding
a faded blue calico dress in her hand.
Suddenly she hears a noise at the window
and looks around to find Tom climbing in.

"Sh!" she gasps. "You shouldn't—you
shouldn't come in here," coming forward
to the foot of the bed near the dresser.

"What, if he should hear you?"
"I don't care," Tom, now in the room,

answers. "I heard old Slag (Byron) in

here talkin'
"

. "Adam (Tom)," says Jean, "I'm so afraid

of him. Somethin' about the way he acts

towards me all of a sudden ain't the same.
Adam," turning towards him suddenly, "we
can't stay here no longer."

"Where can we go?" demands the prac-
tical Tom.
"Why can't we go to George Marshall?"

Jean asks. "He'd take care of us all right."

"Yeah," Tom whispers. "Where is he?"
"I got a letter from him from Carston.

How far is that?"
"Purty near thirty miles," Tom guesses.

"We'd never get that far with no money
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nor nothin'! Slag'd catch us easy—and then

we'd be worse off than we are now."

"But we got to get out of here!" Jean
wails, holding her dress to her breast. "Let's

run away right now! We'll get a head

start on 'em. We'll walk all night an' when
it gets day, we'll keep under cover. Please,

Adam!"
"All right," Tom agrees, "we'll do it."

He gets his reward in the form of a quick

kiss and a hug. "Come on—hurry up—get

your things." He gallantly turns his back

and walks a few steps away while Jean

opens a drawer of the dresser and pulls out

a faded blouse which she begins putting

on feverishly.

"We'll snitch a loaf of bread or some-

thin'," she plans as she dresses. "They
won't catch us—I know they won't!"

"Cut," calls Director Elliott Nugent. You
remember my telling you about Elliott

when he was directing "Three Cornered

Moon." I wouldn't be surprsed if this is

just as good a picture—only it isn't a

comedy. The thing I can't get over is that

Elliott is a perfectly swell actor and yet

the studios keep him directing all the time.

Just now he isn't concerned about acting

—not his own, anyhow. He turns to the

script girl: "When Jean opens the drawer

of the dresser to get her blouse out, could

you hear her talking over the noise?"

"Yes," answers the girl. "She didn't start

talking until after she'd got the drawer

open."
They shoot the scene five or six times

and then Elliott yells "Food! Back in an
hour." He turns to me this time: "Lunch?"
Tom answers for me: "He's lunching

with me." Fency that, now! Two invita-

tions to lunch in one day. And the chances

are I'll have to buy my own lunch the rest

of the month. I get the rottenest breaks!

In the lunchroom Tom tells me all about

his location trip with this company—up to

Sequoia—and the fun he had while he was
waiting for them to start shooting. Dorothy
Jordan was supposed to be in this picture,

but she got sick and there was a hiatus of

a few days while they cast about for an-

other lead. And Tom did all right for him-

self. Even his pal Henry Wilson doesn't

know any more than I do about how well

he did.

"What about all this talk of you and
Jean?" I ask him when the food's been at-

tended to.

Tom considers the matter carefully be-

fore answering. "I think any announce-
ment should come from the lady," he says

gravely and then grins. "No, Anita Louise

is still in the top spot. Jean and I are

'just good friends'—and, anyhow, she's got

a boy friend."

Oh! She's got a friend. I knew a girl

once who had a book so what use could she
possibly have with another?
Hepburn is in the restaurant, shrieking

all over the place. I'm glad I'd already

eaten before I saw her. She's just finished

"Trigger" and is leaving tonight for New
York to do a stage play. I hope it's a hit.

Chick Chandler stops by the table for a
moment to tell me about all the tough
breaks he's had since coming to Hollywood
—and he's had plenty. However, he's' a hit

in "Blood Money" and nobody can take
that away from him.
And I also hear tell that Eric Linden is

back in town—poorer, meeker, sadder and
wiser. Ho hum.

Much Excitement at Paramount
AT TWO o'clock I finally arrive at the" Paramount Studios. The "Alice in
Wonderland" set is closed up tighter than
a drum, but by pretending Bing Crosby
sent me over to play the Mock Turtle for

him I sneak on. What a set! What a
picture! What a cast! What a—but why
go on? It's stupendous! Colossal! Gigan-

tic! It's—it's—running out of adjectives,

I become panic-stricken and call up [immie
Durante on the telephone. "Just tell 'em
it's humiliatin'," Jimmie advises.

It's all of that. There are hedges where-
ever you look, and they've been cut in the
most fantastic shapes imaginable. But, for

once, I can't be bothered looking at sets.

My eyes pop out farther than the Woggle
Bug's at the fantastic make-ups. Most of

the characters wear rubber masks, so you
can't tell who's who or even who's whose.
But May Robson is there, dolled up like

the Queen of Hearts. She's standing in

the centre of the stage, and everything is

very calm and peaceful. But not for long.

All at once May flies into the most superb
rage I've ever witnessed.

"Where are the Duchess (Alison Skip-
worth) and the Cheshire Cat (Richard
Arlen)," she begins. The Duchess is sitting

on a tiny cradle right behind her, knitting,

and Alice (Charlotte Henry) is standing

"Alice in Wonderland," in the screen
play, is a fulfillment that would
have astonished Lewis Carroll as

much as it does little Charlotte
Henry, who plays Alice.

beside the Duchess. Neither of them an-
swer the Queen, and there's nobody else

around to tell her they're there. Receiving
no answer, May begins to swell up like a
poisoned pup. "Where are the Duchess
and the Cheshire Cat?" she screams. Still

no answer. "Find the Duchess and the
Cheshire Cat," she shrieks. Still no answer.
"Am I the Queen or am I not the Queen?"
May demands in a voice of thunder "Find
the Duchess and the Cheshire Cat! Hun-
dreds of thousands of heads shall roll in

the dust for this. Hundreds of thousands
of heads shall roll in the dust," she bellows
again. Suddenly out of nowhere hundreds
of boys dressed in green tights, with the
pictures of all the other cards in the deck,
appear and begin leaping wildly over the
hedges in every direction, in an effort to

find the Duchess and the Cheshire Cat.

Just when it seemed inevitable that the

Queen should bust a blood vessel or have
an apoplectic stroke, she sweeps off the

set. The Duchess folds her knitting, nods
wisely to Alice, and they follow the Queen
to the croquet grounds.

"Where is the Cheshire Cat?" Director
Norman McLeod mutters. "Confound that

guy. He came on the set at nine o'clock

and asked if he could go get breakfast.

Now it's two and he isn't back yet."

"Maybe he's running breakfast and lunch
in together," I suggest.

"What are you doing here?" Norm asks,

and then in a burst of inspiration he adds,

"Get off my set. It's closed."

"I'm going to play the Mock Turtle for

Bing," I inform him.
"Get off my set," Norman storms.

"Don't get so nasty," I caution him.
"You're not the Queen of Hearts. And,
besides, if you put me off I won't come up
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Loretta Young and Spencer Tracy in a scene from
the Columbia picture "A Man's Castle"
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City State
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What Is Wrong with
Your Skin?
Read This Beauty Secret

Does your mirror show that
you have a dull or blemished
skin? Any pimples?
What you may need is a little

calcium. Taken in the form of
Stuart's Calcium Wafers you
have an easy way to correct
faulty elimination of the bodily
wastes which cause so much *

complexion trouble. These little wafers also act
as a stimulus to skin vigor, help to make richer,

redder blood and to give the soft, rosy effect of
youth. Keep the skin clean outside but also let

Stuart's Calcium Wafers do their work inside for
beauty that can never be rivalled by "makeup".
Use them for a few days and learn by experience

how quickly they may bring renewed charm and
brilliance to your complexion. Try them without
cost. Send the coupon.

STUART'S CALCIUM WAFERS
AT ALL DRUG STORES: 10c and 60c

.„.. FREE SAMPLE COUPON—-
I A sample package sufficient to prove the value to you of

Stuart's Calcium Wafers will be sent you If you mail
this coupon to the Stuart Co., Dept. 30-G Marshall,

J
Mich.

I
Name

J
Address

I Town

Consult Yogi Alpha
ABOUT YOUR FUTURE

1934 will be the year of opportunity.

Yogi Alpha, internationally known psy-

chologist and astrologer, who has amazed
thousands by his uncanny predictions, of-

fers a 2500 word Giant Astrological Read-

ing, based on your sign in the Zodiac,

giving you predictions month by month
with exact days, dates and happenings

for 1934 and balance of 1933. Consult

it before making any changes in busi-

ness, signing papers, love, marriage,

employment, health, accidents, lucky

days, travel, etc. Send only 50c and
exact birth date for complete Astrologi-

cal Forecast. 300-word Numerology
Reading included FREE. Money re-

turned if not satisfied. YOGI ALPHA
Box 1411, Dept. 900, San Diego Calif.

If you haveafriend whoTvishes read-

ing, send $1 for the TWO readings.

FREE
. /. S00-WORDNUMEROLOGY

READING with or-
der for Astrological

Reading.

LOST 42 LBS.
..without Drugs or Exercise!

—Mrs. P. A., Glendale,
California, says: "I have
lost 42 lbs. in weight since
taking CHEN O, 7 inches
in waistline, 8 inches in
hips, 8 inches in bust, l'/i

inches in upper arm. I

gained in pep and energy,
look and feel years
younger. I can now wear
size 18 dresses."

Reduce with
BEFORE
200 lbs.

AFTER
158 lbs. CHE

The Five Factor Reducing System
There is only one cause for overweight—glandular

inability and a lack of materials in the system for ox-
idizing fat. All the reducing remedies on earth can
give only temporary relief, and fat comes back when
efforts cease unless the underlying cause is remedied.

CHENO supplies the missing elements in food
form—iodine, iron, calcium, phosphates, etc. for ox-
idizing fat. Removes bloat, improves health. Does
not contain drugs or gland substances, does not up-
set the stomach or affect the heart. Clinical tests on
100 fat women showed all reduced through hips
and waist line first.

Send No Money
Get This FREE Booklet

There are SIX distinct types of overweight. This
24-page FREE booklet tells which type you are, why
most reducing remedies fail and how the CHENO
scientific food treatment will enable you to lose
many pounds excess weight and STAY slender.

CHENO PRODUCTS CO.
723 Seward Street Hollywood, California

tor dinner tonight. And Bunny (Mrs.

McLeod) is in Frisco again—or yet—and
you'll have to eat alone."

"Get off my set," Norman shrieks in a

voice rivaling May's.

"I won't go out to the Colony Club with

you afterwards, either," I threaten.

That gets him. "All right," he agrees

sulkily. You can stay. But keep out of my
sight. I tell you the set's closed."

"Hundreds of thousands of heads shall

roll in the dust," I jeer.

"Get off my set," Norman begins again.

It's a screwy picture, they've got screwy

sets, everybody in it is screwy, but I'll bet

my ticket to the U. S. C.-Washington foot-

ball game that when the roll is called up
yonder—at the annual meeting of the

Academy—it'll be runner-up, at least, for

the best picture of the year. I wouldn't

miss it for all those hundreds of thousands

of heads that shall roll in the dust.

Not all sets are like Norman's, though.

Some are more peaceable than others. For
instance, take "Miss Fane's Baby Is Stolen."

You could never find a more informal at-

mosphere than that pervading this stage—
when they're not shooting. Of course, when
the picture is going it's something else

again. It's a tense picture.

Dorothea Wieck plays a glamorous film

star on location near the ranch of my old

friend, Alice Brady, her husband (Irving

Bacon) and her child (Spanky McFarland).

Wieck is Alice's idol. Dot returns home
that night to see her own child—Baby
LeRoy. Next morning the child is missing.

The kidnappers (Alan Hale, Dorothy
Burgess and Jack LaRue) have taken him
to a shack near Alice's ranch. All Alice

knows is that there are some people there

and she wants to be friendly. So she takes

some fresh vegetables over. Spanky sees

LeRoy and carries him from the house.

LaRue snatches the baby away from Spanky
and the door is slammed in Miss Brady's

face.

She returns home, puzzled over their

strange behavior, and then learns from her

husband that Miss Wieck's baby has been
kidnapped. Even then she suspects noth-

ing, merely surmising that Miss Burgess'

nervousness and LaRue's actions are at-

tributable to their possible fear that LeRoy
(whom she believes to be their child)

might be kidnapped, too.

But the more she thinks about it the less

likely that seems, so she returns to the

kidnappers' shack—this time with a pail of

milk.

What an awful looking dump it is. The
walls are covered with newspapers, yellowed

with age. There is a rough board table,

covered with oil cloth, a bottle used as a

candleholder, a broken down sofa that

sags every place a sofa can sag, an oil stove

and curtains made from old sacks.

Hale and Burgess are in another room.
I can hear them talking and laughing as

Hale tells how clever he has been about
throwing the cops off their trail. Baby
LeRoy sits alone on the sofa, looking won-
deringly towards the door where the

laughter comes from. The outer door
opens and his glance turns in that direction.

Alice enters hurriedly and starts to pick

him up. Then she hears Hale coming and
puts him down again.

"Psst!" says LeRoy. Nobody told him to

do that—it was his own idea.

But Hale hasn't finished his story, so he
reels back into the room where Burgess is

and Alice sits down beside the baby. Im-
agine her surprise to discover they have
stained his skin and darkened his hair.

"Cut," orders Al Hall. "Hi, Dick. Seen
that lug of a Jimmie Dunn lately?"

Al and Jimmie are great pals—or they
were until Jimmie found that Al had
even more girls than he. When he learned

$3,500.00
CASH PRIZE
ToBeGiventoSome
Man or Woman

There is a concern in Cincinnati, Ohio,
that will give $3,500.00 to some ambitious
man or woman who answers their an-
nouncements ... as part of their publicity
program. Tom Wood, Manager for this
company, said: "Before I give this money
to anyone, I would like to know how
wisely the S3,500.00 will be used. Some
people say that money given away so
freely will be spent foolishly—but I think
they are wrong."
Now, Mr. Wood wants to find out.

That's why he asks you to answer this
question: "What Will YOU Do With
$3,500.00 if I Give It to Youi" A $250.00
Cash Prize will be paid for the best an-
swer. By sending your answer, you im-
mediately qualify for the opportunity to
win the big $3,500.00 Cash Prize. There is

no way that you can lose anything. There
are no strings tied to this offer. This con-
cern is reliable. There is nothing to buy
or sell to win the $250.00 Cash Prize. This
offer closes February 28, 1934. Simply take
a penny postcard and write Mr. Wood
today. Tell him in 20 plain, simple words
or less . . . the answer to this question:
"What Will YOU Do With $3,600.00 if I
Give It to Youf"
Thousands of people have won prizes

from this company. Now, you may be
the very one to win big money. Send your
answer, with your name and address to

—

Tom Wood, Prize Mgr., Dept. 602BB,
Cincinnati, Ohio. It costs you nothing.
Act Nowl WIN a big prize!

llkuito

Is your figure spoiled by a
heavy, sagging bust? Are
you embarrassed by this un-
sightly fat? Then let me
tell you how to reduce an
oversize bust. I'll gladly
send you my easy directions,
with a container of "Pre-
scription-36".

SEND ME YOUR NAME
and address and your pleasant
home treatment will come to you
by return mail in plain wrapper.
Please enclose 10c for forward-
ing charge.

DORIS KENT, SC-2
80 East 11th Street,
New York, N. Y.

Alluring Curves Now Easy To Get!

BEAUTIFUL, well-rounded bosom, arms,

neck always attract—are always ad-

mired.
You, too, can easily acquire alluring curves

this new, amazingly simple, harmless way of

Form Development with CHARME CREAM—jus! rub on before retiring . . . and the

MISS BROADWAY DEVELOPER. Flat,

undeveloped breasts take on alluring curves.

Sagging, drooping lines fill out. Order yours

today and note the startling improvement.
Send only S1.0C and the complete

"MISS BROADWAY SYSTEM OF
FORM DEVELOPMENT" including

CREAM and DEVELOPER and Free

copy of "THE BUST APPEAL" will be

sent you by return mail in plain wrapper.

Limited offer. Send today.
ALICE VALENTINE, INC.

53 East 21st St., Dept. B-72, N. Y.'C.

Want a Steady Job?
$1260 to $3300 year

MEN—WOMEN 18 to 50. Write Imme-
diately for free list of U. S. Government
positions and particulars telling how to

get them. Don't delay.

FRANKLIN INSTITUTE, Dept. T-313, Rochester, N.Y.
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that he couldn't compete with Al, he

stopped seeing so much of him. Said Al

gave him an inferiority complex.

But that was before Al became engaged

to Lola Lane. It's all changed now. My
one wish is that this time Lola will find

the happiness that eluded her before.

To paraphrase an old saw, "Good wishes,

like chickens, come home to roost." Just

because 1 held a kind thought for Lola,

Alice recognized me. She even remembered
jokingly calling me a darn fool because I

drank beer when I was on a diet.

"When I get back to M-G-M," she said,

"come up and see me sometime." Well,

will I? Ask me!
Spanky, not being in the scene, had been

amusing himself during the shooting, by
unscrewing one of the camera legs. His

mother, happening to glance in his direc-

tion, noiselessly slapped his hand and shook
her head at him to quit. But Spanky
knows who's the star in that family. Not
daring to speak for fear of spoiling the

scene, he promptly stuck his tongue out at

her. From the glint in Mrs. McFarland's
eyes, I'll venture he won't get star billing

when she gets him home.

Paramount has three other pictures shoot-

ing—"The Search for Beauty," featuring

Larry Crabbe (formerly Buster, but who
now wants to be known as an actor instead

of an Olympic Swimming Champion) and
Ida Lupino (who almost got the part of

Alice in "Alice in Wonderland"—but
didn't), "Death Takes a Holiday" (starring

Fredric March) and "Catherine, the Great"
starring la Dietrich. All of them are on
location. But next month, ladeeze and gen-

mun, a true and authentic account of these

pictures—and my quips—will positively ap-

pear on these pages.

At Warner's Other Studio

THE sun blazed down as I left the Para-

mount Studio, bringing beads of moisture

to my forehead and spots of perspiration

out on my new white linen suit. With a

muttered imprecation on the flawless Cali-

fornia weather—flawless even in November!
—I flipped a coin to see whether Warner
Brothers and Universal or Fox and M-G-M
should next be graced with my august

presence. Warners and Universal won.

Lucky devils.

As I parked the car and tottered across

the street, I had new evidence of Cali-

fornia's eternal summer. Blackbirds began
darting at me from all directions, eyeing

me balefully with their amber orbs and
paying not the slightest attention to my
"Shoo!" and "Scat!" When I indignantly

voiced my displeasure, on getting inside

the publicity office, I learned that the birds

only build their nests in hot weather and all

they wanted with me was a few hairs. A
few hairs, indeed! And me paying Helen
Clark's scalp emporium a tidy sum each

month to grow more!
"There's not much doing out here just

now," they lamented. "We've only got a

few pictures shooting. 'Mandalay,' with
Kay Francis and Lyle Talbot, 'Massacre,'

starring Richard Barthelmess, and 'Hi,

Nellie,' starring Paul Muni. You've already

been over to the Sunset Studio and seen

'Easy to Love.'
"

My! How news travels out here.

The "Mandalay" set is simple. Just

the corridor of an ocean liner. It's a com-
plicated plot—one of those South Seas and
Mandalayan affairs. Kay is Ricardo Cor-
tez' girl, but when he gets in a tight spot

he turns her over to a gun runner—not rum
runner—in payment of his debt. She finally

escapes and boards a vessel for Mandalay.
En route she meets Lyle Talbot, a young
doctor, on board ship. Lyle is immediately
attracted to her and she to him.

Kay's recountal of the plot is interrupted
by a call to arms—or a call to camera. It's

all the same.
Lyle is knocking at the door of her state-

room. At first she pays no attention, so

he knocks again. Louder, please.

"Who is it?" Kay asks.

"I," Lyle answers—as though she would
know who "I" was. "I was just wondering
if you're ready for dinner?" he continues.

"I didn't hear the gong," Kay says, open-
ing the door a little and standing on the
threshold. She didn't even ask him to come
in. "Did it ring?" she goes on.
"Why, yes," says Lyle. "About fifteen

minutes ago."
"You go ahead," Kay urges him. "I'll be

along shortly."

"All right," Lyle agrees reluctantly.

Well, he tried, didn't he? The unfor-
tunate thing is that dinner doesn't always
mean as much to people on shipboard as

it does on land.

"Mike—Mike," Kay yells for Michael
Curtiz, the director, when the scene is

finished.

I thought for a moment, maybe Kay was
going to have a baby, too (that would have
been three this month who weren't ex-

pected) and from all accounts of the plot

she easily could have—but it was nothing
as serious as that.

"What iss?" Mike asks

"When he knocks," Kay explains, "I say

'Who is it?' and then he's supposed to say

his name. What is his name?"

I

THAT& the most marvelous long
DISTANCE RECEPTION I EVER HEARD?

The exact scene witnessed by old

snooper Mook, as Kay Francis and
Lyle Talbot make "Mandalay."

Fine thing! They've been shooting three

weeks on this picture and she doesn't even
know the name of the man she's supposed
to marry at the end of it. Another fine

thing! Neither did Curtiz. They had to

ask the script girl.

Kay looked very fetching in a tight fit-

ting, sleeveless yellow organdy trimmed in

black embroidery. I wiped my heated brow
and gazed resentfully at her. Why can't

men wear cool, summery things like that.

Oh, well, skip it.

"How's it?" Lyle asks as he comes up.

"How should I know in this heat?" I re-

tort. "What's all this about you and
Judith Allen? I wish to heaven you'd get

yourself a girl and keep her for more than

a week. I've got enough worries without

trying to keep track of your romances "

"Nothing to it," says Lyle. "I used to

work in a small stock company with her.

When she came out here she happened to

be stopping at the same apartment hotel as

I and we ran into each other. When I was
away on location, she and her mother were

very nice to my parents, who were alone

out here, and I appreciated it. And when
I had my automobile accident and the

studio wanted me to make pictures with

somebody acting as nurse, she came up in

YOU SHOULD 8UV YOUR RADIO I

J

THIS MORE ECONOMICAL WAY. WE]
[SAVED ALMOST Vz-/ '

30
PAYS
FREE

Write For

Biq fREE
Cataloq

AMAZING MEW
SuperDeluxe

ALL-WAVE
RADIO

WITH NEW DELUXE
AUDITORIUM TYPE

and finest

BEFORE you buy any ra-
dio, write for big new

FREE Midwest catalog . . .

printed in four colors. It has
helped thousands of satisfied
customers save from H to M
on their radios ... by buying
direct from the Midwest Lab-
oratories. You, too, can
make a positive saving of
from 30% to 50% by buying
a Midwest 16-Tube Deluxe
ALL-WAVE radio at sensa-
tionally low direct-from-labo-
ratory prices. It brings in
broadcasts from stations 10,-
000 miles and more away . . . and give3
complete wave length coverage of 9 to
2,000 meters (33 megocycles to 150
KC). These bigger, better, more
powerful, clearer toned super-selective
radios have FIVE distinct wave bands:
Ultra-short, short, medium, broad-
cast and long . . . putting the whole
world of radio at your finger tips. Now,
listen in on all U. S. programs . . .

Canadian, police, amateur, commer-
cial, airplane, and ship broadcasts .

foreign programs.
,

30 Days FREE Trial
Try this Midwest radio for 30 days before you decide. New
four-color catalog pictures a complete line of beautiful,
artistic consoles and chassis. Sec for yourself the 40 new
1934 features that insure amazing performance. These fea-
tures include: Automatic Select-O-Band, Amplified Auto-
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MY HUSBAND'S
GENTLE WARNING
HURT ME SO..

IF HE ONLY KNEW HOW
DESPERATELY I

WAS TRYING TO
REDUCE

I WENT HUNGRY
AT EVERY MEAL..
TRIED EVERY NEW
REDUCING
FAD.

I Know It Has The Power

To Reduce Fat!"
T WAS frightened. My hus-
1 band thought that fat was
unforgivable. Yet try as I would
I could not get back my slen-
der, youthful lines.

I tried almost everything be-
fore a friend suggested Mar-
mola. I had heard of Marmola,
of course, but I did not fully

realize how effective it was.

How foolish I was to torture
myself with diet, exercise, gir-

dles and dozens of baseless fads,

when Marmola employs a re-

ducing principle that the whole
scientific world recognizes.
Why, doctors regularly pre-
scribe the same ingredients. It
is the outstanding fat-reducing
method. It has stood test after
test for years. Over 20 million

boxes have been sold. Men
and women swear by it.

They ask for it in over 40
different countries.

And Marmola is so simple!
No rigid diet watching, no exer-
cises. Merely take 4 tablets a
day. Why should anyone who
wants to reduce—whether 40
pounds or 14— fail to try this

delightful way that has been so
thoroughly tested so many,
many times? The formula is

printed in every package. Ask
for Marmola at any good drug
store. Do not accept substi-

tutes.

MARMOLA
The Right Way to Reduce

Home Treatment That
Costs Nothing To Try

Odorless and Tasteless
—Any Lady Can Give
It Secretly at Home in

Tea,Coffee or Food.

If you have a hus-
band, son, brother,
father or friend who
is a victim of liquor,
it should be just the

We're AllHappy Now-says thing you Want. All
Little Mary Lee, because you have to do is toMother found how to end ,

Papa's Whiskey Drinking sena your name and
(and we want everywoman address and We will

to know about it) . send absolutely FREE,
in plain wrapper, a trial package of Golden Treat-
ment. You will be thankful as long as you live
that you did it. Address Dr. J. W. Haines Co.,
585 Glenn Building, Cincinnati, Ohio.

"Your M or-r i

Q

ge Forecast

As Told By Your Stars
What is the romance In store for you . . .

destined from the day of your birth? Whom
should you marry? What is your luckiest

day? Send full birth-date with Dime and

Stamped Return envelope for your Chart at

0nCe
" THURSTON, Dept. D-ls

20 W. Jatkson Blvd. _Chleao». III.

LADIES
I positively guarantee my great
successful "Relief Compound."
Safely relieves some of the most
unnaturally painful and function-
ally delayed cases in 3 to 6 days.

FOR OVER A QUARTER OF A CENTURY
women from all over the country have used this com-
pound with remarkable results. Testimonialswithout
number. No harm, pain or interference with work.
Mail, $2. Double strength, $3. Booklet Free.vAlsoPn B™ |— with each order while they last 2 Books ofrRCEi 127 pages entitled "What Every Married
Woman Should Know" by Fielding and "The Physiology of
Sex Life" by Dr. Greer. Simply mail this ad and yonr or-

der today for either single or double strength treatment to

DR. F. T. SOUTHIKGTON REMEDY CO., KANSAS CITY, M0.

STOP Your Rupture

Worries!
Why worry and suffer with that
rupture any longer? Learn about
my perfected invention. It has
Drought ease, comfort and happi-
ness to thousands by assisting in

relieving and curing many cases

of reducible hernia. It has Auto-
matic Air Cushions which bind
and draw the broken parts
together as youwould a
broken limb. No obnoxious

C.e. Brooks, jnvemor springs or pads. No salves or
plasters. Durable, cheap. Sent on trial to prove it.

Beware of imitations. Never sold in stores nor by
agents. Write today for full information sent free

in plain, sealed envelope.
H. C. BROOKS. 607-H State St., Marshall. Michigan

D f\TU Boys* and Men'a bix-jewel lever move*
I 11 ment Wrist Watch with metal link

GIVEN

SEND NO MONEY
WRITE
NOW

Simply send name and address

ment
bracelet or 22 cal. Hamilton Repeater Rifle with

.

magazine holding from 12 to 15 cartridges. Merely give
awav FREE beautifully colored art pictures with our famous WHITE
CLOVERINE SALVE which you sell at 25c per box (giving picture free) and
remit as per plan in catalog. Liberal Cash Commissions. Our 37th year. Be first. Offer
limited. Write quick for order of salve. Wilson Chem. Co., Dept. 82-K, Tryone, Pa.

a nurse's uniform and posed with me and
that*s all there is to it. Just good friends."

All right, Mr. Talbot, but take care. If

you or Master Tom Brown or any other
actor ever gives me that "Good friends"
stuff again I'm a gonna shoot to kill. I'm
what my old negro mammy calls "short-
patienced."

From the set of "Mandalay" I trickle

over to Stage 5 and drip off. Stage 5 is

the "process" stage and Gentleman Dick—
the Barthelmess— is at work there on "Mas-
sacre." Usually that stage is closed to vis-

itors because they don't want their trick

shots given away. Whadda I care?

"Hahsit, Dick?" I shout, not noticing that

the cameras are turning. I didn't remain
in ignorance of that fact long, let me tell

you.

"Swell," he says when the shot is finished.

"I'm more enthused over this picture than
any I've had in ages."

"You look like Tom Mix at the height
of his glory," I accuse him, because usually

Dick is the acme of good taste in his clothes

and now he's got on one of those ten gallon

hats and his car fairly screams for atten-

tion.

"I'm supposed to be something like that,"

he announces triumphantly. "I'm a Sioux
Indian who has been taken from his Iowa
reservation by the Commissioner of Indian
Affairs and educated in Haskell College.

After I graduate I become a rodeo rider.

Then I'm taken up by a sex-ridden society

girl—Claire Dodd—who manages to make
quite a hero of me." Dick's eyelids drooped
modestly at this last announcement.

"Swell sunburn you've got, Dick," I mur-
mur meaningly.

Dick grins and calls me something which
I hope I have misunderstood

"Just about this time," he continues, "I

learn that my father is dying and I go to

the Indian reservation to see him. I've

been riding at the Fair and I'm just leav-

ing."

"Did you say you're a rodeo rider?" I

inquire.

"Yes," says the unsuspecting star.

"Do you do the riding?" I persist.

"You'll see," says Dick blandly, "—when
the picture is released."

Well, I will say for Mr. Barthelmess there

are darned few things he can't do, and it

wouldn't surprise me to see him leaping

over the back of a galloping horse, or lean-

ing from the saddle to snatch a handker-
chief off the ground.

Heat or no heat, a Mook always comes
through, so I stroll over to give Mr. Paul
Muni the benefit of my expert views on his

acting. Unfortunately, Mr. Muni and I

are not on joking terms. We're not even

on speaking terms We've never even been
introduced.

But Mervyn LeRoy, the director, and I

are on even better than joking terms. We're

on bawling out terms. Witness:

"What about that story you were going

to do on me?" Mervyn asks without so

much as a howdy-do. "You came up for

dinner and said you were going home and
write a swell yarn."

"That's right," I agree. "I did go home
but when I got there you'd given me so

much food I fell asleep and when I woke up
next morning I'd forgotten everything you'd

said. I'll come up again sometime and we'll

write it while I'm there."

"Nix," says Mervyn. "You just want an-

other feed. I'll come up to your place.
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Then I know you won't get so much to eat I

you'll fall asleep."

Well, Mr. LeRoy, I must say!

"Hi, Nellie" (the picture in question) is

all about the managing editor (Muni) of a

newspaper. Judge Canfield has been ap-
pointed to investigate a corrupt political

ring, but just before the inquiry gets under
way he disappears and, at the same time,

his bank fails, with a shortage of 1500,000.

(This all happened before President Roose-
velt stopped banks from failing.) All the

Paul Muni and Edward Ellis, with
the air full of menace, at the film-

ing of "Hi, Nellie."

other papers jump to the conclusion that

Canfield has absconded, but Muni thinks

it may be a frame-up. So, while he prints

the facts, he doesn't link the disappearance
and the bank failure.

Next morning Mr. Muni is summoned
to the office of the publisher (Berton
Churchill). As he enters, he encounters
one of the crooks (Edward Ellis), who is

just leaving. Confidentially, Mr. Ellis had
a finger in the pie of Judge Canfield's dis-

appearance and, naturally, he was over-

joyed when the papers intimated the Judge
had absconded. Mr. Muni's failure to bite

displeased Mr. Ellis very much. Accord-
ingly he—er—threw the hooks into Paul-
right in front of Paul's boss.

"Hello, Bradshaw," says Ellis to Paul as

they bump into each other. "That was a
splendid piece of journalism you turned in

last night," he adds sarcastically. Then he
shakes his head pityingly from side to side

and suddenly bursts into a fit of raucous
laughter as he goes out, closing the door
after him.
Paul— (you don't mind my calling you

"Paul" do you, Mr. Muni?) Paul looks after

the vanishing figure and then jerks his head
towards the door as he turns to Churchill.
"What's O'Connell up to now?" he wonders.
But he never finds out because Mr.

Churchill, blue in the face with rage, un-
burdens himself of a few uncomplimentary
opinions of Paul.

That's not all the picture, though. There
are thrills, chills, horrors and whatnots.
And, whether he feeds me or not, any-

Dean Markham and Irene Hervey in
"The Comeback," which is an appro-

priate title for Irene's return.

I was so lonely and friendless. With only long, dreary The Free Demonstration Then came Janet's Party a few months laterevenings in store for me. Then one day I read about Lesson proved that this How flabbergasted they all were when Ia new way to learn music that had made popular musi- way of learning was as played. I thought they'd never let me stop.
easy as A-B-C. . . No more lonesome evenings now.cians of thousands.

Learn MUSIC this Quick, Easy Way
shortest road tofriends,popularity,goodtimes

The interesting story told above is not just one
unusual case. It is typical of the experiences of more
than 600.000 other folks who have learned music—who
have become socially popular—this quick, modern, easy
as A-B-C way.

Tou, too, can learn to play—to entertain others—
to pep up any party. And you can do this without
the expense of a private teacher—right in your own
home. Tou don't need to be talented. You don't
need previous musical training. You don't have to
spend hours and hours playing monotonous scales and
humdrum finger exercises. You start right in playing
real little tunes. And sooner than you expected you
find yourself entertaining your friends—having the

best times you ever had.

Easy as A-B-C
The U. S. School

method is literally as
easy as A-B-C. First, it

tells you how to do a
thing. Then it shows you
in pictures how to do it.

Then you do it yourself
and hear it. What could
be simpler? And learn-

LEARN TO PLAY
BY NOTE

Piano Violin
Guitar Saxophone
Organ Ukulele

Tenor Banjo
Hawaiian Guitar
Piano Accordion

or any other instrument

ing this way is like playing a game. Practicing be-
comes real fun instead of a bore as it used to be with
the old way.
Prove to yourself without cost how easily and quickly

you can learn to play. Send today for Free Demon-
stration Lesson and Explanatory Booklet. See the simple
principles around which this method is built. If you
really want to learn music—enjoy good times—mail the
coupon below. Don't delay—act NOW. Instruments
supplied when needed—cash or credit. U. S. School of
Music, 1192 Brunswick Bldg. , New York City.

U. S. SCHOOL OF MUSIC
1192 Brunswick Bldg., New York City

Send me your amazing free book, "How You Can
Master Music in Your Own Home." with inspiring mes-
sage by Dr. Frank Crane, also Free Demonstration Les-
son. This does not put me under any obligation.

Name

Address

Have you
Instrument Instrument?

Increase Your
Bust-Measure
Are you flat-chested? Fill out your chest-line to shapely
beauty. Increase your bust measure by inches. It is

so EASY with my famous Nancy Lee treatment

"V7"ES! You can actually mould your bust to smart,
*- womanly beauty; lift sagging tissues to firm, rounded
contours; develop fascinating, feminine curves. My new
method is simple, easy, confidential. Just a few minutes a
day in the privacy of your home will work wonders.

A Full Shapely Bust for You
Let me PROVE to you that you can have full, firm, shapely contours.
Just give me 30 days to convince you that you can enlarge the bust to
ideal size, lift sagging tissues and remould the form.

Free "A Beautiful Form"
My illustrated book on bust development
is yours, Free. Bargain Offer Now ; Send
only $1.00 and my Nancy Lee treat-

ment will be forwarded by return mail,
in plain wrapper—including large con-
tainer of Miracle Cream, instructions and
Free Book. Send name, address and $1.00
TODAY.

NANCY LEE, Dept. SC-2
816 Broadway New York, N. Y.

A fil*MS %M A HAY BRONCHITISA9 M> tl Em JFk FEVER
SUFFERING OVERCOME—Quickly, Safely!

BEFORE AFTER

Sleeps Soundly NOW!

Ama-Gon, amazing new California home treatment, quickly stops Asthma,
Bronchitis, Hay Fever suffering. Absolutely SAFE for young or old. No
matter how many remedies you have tried, Ama-Gon quickly overcomes

that awful wheezing, choking sensation and enables you to breathe

FREELY, EASILY again. Promotes sound, restful sleep. We want YOU
to prove its value to YOURSELF WITHOUT RISKING ONE CENT

MATf ACCEPT 8-DAY TRIAL OFFER
I—717T-

/??Tv'T~T*T^7rr,'75-7TrrTT? ~~ -- —-——j "I suffered 15 yrs. with Bronchial
I AMA-GON LABORATORIES, | Asthma," wrote Mrs. R. Chaves,
I Dept. 75, 1500 N. Vermont, Los Angeles, California. | 280 S. Palm St.. Ventura, Calif.,

I Accept 8-DAY TRIAL OFFER, and FREE Book "Tried everything without relief.

FREE about Asthma, Bronchitis, Hay Fever, WITHOUT COST.
I

After using IV2 bottles of Ama-
_ _ _

J
-

j
I G'on Ifeel like a new person. Got

BOOK
I I

rid of uy wheezing and now sleep

I
Address .\City..._ |

soundly the whole night thru."

COUPON
NOW FOR
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Can Such Umth -

Practice this simple preventive measure if

you want to look and feel younger—much
younger than your years. Take Dr. Edwards
Olive Tablets, a substitute for calomel. By
cleansing the system they help relieve con-
stipation, tone up sluggish liver, renew
energy, give cheeks color. Made of vegetable
ingredients. Know them by their olive color.

Safe, non-habit-forming, effective. Used for

20 years. Get Dr. Edwards Olive Tablets
from your druggist—today. 15c, 30c, 60c.

/M Let Me Show
You How to De-
velop the Full,
rounded CURVES,
now all the Vogue.

Are You Flat-Chested?
Why be embarrassed by a
flat-ehested, unwomanly
form ? Fill out your bust
to lovely shapeliness. Try
my easy, home treatment
for adding firm, rounded
tissue. FREE ,

Write today for my easy instruc-
tions and container of Creamo

—

free. Merely send name, address
and 10c forwarding charges. Your
package will be mailed in plain
wrapper.

MARIE DUNNE, Dept. SC-2
122 Fourth Avenue, New York, N. Y.

Free for Asthma
During Winter

If you suffer with those terrible attacks of
Asthma when it is cold and damp ; if raw, Wintry
winds make you choke as if each gasp for breath
was the very last ; if restful sleep is impossible be-
cause of the struggle to breathe ; if you feel the
disease is slowly wearing your life away, don't fail

to send at once to the Frontier Asthma Co. for
a free trial of a remarkable method. No matter
where you live or whether you have any faith in
any remedy under the Sun, send for this free
trial. If you have suffered for a lifetime and tried
everything you could learn of without relief ; even
if you are utterly discouraged, do not abandon
hope but send today for this free trial. It will

cost you nothing. Address.

Frontier Asthma Co. 92-T Frontier Bldg.
462 Niagara St., Buffalo, N. Y.

BUNIONS oulckw

N !

BUMP GOES DOw
Pain stops almost instantly ! Then blessed
relief. Fairyfoot gradually reduces painful,
ugly bunions. Enables you to wear smaller shoes. No
cumbersome appliances. No messy salves. Used on over
2,000,000 feet since 1897. Write for Free trial treat-
ment. Fairyfoot Products Co., Chicago, edcc a.~*,t
III., 1223 S.Wabash Ave., Dept. .3762 rKfcfc PfOOI

tiling Mervyn directs or that Paul acts in

is worth your time, money and attention.

Especially recommended, this picture is.

Over at Universal

BEFORE the effects of lunch have worn
off good I find myself here. My lucky

day. Only two companies shooting—"The
Poor Rich" with Edna May Oliver and
Edward Everett Horton, and "Two Clucks"
starring Slim Summerville and ZaSu Pitts.

As Mr. Horton is working at Warner
Brothers today, they have to shoot around
him, so the company has gone on location.

And "Two Clucks" are also on location,

so I don't have to do any work at Universal.

M-G-M Humming With Action

BY TAKING a short cut over Highland
Avenue, instead of going all the way

around the block, through Cahuenga
Boulevard, I manage to get out to M-G-M
in fifteen miles and thirty-five minutes. My
luck still holds. Only one company going—
"The Comeback." This picture is note-

worthy because it marks Irene Hervey's

second picture, and I'm still in a dither

from her first one (she played Franchot
Tone's wife in "The Stranger's Return").

Otto Kruger is the most spectacular and
successful criminal lawyer in New York.

Irene has been trying for days to see him
to interest him in her father (Samuel
Hinds). Ben Lyon, the junior partner, has

fallen for Irene and intercedes with Otto
(and you don't mind my calling you "Otto"
do you, Mr Kruger?). But Otto refuses to

be interested in what he designates as a

cheap murder case. Hinds is to be tried

for the murder of his wife—Irene's step-

mother.

To get rid of her and to hush Ben, Otto
finally consents to see the girl—and prompt-
ly forgets his promise in a Florida spree.

Weeks later he gets around to glancing at

the papers Irene and Ben have compiled,

and discovers that the murdered woman
is someone he had once loved and who had
hurt him deeply. He goes berserk, dis-

appears in a fog of whiskey and a week
later is found nearly dead of pneumonia
on a certain grave in a nearby cemetery.

There are many situations, plots and
counter-plots before Barrister Kruger ob-

tains a pardon for Hinds, who has, in the

meantime, been sentenced to die.

The pardon hasn't come through yet and
Hinds sits in his cell in prison, reading the

Bible. As he reads, we see a guard come
along the corridor escorting Irene. He
motions to another guard inside the death
row, who opens the gate, clangs it shut,

locks it and guides Irene to her father's

cell.

Any man should be willing to die if the

last thing he could see would be Irene as

she looked then, in a green wool crepe dress

trimmed in black velvet. Sam continues

reading his bible and Irene stands at the

bars, heartbroken, watching him. Suddenly
he looks up and sees her.

"Daddy," she whispers.

Hinds gets up, goes over to the bars,

reaches through them and embraces her.

"Try it again," the director orders. "And
this time, Sam, don't you start crying, too.

She's the one to cry. You're to be brave
and comfort her and make her feel that any
way it turns out everything is going to be
all right."

"Say," one of the technicians pipes up,

"you'd better make a note to have the
sound of that gate closing, when she comes
in, re-dubbed. It sounds like one of my
screen doors instead of an iron prison gate."

I stay long enough to be introduced to

Irene and then learn to my chagrin that

the Sheik of Hollywood, Dean Markham,
is already the head man there.

Last, But Not Least—Fox

ONE more studio and another month's
stint is behind me. I breeze into the

Fox publicity office and my heart does nip-
ups as I learn that only one picture is shoot-
ing here, too. What a day! My luck can't
hold forever, though, and my heart quiets
down when I learn the one picture is

"Carolina" starring Janet (Six Lumps)
Gaynor.

I will say that this picture has more plot
than most of Miss Gaynor 's, and it affords
her better acting opportunities.

Robert Young is the last male represen-
tative of an aristocratic and distinguished
Southern family, living in the shadow of
yesteryear's glory. His mother (Henrietta
Crossman) and his uncle (Lionel Barry-
more) uphold the old traditions and dignity,
even though the plaster in their mansion is

cracked and there is scarcely enough money
to buy groceries.

A family of poor Pennsylvanians
(wouldn't you just know that would be
Janet's folks?) move on to the plantation.
Knowing nothing of raising cotton, they
plant tobacco. The man dies and the
daughter (Janet, of course) carries on.

She and Bob Young become interested in

each other, and Janet tries to interest him
in planting tobacco, insisting that he will

make enough money from it to restore the
former glory of the place.

But Miss Crossman wants her son to
marry a rich girl. When the banks call for

more money, she insists that Bob leave for
Charleston and attend to the arrangements
the rich girl's bankers are making to take
over the place. Then she sends for Janet.

The meeting occurs in the library of the
old home. It's a beautiful room. Shelves
filled with books reaching to the ceiling

on all sides—except for a comparatively
small space occupied by the fireplace.

Lovely colonial furniture. Miss Crossman,
her hair piled high on her head, and
dressed in a figured black dimity, looks
every inch the aristocratic Southern grande
dame. Janet looks as she does in the early

sequences of all her pictures (it isn't time
yet for her to appear in her party dress),

wistful, appealing, the pawn of Fate—

a

badly treated pawn.
"It's just wonderful, Mrs. Connelly,"

Janet bursts out with girlish enthusiasm.
"You wanted to hear about the crop, didn't
you? It would pay you to put acres and
acres into tobacco. Why, Mr. Richards, the
storekeeper, is so excited he wants to go
into partnership with me next year. He
says—"

"You saw Will (Bob Young) last night
after we talked," Miss Crossman interrupts.

"Yes," Janet admits—after a slight pause.

"Didn't we settle that you wouldn't do
that?" Miss Crossman persists.

"I said I—couldn't—promise, Mrs. Con-
nelly," Janet whispers.

"I advised you not to see him," Miss
Crossman goes on.

"Yes," Janet admits.
"Are you going to see him again?"

Janet hesitates a second and then, "I'm
going to see him this morning."
"I'm afraid," says Miss Crossman gently,

"you'll be disappointed."

She knows darned well Janet will be dis-

appointed, and that Bob is in Charleston

by now.
But don't worry. Janet only has to be

brave through two or three more reels and
then she'll get him. And that should be

a big load off the minds of a very large

portion of the theatre-going public.

Cheerio! See you next month.
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Now You Can

Dress Like

Mvrna Loy!

Myrna Loy's grace-

ful form loses noth-

ing in this clever

frock. No one can
resist it— neither

the prizefighter nor
the lady.

Silver Scran's Pattern

Department Will Help

You to Appear Irresis-

tible.

WHAT charm Myrna Loy's frock
has, with its youthful collar and
stunning seaming, sleeves dis-

creetly full at the shoulders and smartly
tight at the wrists—in other words truly

1934 in every little detail. Doesn't it make
you fairly long to jump right into it?

You will find it very easy to make, too,
so even if you've never before made a single
thing to wear, take a chance with this, as,

with the pattern, we give you an illustrated
lesson that shoius as well as tells exactly
how to place the pattern on your fabric,
cut it out, and put it together.

Miss Loy's frock is fashioned of sheer
wool, tiny checks in sort of wood brown
shades; the collar is white pique, and the
buttons and belt buckle white bone. The
flower of white pique is ready made, and
can be purchased at any shop, or may be
omitted altogether. You need not select
wool—if you prefer a frock of silk crepe or
faille, you will find this model just as smart
in either fabric. The Spring color chart
includes such intriguing shades as Bois de
rose, Chinese red, dull brick, green in fairly

light tones, blue—also in the
Chinese manner, and Patou's
much discussed "wild black-
berry." With any of these de-
lightful colors you may use
white, flesh or cream for con-
trast.

Miss Loy's frock, Pattern
SS 112, may be ordered only in
sizes 12 to 20 and 30 to 40.
Size 16 requires 21/2 yards 54

inch fabric and i/
2 yard 36 inch contrasting.

By the way, better send for the new Spring
Pattern Book. You will find some of the
smartest frocks of the season in it—for
afternoons, evenings and sports—and many
clever suggestions that will save you money.
PRICE OF CATALOG, 154. PRICE OF
PATTERNS, i 5 <J each. CATALOG AND
PATTERN TOGETHER, 25^.

COUPON

SILVER SCREEN, Pattern Dept.,
45 West 45 th St., New York City

For the enclosed send to

(Name)

(Street Address)

(City and State)

The MYRNA LOY Pattern

(No. SS 112). Size

Fashion Book? Yes or No

"Yes—it's theSMARTEST
fdress I ever had—and I made

it MYSELF and SAVED
at least ONE-HALF."

That's what you'll be able to
say when you make your clothes
the modern Woman's Institute way.
Easily, quickly, right at home,
in spare time, you can learn all
the professional secrets of dress-
making. You can copy the smart
costumes worn by your favorite
screen star. Have More clothes,
with smart individuality — and
saveone- third to one- half their cost.

A Successful Career in
Dressmaking

Advancing prices have greatly in-
creased the demand for profes-
sional dressmakers. You can easily
earn a splendid income at home
or have a successful career in a
smart shop of your own.

Learn Millinery, Cookery,
Tea Room Management
How to make hats to match each
costume, or save or earn money.
All about selecting, preparing,
cooking and serving food in
delicious, well-balanced, health-
building meals. How to Earn
Monet running tea room, cafe-
teria, tourists' home, catering,

Por selling foods.

To prove to you how easily
you can learn, we will gladly
send you a 48-page Dress-
making Lesson — ABSO-
LUTELY FREE. Read its

'clear directions. Actually
MAKE something you need

right now. SEE FOR YOUR-
SELF how easy everything is.

Mail the coupon TODAY!

WOMAN'S INSTITUTE, Dept. 94-B, Scranton. Pa.

Send me— FREE— 48-page Lesson and full
information about course checked:

How to Make Smart, Becoming Clothes
How to Earn Money in Dressmaking
How to Make Chic, Becoming Hats
How to Serve Delicious, Well-balanced Meals
How to Earn Money Conducting Tea Room,

Cafeteria, Food Shop, Tourists' Home

Name..
(Please specify whether Miss or Mrs.)

Address..

• Roll FAT Away •

With New Invention
Rid yourself of unsightly
fat. Have a trim, slen-
der, beautiful figure.
Amazing invention

—

the Nu Way Massager—quickly removes fat
from any part of your
body. No starving, no
pills, no salts, no exer-
cise, no discomfort. The
Nu Way Massager picks
up, kneads and rolls the
flesh, breaks down your
fat quickly and pleas-
antly. Requires only few
minutes a day to reduce
waist 2 inches to 6
inches. Send today for

FREE TRIAL OFFER.
AGENTS WANTED
NU WAY Company, Dept. 152, Wichita Falls, Tex.

Just A Shadow formeTface

Dr. Stotter, a graduate of The Uni-
versity of Vienna, with many years of
experience in Plastic Surgery, recon-
structs unshapely noses, protruding
and large ears, lips, wrinkles around
eyes and eyelids, face and neck, etc.,

by methods as perfected in the great
J

Vienna Polyclinic. Moderate Fees.
Booklet free.

DR. STOTTER
FACIAL RECONSTRUCTION

50 EAST 42ND ST., Dept. 41-E. NEW YORK CITY

m
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Mala, the Eskimo.

BROADWAY is my bookshelf. The
theatres are the books and the gay

marquees are the gaudy wrappers. If

I want to read a thrilling story, action! ac-

tion! there's the Strand, with James Cag-

ney, to read. Romance is there, on my
shelf, with "Little Women," and comedy
and travel are there, too. In fact, "Eskimo"

has given me an idea:

When you see this great story of the

Arctic you will see more than a travelogue.

Even though the settings are marvelous in

their reality, atmosphere and authentic de-

tail. The most remarkable thing about

"Eskimo" is the acting. Never has there

been such perfect "character" work, and
the convincing quality is due to the utter

lack of self-consciousness. Of course, the

reason is that the performers did not know
what a camera was, nor what a picture was,

nor a screen. So they did their parts with

that perfect poise which the greatest actors

long for.

We hope that some of our Hollywood
friends will go to see this film and think

deeply upon this point, and then, when
next they are before the camera, let them
seek to carry on the technique of Mala.

Or, perhaps it would be better to send

for these people of the north to come to

Hollywood, and send our beloved Holly-

wood actors to the Arctic Circle. B-r-r-r!

There is an absorbing topic for argument
here. They were not acting, therefore it

is was not Art.

Nature in the raw is never Art.

"Eskimo" also is a vindication of the

silent pictures. The picture talks, to be

sure, but in the Eskimo tongue. The
cadence of the language of these simple

people is fascinating, and the scattered

English titles are ample to explain the

story. The use of the third person "One is

happy to give to a friend," lends a poetic

quality to the titles. Sound is useful and

no silent picture could have the full flavor

of this masterpiece—and here is the tip:

Sound does not have to be understood. Re-

member Mae West's cooing love noises?

See "Eskimo" for its simple greatness. It

shows why Rockwell Kent and other artists

love the Arctic—it shows how actors should

act, and best of all it shows how delightful

women are when they have nothing to say

about anything.

ACROSS
1 She was last seen in "The House on 56th Street"
4 She portrayed "Alice in Wonderland"

11 Permit
14 The grain produced by a hardy cereal grass
15 First name of producer of comedies
16 To row
17 The little girl in "Uncle Tom's Cabin"
18 Vases
20 Dried grapes
21 Apprehension of danger
22 The author of Silas Marner (initials)

23 An oven for drying
25 A volcano
27 An island in the Pacific Ocean (abbr.)
28 The great film made in Alaska
29 By way of
31 She was the lovely wife in "The Masquerader"
32 One of the youngsters in "Our Gang" comedies
35 He attended the Santa Clara University

38 He will retire after making "Wonder Bar"
39 Where Abraham lived (Bib.)
40 The sleuth made famous by author Earl Derr

Biggers
43 Well known radio character

44 The earth
46 Audibly
48 Indefinite article

49 Plunder
51 A well known playwright
52 Part of the verb "to be"
53 To perform
54 A bird's home
56 One who forsees future events

58 One who unlawfully takes what is not his

61 Forcibly concise

63 Masculine name (Bib.)

64 Rosalie in "The Way to Love"
67 She personified flaming youth
68 An advertisement (abbr.)

70 Takes out (used in proof reading)
71 Parent
73 The colored boy of "Our Gang"
77 A shade tree

78 He is "Tarzan, the Fearless"
81 The trans-oceanic liner that sank after striking

an iceberg

82 The heavyweight champion of the world

DOWN
1 He was the German Professor in "Ever in My

Heart"
2 He played opposite Lilian Harvey in "My Weak-

ness"
3 A Japanese coin

4 Place of worship (abbr.)

5 "The Blonde Bombshell"
6 First name of RKO player

7 The radio operator in "Night Flight"

8 Joan Crawford's constant companion
9 One employed to test edibles

10 She is the heroine in "To the Last Man" (initials)

11 The press agent in "Dinner at Eight"
12 She played with Richard Dix in "Forever Faith-

ful'
'

13 The character Johnny Weissmuller made famous
19 She was born in London
21 Devoid of faith
24 Contraction of "I am"
26 Measured distance on earth's surface (abbr.)
29 Her next picture is "Laughing Boy"
30 The clear blue of the sky
33 Head covering
34 A period of time
35 A narrow street

36 Either
37 A highly advertised radio crime club
40 A vehicle
41 An Indo-China dialect

42 Bare
43 He returns to the screen in "Blood Money"
45 Virginia Banning in "Dr. Bull"
47 "Cradle Song" is her first American picture

50 The new he-man lover of the screen
52 A well known character actor

55 She's in "Roman Scandals"
57 A radio baritone (initials)

59 A preposition
60 Having been nourished
61 A contraction of "it is"

62 The smallest of the forty-eight states (abbr.)

65 She is the bride of Joel McCrea
66 A popular cough remedy
69 Day (Sp.)
71 Human being
72 A man's name
74 A three toed sloth

75 A former Hollywood vamp (initials)

76 American Institute (abbr.)

78 Court of Appeal (abbr.)

79 A mode of transportation (abbr.)_

80 One of Warner's junior stars (initials)

Answer to Last Month's Puzzle
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IF YOU REALLY KNEW JL.

___Y0U'D SURELY TRY IT

• here we shall try to give

the facts - - read carefully

BY PATRICIA GORDON

In the first place, Princess Pat is the

only face powder that contains almond.

Your accustomed powders likely have

a base of starch.

T

his change of the base

in Princess Pat makes it a completely

different powder. Almond makes a more

clinging powder than can possibly be

obtained with starch as a base. So

point one in favor of Princess Pat face

powder is that it stays on longer. Every

woman will appreciate this advantage.

Almond makes Princess Pat a softer powder than can be made
with any other base. The softer a powder, the better its application. So
point two in favor of Princess Pat is that it can be applied more smoothly,

assuring the soft, velvety tone and texture which definitely establishes

Princess Pat as the choice of ultra fashionable women everywhere.

A deciding factor in choosing powder is fragrance. Will you like Princess

Pat? Yes. For its appeal is to delicacy, to the appreciation every woman
has of romantic things. It is sheer beauty, haunting wistfulness expressed

in perfume. So point three in favor of Princess Pat powder is a fragrance

of such universal charm that every woman is enraptured.

Even beyond all these advantages, Princess Pat possesses a special

virtue which should make every woman choose Princess Pat as her only

powder. For Princess Pat powder is good for the skin. Not merely harm-

less, mind you, but beneficial! And once again the almond in Princess Pat

is to be credited— the almond found in no other face powder. You know
how confidently you depend upon almond in lotions and creams, how i

soothes and beautifies, keeping the skin soft, pliant and naturally lovely;

Almond in Princess Pat face powder has the selfsame

properties. Fancy that! When you powder, you actu-

ally improve your skin. Constant use of Princess Pat

powder is one of the very best ways to correct and pre-

vent coarse pores, blackheads and roughened skin tex-

ture.You will inevitably say you look younger by years

once you have changed to Princess Pat face powder.

Princess Pat lee Astringent acts like ice to close

and refine the pores. It is ideal as the powder base— "^B*"

cool, pleasant, refreshing as ice. Prevents and corrects
coarse pores. Liquid or cream. Always use before powder.

PRINCESS PAT

NOW IS THE TIME! Receive

FREE

it/

a beautiful Vanity

It's a courtesy gift with Princess

Pat face powder, this Vanity in

§o!cf or gleaming silver finish. Never sold for less

$1— worth more. The cleverest Vanity you ever

comes ready for use— filled with Princess Pat

vder and indelible lip rouge. Positively cannot leak

spill. Refills easily. For beauty and convenience the

Canity will simply charm you.

What you do to get the Vanity

Get Princess Pat powder at any drug store or depart-

ment store. Send in the ribbon and medallion (found

inside every box) to Princess Pat, together with the

coupon below. Write name and address plainly. The

Vanity will be sent entirely free, postage

prepaid. Please act promptly. This offer

is for a limited time only.

PRINCESS PAT, 2709 S. Wells Street, Chicago.

Dept. A-3052 I am enclosing ribbon and medal-
lion from a box of Princess Pat face powder.
ENTIRELY FREE, postage prepaid, send me the
Vanity offered. The Vanity is to come filled, with
Princess Pat face powder, and indelible lip rouge.

Cheek whether Gold or Silver finish is desired.

Name"

Street

City and State

LONDON CHICAGO IN CANADA, 93 CHURCH STREET, TORONTO.



arettes

Of all the ways in

which tobacco is used

the cigarette is the

mildest form

YOU know, ever since the In-

dians found out the pleasure

of smoking tobacco, there have

been many ways of enjoying it.

But of all the ways in which

tobacco is used, the cigarette is

the mildest form.

Another thing—cigarettes are

about the most convenient smoke.

All you have to do is strike a

match.

Everything that money can

buy and everything that Science

knows about is used to make
Chesterfields. The tobaccos are

blended and cross-blended tbe

right way— the cigarettes are

made right— the paper is right.

There are other good cigarettes,

of course, but Chesterfield is

the cigarette that's

MILDER
the cigarette that

TASTES BETTER
—we ask you to try them

© 1934, Liggett & Myers Tobacco Co.





who kiow tliis secret always win out

IT'S REALLY AMAZING HOW QUICKLY

JUST THIS SIMPLE CARE BRINGS

TEMPTING NEW BEAUTY TO THE

SKIN. TRY IT-YOU GIRLS WHO
WANT TO MAKE NEW CONQUESTS!

YOU'RE SURE TO WIN OUT 1

SO MANY GIRLS have

asked Irene Dunnehow
to make themselves more at-

tractive . . . how to win admira-

tion . . . romance.

Here this lovely star tells you!

And her beauty method is so

simple . . : so easy to try . . .

regular, everyday care with ex-

quisitely gentle Lux Toilet Soap.

Do follow her advice! See how
much clearer, softer your
skin becomes : ; . how that

extra-lovely complexion wins
hearts—and holds them!

9 out of 10 glamorous Holly-

wood stars . . . countless girls

the country over . . . haveproved

what this fragrant, white soap
does for the skin. Is yours just

an"average"complexion ? Don't

be content— start today—have
the added beauty Lux Toilet

Soap brings.

Precious Elements in thisjgl

Soap

—

Scientists say: <

"Skin grows old-looking
through the gradual loss
of certain elements
Nature puts In skin to
keep It youthful. Gentle
Lux Toilet Soap, so
readily soluble, actually
contains such precious
elements—checks their
loss from the skin."

For EVERY Type of SkHi*l^

^^tf^. . . ot'fy. . "in-between^



Shame ?
Pretty girl . . . pretty clothes . . . but she has cloudy teeth and tender gums!

WHAT good company she'd be
if people would only let her!

Well read, quick of mind, entertain-

ing, sympathetic. But the dingy
shadow of neglected teeth dims all

the rest of her very real charm.
People can't see the personality

for the teeth.

Yes, it is a shame. But it is more
than that; it is a warning. Her
"pink tooth brush" should tell her
that brushing is not enough. Her
tender, bleeding gums say that

gingivitis, or Vincent's disease, or
even pyorrhea may be on the way.

"PINK TOOTH BRUSH"
ROB YOU OF YOUR CHARM

Her flabby, sensitive gums must be
restored to health.

It is so easy to have sparkling

teeth and healthy gums, with your
whole charm shining through. You
needn't have a mouth that can't

pass muster. Eat the tempting mod-
ern foods— too soft to keep gums
firm. But clean the teeth, and mas-
sage the gums, with Ipana— and
modern foods can do no harm.
A daily gentle massaging of the

gums with an extra bit of Ipana
gives teeth the lustre of health,

and keeps "pink tooth brush" at

THE"IPANATROUBADOURS"ARE BACK! EVERY
WEDNESDAY EVENING . . . 9:00 P. M., E. S. T.

WEAF AND ASSOCIATED N. B. C. STATIONS

IPANA
TOOTH PASTE

bay, for Ipana helps keep gums
firm. Try it for a month, and one
worry will be gone.

DON'T TAKE CHANCES!
A good tooth paste, like a good
dentist, is never a luxury.

BRISTOL-MYERS CO., Dept. N-34
73 West Street, New York, N. Y.

Kindly send me a trial tube of IPANA
TOOTH PASTE. Enclosed is a 3<S stamp ""»""»"

to cover partly tbe cost of packing and mailing.

Name — ;
—

Street

City ..State...

Silver Screen for March 1934 3
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They loved, happy till the white man came!

He must spear the wild

bird or die of hunger I

The fearless hunter leaps

on the back of the whale

!

Robbed of the wife he

loved. Mala seeks

vengeance

!

Hand-to-hand
fight with sav-

age wolf I

Directed by

Successor to "TRADER HORN" thrills!

Twelve months qf danger filming in

the Arctic—thrills never before attempted

!

Spectacular picturization of Peter

Freuchen's "Eskimo"— romantic novel of

woman and the strange moral code of the north.

W. S. Van Dyke who made "Trader Horn". . . Associate Producer: Hunt Stromberg

Actual blood-
curdling sounds

of breaking of

the ice floes!

A METRO-GOLDWYN-MAYER Picture
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Tk Opening

(^horus

Claudette Colbert all dressed for the
last time. She starts "Cleopatra" in

the morning.

CLAUDETTE COLBERT recently had
a run-in with a six-year-old that
quite embarrassed her. The child, a

pretty girl with freckles, visited the "Night
Bus" company while they were on location
in Sunland, in the mountains back of
Hollywood. All morning the child watched
Claudette and Clark Gable with wide, all-

seeing eyes. When lunch was called she
ankled over to Claudette and said, "You've
got on a wig, haven't you?" Claudette
nearly fell out of her chair.

"Y-yes," she agreed. "You see I have to
have long hair in this scene and my own
hair is cut quite short."
"And you've got paint on your face,"

Miss Six-Year-Old informed her critically.

"Yes," Claudette agreed, paling under
the close scrutiny and fearing what might
come next, "All actresses have to wear
paint when being photographed."

"Well," said the child, "I wish I was as
cute as you are," and walked away.

.—.<$>.—

.

Lilyan Tashman has a new theory about
a woman's hair—and a darned good theory,

too, if you ask us, which you haven't. She
thinks a woman will rate more male atten-

tion if she takes the trouble to change her
hairdress at least twice a year. Not just a
lock or a swirl or a curl—but a change so

decided that when she enters the living

room her husband will jump up and say,

"My heavens, what have you done to your
hair?"

——<%>——

All is not "prop" on a studio set, as

Carole Lombard discovered recently, much
to her chagrin. She had to wear a very

sheer chiffon negligee for one of her scenes

in "Bolero" and, arriving on the set too

soon, she looked around for a comfortable
place to park herself until she was needed.
A block of prop ice was handy—but it

turned out to be real ice! And was
Carole's -er-face red!

5



IN A FEW
WELL CHOSEN

WORDS

ABOVE THE CLOUDS—Fair, (Col) The fictional
exploits of a newsreel camera-man provide some
exciting moments. (Robt. Armstrong, Dorothy
Wilson.)

ADVICE TO THE LOVELORN—Fair. (UA)
Lee Tracy as a fast-talking newspaper reporter who
gets demoted to a lonely hearts' column—and is he
mortified ! Sally Blane and Sterling Holloway support
him nobly.

ALICE IN WONDERLAND—Fine. (Par) Film
version of Lewis B. Carroll's classic, beloved by
generations of children and now claimed to be a lofty
satire by intellectual adults. (All-star cast, led by
Charlotte Henry as "Alice. ")

ALL OF ME—Fine. (Par) A combination of Fredric
March & Miriam Hopkins versus Geo. Raft & Helen
Mack can't go wrong, especially when the story has
to do with the intense power of love.

CONVENTION CITY—Grand Fun. (WB) The
wives of travelling salesmen are going to be a leetle

bit suspicious of their lords and masters after this

one. (Joan Blondell, Guy Kibbee, Adolphe Menjou.)

COUNSELLOR-AT-LAW—Excellent. (RKO) A
perfect screen replica of a compelling play. John
Barrymore as the East Side lawyer who rises to great
heights in his profession. (Bebe Daniels, Doris Ken-
yon.)

CRADLE SONG—Very beautiful. (Par) Poignant
story of a nun whose longing for motherhood is

vicariously gratified. (Dorothea Wieck.)

CRIMINAL AT LARGE—Good. (Gaumont-Gains-
borough) A British film based on one of Edgar Wal-
lace's spooky mysteries. Well cast and directed.

DAN G LADY—Excellent. (MGM) You're
bound to like this latest Joan Crawford picture of
back-stage life It's got what it takes—besides boast-
ing such names as Clark Gable, Franchot Tone, Fred
Astaire.

DARK HAZARD—Good. (WB) Eddie G. Robin-
son as a "gentleman gambler" and dog racer. In fact
the title refers to Eddie's pet dog, for love of which he
even neglects his wife, the beauteous Genevieve
Tobin.

DAWN TO DAWN—Unusual. (Macpherson) An
.

unpretentious film, but compelling because of its

tragic simplicity. Just three characters in it—Julie
Hayden, Ole M. Ness, Frank Eklof.

DESIGN FOR LIVING—Highly sophisticated.
(Par) A diverting comedy about three charming
people who vary the "conventional code" to suit
themselves. (Miriam Hopkins, Fredric March, Gary
Cooper.)

DINNER AT EIGHT—Superb. (MGM) Don't
bother about the food. It's the impressive cast that
counts. And what a story! If you miss this, you're
crazy. (Dressier, Harlow, the Barrymores, Beery,
Evans, Billie Burke.)

EASY TO LOVE—Fine. (WB) A sophisticated
domestic comedy, with such charming performers as
Mary Astor, Adolphe Menjou, Genevieve Tobin and
Edward Everett Horton.

ESKIMO—Unusual. (MGM) Director Van Dyke
takes the bows for this fascinating story filmed in the
Arctic with native talent. Malo (the lead) is certainly
destined for "matinee-idol raves."

FAREWELL TO LOVE—Charming. If you are
partial to exquisite scenery and tender melodies, see
this foreign film starring Jan Kiepura, the tenor so
effective in "Be Mine Tonight."

FILM PARADE, THE—Interesting. J. Stuart
Blackton, veteran producer of silent days, gives us
a "cavalcade of the motion picture," taking us as far
back as Tut-Anhk-amen's day to better illustrate his
idea.

FOG—Fair. (Col) The popular Sat. Eve. Post
mystery, laid on a de luxe liner out at sea, becomes a
so-so film. The cast includes names like Edmund
Lowe, Onslow Stevens, Mary Brien, Donald Cook.

FRONTIER MARSHALL—Fine. (Fox) This effec-
tive Western takes us back to the colorful Tombstone
Valley days. There is an excellent supporting cast for
George O'Brien.

GALLANT LADY—Fine. ( UA) Women will love
this drama in which lovely Ann Harding runs the
entire gamut of emotions. Sustaining her at various
crises are Clive Brook, Otto Kruger, Tullio Carminati,
Dickie Moore.

GIRL WITHOUT A ROOM—Amusing. (Par) A
trip to the Left Bank of Paris where American artists

seem to have a tough time making ends meet. (Chas.
Ruggles, Chas. Farrell, Marguerite Churchill.)

HE COULDN'T TAKE IT—Fair. (Monogram) A
yarn concerning a youth (Ray Walker) who is forever
losing his job. (Virginia Cherrill, Geo. Stone.)

HIS DOUBLE LIFE—Interesting. (Par) A screen
come-back for Lillian Gish ! Here she plays in a unique
yarn from the pen of Arnold Bennett, with Roland
Young as her team-mate.

HOUSE ON 56TH STREET—Splendid. (WB) A
stirring society-drama that will repay you for de-
serting the radio. (Kay Francis, Gene Raymond.)

IF I WERE FREE—Good. (RKO) Ye olde Tri-
angle again—set against a lavish, sophisticated back-
ground that proves most alluring, and suavely acted
by Irene Dunne, Clive Brook, Nils Asther, Laura
Hope Crews.

I LIKE IT THAT WAY—Fair. ( U) Good cast (in-

cluding Eddie Gribbon, Gloria Stuart, Marion Marsh)
good direction and sets, but story only so-so.

I WAS A SPY—Excellent, (Brit. Guumont) As
the title indicates, this is a war story—vital, com-
pelling, convincing, with a total absence of synthetic
glamour, Fine cast includes Herbert Marshall, a
beauty named Madeleine Carroll, and Conrad Veidt.

JIMMY AND SALLY—Fine. (Fox) A swell busi-
ness yarn that you'll like. Jimmy Dunn and Claire
Trevor in the name parts.

LADIES MUST LIVE—Just Fair. ( U) June
Knight is given a chance to sing and dance in this

story of a Broadway showgirl. Neil Hamilton in cast.

LADY KILLER—Good. (WB)_ You've learned to
expect boisterous comedy from Jimmy Cagney, and
here you get it, although a bit rougher in spots than
usual. Mae Clarke is the damsel that gets kicked
around. 2

LITTLE WOMEN—Splendid. (RKO) The out-
standing picture of the year! The Louisa M. Alcott
classic actually comes alive in this film, headed by
Katharine Hepburn, Joan Bennett, Frances Dee,
Jean Parker.

MAN'S CASTLE, A— Good. (Col) A shack
on the waterfront is Spencer Tracy's "castle," and
to it he brings homeless Loretta Young. But that's
only the beginning . . .

MARRIAGE ON APPROVAL—Just passable.
(Monarch) Our heroine tries to be ultra-modern and
have a trial marriage. Later she learns that she was
married (while intoxicated) all the time. (Barbara
Kent, Don. Dilloway.)

John Lodge and Marlene
Dietrich in the Paramount
picture, "The Scarlet Em-
press," which is the new
title for the Catherine of

Russia story.

MASSACRE—Fair. (WB) Dick Barthelmess in a
story of the white man's vaunted superiority on the
Indian Reservations. (Ann Dvorak, Dudley Digges.)

MISS FANE'S BABY IS STOLEN—Fine. (Par)
A timely topic which, in spite of excellent entertain-
ment values, is excellent propaganda against kid-

napping. (Dorothea Wieck, Baby LeRoy, Alice
Brady.)

POOR RICH,THE—Very amusing. ( U) Instead of

the nouveau riche, we have the new poor trying to

keep up appearances. Fine cast headed by Edna Mae
Oliver and Edward Everett Horton.

RAINBOW OVER BRO. DWAY—Fine. (Chest.)

A breezy family from the sticks hits Broadway—re-

sult, an amusing musical. (Lucian Littlefield, Joan
Marsh, and Grace Hayes, a well known vaudeville
trouper.)

RIGHT TO ROMANCE—Good. (RKO) Story of
a beauty surgeon (Ann Harding) whose absorbing
work handicaps her emotional life. Supporting cast

includes Nils Asther, Robert Young, Sari Maritza.

ROMAN SCANDALS—Excellent. ( UA) Never a
dull moment when Eddie Cantor's around. In ad-
dition you're treated to extravagant settings, joyous
tunes, gorgeous girls. (Gloria Stuart, Verree Teasdale.)

SECRET SINNERS—Only Fair. (Mayfair) A
musical with a backstage atmosphere, featuring Sue
Carol, Nick Stuart, Cecilia Parker.

SENSATION HUNTERS—Good. (Monogram)
A trip to a cabaret in Panama is as good an excuse as
any to dodge the wintry blasts. Interesting story
acted by Creighton Hale, Juanita Hansen, Marion
Burns.

SHAKEDOWN, THE—Fair. (WB) A saga of the
corner drugstore, reminiscent of large glass jars filled

with pink and green lozenges. Ricardo Cortez,
Bette Davis, Chas. Farrell in cast.

SHOULD LADIES BEHAVE—Fine. (MGM)
Sophisticated farce with Alice Brady in one of her
nuttery roles, backed up staidly by Lionel Barry-
more & Conway Tearle. Mary Carlisle good as an
ingenue.

SIN OF NORA MORAN, THE—Fair. (Maj.)
"All for love and the world well lost" is the theme of
this tragic drama featuring Zita Johann & Paul
Cavanagh.

SITTING PRETTY—Fine. (Par) Jack Oakie and
Jack Haley (of the stage) make a swell comedy team
in this very entertaining musical. Ginger Rogers and
Thelma Todd as the gals who lead them astray.

STRAWBERRY ROAN, THE—Fine. ( U) A swell
Western with Ken Maynard donning the jaunty
sombrero of its star.

TAKE A CHANCE—Good. (Par) A popular
Broadway musical turned into a moderately enter-
taining film. (June Knight. James Dunn, Buddy
Rogers.)

WHEN A MAN RIDES ALONE—Fair. (Monarch)
Another Western—this time with Tom Tyler taking
stellar honors.

WINE, WOMEN AND SONG—Just Fairish
(Chadwick) A couple of dozen old plots rolled into
one to make this back-stage musical, featuring
Lilyan Tashman & Lew Cody.

YOU MADE ME LOVE YOU—Fine. (B.I.) Filmed
in England by Monty Banks, an American, and fea-

turing Thelma Todd (another American) and Stanley
Lupino, this musical has haunting tunes and beaucoup
comedy.
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"THE SCARLET EMPRESS"
(Based on a private diary of Catherine the Great)

directed by JOSEF VON STERNBERG

A PARAMOUNT PICTURE



CAROLE LOMBARD, GLAMOROUS PARAMOUNT PICTURES PLAYER

You can have

ENTICING
EYES

0 The prettiest eyes in the world
pass unloved, unless they are framed
in dark, caressingly-soft lashes. . . .

Ask any artist in make-up, how
to get such lashes. She'll tell you:
—use a LIVE-tone mascara.

Winx, the new type mascara, is

composed of many LIVE tones—
not one thick, solid tone. Therefore
it darkens lashes and makes them
look live, glistening, natural. Their
silky, languid beauty lasts for many
hours. Winx can't smear, smudge or

flake off. Never forms ugly "beads."

Two forms— Cake Winx, and
Liquid Winx. Both are tear-proof.

Both utterly safe, pure. . . . Complete
the magic of 3'our eyes with a gossa-

mer thread of Winx Eye Brow Pencil
and a touch of Winx Eye Shadow.

THE

MASCARAwinx
"MEXICAN ORIZABA" whife

tr

Ra
u
inb°"

MEXICAN ORIZABA Ring (worn In- Movie Stars) we
wilt send a 2 Kt. ORIZABA Rins (looka like $200 stone).
Reg. Cat. Price $.3 for this ad and $1. Mail TODAY.
Mention Rinir size. AGENTS WANTED. $1 an hour
spare time. Stamp for catalog. If you can tell it from a
real diamond, return and money refunded. ORIZABA
CO.. Dept. SU. 329 So. Broadway. Los Angeles. CaL

BLACKHEADS!
DON'T SQUEEZE THEM! IT CAUSES
SCARS, INFECTION! Dissolve Black-
heads, scientifically, refine Large Pores,
stop embarrassing Greasiness, "Shine",
clear Muddy, Tanned Skin. Just wash
with water and wonderful KLEERPLEX
WASH! Has marvelous pore-purifying
powers. Gets at the cause QUICKLY.
SAFELY! RENEWS! LIGHTENS!
BEAUTIFIES! Gives you that clean-cut
attractive look which means everything in
business and social life. SEE INSTANT
IMPROVEMENT! No chemicals. No
staying home. A guaranteed pure, natural

product, approved by Health Authorities and thousands of
happy users—both Men and Women. Nothing like it!
Stop wasting time and money on ordinary cosmetics-
send only $1 TODAY for this unusual skin healthifier.
MONEY BACK GUARANTEE!
kTeIirplIx 7d~p7.

_
|7)
-

I W. 34th St., New York City, N. Y.
D Here is $1. Please send me 2 mos' supply

of KLEERPLEX WASH or
Q I will pay postman plus 20c. P. O. charge.

Outside TJ. S. $1.25—no CODs
WRITE NAME-ADDRESS IN MARGIN

"You're

Telli

What do you think? Tell

us! The best ideas each
month, whether criticism

or praise will be awarded
prizes. $15 for first prize,

$10 for second prize, and
$5 for third. Address
"You're Telling Me?"
Editor, Silver Screen,
45 W. 45th St., N. Y. C.

1

Please Pass the Raspberries

First Prize

"WE hear criticism of Garbo's feet,

which, we hear, fit comfortably into plus

average shoes," writes M. G. Eibergen of

Granton, Wise, "but, oh, how we would
love to be in her shoes and be able to fill

them as she does."

Second Prize

"I THINK it was too bad in 'Alice in

Wonderland,' " says Helen Cleveland of

Winfield Avenue, Baltimore, Md., "that

there could not have been just a little tag

somewhere on those wonderful creatures,

to let us know instantly who they were.

I heard folks sitting near me, just as puz-

zled as I was as to who was who!"

Lewis Carroll would have done it.

Third Prize

ROBERTA BUTTERFIELD of North

Troy, Vt., writes "I wish to say that Lionel
Barrymore's characterization in 'One Man's
Journey' was perfect. My dad is a doctor
and takes his pay often in potatoes, wood,
chickens, etc. He has practiced over thirty

years and often has thought himself a fail-

ure. But I know he isn't, for the people
tell me how much they respect and trust

him. My eyes filled with tears as I watched
the lovable actor, Lionel Barrymore, pay
tribute to my beloved country doctor."

"WHY not have a picture with nothing
but old time favorites in the cast, such as

Clara Kimball Young, Norma Terris, Anita
Stewart, J. Warren Kerrigan, Blanche Sweet
and Francis X. Bushman—all in the same
picture?" asks Estelle Urban of E. Ontario
St., Philadelphia, Pa.

Good idea. We saw Nita Naldi and Mae
Murray at the Garbo opening. They looked
wonderful.

Acme

What New York newspaper women look like. Gary Cooper and the new bride,

nee Sandra Shaw, receive the press.

Silver Screen



TEST the...

PERFOLASTIC
GIRDLE

...for 10 days
tV at our expense

!

f

\tf have
REDUCED MY
HIPS NINE
INCHES"
. . . writes Miss Healy

"\ read an 'ad' of the

Perfolastic Company
...and sent for FREE
folder".

"They allowed me to

wear their Perforated

Girdle for 10 days

on trial".

"I really felt better,

my back no longer

ached, and I had a new
feeling of energy".

"The massage -like

action did it . . . the

fat seemed to have

melted away".

REDUCE A°N D Tmp"
I INCHES IN 10 DAYS
... or it won't cost you one cent!

"In a very short time

I had reduced my hips

9 INCHES and my
weight 20 pounds".

ANNA M. DRISCOLL of Union St., New
Bedford, Mass., waxes poetic. "Jokey Jack
Oakie, Gay Fay Wray, Racy Lee Tracy. Coy
Myrna Loy, Able Clark Gable, Lady Alice

Brady, Clown Joe E. Brown, Speeler Ruby
Keeler, Scion Ben Lyon, Vixen Marian
Nixon, Super Gary Cooper."

Anna Gets the Banana.

"I WAS born and raised on a farm and
I love the country. But I can't remember
when I've ever seen a real farm or country
picture," writes Thelma Burger of Rogers
Ave., West Springfield, Mass.

Careful, you'll start a "trend."

"TOO often we find an excellent feature
picture accompanied on the program by
inferior short subjects. Why doesn't an
imaginative producer supply a short com-
edy and—let us say—a travelogue to go
with the main film?" asks Lois Kaylor of

Grand Avenue, New York City.

It's being done—Warners, for example—
but short subjects are never in harmony
with arrything.

"I WONDER just how much of the
beauty of the screen stars is due to the skill

of the make-up man or the photographer,"
writes Mildred Hundley of Manchester,
Iowa. "I can't believe that they're really

as lovely as we see them."

They are lovelier, Mildred. The camera
having only one eye cannot see form. Also,
theatres with projectors above the screen,

distort everything. Miriam Hopkins is so

beautiful that when you see her your heart
trembles.

"LIONEL BARRYMORE'S acting is mas-
terly in 'Night Flight,' " writes Irwin Pol-

lack of West Monroe St., Chicago, 111. "His
portrayal as an itching night watchman
lives with me to this day. Whenever I

think of that particular picture I begin
scratching myself."

The most famous itch.

"THERE is a real thrill in seeing the
dancers featured on Broadway," writes
Dorothy R. Spicer of Blaisdell St., Min-
neapolis, Minn. "Fred Astaire's dancing in

'Flying Down to Rio' has twice delighted
me, and I could see it many more times-
it's something radio can't give us!"

Radio, the enemy of pictures, again
branded inferior.

"ANYONE can do Mae West's walk with
a little practice. Why, even I, who am no
more like la West than Greta Garbo, can
strut about in that curiously tantalizing
fashion," writes Irene M. Woodruff, of
Monument Square, Charlestown, Mass.
"It's very simple, and is done, not with
mirrors, but with a limber hip movement,
like the initial movement of the Charles-
ton, if you remember that, and a flexing of
the knees as you move. Synchronize the
two and you have the typical Mae West
walk. And much good may it do you!"

Don't believe my wife would appreciate

P>-

"I HAVE a complaint against the female
stars of the screen. Why don't they try to
make us laugh? Is it only the men who
can be funny?" asks Edith Sargent of West
103rd St., New York City. "Are they all

dying for admiration? Why not forget
themselves and their dignity, and dig up a
sense of humor?"

Did you ever see a dream laughing?

WE WANT YOU to try the
Perfolastic Girdle. Test it for

yourself for 1 0 days absolutely FREE.
Then, if without diet, drugs or exer-

cise, you have not reduced at least 3

inches around waist and hips, it will

cost you nothing!

Reduce Quickly, Easily and Safely!

The massage-like action of this

famous Perfolastic Reducing Girdle

takes the place of months of tiring

exercises. You do nothing, take
no drugs, eat all you wish, yet,

with every move the marvelous
Perfolastic Girdle gently massages
away the surplus fat, stimulating the
body once more into energetic health.

Ventilated . . . to Permit the

Skin to Breathe!

And it is so comfortable! The
ventilating perforations allow the

skin pores to breathe normally. The
inner surface of the Perfolastic Girdle
is a delightfully soft, satinized fabric,

especially designed to wear next to

the body. It does away with all irri-

tation, chafing and discomfort, keep-
ing your body cool and fresh at all

times. There is no sticky, unpleasant
feeling. A special adjustable back al-

lows for perfect fit as inches disappear.

Don't Wait Any Longer . . . Act Today!

• You can prove to yourself quickly and
definitely whether or not this very efficient

girdle will reduce you. You do not need
to risk one penny . . . try it for 1 0 days . . .

then send it back if you are not completely

astonished at the wonderful results.

# The illustration ofthe Perfolastic Girdle also

features the NEW Perfolastic Uplift Brassiere.

SEND FOR 10 DAY FREE TRIAL OFFERI

PERFOLASTIC, INC.
DEPT. 443, 41 EAST 42nd ST.,NEWYORK, N.Y.

Without obligation on my part, please send me FREE
BOOKLET describing and illustrating the new Perfolastic

Girdle and Brassiere, also sample of perforated rubber and
particulars of your 10 -DAT FREE TRIAL OFFER.

.
Name. .——

Address -

—

City— State

Use Coupon or Send Xame and Address on Penny Post Card
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(Quickly ^llevel
"For more than a month", writes one
woman, "I had a rash on myhand which
was something like ringworm. I tried
various treatments, but it resisted them
all. At last I started to use Resinol
Ointment, and was amazed when a
small amount healed my trouble nicely."

Does your skin annoy or embarrass you? Does
it itch so that at times you can't resist

scratching, no matter where you are? Does
it get chafed or rough, then burn and smart
unbearably? Is it pimply?

Here is the way to get real relief. Bathe the
affected parts with Resinol Soap and warm
water. Pat dry, and freely apply soothing
Resinol Ointment to the irritated spots. See

how quickly the discomfort is relieved.

Remember, Resinol Ointment is safe for any
part of the body. Physicians have recom-
mended it for thirty-five years,.

Resinol Soap thoroughly cleanses the skin
without drying or injuring its delicate tex-

ture. Use it daily— it helps to prevent
clogged pores, blackheads and pimples.

Get Resinol Ointment and Soap from your
druggist today—use them at the first sign of
skin irritation, and watch the improvement*

For a free sample of each with skin treatment in-
structions, write Resinol, Dept. 3-E, Baltimore, Md.

Resinol

l

Let Me Show
You How to De-
velop the Full,
rounded CURVES,
now all the Vogue.

Are You Flat-Chested?
Why be embarrassed by a
flat-chested, unwomanly
form ? Fill out your bust
to lovely shapeliness. Try
my easy, home treatment
for adding firm, rounded
tissue. FREE,

Write today for my easy instruc-
tions and container of Creamo

—

free. Merely send name, address
and 10c forwarding charges. Your
package will be mailed in plain
wrapper.

MARIE DUNNE, Dept. SC-3
122 Fourth Avenue, New York, N. Y. |_|

DEAFNESS** MISERY
Many people with defective hearing
and Head Noises enjoy conversation,
go to Theatre and Church because they
use Leonard Invisible Ear Drums which
resemble Tiny Megaphones fitting

in the Ear entirely out of sight.

No wires, batteries or head piece.

They are inexpensive. Write for
booklet and sworn statement of QfOjM
the inventor who was himself deaf.

A. 0. LEONARD, Inc., Suite 426, 70 5th Ave., New York

Suzanne Kaaren
does a tricky little

roll to keep the

beauty lovers carin'

for Kaaren.

Overtures to Beauty

"ALLURE
By Mary Lee

Suzanne
Kaaren

WHEN a bright young lady like

Suzanne Kaaren, at the tender age
of sixteen or seventeen, comes to

Hollywood and shows the world that an
ingenue can have allure . . . well, it's some-
thing to make all of us sit up and take
notice. Hers is not the allure of the droop-
ing eyes, the sweeping eyelashes, the lan-

guid gestures and the worldly boredom.
Quite the contrary. Suzanne looks worldly
enough, but it's a bright, gay world that

she knows, and she's not bored with it.

Her eyes are big enough, but they look at

you boldly, full of challenge. Her lashes

are long, but they curl upward, perkily.

Her gestures are poised, but full of spirit.

In brief, if you will look at the tiny pic-

ture of her on the right, you will see that

Suzanne has one of the most coveted qual-

ities in the world—and that is an animated
charm and allure.

She is typical of the girls in Hollywood
who are too young to practice the Greta
Garbo or Marlene Dietrich kind of allure,

but who are smart enough to know that

people like vivacity and spontaneity. Yet
they haven't a bit of the flapper or "kid"
about them either. They're beyond that

stage. The anxiety of waiting for their

careers to open up is a serious matter.

They waste no time just sitting idly by
and hoping for things to happen. No
siree, for there is nothing more deadening
than that. Once they lose the sparkle in

their eyes, the svelteness of their figures,

or the smiles on their faces, they're licked—
before they begin. So, if you're wondering
how they keep their spirits up and their

weight down "Veil," like Baron Mun-
chausen, "I'll tell you."
Remember that many of these new-

comers haven't a lot of money to spend
(even as you and I), so they create beauty
for themselves. And the most important
part of their daily beauty program is ex-

ercise. If you, too, want to look as alive

and vibrant as Suzanne Kaaren does,

then you've got to keep your body that

way by doing Suzanne's stunts. Call these

stunts dancing, gymnastics, or whatever
sounds most pleasant to you—but don't

forget that they're work, hard work.

The best time for these exercises is early

morning. Throw a thin mattress on the
floor, or a pair of double-thick blankets,

and get to work. (The pad helps prevent
bruises, if you're susceptible.) One of the
easiest is the exercise illustrated above. Lie
flat on the mat, with your arms over your
head. Then sit up and touch your feet

with your hands; then roll back again and
lift both legs over your head, and pull
them down till your toes touch the ground.
Do this all in one even roll, and repeat
eight or ten times. This gets at those
fleshy mounds over your hips, and limbers
the waistline.

Now—and this one is a little harder-
turn over on your stomach, and, reaching
backward, grasp both ankles with your
hands. Lifting your head from the ground,
pull your arms in, draw up your legs as

far as you can, and rock back and forth
on your stomach. Relax, and sink back
to the original position. Then up and
at 'em, and try it all over again. This
develops a hard, firm stomach, strengthen-
ing the stomach muscles and literally roll-

ing off the fat.

Now for those kicking exercises. Not
only should you do that old one of lying
on your back and kicking first one leg,

then the other, into the air, or lifting

them slowly, but lie on your left side, with
your right hand on the floor in front of

you, and then kick your right leg up near
your shoulder. Turn over on your right

side and repeat with your left leg. Also,

try kicking backwards as you lie on your
stomach, propped up on your elbows, al-

ways trying to touch your head.
After these lying-down exercises, see if

you can take it standing up. The old
leaning-over-and-touching-the-ground starts

this series off. Here's a more complicated
version, however. Lean first toward the

left foot and grab your ankle firmly with
both hands. Then, holding on to your
ankle, try drawing your head down to your
knee, keeping your leg stiff, of course, and
no fair cheating! After a few days of

practice, you should be able to make these

ends meet. Do the same on the left side

[Continued on page 12]
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*?42nd Street". .."Gold Diggers". . ."Footlight Parade"

*,.-» . and now the most spectacular attraction the

show world has ever known —"Wonder Bar". Sensa-

tion of two continents on the stage, it comes to the

screen in a blaze of unrivalled splendor to give you a

gloriously new conception of musical screen spectacle!

WONDER BflR
Starring

A L JO t SON
DOLORES DEL RIO
RICARDO CORTEZ
F S F I D'ORSAY
HUGH HERBERT

MERNA KENNEDY

KAY FRANCIS
DfCK POWELL
HAL LEROY
GUY KIBBEE
KATHRYN SERGAVA
ROBERT BAR RAT
HENRY KOLKER

Directed by LLOYD BACON • Dance numbers created and

directed by BUSBY BERKELEY • A First National Picture
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Don't let PAIN rob you
of your charm!
New Relief Works Faster—Modern Doctors Approve

9 Don't let pain take the sparkle out
of your eyes or the brilliance from
your conversation!

It is foolish to let any of the ordi-

nary aches and pains distress you.
You can be sure to feel well at any
particular time and need have no
wasted afternoons and evenings.

Science has made amazing strides in

the relief of pain, and now headaches,
backaches, earaches, and toothaches
are commonly relieved in record time.

People who use Hexin nearly al-

ways find that pains yield to 2 of
these tablets with a glass of water
in less than 10 minutes.

Double Action Relieves Pain Faster

The Hexin formula (printed on
the box) is well known to modern
doctors and druggists. Part of this

new 5-grain tablet dissolves at once
in the stomach, giving instant relief.

The remainder dissolves in the diges-

tive tract and prolongs relief amaz-
ingly. Many users claim relief to be 3
times as fast and to last 3 times as long.

Originally developed for children,

Hexin had to be safe and,inactualclin-
ical tests, it proved much less disturb-

ing to the digestion than old-fashioned,

slow-acting tablets. It can be taken

just before meals without upsetting
the stomach or spoiling the appetite.

Quick Relief for Colds

While no certain cure has been devel-

oped for the common cold, many
people find that if they take 1 Hexin
tablet with water every hour until a

total of 6 or 7 have been taken, a
threatened cold fails to develop. Hexin
also greatly relieves the discomfort
incident to colds in the head.

The fever-reducing action of Hexin
is well known to the medical profes-

sion. Pains due to rheumatism, arth-

ritis and neuritis usually yield quickly
to Hexin.

Make the Only Test that Counts

Next time you are in pain, take 2
Hexin tablets with water and look
at your watch. In most cases the
pain begins to lessen and tense mus-
cles relax in 3 to 5 minutes. In 5 to 10
minutes pain miraculously vanishes.

All modern doctors and druggists

know the Hexin formula and endorse
it. Buy a box today. Insist on Hexin.
Nothing else is "just as good".

The only test of any pain-reliever

which means anything is how it acts

with you. Make this test free by mail-

ing the coupon now.

Buy Hexi.n in

these economical
izes

Packed in bottles

of 50 or 100 tab-
lets for home use

HEXIN, Inc.
8 SO. MICHIGAN AVE., CHICAGO

j 8 South Michigan Avenue, Chicago
1

| Generous sample mailed FREE.

J

Name

1 Address . .....

|^
City ..State

Overtures to Beauty
[Continued from page 10]

of course. Then, after you get really ex-
pert, try walking while you hang on to
both ankles. This straightens out those
crooked muscles that stretch all the way
up and down the backs of your legs, and,
at the same time, it squeezes off the fat

in front.

For the waistline, there's nothing better
than to stand with your legs and the lower
part of your torso absolutely still, fold your
arms and swing the upper part of your
body from right to left, as far as it will go.

Incidentally, since a lot of you have
been writing me about bust development,
here's one that will give you a nice high
chest, and the appearance of a larger bust,

if you keep at it regularly. However, some-
one must help you do it. Stretch your
arms up above your head. Have some one
grab each of your hands and then slowly
draw your arms to the side and back, and,
very gently, pull them together so they
meet at a point about even with your
waistline. I'll guarantee they won't meet
at first ... if they do, you're not doing
it right. What does this have to do with
your bust line? Why, the further you
stretch your arms like that, the more you
increase your chest expansion.
These exercises, tiring as they may be

at first, really stir up new life in your veins.

The exertion gives you better circulation,

which helps reduce waste tissue to just

nothing at all. But don't be too anxious
about this reducing business in the begin-

ning. You won't lose half as much as you
expect to—or would like to. It takes a week
or two for the pounds to start rolling. But
once they start—my! how they fly!

The improved circulation will have good
effects on your skin, as well as your figure.

You'll probably find yourself even picking

up a bit of country-air color. But most
important of all, this activity will give you
that glorious glow which is the very essence

of the new Suzanne Kaaren allure.

WHEN Ricardo Cortez met Dolores Del
Rio on the "Wonder Bar" set the

day they were to rehearse for their spec-

tacular dance, he said, "Look at me. I

started out to be a great dramatic actor

and what do I turn out to be? An adagio
dancer."

LISTEN IN!

SILVER SCREEN
Is On The Air

The representatives of SILVER SCREEN,

in Hollywood, prepare for you each

Friday the interesting news of the motion

picture players. They visit the sets and

talk with the stars. They listen to the

"play-back" and see the previews. They

watch events transpire, and then wire

their reports for this broadcast. All with

the accuracy and good humor that you

will find in SILVER SCREEN.

Every Friday, 2 P. M.

STATION

W M C A
New York
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S ILVER
Screen
Topics for Gossips

HAVE Jean Harlow and Hal Rosson
decided to call off this marriage
business? Or is it a temporary tiff?

Or is it just a lot of nonsense from a lot of

gabby gossipers? Anyway over the chicken
a la king in the Brown Derby they are say-

ing that Jean has moved back to her home
in Bel Air with her mother and step-father,

while Hal lives on alone in the honeymoon
iove nest at the Marmont. Well, some peo-
ple like it that way.

GARY COOPER had the most chap-
eroned honeymoon in history. Not

only did Sandra's mother and father ac-

company the young couple to Arizona,
but Judge and Mrs. Cooper also ' joined
them there.

THE biggest surprise Hollywood has had
in years was when Kay Francis an-

nounced—after arriving in New York—that
she was divorcing Kenneth McKenna. Even
the most suspicious of the gossip writers
didn't suspect it. Kay told Warner Brothers
that she was going to spend Christmas in
New York with her husband or else— And
she told all her intimate friends here that
she and Ken were planning the merriest of
holidays. And then came the divorce news!
You can't even believe your own eyes these
days.

—»#«—

»

ALL the boys on the Paramount lot, in-^ eluding Freddie March, W. C. Fields
and Charlie Ruggles, tried to crash the set

of "Bolero" the day that Sally Rand was
scheduled to do her famous fan dance.
But there were bars that thick across the
door—not even Georgie Raft could get in
and he's in the picture. So the boys just up
and sneaked in on the "Good Dame" set

where Dorothy Dell, the "Miss Universe of
1930," was making her film debut with a
hoochy-kootchy number.

CLARK GABLE has gone in for race
horses in a big way. And Mrs. Gable

is just as excited over them as Clark is.

„ 11

LITTLE WOMEN" was such a grand
' success that now Radio aims to do

"Pride and Prejudice," written some many
years ago by Jane Austin. As many of the
"Little Women" cast as possible will be
used again—but especially Katharine Hep-
burn and Joan Bennett.

II U^MI—.11

AT COLLEEN MOORE'S cocktail party
recently there could have been a lot of

chilled glances and awkward pauses when
Gloria Swanson ran into her former Mar-
quis—now Connie's. And Marion Nixon
with a new boy friend ran into Eddie Hill-

man, her recent "ex," who now escorts

Mary Carlisle places. But everybody talked
and had a grand time.

TRYING THAL-
J- BERG, JR.,
brought his Momma
flowers the first day
of her new picture,
and Norma was that
pleased that she
blushed pink. But
young Irving still

says that the three
little pigs are his
screen favorites.

AND Baby LeRoy
^*-has "gone Holly-
wood." Every time
he comes into the
Paramount publicity
office now he tottles

up to where his pic-

ture is hanging on
the wall, points to it,

and gurgles, "Baby."
It doesn't take them
long in Hollywood.

WHATEVER you
say about them

you can't say that
the Hollywood boys
aren't good to their

mothers. Jack Oakie
took his "Maw" with
him on his vacation
to Honolulu and
wrote back, "When
I'm not ducking her at Waikiki, she's got
me chasing around to women's clubs
where I sit beaming and trying to balance
teacups. She's wearing me out." And now
Gene Raymond, the local Beau Brummel,
has chased off to Europe for a six weeks'
vacation, and has taken his mother with him.

WHEN the Barrymores feel prankish
there's nothing to do about it. John

and the beautiful Dolores rarely go in for

Hollywood parties, but this year, for some
unknown reason, they decided to attend
the swanky opening of the Mayfair. Dolores
looked like "a Dream Walking" but the
master appeared in old bedroom slippers

and dark-colored glasses and spent most of

the evening glaring at the profile of Mr.
Warren William.

WELL, it's the old story of your family
never appreciating you. Alison Skip-

worth got a letter from her brother in the
East, which said in part, "I saw you in

Tillie and Gus. Why do you insist on
staying in Hollywood? Please come home."

n—»<§>—

u

NO MORE "eight handsome escorts" for

Bette Davis for a long time now. Her
husband, Harmon O. Nelson, is visiting her
in Hollywood, and doesn't seem to care

for "eight handsome escorts." Maybe we

FIRST

SIGNS OF
SPRING

June Vlasek tries

out her 1934
vivid green and
white bathing
suit, consisting
of a tie-on bras-

siere and tie-on

trunks. Special-

ly designed for

the tide on
beaches.

could interest him in "Eight Girls in a

Boat"?

TO WELCOME her home after a fierce

struggle with old demon appendix in a

local hospital, Joan Blondell's husband,
George Barnes, presented her with a baby
miniature Peke, which is just about as big

as your hand and the cutest thing you ever

saw. Joan promptly christened him "Cup-
cake."

"—
"<t>«—

»

DESPITE all the rumors that Lee Tracy
and Isabel Jewel eloped or something

the week before Christmas—and there were
millions of them—both Lee and Isabel say
that they did no such thing, that they are

not married, but that they expect to marry
in about a year. But after the Lupe Velez
episode and the Kay Francis divorce no-
body believes anybody any more. How-
ever, dope that I am, I am inclined to

believe Isabel and Lee. Isabel says she

wants to be a real picture star before she
marries Lee. But maybe she is just test-

ing Lee before taking the final steps-
just seeing if he can walk the straight

and narrow for a year. Well, anyway, it's

love all right. You just ought to see those

two together at a night club or a party.

[Continued on page 51]
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A VISIT TO NORMA SHEARER

ON THE SET OF CC

By

Elizabeth

Wilson

i »

OVER on stage 22
on the Metro lot

(pronounced
Meat-ro by the Gov-
ernor of California at

Marie Dressier 's birth-

day dinner party, and
you can be quite sure
Louis B. Mayer won't
invite him any more
after that) there was
much ado about get-

ting on a boat. Of
course it was only a

piece of a boat and it

wasn't going anywhere except back to the
prop department, but everybody was aw-
fully fussed up over getting on it. Dozens
of extras in new tweed coats and snappy
scarfs (Christmas presents, no doubt) were
rushing madly for the gangplank while
western union boys and stewards carrying
luggage made it as difficult as possible for

them.
And, in the midst of all the excitement

there stood Norma Shearer ecstatically lost

in the big bold arms of Herbert Marshall.
Lucky girl. She Was telling him above the
uproar that she didn't want the pearl neck-
lace—that just knowing him was enough.
So I gathered that "Rip Tide," the first

Shearer picture in a long time, too long a

time, was well underway with Sex and
Glamour straining at the leash. Strangers

May Kiss A Free Soul—and vcrila—Rip Tide.
Thank heavens, Norma didn't go queenly

on us, and instead of doing "Marie An-
toinette," as was first announced, she's play-

ing once more a smart young modern with
sophisticated ideas about life and love and
Bob Montgomery and swimming in the
moonlight. Indeed, they tell me that there
is a little swimming-in-their-best-clothes
scene, which is faintly reminiscent of one
of Tallulah Bankhead's Hollywood parties,

where, at five in the morning, she and her
guests jumped into the swimming pool in

Hattie Carnegie models, diamond bracelets,

top hats, white ties and tails. After that

it became the smart thing to do, and you
couldn't think of leaving a party until you
had practically drowned in the swimming
poo! trying to manage your train. Charlie
MacArthur, who dashed off the script of

"Rip Tide," while he and Irving Thalberg
and Norma and Helen Hayes were having
a nasty time of it in their mud baths over
in Germany, very likely heard about the

new fad among the smart young people, in

fact, very likely he did it himself, so he
wrote in an extra sequence in his story.

Well, if it becomes a fad out your way you
might just as well know now that wrist

watches take to water like cats, not ducks.
Anyway, they finally got Herbert Marshall

(Bart to his friends), off on the boat-
though, confidential!}, I might just as well
tell you that he really didn't sail after all

that fuss they made about it, but got off

the boat and married Norma and made her
Lady Rexford and an honest woman, until
Bob Montgomery came along one sunny
afternoon on the Riviera. Hi ho—now you
know.
Norma, released from the Marshall arms,

came rushing over to speak to me just as
if I were the Queen of England. When it

comes to downright sheer cordiality and a
hearty handshake you can't beat Norma.
She has a way of making you feel that now
that you have come life is at last utterly-

complete. You are so swept in by this

cordiality (especially after the chilled looks
and clammy mitts you get from some of the
Glamorous Ones) that you don't mind in
the least when she calls you Miss So-and-So
when you are definitely Miss Whatsit. But
you really can't hold that against Norma,
for forgetting names and faces and numbers
and appointments and—ah well, just for-

getting—is one of her idiosyncrasies. Only
that very morning she had gone up to Di-
rector Eddie Goulding (he made the old
English curtsy famous in Hollywood), and
said, "Eddie, What's my name?" Well,
Eddie dropped her a curtsy and said he was
under the impression that she was Norma
Shearer, but he'd check on it with Irving
Thalberg. "No, no," exclaimed Norma, "I
remember my own name but I can't re-

member what name I have in the picture."
Her name's Mary, a very difficult name to
remember, to be sure.

We talked for fifteen minutes about
Katharine Hepburn who. Norma thinks, is

about the best actress on the screen. She
has never met her personally, but so en-
tranced is she with the Hepburn person-
ality and ability that she runs her pictures
over and over again on her own projection
machine at her Santa Monica beach house.
And then we talked about Helen Hayes,
who is one of Norma 's best friends, and of
her sensational success in "Mary of Scot-
land" on Broadway this season. And then

Charles Mac-
Arthur, au-
thor of "Rip
Tide," took
this snapshot
of Norma
and Baby
Irving when
they were all

abroad.

Herbert Marshall
joined us and he and
Norma had to retire

to her dressing room
to study their lines for

the next scene.

"You once told me,"
I said in parting, "that
your life's ambition
was to be known as

the Mad Shearer. How
are you progressing?
Do they refer to you as
the Mad Monkess of
Santa Monica yet?"
"Oh, I've tried so

hard to be Mad," she
said regretfully, "but
it just seems to be
against my nature. I

can be vague, forget-

ful, and slightly crazy
at times, but I just

can't do those delicious
little insane things that
delightfully mad peo-
ple do. I can't stay

on boats after that all-

visitors-ashore gong
rings, and I'm always
too dead asleep at
three in the morning
to call up London, and
I've never had the
nerve to go to a party
in a night gown when
the hostess says, 'Don't
dress.' I suppose I am
frightfully bourgeois."
Norma is too intelli-

gent to be insane—
that's her trouble.
Watching her on the
set, talking to her, you
get the very definite

idea that here at last

are brains all bundled
up with charm and
beauty. However, I

may say that when I
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Hprma Shearer Comes

Back to Pictures in the

Same Gay Sprit That

Made "Private Lives"

last saw Norma she was doing
right well towards accomplishing
her life's ambition. I was sitting
in the drawing room of her most
attractive beach house waiting for
her to remember that she had a
date with me when suddenly the
door burst open and there was a
wild bare-footed creature in a
mink coat! (And Ophelia only
sang songs and threw flowers!)

But it seems that every time there
is a thick fog Mrs. Thalberg just

can't resist taking off her shoes
and going for a turn up and
down the deserted beach. She
likes to feel the sand wriggle be-
tween her toes. Which is all

right—but ah—that mink coat!

Can't you just hear the gentle
fisher folk and the sea gulls whis-
per to one another, "There goes
Mad Shearer again."
On Norma 's sets there is always

an orchestra—just as Joan Craw-
ford must have her victrola and
her favorite records, so must
Norma have her three musicians
who play appropriate ditties.

Norma has had these same three
musicians for six years or more,
ever since silent pictures, when a
little Hearts and Flowers was bet-
ter for tears than glycerin. Of
course, with talkies, the musicians
can only play between takes. The
morning I was on the set they
were playing the Song of the
Islands. Herbert Marshall said
it made him think he was back
in Hawaii again with Four Fright-
ened People and DeMille—but he
was just as glad he wasn't.

There was quite a stir on the
set when Mrs. Pat Campbell and
little Moonbeam entered. Mrs.
Pat is what Hollywood calls a
"character" because she is very
English and calls a spade a spade
—and a kept woman a—er—kept
woman. Which practically ruined
her socially when she was here
before. She plays Herbert Mar-
shall's plain spoken, brittle, old
aunt in the picture. When Direc-

tor Eddie Goulding was discuss-

ing the part with her he told her,

"You see, you play a very grand
middle-aged English lady, some-
thing like yourself. . .

."

"Middle-aged, bosh," com-
mented Mrs. Pat, "I'll be seventy

years old, to a day, on February

g, and [Continued on page 52]

She calls you Miss So-and-So
when you're really Miss What-Is-
It, but you can't hold that

against Norma, for forgetting is

one of the things she does so

charmingly.
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"I'M IN
JOVE

Myrna Loy Is Radiant

With Haziness.

By Patricia Keats

MYRNA of the Hollywood Loys gazed intently at

her latest fashion portrait—a little 11x14 some-
thing that Clarence Bull had snapped of her

two nights before at the studio—and Myrna sighed.

Then she held it up to catch the fading rays of that

muchly tooted California sun, which was just about to

do dip-downs into the ocean in Norma Shearer's front

yard. Then she put the picture on the floor in

front of her, crossed her pajama-clad legs, and made
faces at it.

"That," she said at last, "is terrible. I don't really

look like that, do I? No, I'm sure I don't. It's the

dress. It was two sizes too large for me. There now,

my little buttercup, you'll never see a roto page
viciously she drew a big black circle

around le derriere—or is it la der-

riere? I must ask Claudette—and
carefully nipping off the right hand
corner she consigned fashion number
ten to a pile of rejections on her

left. Then she morosely regarded

fashion number eleven, which was a

little chichi something whipped to-

gether pour le sport.

(For the benefit of the uninitiated,

I might mention that this little cere-

mony of nipping off corners and de-

filing pictures with pencil scratchings

is thoroughly enjoyed by every Holly-

wood star. It's an occasion. After

every portrait "sitting" in the studio

gallery the star is allowed to look

over the proofs and decide which

ones she wants developed for pub-

licity purposes, and which ones she

hopes to high heavens she never sees

a<*ain. It's probably the one time

in the whole motion picture business where the star is allowed

to scratch and chew and tear as much as she wants to. The
"front office" never consults a star about a part, and the director

never consults her about the way she wants to play it, but the

photographer, the dope, always consults her about her pictures.

Entre°nous, it doesn't mean very much. For, time and again,

stars have met themselves in Vanity Fair, and the fan magazines,

and the Atlanta Constitution, in the same old sequins with

gadgets on the shoulders that they definitely remember penciling

and° nipping. So what? So they do nip-ups. But where are

they? Well, anyway, it's a pretty custom—like opening Parlia-

ment in London.)
While Myrna was growling and admiring (Oh she's quite a

human person—that Loy girl—you'd like her), I took advantage

of the occasion to look her over.

Without any aids of Lure—and, with the exception of lip rouge,

there w7asn't an aid in sight—I must say Myrna doesn't look like

an Exotic One who would cause men to leave home and launch
ships, nor on the other hand does she even slightly resemble

Mona, the Hag. Although she has been a half caste, a heathen
Chinee, a me-like-white-man, and a goddess of something impure
on every screen in the country, Myrna, in real life, looks distinctly

wholesome. She has reddish hair and freckles—quantities of

them. Full lips, even teeth, and a giggle. She seems quite simple

and unassuming—no swank or elegance or place-cards. But ah—

She won't tell me the name of her true
love but the "Hollywood Reporter"

notices something.

she has the most devastating blue eyes with long curly lashes

that come swooping down over them—and when those lashes

swoop, then you know that despite all appearances all is not
wholesome in Loy—thank goodness. Don't let the freckles and
the red hair fool you. Cleopatra had freckles and red hair. Yes,

indeed, when those lashes swoop you have a pretty good idea

that Myrna knows where several bodies are buried. Frank-looking
Myrna has her not so frank mysteries—and therein lies her charm.
But I can't go into charm today—but anyway I'd just like to

bundle up those swooping eyelashes and take them home with me.
Myrna lives in Hollywood's most up to date apartment house,

guaranteed not to bend more than double during earthquakes.

Of course Wynne Gibson insists that she bruised her head on the

curbstone in front of the Clover Club during the little upheaval
last March, but the management insists that it was Lee Tracy's
balcony that bumped her. Besides Wynne and Lee, Ricardo
Cortez and Isabel Jewel and Tom Gallery and Carlyle Blackwell
also live there. The day I saw Myrna, she had taken temporary
refuge in a very undesirable apartment on the second floor, until

somebody had the decency to move out and let her get on the

tenth floor, where she could get more swing for her money durinr
the quakes. The apartment was in great disorder. Elinor Glyn
would have had a fit—not a drape, or a soft light, or a tuberose,

or a falling rose petal in the place. What—no Glamour? No,
no Glamour. [Continued on page 54]
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With Sylvia Sidney leaning on the

necktie, Douglass appeared on
Broadway in "Crime."

HE ALWAYS was a noisy kid. Lynne
Fontanne once said that he even
made a racket buttoning up an

overcoat. But this morning he was even
worse than usual. It was five o'clock,

and cold. But he kept standing down
there in the street and yelling until at

last I went to the window, wondering-
how he had managed to live so long.

"Go away," I demanded inhospitably.

"Far away."
"Let me in," he insisted. He

was wearing a sweater and a pair

of duck pants. He shivered. He
held up three eggs. "Look, I've

brought my breakfast."

I went down and let him in.

It was the least I could do for the
neighbors. For if he quit mak-
ing noise himself, then he would
start that monstrous old Pierce

Arrow which crouched at the curb
— the famous Leaping Death
which for so many years has
broken Southern California ear-

drums.
He came in and put the eggs

on the mantepiece. He was try-

ing to grin and be light, but it

wasn't any good. He was about
as gay as a guillotine. "What's
the matter?" I asked. "Now?"

"Well, I did it," he said. "They
boosted the offer up to twelve
fifty a week, but I couldn't go it.

I've been up all night, thinking.
And I've decided to get out-
back to New York."
My wife came in and I told

her that we were about to lose

our playmate. That our dramatic
friend — whom the movies had
grabbed from the stage, labeled

"Kent Douglass," bleached the
hair of, and marched through a

Clicked
Twice

Douglass Montgomery Made the Grade as

Kent Douglass and, in "Little Women,"

Does It All Over Again.

Charles Grayson

series of pictures with the Misses Davies,

Crawford, Clark and Chandler — was
about to toss over the gilded future that

patently was his in celluloid. That he
was returning to his first love — the

theatre, his real name—Douglass Mont-
gomery, and the satisfaction of his sever-

est critic—himself.

The child bride considered the news
for a sad, thoughtful moment. Then a

light suddenly came into her face. "And
we," she cried, "will be able to get some
sleep!"

Doug was a bit of a trial to his friends

in those quick, harassed days. He didn't

feel that he [Continued on page 52]

Douglass Mont-
gomery — the
man with the

dual monickers.

"Little Women" was well received because

of the delicacy of the treatment. Douglass

deserves a large share of the credit.
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Some Grow-
some

WELL
Famous Writer Points Out the Faults of a Few

Stars— lust to Make Them Better Boys and Girls.

By Adela Rogers St. Johns

"S'

i OME grow, some swell."

Woodrow Wilson, ex-president of

the United States, once made that

remark about the men he appointed to

important posts in his government.
It applies likewise to Hollywood, where,

as the years pass, certain human beings

are appointed by the public to the glittering

pinnacles of motion picture stardom.

Some grow. Some remain static. Some
swell. And some swell up and bust.

No other class of people are as famous
as motion picture stars. Their names are

known to every man and woman, boy and
girl—in every great city, village and hamlet
throughout the world. They are better

known than statesmen, than champions,
than great authors, than any musicians or

painters or stage stars. The name of Garbo
is known to more people than the name
of Frances Perkins, our Secretary of Labor.

Mickey Mouse is familiar to as many people

as Franklin D. Roosevelt.

Movie stars earn more money and re-

ceive more adulation, more direct worship,

than any other class of people who have
ever lived.

They come, these fortunate and gilded

few, from here, there and everywhere—and
nowhere. Sometimes they work hard and
long and achieve by genius or great ability.

Sometimes they shoot into the glory zone

almost overnight, by some trick of person-

ality or appearance or some quality of en-

tertainment that is impossible to name.
And then what?
Some grow. Some swell.

It is amusing, sometimes it is tragic to

watch the effect of this heady and dizzy

height upon human beings. Sometimes
they become laughable in their sheer, un-
adulterated ego—sometimes they are encour-
aged by appreciation and applause to new
and better things and become our greatest

stars.

Women like Marie Dressier, Helen Hayes,
Ruth Chatterton—they grow in work and
personality daily.

Dick Barthelmess, who has been a big
and outstanding star longer than any other
man before the camera today, is one who
remained sort of static. Dick grew some
and swelled some—and then decided to call

it a day. He grew enough to hold his posi-

tion—but he swelled enough to keep him
from progressing as he should have pro-

gressed, from being the really great actor

he should have been.
For example, there is no actor on the

screen today who is so generous and fear-

less with his casts as Barthelmess. People,
if you will notice, are always "stealing"
Dick's pictures. Connie Bennett, young
Doug Fairbanks, Bette Davis—somebody is

always getting a lot of glory and a big
start out of some part played with this

everlasting star. Dick doesn't care. He is

big enough to let them have their chance,
big enough to believe that he owes it to

the public to give them good pictures, if he
can. Over and over, I have heard writers
and directors warn Dick that some other
part would overshadow or at least equal
his own, and always Dick would say, "Okay.
If it's a good picture, that's what I want."
That's why he still gets $8,ooo a week.
On the other hand, Dick hasn't broad-

ened his mind as he should have done—
because he has a good mind. He gets a
little "grand" sometimes, assumes the role

of a young man about town and a bit of
an English accent. That smothers him in
self-satisfaction—and it robs him of the
divine discontent which alone leads to
great work.
Yeah—some grow, some swell.

Take, for instance, Clark Gable.
Some years back, Mr. Gable tried awfully

hard to crash the movies. Finally, he gave
it up as a bad job. Journeying to New
York, he became a stage leading man, just

medium successful. He returned to Holly-
wood in a stage play—and, within a few
months, Clark Gable was the greatest sen-
sation pictures had known in years. Girls
stormed the studio gates and—more im-
portant—the box office. His salary leaped
from three minor figures to four very major
ones. Famous stars clamored for him as a
leading man, even the great Garbo. The
story department was busy day and night
searching for Gable stories, and producers
bowed low when he passed.
Watching from the sidelines, the Gable

inflation came so fast it looked like a trick

by Houdini.
Would Clark Gable, I remember saying

to myself, the boy from an Ohio farm who

Gary Cooper
wobbled in his

cowboy saddle.

Franchot Tone
—promising.

Clark Gable

—

bigger and
better.

had never known success nor fame nor
wealth, swell up like one of those fishes in

an aquarium under this public idolatry?

The betting around was ten to one that

Mr. Gable would so swell and that he would
become pretty obnoxious.
But Mr. Gable didn't swell then and he
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hasn't swelled yet. For a time, he remained
in a state of suspended animation, reduced
to a state of coma by these incredible hap-
penings. Then, like a sturdy oak tree, he
began to grow.
A certain dignity came to support his

shyness and modesty. He gained poise and
added certain graces of manner and speech
—he learned how to dress and which fork
to use. But he didn't change. He remained
quite definitely Clark Gable—only nicer.

He did the things he had always liked to
do, his talk didn't center around the pro-
noun "I." .

I remember, a year or so after Gable's
first sensational success, I dined with him
and his charming wife at the home of the
Edgar Selwyns. Edgar Selwyn, of course, is

a great figure in the American theater. He
was himself a famous stage star and matinee
idol, a producer of many successes, a fine

No one in
pictures has
grown so much
as Jean Har-

low.

playwright—and now is a good di-

rector. Some discussion about the
theater came up and somebody
asked Clark Gable a question, in

a very flattering manner. Clark grinned
boyishly and turned the question over to

Edgar Selwyn. From that time on, he
kept Mr. Selwyn talking of plays and actors

and playwriting all the evening—and Clark
listened, really listened. He'd been given a

chance to shine and show off his somewhat
limited knowledge of the stage—and he
didn't do it.

In spite of bad handling and bad stories,

Mr. Gable continues to grow both on and
off the screen. He's very, very grateful for

his success, and I think he'll be one of our
big stars.

On the other hand, there are those who
swell.

Poor Douglas Fairbanks Jr., has swelled—
and how little he has grown. It's too bad.
Perhaps it's partly because Doug's success

was always a little synthetic—handed down
partially because of his name and his

father's fame. The boy, who had certain

natural talent and grace of personality, has

become a very bad imitation of Mr. Noel
Coward. Somebody or other, or maybe

many somebodies or others, flattered his
slight and surface knowledge of things in-

tellectual, and young Doug believed 'em—
and his press agent. He began to pa; mi
a lot of smug, pseudo-intelligentsia phrases,
he wrote very bad poetry and worse prose,
and he began to paint, which is a shame.
He saw a lot of the spotlight floating
around in his general direction, and with
true Fairbanks' love of the spotlight grabbed
it as often as he could—by almost any
means. He was a pretty fresh, spoiled kid
when they made him a star in his 'teens
because his name was Douglas Fairbanks
Jr.—and he hasn't grown in the brittle glare
of fame, he's just swelled. Too bad.
On the other hand, all Hollywood, from

the prop boys and cameramen to the most
hard-boiled old timers, tell me that one
Mr. Bing Crosby is growing rapidly under
the warm sunshine of public approval.

In the beginning, no one in Hollywood
was particularly glad to see Bing Crosby.
A radio crooner. A cafe entertainer. Some-
body famous for gargling songs through
his nose. Bing! Not an actor, certainly.
Mr. Crosby had quite a reputation, earned
or unearned, for being very pleased with
himself, inclined to go around a bit, and
not above accepting the open adoration
of ladies, who liked to hear him moan, as
his natural due.

On the screen he was an instant and un-
expected success. Audiences just naturally
went for him—his acting, his personality, as
well as his songs. One picture, and Bing
was "in."

Everybody got ready for the balloon as-

cension. But it never went up.
In a very quiet, slightly puzzled manner

(he suggests the absent-minded professor
looking lor the lost umbrella that is hung
over his arm) Bing went about his own
business, which, it seemed, was :o learn as
much as he could about this new business
of making motion pictures. He was more
often silent than not. He foregathered
with the sound men and the cameramen
and asked questions. He was very dubious
about himself as an actor and very willing
to take direction. And was so frankly
pleased when he did something well that
everyone else was pleased, likewise.

There wasn't any swelling around or
showing olf, or any other women. Bing
openly adores his pretty wife, is nuts about
his baby, thinks his home is better than
Buckingham Palace— it's a very nice home,
but most unpretentious—and altogether has
done much growing and very little swelling.

Of course, as for that Gary Cooper! Of
course it's very difficult to know about Mr.
Cooper. He practically never does or says
anything anyway. But when I think back
to the Gary I first knew, and see the man
of today—a period of about ten years—it

delights me no end. In his silent way, Gary
absorbs sponge-like, but he will be just Gary
Cooper to the day he dies. I knew him
well when he first came to Hollywood—

a

big, awkward, bashful cowboy, with all the
poise and social grace of a Great Dane.
He has become rich and famous since then
and many women have loved him. Too
many, I imagine Gary thinks. But one
night we were at a dinner party at Pick-
fair. It was a very stately dinner, with gold
plate and engraved menus and orchids and
footmen and most distinguished guests.

Gary, in formal evening attire, very dig-

nified, sat right opposite me, and suddenly
I looked up and he winked at me. It was a
very funny, grave wink—but it took me
back ten years, and I knew he was saying it

was grand fun but, after all, he was still

Gary Cooper, the cowboy.
Mr. George Bancroft, however, was one

of those who sort of swelled up and busted,
[Continued on page 56]
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All the World Follows
Hollywood Creates the Fads and Fashions.

Here Are the Newest Ideas.

THE whole world follows the movie
stars. People go to films and look to

Hollywood for inspiration in luhat to
ivear, hoiu to wear it and what to do.

Mae West and her hour-glass figure and
clothes comprise the current rage.

And, incongruous as it may seem—the
Other is the song from "Three Little Pigs,"

which was played everywhere! In fact any
day now I expect to see milady of fashion
parading in a "Big Bad Wolf" skin coat.

What's coming next? It is difficult to

predict accurately, but my hunch is to look

carefully at the new Garbo picture, "Queen
Christina." In the past Garbo has been
responsible for more style innovations than

any other movie star.

The tall, lanky Swedish girl,

who cares not a pouf for

clothes personally, has been
virtually a style dictator of the

country. It was on Garbo you
first saw the wide shoulders

and the high-necked evening
gown. She wore them in "In-

spiration," at least two years

before they were taken up in

earnest. It was Garbo, in "Romance," who
wore a funny little hat on the Eugenie
order. Garbo's "Mata Hari" coat, with its

peaked labels and broad shoulders, was
copied by every coat manufacturer in the
country. And Garbo's long bob has been
inspiration for thousands like it.

Adrian, the young man who designs the
clothes that Garbo wears, showed me pic-

tures of some of his "Christina" models.
Notice, when you see the film, that "plate

collar" which she wears in certain scenes.

A round, stiff collar, which practically cuts

the head right off, it is very startling and
quite interesting. Adrian merely smiles

when you ask him if it will start a new
style, and remarks: "not practical for neck-

You ask me, though, and I predict

that you will see collars much like it, and

Little Maria
Dietrich, Mar-
lene's daugh-
ter, with her
hair in the
Alice in Won-
derland style.

Shorts, as
Lupe Velez in

H oilywo od
wears them,
are now seen

everywhere.

In "Queen Chris-

tina," Garbo in-

troduced a collar

that immediately
became the acme

of smartness.
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"Ribbons on everything," says Gwen Wakeling, designer. And Ann
Harding starts the idea off, for the rest of the feminine world to follow.

A leis of real gardenias make a stun-

ning effect for evening, and Joan
Crawford is sponsoring the innovation.

used in the same way, shortly. In "Chris-

tina," too, I saw a military jacket with a

double, round, but flat-laying and over-

lapping collar, which looked pretty perky.

Adrian confided that he has some revo-

lutionary ideas coming out in the things

which Norma Shearer will wear in "Rip
Tide." But—due to the way manufactur-

ers and • dress houses snap up everything

new in the movies (remember how they

grabbed Joan Crawford's "Letty Lynton"
dress?) he is keeping his sketches under

lock and key. Still pictures of these cos-

tumes will not be released until the pic-

ture opens.
Which brings up another point. Do you

realize that Hollywood, in setting fads and
fashions, must be from three to six months
ahead in creating them? It takes that long

to get the picture, in which they flash

through the country, produced and re-

leased.

A dress that Travis Banton, style designer

for Paramount, created last week for Mar-
lene Dietrich to wear in her new picture,

will not be seen by you and me until early

next spring.

It was Banton, incidentally, who put

feathers on Marlene Dietrich and started

the feather vogue which swept the world.

Do you remember how Dietrich wore coque

feathers around her neck in one of her

"Shanghai Express" costumes? Today, you
see bird of paradise effects, ostrich feathers

on evening gowns and wraps, all because

of that.

Look at the heavy makeup on the young-

ladies of today, notice^, the broadly
drawn mouths, the deeply outlined
eyes. Who is to blame? Joan Craw-
ford! And quite unconsciously so.

The story behind those deep red
lips lies, strangely enough, in Joan's

terrific ambition to succeed as an
emotional actress. When she was
cast for "Rain" and given her first

important tragic, dramatic role, she

bent every atom of strength and
energy to think up a makeup en-

tirely different from those worn in her

"hey-hey" roles. Experimenting with lip-

stick, she attained that expressive, sensual

mouth of Sadie Thompson. She found
that lipstick was effective in attaining char-

acter as well as attractiveness.

Women the world over copied that make-
up and, today, when someone uses an extra

dash of lipstick, the remark is passed: "Ha,
like Joan Crawford!"
Jean Harlow, whether you realize it or

not, cost dress manufacturers and garment
designers thousands of dollars because, after

"Hell's Angels," they had to do a com-
plete right-about face in their modeling
of the figure.

The frank figure of today, in which the

bust is accentuated, came into being after

"Hell's Angels," in which Miss Harlow re-

vealed her beauty more intimately and
daringly than ever before. She created a

sensation which was copied the world over.

It was Jean, too, who was responsible for

the one-time vogue of platinum hair. This

lasted only a short time and reached no-

where near the proportions of the frank

figure trend.

Remember the Mary Pickford curls?

They were very important in their day and
worn by thousands of would-be ingenues

of the Pickford era. Garbo's long bob is

still famous although the tiny hats of the

last year have played havoc with it to some
extent. The Claudette Colbert bangs, al-

though distinctive, have never exerted any

perceptible influence on hair styles.

Startling to me is the influence "Alice in

Wonderland," just released as a picture,
has had on hair styles. Already you see
combs in the hair accompanied by that
straight combed-back look which Alice al-

ways achieved in the illustrations of the
Lewis Carroll book. Maybe this is because
there has been so much advance publicity
on "Alice" and so many photographs of the
ideal person for the title role published
in advance. At any rate, Alice's style of
hairdress is with us today.
Would you like to know the lowdown on

the great 1933 "Pants For Women" epi-
demic? Pajamas for beach and lounging
had been in vogue. But not until Dietrich
was photographed publicly at the Brown
Derby in her natty gray trousers and man-
nish jacket, at the Mayfair in her tuxedo,
on the street with her small daughter also

in trousered suit, did the world get inter-

ested in the tailored trousers for women.
Modern interior decoration—straight line

chairs, austere lamps, concealed lighting,

absence of furbelows, and the lovely dec-
orative heritage of the luxurious periods
of the past—owes much of its development
to the movies.

Cedric Gibbons used modern interiors

first in comedies. He said you could sug-
gest so much more with modern effects

than with old-fashioned. He exaggerated
his first modernistic furniture for the fun
of it. His first serious use of it came in
"Her Cardboard Lover." The world liked

his work.
Following the release of "When Ladies

Meet" at Metro-Goklwyn-Mayer, the studio
was flooded with requests for plans of the
quaint, lovely little farmhouse home por-
trayed in that picture. Women wrote in

and wanted to know the names of the va-

rious pieces of furniture, where to buy
quilts and curtains such as pictured.

You see, the movies are responsible for a

lot of things!

The world copies the movie stars in little

and big things, and the only thing for

which I am thankful, is that Heather
Angel's monocle has caused not a ripple.
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Stars
Work
Over Hollywood with

S. R. Mook

A Survey of the Studios

and Lots.

WHAT a day! What a day! What
a day! ! ! I waken at six-thirty

and find the sun already shining in

a cloudless sky. Suddenly I'm sick of Cali-

fornia. This much vaunted climate is fine

for invalids and octogenarians. But I'm
not an invalid and I won't be an octo-

genarian for another five years. I want
some cold weather and snow and rain and
I can do without earthquakes for a few
weeks. I lie in bed thinking
about the futility of it all. The
houseboy shoves the morning
paper under my door and I

learn that "She Loves Me Not"
has just opened in New York
and is a hit. There are lots of

other hits. I jump out of bed
and a cold shower starts the
blood pulsing. Damn it! I'm
going to New York. Today!
Tonight! But first there are all

those sets to be covered.

At Warners

I BUSTLE out to Warners'
First National studio with-

out any breakfast. The pub-
licity department let out a

shriek of dismay when I burst
into their office. "What are you
doing out here at this time of

day?" they moan. "Don't you
know no one is supposed to

come around before ten thirty?"

"Whadda I care?" I retort.

"I'm going to New York to-

night and I've got to cover the
sets before I catch my train."

"Tonight?" they echo. "Aren't you excited?"
"No," I snap. "I hate New York. But today I hate California

worse. So I'm going. Let's get started."

We barge on to the set of "A Modern Hero" starring Richard
Barthelmess. Dick surveys me with raised eyebrows. "I knew
when I saw you at the Colony Club last night you were in for a

hard night. Why didn't you go home and get some sleep instead
of staying up all night?"

"I did go home," I retort. "I did get some sleep. Look how
clear my eyes are—how pink and white my skin!"

"You didn't go home," he insists. "If you'd gone to bed you
wouldn't be out here at this time of the morning. Nobody gets

up this early—except picture actors."

"They do, too," I snap. "I'm going to New York tonight.

Bud Fine,
Russell Hop-
ton, Jim Dun-
dee and Jack
L a R u e in
"Good Dame."
That's the

tvt j i i-i j t-
Sylvia Sidney

Now go on and make a scene like a good boy. picture.
I've got lots to do today."
"Today?" he whistles. "Excited?"
"No, I'm not excited. I just want to get my work done. Will

you make just one scene so I can go?"
Dick has a whispered consultation with the director and to my

amazement they promptly shoot the scene. It is the interior of

a sleeping car belonging to a small circus. There is a built-in

bunk, a chair, and cheap cretonne curtains over the windows-
no other furniture. Dick, in a pair of brown cord pants with a
wide leather belt and a black, turtle-necked jersey sweater, is

lying on the bunk. Marjorie Rambeau in a black wig, her hair

straggling about her face, and clad in a cheap black silk kimona
with gold Chinese figures worked into it, is sitting at the foot

of the bed. She is his mother and is explaining his father to him.
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A scene from "I Walk Alone," with
Victor Jory and Rosemary Ames. Vic-
tor predicts that Rosemary will be a

screen sensation.

When Lee Tracy and Mexico had their tiff, "Viva
Villa" got the publicity. They are finishing it in

Hollywood. Wallace Beery, Katherine DeMille and
Stuart Erwin in the wedding scene.

Dick regards her with an intense, burning look. "He was
Nathan Wolfson," Marge explains proudly. "They were the
most powerful banking family in Europe. They were like roy-
alty—greater than royalty. And," wistfully, "Nathan was an only
son." She makes a hopeless little gesture. "So he was not free."
An edge of bitterness creeps into her voice as she continues: "I
knew I should give him up—he must go back to the world he be-
longed in." Her voice drops to a hoarse whisper: "So—in Lon-
don one morning—I left him, still asleep."
As the full import of her words begins to penetrate, Dick sits

up, looking at her eagerly, fixedly. But there is a slight pause
as Marge, with agony in her eyes lives over those moments again.
"I joined a circus going to Australia," she finally continues, "so
he couldn't follow me—but always hoping that he would." She
leaches for the bottle of brandy, and begins fumbling with the
cork. "Then I read of his marriage. His family arranged it,"

looking away from Dick, her face desolate. "That night when I
went into the big cage—I didn't care what happened," glancing
down at the empty sleeve of her kimona, where one of her arms
should have been. "Then," with ironic bitterness, "my favorite
leopard solved the problem for me!"
There is a dramatic pause. Dick looks at her, stirred with a

feeling of tenderness he has never known before. She looks at
him and her eyes fill with tears. "So you see," she whispers with
a pathetic little smile, "You are a real love child."

Suddenly her voice breaks and she buries her face in her arm.
Dick jumps up, grabs a coat off a hook on the wall and starts out
the door. He is halfway through it when he stops, turns back
into the car and goes over to her. He stands there staring at
her. Then he pats her shoulder gently, turns and goes quickly",

quietly out. There is the sound of a door closing as Marge sits

there gazing off into space for a moment or two—thinking—won-
dering.

Barthelmess has always been one of my favorite actors and
my admiration for him increases. There are precious few who
could listen to a monologue as long as that, with never a word
of their own to say, and simulate interest the way he did—his ex-
pression changing with almost every word she uttered.

"Lucky devil," he says as we shake hands, "I wish I were going
with you."

Next door to Barthelmess. "As the Earth Turns" is shooting.

They have probably the most beautiful set of the month here.

Almost a whole farm has been erected inside one of the stages.

There is the farmhouse, the barn, fences at varying distances

apart, a driveway, the old well with a rough stone coping around
it and an orchard of peach trees in blossom. There seem to be
miles of them but really there are com- [Continued on page 60]
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The A SSASSINS
MURDER!

An ugly word. An altogether
too common word. And nowhere

more ugly or more common than in Holly-
wood.

Usually, when murder is committed, the

one murdered is out of misery. His days
of fear and worry and pain are over. But
not in Hollywood.
The other day, a friend stopped me. "I

am trying to get Charlie Ray a job," he
said quietly. "He is willing to do any-
thing. You don't know of a chance, do
you?"

"I didn't know he was in Hollywood.
I thought he was in New York "

The man smiled. "Charlie slipped into

town as a forgotten man. A friend, a big

man in this business, is helping him to pay

his and Mrs. Ray's expenses. The idea is

to get him some kind of place where he
can feel that he is making enough to sup-

port himself and his wife—"
A murdered man who was still living.

A man who had crept back into his home
town, where he had been murdered.

Clara Bow was the first person to tell

me about the assassins of Hollywood. It

was when she was at the very height of

her majestic fame—a fame that I believe

most of us underestimated. Clara Bow was
the most powerful Queen who has ever

reigned over Hollywood—including Garbo
and Mae West. That statement is proven
by both box-office and fan mail figures.

"It won't last if they don't let me play

something besides the 'It' girl," she said.

Her voice was desperately serious. "The
public is going to get tired of that word
it and the expression 'flapper,' too. All

crazes pass. They are crazes. Why don't

they let me do something else? I can act.

I know I can. They know it, too. But
no scenario writer will think of turning
out a story for me unless I am an 'It'

flapper. They will murder me, I tell you!"
I was then doing a story called "After

The Flapper, What?" Clara did not know
the answer, but she certainly understood
the whimsical fancy of the American pub-
lic. She realized that whatever came after

the flapper meant her death in motio
pictures.

And she had placed her chubby finge

upon the obvious assassin—the scenari
writer who could not even imagine a stor

for Clara that did not portray her as th

personification of just one type of chat
acter: the "It" girl.

I talked with a very famous scenarii

writer about this. She has asked me
refrain from using her name for reasoi

which will be obvious when I have finished

quoting her.

"You and Clara Bow are right," she toh

me. "We kill one of them
after another. It is cold
blooded murder because we
realize what we are doing. It

is even premeditated, only we
are not responsible for the
premeditation. Have you
ever heard of a story confer-

ence? Do you know who sits

in on that conference? We
write a yarn and take it into

that conference. When we
have finished, a producer will

say, 'All very well. But you
haven't had him punch any-
one in the jaw? In his last

picture they went crazy when
he punched the girl in the

William Haines (above) and (below) the "Pine" room of his home. The rust colored cor-

duroy club chairs, the old drum table, the Sheraton secretary all indicate his unerring taste.
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jaw! You must
in a punch—'
"We explain that

the character did not
fit the punch. This
man would not punch
the girl in the jaw.

He would be ashamed
to—

" 'Well, change his

character, then. Have
him punch the girl

in the jaw; he must.
They liked it last time;

they'll like it this

time. Besides, the
New York office—'

"

Although she did
not tell me, I knew
to whom she referred.

The sock that James
Cagney handed Mae
Clark with the grape-

fruit in "Public En-
emy" had been such

WOod ^ By Ruth Biery

Tke Stars Have Good Reason

to Fear the "Tylers."

Charlie Farrell has won
his fight against the

"typers" and is making
a fresh beginning.

a success that, when
they were preparing his

next story, a wire had
been received from the

New York office, order-

ing that he sock every

girl in every picture,

henceforward. "Make
him tough!" was the

order for Jimmy.
"Make him a country

was the order for Charlie Ray.

'Don't let him play anything else—" And
when the fad for country boys was over,

There once was a

time when Charles

Ray—in silent pic-

tures like "The
String Bean"—had
a great following,

but he was killed

by being typed.

for March 1934

Charles Ray was found lying by the way-
side, murdered.

True, he tried to come back in other
roles. But it was too late. The public
had learned, through the long series of

pictures in which he played only the one
role, to accept him as such. If he had
been the country lad in one; the city shy-

ster in another; the old man in a third-
then we would have hailed him as Charlie
Ray, actor. But since we had learned to
see him as one particular type again and
again, we laughed when we finally saw him
in another. He had been so well stamped
upon our minds as a pattern that we could
not erase him.
How many of the true heroes of Holly-

wood have been assassinated? I can re-

member when they were turning out one
Wally Beery-Raymond Hatton cheap com-
edy after another. Wally was desperate.
"If this keeps up, I'm done." He escaped.

Lady Luck smiled broadly. But his part-

ne r?—Murdered!
Billy Haines was not a wise-cracker by

nature. He didn't even have much sense

of humor. He was a wistful lad who had
sold green string beans on the pavements
of New York to keep himself from starving.

And then he had won a motion picture

contest and made an accidental and
naughty wise-crack, in a fit of temper, at

a producer. The producer laughed. Im-
mediately Bill Haines was fitted for only
one occupation in life. To make people
laugh. He understood. He was shrewdly
intelligent. He told me, "I sat up nights

making up wise-cracks or hunting them up.
You know . . . old joke books. I made
it a profession to be funny. It was tough
work. But if they thought I was a come-
dian, I couldn't afford to disappoint 'em!"

Haines foresaw his murder early in the

game; he prepared for it. And while he
was "playing the game"—learning to coin

wise-cracks and throwing expensive, Holly-

wood parties, he was quietly and unob-
trusively finding an outlet for his truly

artistic nature (he wanted, as a boy, to

become an artist!) by studying interior

decorating. He filled his apartment library

with books and pamphlets on the subject.

He learned to tell an original antique from
a fake, through long nights of intensive

work. And when he felt he had learned

enough to attempt an outlet for the crea-

tive urge within, which had been intensi-

fied by real study—he designed, built and
furnished himself a home in Hollywood.

I wish there was space to describe that

home, in detail. I shall never forget the

first time I entered that upstairs drawing-
room. It was as though I had left the

emotional, fire-wagon pace of Hollywood
and stepped into the quiet, reminiscent

peace of Old England's back country. My
nerves relaxed; my mind stopped see-

sawing back and forth like a hobby horse.

And, just as I reacted, so did the balance

of Hollywood.
"Oh, Bill, would you furnish my home

for me? Would you?" And as he hung
back, modestly, forgetting to wise-crack, the

cry became louder. "Please, Bill. Money
is no consideration. I'll pay you—"

[Continued on next page]
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And wise Bill eventually consented and
eventually pocketed the huge fees which
had been suggested, not by himself but by
those who were begging the favor. By the
time his murder was committed William
Haines was more famous, locally, as an
interior decorator, than he had been as

an actor.

But not all of Hollywood's "to-be-mur-
dered" stars are as fortunate or far-sighted

as Billy and Clara Bow.
Mary Brian fought against playing the

perennial juvenile. Mary, quite recently,

had a rather pathetic interview written

about her. "I Must Make Myself Over
Again," she told the writer. She must
prove that she can be something besides

the sweet, college sweetheart,

since she has long since out-

grown that role.

We have told you in another
story how Charlie Farrell feared

murder so desperately that he
left the team of Gaynor and
Farrell and went without work
for nine months, at the loss of

$90,000, to try and avoid the

catastrophe. He even played
his part wearing eye glasses in

"Aggie Appleby," just to prove
that ability-at-characterization,

rather than a familiar personal-

ity, could carry him to success.

Understand, the producers
responsible for the assassina-

tions committed by the scenario

writers, who have written a
drunk scene for each Marie
Dressier picture, a killing for

each George Raft, a sleazy love-

scene for each Garbo, a fallen-

woman for each Dietrich, etc.,

have thought they were justi-

fied. Their interests are obvi-

ously the box-office. It is a
natural conclusion that if Bill

Haines makes a big income for

them in one slightly naughty
picture, he will do it in another.

Why should they think of the
star? They pay him a huge
salary for taking such a risk;

by the time the public is tired

of his enforced specialization in

entertainment, they will have
found a newcomer with a new
pull for the box-office.

Before Barbara Stanwyck
would make any more pictures

for her producers, she had them
insert a clause in her contract
to the effect that she would not be forced
to play any more farmer-girl roles.

We all know the battle George Raft
waged against doing "Temjsle Drake." He
separated from his studio, and was on the
verge of leaving for England to make pic-

tures, when his producers called him back—
and offered him $1,500 a week to remain
here; he had been receiving $750! And
George has just proven in "The Bowery"
that he is capable of showing that tender
side of his little-boy nature on the screen,

as well as the hardboiled menace which he
was forced to develop to raise himself from
the Tenderloin district of New York, where
he had his beginnings.

Eddie Robinson placed a firm foot upon
a producer's floor and refused to be "hard-
boiled" any longer. "Silver Dollar" and "I

Loved a Woman" resulted from his inde-

pendence.
Brilliant writers, who have been imported

to Hollywood to write picture material,

have followed one of two paths. They have
followed the "murder" instructions of those
hiring them or they have returned from
whence they came to pen sarcastic articles

about the business. I. A. R. Wylie and
Dorothy Parker are examples of the latter.

The others, too numerous to mention,
pocket their checks with their tongues in
their cheeks and continue to write scenes

that have already proven acceptable at the
box-office!

Do I hear the criticism, "But don't the
stars have a choice of their own stories?"

There has been much publicity to that

effect. I will give you just one example,
with the assurance that you can apply it

to any star in this business.

Connie Bennett was supposed to have a

choice of her stories at Radio. She laughed
when I asked her about it. "No star under
contract, drawing a salary from week to

week, has the choice of stories. I had the
theoretical right at Radio. This is the

"Bolero" is a dancing holiday for George Raft
and Carole Lombard.

way it worked. The studio promised so

many Connie Bennett stories for the year;

I was signed to make that many. Suppose
they submitted five stories to me and I

turned them all down. The time had come
when I must make a picture to keep the
studio's promise for so many Bennett pro-

ductions, and to keep my contract with the

studio. Then I had to choose the least of

five evils. I have had four bad pictures

in a row due to this very situation.

"My new contract with Twentieth Cen-
tury is different. It calls for three pictures

a year, but I do not have to make any of

them unless I approve the story. If none
are made, my contract is automatically ex-

tended. In other words, no one loses but
myself, It is up to me to help find a good
story!"

Another question I hear asked is: "What
about Janet Gaynor?"
Ah, there is always one exception, I be-

lieve, to prove each point.

Janet happens to play the type of girl

who has been handed down intact through-
out the generations. She represents that

will o' the wisp charm which other women
have always wanted to mother; which
fathers have always wanted to see their sons

capture; that sons have always yearned to
marry, ' and, as such, may last forever, if

she does not change her type.

Who, in Hollywood, is in danger of being
murdered today? Two names—new names
which top 'em all—flash across our minds
at once. Katharine Hepburn and Mae
West. And we don't need to worry about
Katy. No one could type her; she is cap-
able of outwitting a whole host of assassins,

single handed. She has already done it.

She refused to sign an original contract un-
less it was for a definite picture. She chose
to make her debut with a Barrymore!
Katharine Hepburn studied this business
before she entered it and made her ar-

rangements first. "Bill of Divorcement,"
"Christopher Strong," "Morning
Glory," "Little Women," "Trig-
ger"—and then away to the
stage.

"I need the experience on the
stage. I want it. But I don't
want the movie audiences to get

tired of me. My absence will

give us a good chance to get a

different type of story. I want
each one to be completely dif-

ferent, you know "

Mae West is a different story.

She is obviously a craze. She is

so much of a single type that no
one can vary her. She writes

J her own stories, because she is

so singular that no one else can
even write dialogue for her.

And she will last just as long as

the public does not change its

mind. No one knows that bet-

ter than Mae West!

Jean Harlow and her studio

received shocks when "Bomb-
shell" was released. The world
thought it was a war picture,

and having tired of war pictures

long ago, stayed away from it.

But both the studio and Jean
thought that the name Jean
Harlow in Bombshell" would
attract patrons. Jean was a star

whose very name was thought
to be important enough to pack
the theatres. It wasn't.

But does this mean that the
world is already fatigued with
the platinum blonde craze? Jean
is a capable actress, like Clara

Bow. Has she, too, been as-

sassinated by too much sameness
in her pictures?

A common saying in Holly-

wood has been, "Even a Garbo must die!"

Hollywood has wondered if the day would
come when Garbo's "mystery" might be-

come an old story. Only the box-office at

"Queen Christina" can answer that ques-

tion. The picture is crowded with many
obvious, former Garbo touches. But she is

dressed in the clothes of a new period. . . .

But so is Dietrich in "The Scarlet Empress."
"Will they not help to assassinate one an-

other by appearing at the same time in

eighteenth century disguises?

After all, you readers are the only ones
who can tell when these people, who are

still being typed, will be murdered. You
accepted the "It" girl for many years; you
may accept the "Com' Up An' See Me,
Sometime" girl for many more.
The scenario writer concluded her inter-

view with me: "Yes, we have been the

assassins. But we have been well-paid for

our killings. And our day is ending, thank
goodness. The people of the United States

will not put up with gangsters and kid-

nappers forever. So the stars of Hollywood
will not put up with our assasinations.

They are alreadv banding together to pre-

vent murder. They are willing to take less

money that they may have longer lives.
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"Design for Starring"
Some Star in Hollywood, Some Star on Broadway,

But Miriam Hopkins Is a Star Wherever You Find Her.

By L S;enore oamue

ON A SUB-ZERO morning in January
(the coldest, according to the proud
weather bureau, that New York had

experienced since that memorable winter of

1917— if you want to remember back that

far), I went to have breakfast with Miriam
Hopkins. Although Fifth Avenue is noted
for its gaiety, at 11:30 of that bleak, cold
morning it had taken on quite an unaccus-
tomed air of depression. So it was with
genuine relief that I entered the Hotel
Pierre, that luxurious habitat of the socially

elect in the fashionable Sixties.

A second after I had rung
the bell of Miriam's apartment
on the 14th floor, her cheery
voice bade me enter, but when
I came into the exquisitely

furnished sitting-room, so red-

olent of good taste and com-
fort, there was no
Miriam to greet me.
That unmistakable, .j

seductive voice of

hers could be heard,
however, on the tele-

broidered Peter Pan collar, she looked for

all the world like a healthy sub-deb home
from boarding-school for the holidays, and
tremendously enthused about everything.
Her lovely golden hair (she's a natural
blonde—you can tell that by her eye-lashes

which are so light they are almost white)
was piled in curls high on the back of her
head after the fashion affected by the south-
ern belle in "Jezebel," the post-Civil War
play in which she is starring on Broadway.

of her senses . . . the marvelous art and
auction galleries, the shops, the spontaneous
little suppers at Tony's, her favorite mid-
night rendezvous, the sparkling dinner

phone in an adjoining room. In-

terrupting her conversation once
more, she invited me to take off

my coat and make myself right at

home. Which I proceeded to do, warming
my chilled fingers on the radiator and in

the meantime admiring the magnificent
view of Central Park from the windows.
The telephone clicked and Miriam's voice

was wafted out to me again. "I'm still in

bed," she called. "Do you mind? I always
rest as long as I can on matinee days."
Assuring her that I not only didn't mind,

but was delighted at the chance of visiting

with her so informally, I drew up a chair
close to her bed while she took up the tele-

phone again to order breakfast for two.
She was, I saw at once, smaller and even

daintier than she appears on the screen. In
her pink silk bed-jacket, with its tiny em-

In "Jezebel," Miriam Hopkins charmed the audience at the

Ethel Barrymore Theatre, while her picture, "Design for

Living," was held over by popular demand at the Paramount.

While we dawdled over our coffee and
toast and fruit, we chatted disconnectedly

in between vivacious telephone conversa-

tions (she had a phone on either side of

her bed, and almost as soon as one was
hung up the other would start to ring),

while I listened, completely absorbed by
her generous mixture of wit and charm and
high good spirits. The following sketch of

her was gathered during these varying

snatches of conversation—
During Miriam's first year in Hollywood

under contract to Paramount, she com-
muted back and forth from New York
seven different times. She could not get

the nostalgia for this old city of ours out

parties at which she met that
small coterie of friends who had
come to mean so much to her
. . . all these led her back to

New York again and again.

But, during her second year in Holly-
wood, Miriam, being a girl of intelligence

and character, decided to discipline herself.

So she remained in Hollywood for twelve
full months, without one teeny weeny visit

East. The test worked. Now, although
she's revelling at the opportunity of spend-
ing a full winter and spring in New York,
she's actually looking forward to her return
to Hollvwood the latter part of May. She's

even seriously considering the purchase of

an estate at Santa Monica, intending to

make it her permanent home.
"It would be nice for Michael," she ex-

[Continued on page 56]
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Irene

Dunne
answers
Miss
Wads-
worth.

The Fan Letter to Irene Dunne

—

Editor,

Silver Screen.

Dear Sin-
It seems rather tardy to be writing to you on

this particular subject, but ever since I saw the

film, "Back Street," I have been getting tied up
in endless arguments with my friends regarding

the character played by Irene Dunne.
Considering how carelessly John

Boles treated her upon occa-

sion, and also considering that

he possessed a wife and chil-

dren upon whom he lavished

every courtesy—shouldn't Irene

have married that up-and-
coming young man from her
home town when he begged
her to?

My friends argue that her
love for Boles was too over-

powering. I say that cold logic

ought to have governed her

actions, for no woman wants
to dwell on the back street of

a man's heart. Or, does she,

secretly? Do you know the

answer to this riddle?

Sincerely,

Joan Wadsworth
New York City

Edward G.
Robinson,
pen in hand.

Irene Dunne's Answer

—

Dear Miss Wadsworth—
Was so happy to have your

letter forwarded to me.
Your question is: Does any

woman want to live on the
"Back Street" of a man's heart?

I should say definitely "No"—
but, in the case of the woman
in "Back Street," to have mar-
ried the nice young man who
pursued her from her home town, and
given up the one great love of her life,

would have brought her little happi-
ness.

I have received very many letters

from brave, true women who have lived

on back streets of life and, while al-

ways a glimpse of happiness is seen in

Fan Mail
Each Month the Best Fan Letters

Received Will he Forwarded to

the Stars to he Answered.

The Fan Letter
to Edward G.
Robinson

—

Editor,

Silver Screen.

Dear Sir:—

Edward G

.

Robinson is to
American movies'
what the late
Ring Lardner
was to American

e *° »- literature— a true
intellectual, with

rS3

tvt the faculty of
rttlT' speaking Every-
one SS" man's language
r o -

J

.
fluently and con-
vincingly.

As formidable
gangster, deep-sea
fisherman, pioneer
prospector, tab-
loid editor, con-
demned slayer and
esthetic patron of

arts, Robinson's
acting strikes the
same responsive
chords in Hu-
manity's heart as

do the writings

of Lardner.

Show us Robinson, man of letters, in

George Beban's famous role, "The
Alien"; allow us to lose ourselves once
more in rollicking laughter, quick tears

and poignant heart-searing drama. When
Robinson, brilliant linguist, acts, we
react!

Sincerely yours,

B. M. Jackson
Thomaston, Ga.

Norma Shearer has a sense of humor.

their revelations, one is bound to feel

the longing for the freedom of the more
fortunate woman. So I should say finally

that no woman enjoys even secretly liv-

ing on a "Back Street."

Best wishes to you always,

Irene Dunne

Edward G. Robinson's Answer

—

Dear Mr. Jackson-
It is very flattering to receive a letter

such as yours.

Gratifying as the success of "Little

Caesar" was, the price of that suc-

cess was great. Recently, however,
the public has been weaned away

from labelling me as a "type,"

or "one part" actor, and I

hope, in time, to be permitted
to do the kind of role you
suggest in your letter. It is

the sort of thing I did in the

theatre.

Most sincerely,

E. G. Robinson

The Fan Letter to Norma Shearer

—

Editor,

Silver Screen.

Dear Sir:—
I haven't been quite right lately. Sleep and

appetite bad. Snap at the kids and collectors.

Provider husband doesn't seem to be the fas-

cinating lad of yore.
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Department
Address:—(Your Favorite Star)

% Editor, Silver Screen's Fan Mail Dep.

45 West 45th Street, Hew York, K Y.

DIRECTIONS
1. Make your letters short.

2. $10 each will be paid for every letter printed.

3. Whether or not any letter shall be forwarded
to the stars for an answer is within the discre-

tion of the editor.

4. The orginal answer from the star will also be
sent to the author of the fan letter, after it is

reproduced for this department.

And it has just dawned on
me what's ailing me. I've

been missing Norma Shear-
er. Just heard she's back
from a jaunt in Europe and
will soon appear in "Maiie
Antoinette" and "The Good
Earth." That's music
to my ears and balm
to my troubled soul.

Hurry, please, Norma
and set me right with
the world.

Sincerely,

Mrs. Violet Lane
Charlotte, N. C.

Norma
Shearer's

Sylvia

Sidney
likes

criticism.

Answer

—

Dear Mrs. Lane—
I loved your little letter. I

hope your diagnosis is correct.

Am trying very hard to provide the proper
remedy—a bottle of patent movie medicine
called "Rip Tide," a mixture of Herbert Mar-
shall, Robert Montgomery and Shearer. I

hope you will find it pleasant to take.

I expect to start on "Marie Antoinette" in a

few months. Will not be playing in "Good
Earth" unless my expression changes.

Bless you,
(Doctor) Norma Shearer

The Fan Letter to Sylvia Sidney

—

Editor,

Silver Screen.

Dear Sir:—
It is to be hoped that more films will be

shown of Sylvia Sidney, an actress of rare
ability and of a certain unquenchable
spirit. She seems to be possessed with an
aura of mystery not unlike an oriental.

"Japanesy" might be a good one-word de-

scription. Sylvia's acting appears to add to

the illusion of the motion picture, due to

her ability to apparently live the part she
is playing. She has power to charm, and
her voice and gestures are at times
haunting.

, L. Kober
South Hills, Pittsburgh, Pa.

Sylvia Sidney's Answer

—

Dear Mr. Kober—
Although your letter was not addressed

to me directly, Mr. Keen forwarded it, and
I am happy to take the opportunity to

answer it.

I am happy that you liked "Madame
Butterfly." Frankly, I love Oriental roles,

and would like to do another one very

soon.

The Fan Letter to Mae West

—

Editor,

Silver Screen.

Dear Sir:—
I am taking the liberty of voicing the opinion of all fan dance

admirers.
Would it be possible to have Mae West portray her version of this

new and fascinating art?

Very truly yours,

Walter E. Johnson
Chicago, III.

'"
-

:

"

Mae West's Answer

—

Dear Mr. Johnson—
I am afraid you'll never see me do a fan dance.
Not that I object to fances, you understand, but after all it is Sally

Rand's own personal property. She created it, so why should I

copy it?

Maybe for my next picture, I'll make up a new dance of my own,
but I promise you there won't be a fan in sight.

Sorry to disappoint a friend.

Sincerely,

Mae West

Send Your Letters To

Silver Screens Fan Mail Dept.
for March 1934

Mae West writes Mr. Johnson.

It is gratifying to

hear either sincere

praise or construc-

tive criticism from a

fan at any time.

Write again.

Sincerely,

Sylvia Sidney
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Robert YOUNG *
Richard CROMWELL • m, BARRIE

H.»ita CROSMAN • FETCHIT
DIRECTED BY HENRY KING
SCREEN PLAY BY REGINALD BERKELEY
FROM "THE HOUSE OF CONNELLY" BY PAUL GREEN

Uorious love story in a setting vibrant with drama. Seven stars,

the season s most illustrious cast, enthrallyou as it unfolds. A human, pulsing

romance that will be engraved in your memoryfor all of IpJ4> W 4T/

30



Portfolio of Players

Lasarnick

PAT PATERSON

ANEW girl, from London, with screen, stage and radio suc-

^ cesses to justify Fox in casting her immediately in "Bot-

toms Up." Now that good English is inseparable from good
pictures, the imports from Sweden and Hungary are falling off

and our British cousins are arriving by every boat. Pat will find

Utat Leslie Howard, Charles Laughton, Clive Brook, Heather

^ngel and Diana Wynyard taught us to expect great things,

fhat's Heather greeting Pat and her scottie on their arrival.



CONSTANCE BENNETT

MOULIN ROUSE," one of the new Twentieth Century pictures, 'has

Connie supported by Franchot Tone. She wears a dark wig in it and

creates some very dashing effects, as you can see at the left. She never seems

to stop growing, is always surprising, and always better. That's Constancy

for you!



JACK HOLT

THE Compteat Angler, Movie Hero and Stream Whipper is Jack Holt.

He is under a long term Columbia contract. Between pictures he

fishes the high waters of San Gabriel Canyon for rainbow trout and,

incidentally, furnishes an excellent subject for the artist photographer,

Orville Snider.



MARGARET SULLAVAN

SHE'LL be hard at work on her second picture by the time this

reaches all the new Sullavan fans. "Little Man, What Now," the

best seller German novel by Hans Fallada, is the basis for Margaret's

next picture. "Only Yesterday" made her famous. Her radio ap-

pearances are delightful. Can she make "Little Man" a success?



First Picture

—

Katharine makes

her bow in "Bi

of Divorcement"

with John Barry-

more.

Second Picture

—

"Christopher
Strong." Kath-

arine holds the

interest of the

critics.

TRIGGER," which will be released late in March, will be

the fifth Hepburn picture. Here are scenes from all of

her films. Her fans are violent, her critics are savage.

Katharine rose so quickly that when her play "The Lake" was

not too well received, many believed the Hepburn craze

over. We do not. We believe in the new, wonderful,

spiritual quality of this great actress.

Fifth Picture

—

"Trigger." Kath-

arine and Robert

Young. Can she

fail now?

Third Picture

—

"Morning Glory,"

with Douglas
Fairbanks, Jr.

Fourth Picture

—

"Little Women."

The year's great-

est. With Paul

Lukas.



JEANETTE MACDONALD

HER latest picture is "The Cat and the

Fiddle," in which Ramon Novarro sings

to he>—but Jeanette's a girl who can sing

right back at him. Jeanette has a nice new

contract with Metro-Goldwyn-Mayer—more

money. Which is a long way up from the

Ned Wayburn Capital Theatre chorus, where

she started. She is a reddish blonde and five

feet five. With three-inch heels she'll be as

tall as Ramon,



Clarence Sinclair Bull

OTTO KRUGER

HE WAS mentioned as having given one of

the Best Performances of 1933, and ex-

perts predict a great future for him in "Men
in White," now being made. Meanwhile he is

with Ann Harding in "Gallant Lady," and

good, tool Otto retains his own personality

although he made a great reputation on

Broadway in "The Royal Family"—in which he

played the part believed to be an ironic study

of John Barrymore.



Harry Lillis

Crosby (pop-

ularly known

as " B i n g

'

and Dixie Lee

Crosby— and

the baby.

Tfc

The living room. The table at the left is

polished maple with a large semi-circular hole

cut in each end. In this hole fit the copper

buckets in which fresh flowers are kept. The

easy chair is upholstered in a dull salmon

damask trimmed with a white cotton cord.

The divan is an offshade of white—very rough

material, which looks a lot like some tired old

bedspreads in vogue in the south years ago.

It is trimmed in a heavy green and white

fringe- The pillows .are green corduroy with

a white and green fringe.

a

Homiest Home
We Have Heard of "Modern-

istic" Homes, "Exotic" Homes,

u¥iamboyanf Homes. Bmg

Croshy Has a Home to

Live In.

By S. R. Mook

The dining room L

early American wt|

on the wall is mail

The white plates

Mr. Crosby at ai

I had lured him.

them, which was

"apiece," but B

and insisted upon

lot (of ten) for

goes to prove how

tively you can furnl

a famou!

The front door is a dull

blue with a peep hole

through which callers can

be identified without hav

inq to open the door.

The breakfast nook. The walls are papered in a blue plaid

with an occasional thin stripe of dull red. The floor is covered
with battleship linoleum with inlaid stripes of white. The cur-

tains here are of glazed chintz with white dotted Swiss ruffles.

The furniture is polished maple and the daisies on the table

have white leaves and yellow centers. The cabinet in the

corner is a built-in affair, enameled white, with a blue interior.



This is the front of the house (southern exposure), and

facing a large walnut grove across the street. The

room with the stick-out window is the living room and

the flat window is in the den. Behind the den (you

iee the windows) is the play room. To the right of

the front door is the dining room and above it is the

baby's room and nursery.

The playroom. The walls are of California redwood.
The chandelier has old-fashioned globes such as were
used on oil lamps, the three stools in front of the bar
are of maple and the cuspidor is a heavy brass affair

picked up at an auction for $2.00. That's a ship's

clock above the bar and the wall on which it is

mounted is a panel that pulls down so the bar can be
locked. The table and arm chairs at the left are of

polished maple. The backgammon board on the table

is made of cork and was a present from Sue Carol.

Master bedroom. (Left)

Four poster mahogany bed.

White dotted Swiss spread

and valance with glazed

chintz curtain in the back.

The lamp on the bedside

table is porcelain, with

a white dotted swiss

shade.

Another corner of the liv-

ing room. (Right) There

are white muslin, ruffled

curtains, with overdrapas

of glazed chintz. The table

is maple and the two
chairs are upholstered in

a dark plum glazed chintz.





Scottp Welbourne

IN "WONDER BAR," Dolores dance

in APs cabaret. Jolson put over talk-

ing pictures ("The Jazz Singer"), and now

he deserves a break.
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F MY SECRET

Powder.../^ first essential is face

powder to harmonize with my colorings,

black hair, dark eyes, olive skin. Max
Factors Olive Powder is correct. A color

harmony tone, richly beautiful, to enliv-

en the beauty of the skin. Fine in tex-

ture, it adheres perfectly and creates a

satin-smooth makeup that clingsfor hours.

Rouge. • • next, to impart a youthful,

naturalglow ofcolor to the cheeks, rouge

must, ofcourse, harmonize with yourface

powder andyour colorings. Max Factor's

Raspberry Rouge is correct for me. A
perfect color tone.. . and creamy-smooth,

like finest skin-texture, it blends evenly

. . . imparting a delicate, lifelike coloring.

Lipstick.. .last, and so very impor-

tant, is lip make-up to accent the lovely

appeal ofyour lips. Max Factor's Super-

Indelible Crimson Lipstick completes my
color harmony make-up. It's moisture-

proof, the color is natural and perma-

nent and once Tve made up my lips I
know they'll appear perfect for hours.

WHEN you see the lovely beauty of Claudette Colbert

flash upon the screen, you know that she gives extra

thought to her make-up. Each detail is perfect, yet unnoticed

...it is the vision of beauty that attracts and impresses.

"To me, make-up means the accentuation of nature's

colorings," explains Claudette Colbert. "That is why color

harmony make-up, created by Max Factor, is so perfect.

The color tones of powder, rouge and lipstick harmonize to

bring out a new enchanting loveliness."

New loveliness for you, too.. .for you may now share the

luxury of color harmony make-up, created originally for the

screen stars by Max Factor, Hollywood's make-up genius.

Max Factor's Face Powder, $i ; Max Factor's Rouge, 50c;

Max Factor's Super-Indelible Lipstick, $1. At leading stores.

Society Make-Up.. . Face Powder, Rouge, Lipstick in Color Harmony

9 £@

© 1934 Max Factor

Test YOUR Color Harmony
in Face Powder and Lipstick

Just fill in coupon for purse size box of powder in

your colorharmony shade and lipstick color tester,

four shades. Enclose 10 cents for postage and

handling. You will also receive your Color Har-

mony Make-Up Chart and a 48-page illus. book,

"The New Art of Society Maie-Up"...TKEE.

Mail this Coupon to Max Factor. Hollywood 17-.H-74

COMPLEXIONS EVES HAIR
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tbxMy. O
FctAlcd Q
OUvt

Blue D
Gray.
GreaL__rj
Hard D
Brown O
Btrrk D

LASHES(C4n)
Light a
Dirk O
AGE

BLONDES
Ligtu.-D Darlc.-O

BROWNETTES
Light..!] DarlcTJ
BRUNETTES

Lighted Dart..O
REDHEADS

Light..D Dark.-D

IftUmmGm^tASKIN Drya
O.lyD NormalO

NAME _

STREET.

CITY-

STATE.



1

Style
Youth will hai

its fling—and

very modish jlinl

at that.

/

DOROTHY LEE

IF
YOU have a penchant

for sophisticated sim-

plicity, and yet crave a

few furbelows for gala

occasions, why not choose

an evening frock like

Dorothy Lee's. Of cerise

chiffon, it can be worn

with or without the cerise

feather boa, which ties at

the low back with a trail-

ing chiffon bow.

HELEN MACK

YOU can look

just as charm-

ing in the office

as you do on the

dance floor if you

copy Helen
Mack's charming

cherry-red wool

frock, with its dis-

tinctive four-in-

hand tie arrange-

ment in cherry-

red and grey.

John Afiehle

M
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NOW IN A SMART NEW BOTTLE

LUPE VELEZ' hands are enchanting. Shown with William Cagney in TRY Hinds Cleansing Cream, too, by the same makers. Deli-

the Reliance film, "Joe Palooka," released through United Artists. cate, light... liquefies instantly, floats out dirt! 10c, 40c, 65c.

Tune fn on Radio Hall of Fame, featuring greatest stars of stage, screen, and opera. Sunday evenings, 10:30 E.S.T.WEAF, N.8.C. network.



1

EVELYN VENABLE FREDRIC MARCH

"["NEATH Takes a Holiday,"

*^ successful as a play, is

now being picturized. In the

plot, Death (Fredric March),

gives up his work, takes a day

off and no one can die. He
meets Evelyn and Life gets the

best of him. Evelyn studied for

her career, and appeared first

in "Cradle Song." Now she is a

regular actress—educated, re-

fined, beautiful. She's the 1934

type—so let's bid a last long

farewell to pretty, pretty sex

girls. "Design for Living" was

March at his most wonderful

best. The monocle in this photo-

graph is part of his make-up.



THERE ONLY One
orothea

!

Baby LeRoy and
Dorothea in

"Miss Fane's
Baby is Stolen."

In "Cradle
Song'' Miss
Wieck was de-

lightful in a
mother-like role.

Dorothea Wieck is different, and is well Iked in Hollywood.

SHE sleeps with her script under her
arm every night when she's working.

Ordinarily she's an avid reader, but
when she's working you can't get her to

read the most interesting book.

Between pictures she indulges herself in

the maddest combinations of food. Avoca-
dos, oranges, cottage cheese and bananas
mixed together, and liberally sprinkled

with salt and pepper, constitute one of her

pet dishes. But when she's on a picture

she doesn't know from one week to the

next whether she's had a square meal or

not. And doesn't care.

She's a sweet-tempered, gracious person-
except when she's working on a picture.

And then, beware! She'll fly off the handle
at the slightest provocation. A story went
the rounds of Hollywood, immediately after

she started her first picture in this country,

which nearly did her great

harm. It seems she was getting

ready for the first scene of her
first American picture and was
intensely nervous. She shrieked

at the hairdresser, who was a bit slow in

answering her call, "Why you not run
when I speak? In Germany when I call,

they run!"
She's always abjectly sorry after she's lost

her temper and she apologized profusely

later. Before the picture was over she and
the hairdresser were seen arm in arm, and
the latter had asked for an autographed
picture which she received with a grand
inscription.

You see she's like that—Dorothea Wieck.

She has a terrific intensity over her work
which makes her resent anything which dis-

tracts or interferes.

It even made her leave a husband, whom
she adores, after three brief months of mar-
riage. A husband, Baron Karl von der

Dechen, who is a novelist and editor in

Berlin, and of whom she is extremely proud.

Dorothea Wieck pronounces her name as if it were

spelled DORAKAYA VEEK.

Before she started "Cradle Song," during
the five months- when she was perfecting
her English, she wrote to him nightly-
twenty and thirty page letters in longhand.
When shooting began she still cabled him
daily—but those lengthy letters ceased. Like
everything else they had to give place to
career.

It's small wonder that Dorothea Wieck
has this passionate single-mindedness when
working— this ability to concentrate utterly

on the job in hand. Surrounded from early

childhood by artists; great great grand-
daughter of Schumann and Clara Schu-
mann Wieck, great pianist of her day;
daughter of a painter father and musician
mother; niece of a noted actor; protege,
during her adolescent 'teens, of the famous
poet, Klabund, it is natural that she should
have this fevered devotion to her own

particular art. Born of artists,

nurtured by artists, the concen-
tration which is an essential part
of genius is deeply ingrained in

her. [Continued on page 57]
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EVIEWS
RECENT PICTURES O.K. FOR CHILDREN

Alice in Wonderland

Little Women
Smoky

CHRISTINA
Rating: Beyond and Above Adjectives—

M-G-M

WE NEVER thought we would ever

feel like a king, sceptre in hand, rul-

ing his kingdom, but now this experience
has come to us. Garbo puts us on a throne.

Go to "Christina" and be inspired. You
will see Garbo become as human as a boy,

and once more she will captivate you with
her marvellous spirit. A kingdom roars

about her but, alone, she upholds emblaz-
oned upon her soul the age old and glorious

truth: a woman may give all for her love.

The cast is authentic. They are all royal

personages brought to Hollywood at great

expense by M-G-M from the 17th Century.
They are all great men to know. Lewis

C. Aubrey Smith, Garbo and John
Gilbert in "Queen Christina."

Stone is grand and Aubrey Smith will

never have a finer time. We did not get

so much from John Gilbert, but somehow
no one can criticize Jack anymore, after

so brave a return.

Garbo is the girl queen in boy's clothes

and once, when she is on horseback in

the snow, she laughs and the flowers in

the park bloom. Her charm is infectious

and utterly irresistible.

The ending is sheer poetry; fragile and
still, but with a strength and sweep that

swings up to the heaven of Best Pictures.

Rouben Mamoulian is the director and
he has opened for us the closed pages of

the past. His magic gives us new cen-
turies to visit, and we can brawl in ancient
saeters and once more come to Garbo's feet

to worship. If you have read Undset, you
will almost meet Kristin Lavransdatter at

"Christina."

MOULIN ROUGE
Rating: Oo-La La, Ze Connie! Mag-

nifique!—Twentieth Century

AND now it's time to get out all the
superlatives for Mr. Bennett's offspring,

who married into the nobility. Connie
hasn't had such a grand picture since

"What Price Hollywood" and she certainly

gives it the works. As Raquel, the actress

from the Moulin Rouge (that delightful

place in Paris where good tourists go bad)
Connie sings and dances and acts, and you
realize, definitely, that Connie Bennett is

one of the most glamorous and captivating

stars of the screen.

The story is somewhat reminiscent of

"The Guardsman" but it is much more

Franchot Tone and Constance Bennett
in "Moulin Rouge."

boisterous and rollicking. Connie plays the
wife of playwright Franchot Tone, who has
very decided ideas about a woman's place.

After their steenth battle on the subject,

Connie walks out on him to prove to him
and the world that she has a definite talent

as an actress and a singer. She imperson-
ates Raquel, the naughty French star im-
ported for Franchot's play, and completely
deceives her husband and his best friend,

Tullio Carminati. They both fall passion-

ately in love with her—and for the rest of

the picture Connie is torn between a nat-

ural delight that she can "vamp" her hus-
band, and a furious rage at his evident
unfaithfulness. Both as the wife who's as

mad as mad can be with the husband she
adores, and as the sibilant French seduc-
tress, Connie is perfection itself and all

that can be desired.

And just in case you should be too ex-
acting—there are the Boswell Sisters and
Russ Columbo and several musical num-
bers. It can't miss.

BELOVED
Rating: Sweet and Lovely— Universal

ONE of the most beautiful and effective

love stories ever to be screened. And if

the quaint old-fashioned romance of John
Boles and Gloria Stuart doesn't get you-
then you're completely out of vogue.
Handsome John Boles plays a sensitive

young musician, born in Vienna, who emi-
grates to the South in time to take part

John Boles and Gloria Stuart in

"Beloved."

June Knight and Lew Ayres in "Cross
Country Cruise."

digger, who is bumming her way across the

country, Eugene Pallette, a self-appointed
barker, Robert McWade, a professional

grouch, and Henry Armetta, who no speaka
da English and gets lost.

A very amusing comedy up until the
time Mr. Dinehart murders Miss Gombell
and throws the suspicion on Miss Knight,
then it goes melodrama in a big way. June
Knight is one of Universal's new "imports"
from Broadway—and you'll be seeing her
iround.

in the unfortunate War Between the States.

He woos Gloria Stuart, beautiful daughter
j

of an old aristocratic family, with his songs !

and ntusic and when he returns from the
j

war to find everything devastated and
ruined he takes her to New York where
he proceeds to teach violin for twenty-five

cents a lesson, while he works on his

symphony.
Years pass, the world changes, there are

defeats, disappointments and triumphs, but
always there is John's beautiful love for

his wife, the sympathetic and understand-
ing Gloria, and always his persevering loy-

alty to his symphony that no one buys.

His grandson becomes the leading "jazz"

composer of New York, and it is through
him that John and his symphony are finally

"discovered."
Director Schertzinger has composed the

incidental music for this picture, and his

waltz theme will haunt your mind for

many a day.

CROSS COUNTRY CRUISE
Rating: Merrily We Roll Along—
When Up Pops the Devil— Universal

WELL, it seems that all the really

amusing people are going to Califor-

nia by bus this year. On Universal's bus
are Lew Ayres, a rich young man about
town, who falls for pretty and shapely June
Knight and decides to woo her all the way
to California. June has fancied herself in

love with smooth-talking Alan Dinehart
and they are planning to run away to-

gether to California, but Alan's wife, Minna
Gombell, sort of breaks that up by insist-

ing upon accompanying her spouse.

The bus hasn't reached Poughkeepsie
before June finds out that her boy friend

is married, and a first class crook besides,

so she switches her affections to Lew Ayres.

And that brings on a swell murder along
about Arizona. Contributing to the com-
edy, which is really quite sprightly and
gay, are Alice White, a little blonde gold-
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FUGITIVE LOVERS
Rating: An Exciting Trip—M-G-M

HERE'S another of the "bus" pictures

which you'll be seeing these next few
months. There's a regular epidemic of

them—and not a serum in sight. On
M-G-M's bus is Madge Evans, a beautiful

chorine, who sets out for California on the

Robert Montgomery and Madge Evans
in "Fugitive Lovers."

spur of the moment to shake off the un-
welcome attentions of gangster Nat Pendle-

ton, who fancies himself quite a guy with
the dames. But Nat catches her and
swings on to the California bus himself—
though Atlantic City is more in his line.

Ted Healy, a loud-talking and guzzling

traveling salesman, and his Stooges, now a
vaudeville team, all catch the bus too,

and things are right merry until Bob
Montgomery escapes in a prison-break

and joins the little crew. Of course he and
Madge fall in love at first sight, and of

course all the police on the Continent start

tracking down poor Bob. There are mo-
ments when the picture is very exciting

and moments when it isn't.

MAN OF TWO WORLDS
Rating: All Hail a New Screen

Personality!—R-K-O

FRANCIS LEDERER, the matinee idol

of Europe and Broadway, certainly lives

up to his exciting publicity in his first pic-

ture. He is a distinct personality, sex,

curls, and everything. But his first picture

isn't so terribly hot, in fact it's rather cold,

with poor Francis all done up in furs as an
Eskimo. Now, now we ask you!
The story's about a hunt in the polar

regions by an expedition from a London
museum. Francis, as the Eskimo, helps
them in their research, and they, in turn,
make it possible for him to realize his life's

ambition—to see "the white man's land."
But the poor Eskimo discovers that civiliza-

tion isn't all it's cracked up to be. Elissa
Landi plays the love interest.

Francis Lederer and Steffi Duna in
"Man of Two Worlds."

FLYING DOWN TO RIO
Rating: Almost an Altitude Record—Radio
ANOTHER smash hit among the musicals!

And with far better music than most
of them have. If you aren't dancing the
"Carioca" in the next month or so, you
haven't lived or gone places and seen
things. It is the most exciting thing since

the rhumba—and what rhythm, oh! si si

serior, what rhythm! The story's about
a blonde orchestra leader, Gene Raymond
to be sure, who goes for a luscious and
bewitching senorita, Dolores del Rio, and
thereby loses his job in a swanky Miami
hotel. But a friend of his down in Rio
gets him a job there, so he and his pic-

colo boys fly to Rio.

Fred Astaire and Dolores Del Rio in

"Flying Down to Rio."

Of course, there are complications—Gene
finds the girl of his dreams again, but only

to discover that she is engaged to his

friend. But don't worry—there's a happy
ending. Besides the "Carioca" the high-

mark of the picture is the versatile and
snappy dancing of Fred Astaire, fresh from
the Broadway prosceniums. Ginger Rogers
is swell as Fred's wisecracking dancing part-

ner and she puts over a ditty besides.

Raoul Roulian, as the Latin friend in need,

and Gene Raymond both give excellent

performances. And Dolores is more mys-
teriously beautiful than ever.

MR. SKITCH
Rating: Very Funny—Fox

THE incomparable Will Rogers' newest
picture is as wholesome and homey as

sweet potato pie. Will plays the papa of

the Skitch family, which suddenly finds

itself caught in the depression. So Will
packs the Missus, ZaSu Pitts, his pretty

young daughter, Rochelle Hudson, a couple
of know-it-all twins, his young seven year

old heir, and the dog into an old model
car and starts out to see the West via the

auto camps. Every time ZaSu mourns that

they've eaten the last bean, Will scampers
out and gets a job of sorts, ranging from
Grand Canyon guide to waiter at the

swanky Calneva in Nevada. All kinds of

amusing things happen and you'll be vastly

entertained.

Rochelle falls in love with a West Point
officer, Charlie Starrett, and pretends that

she is a rich girl—as girls will. ZaSu has
quite a tussle with the honeybears in

Yellowstone Park. And Harry Green, a
wealthy Jew from New York traveling for

his health, gets involved with the Skitches

to add to the comedy. But the big "sur-

prise" of the picture is a young English
actress, Florence Desmond, who gives im-
personations of the movie stars that will

Florence Desmond and Will Rogers in

"Mr. Skitch."

knock your eye out. When she did Kath-
arine Hepburn at the preview of "Mr.
Skitch" the audience fairly tore the house
down.
You really mustn't miss Will in his latest

antics—and the clever Florence Desmond.

BOMBAY MAIL
Rating: Very Intriguing—Universal

LJERE'S a first class murder mystery that
J- will keep you guessing up until the

final five minutes. His Excellency, the
Governor General of India (played by
Ferdinand Gottschalk), is on his way back
to England via the Bombay Mail. During
the night His Excellency is foully mur-
dered and, of course, everybody on the
train is suspected. Inspector Eddie Lowe
of the British Secret Service is summoned,
and through his canniness is able to solve
the mystery in the twenty-four hours be-
fore the Mail reaches its destination. There

Brandon Hurst, Shirley Grey, Jame-
son Thomas and Edmund Lowe in

"Bombay Mail."

are more w^eird, mysterious people travel-

ing on that train than you have met up
with in a month of Sundays—and every
mother's son and daughter of them looks
guilty. Among the suspects are Onslow
Stevens, Ralph Forbes, Shirley Grey, John
Davidson and Hedda Hopper. Lots of
excitement and suspense.

THE LAST ROUND-UP
Rating: Git Along, Little Dogie, Git

Along—Pa ramoun t

ASWELL western that throws you from
one suspense to another. Randy Scott

again plays the handsome hero of the wide
open spaces who, by a fluke, gets himself
involved in a gang of outlaws, called the
Border Legion. Monte Blue is the leader
of the gang and Fuzzy Knight and Fred
Kohler are his pardners. Barbara Fritchie,
the love interest, is something new in west-
ern heroines, and a very tasty eyeful. If

you go for westerns you'll go for this one
with spurs on.
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New Pictures (Continued)

EIGHT GIRLS IN A BOAT
Rating: It All Depends on You—Paramount

A\
1 slight story but an unusual idea

pin-, (his picture into the "atmosphere"
class. Some of you may not like the un-
exciting theme, but at least you'll like the
novelty of its presentation. The story re-

volves around an exclusive girls' school in

Switzerland. One of the girls, Dorothy
W ilson, has loved not wisely but too well

Douglass Montgomery, a poor chemist in
the town. When it is discovered that she
is going to have a baby the girls all rush
to her side and make light of the entire

matter. Even the icy athletic instructor,

The crew of "Eight Girls in a Boat."

splendidly played by Kay Johnson, warms
up considerably and condones the whole
affair. Of course, Douglass Montgomery de-

cides that the fact that she is rich and he
is poor shall not interfere with his love,

so the young couple are married. You
knew they would be all the time.

GOING HOLLYWOOD
Rating: Bing, Bang—Hooray!—M-G-M

AMARION DAVIES—Bing Crosby-Holly-
wood—musical picture! What more can

you ask? Marion plays a school teacher,

who falls in love with Bing's crooning over
the radio, and sort of forgets the kiddies'

examination papers. When she learns that

Bing is going to Hollywood to appear in

pictures she manages to catch the same
train—but alas, Bing is all hot and bothered
about Fifi Dorsay, who's engaged to him,
and he can't see Marion for a flock of

cinders.

The Art o Paul Lukas

Captures the Spotlight!

But Marion's got determination and their

paths keep crossing in the studio and on
the sets until Bing finally sees the error

of his ways. Bing sings and sings—and
you'll love it. Besides the beautiful Marion
and the crooning Bing there are Stu Erwin,
Ned Sparks, Patsy Kelly and the three

Radio Rogues, with their uncanny imper-
sonations, all adding to the fun. Grand
entertainment.

BY CANDLELIGHT
Rating: Landi Loses Her Dignity—and

What Fun!— Universal

THOUSANDS'LL cheer for Landi after

seeing her in this gay, intriguing picture

of love and mistaken identities in romantic
Monte Carlo. It used to be that every

time Elissa appeared on the screen we
knew there would be a Problem and a

long-suffering lover, and it was all getting

too, too depressing when suddenly Uni-
versal up and discovered that the little

Landi girl is one of our best comediennes.

Marion Davies and Stuart Erwin in
"Going Hollywood."

Elissa Landi and Paul Lukas in "By
Candlelight."

She plays the role of a Viennese maid who
poses as her mistress, a countess, even
going so far "as to borrow the countess'

clothes and the count himself. Elissa

proves what a clever actress she is by keep-

ing the character of the maid when she

is supposed to be -the countess—and she's

as bubbling as a glass of champagne, and
far more intoxicating.

Handsome Nils Asther plays the prince,

who goes in for beautiful women and can-

dlelight, and Paul Lukas is his butler who
so ardently admires his master's technique
that he can't help but practice it in his

master's absence. Of course that brings on
difficulties and happy confusion—especially,
one night, when Prince Asther comes home
unexpectedly, to find Butler Lukas posing
as the prince to impress Maid Landi who
is posing as a countess with a jealous hus-
band. There is nothing for Nils to do but
pose as the butler—and he does with the
most hilarious effects.

The dialogue is frothy and it is a very
gay picture, guaranteed to put you in a
good humor. Esther Ralston is beautiful
and charming as one of the Prince's

"affairs," and Dorothy Revier is quite
lovely as the Countess. Grand entertain-
ment.

MADAME SPY
Rating: Corking Good— Universal

THOSE spies are with us again. Fascinat-

ing people and always so darned good
looking. This time Fay Wray plays a beau-
tiful Russian spy with a Greta Garbo bob.
When Nils Asther, so so handsome in his

Austrian uniform, crashes in his plane, Fay
nurses him back to health and they get

married. Back in Vienna things begin to

happen, especially when Nils' old pals, John
Miljan and Edward Arnold of the secret

service, show up and after much excitement
prove to the infatuated Nils that he has
married a famous Russian spy.

Fay Wray and Nils Asther in "Mad-
ame Spy."

Then the tables turn and Nils shows up
in Moscow on a little spying job for Austria
and, of course, the first person he sees at

the Court is Fay. Intrigue upon intrigue,

and all kinds of secret codes and things.

But Fay's heart isn't in her spying any
more—she has fallen desperately in love

with her former husband. Of course she

saves him when all of Russia is on his

heels and there's a happy ending. A cork-

ing good spy story.

THE MEANEST GAL IN TOWN
Rating: And Not Very Funny

Either—R-K-0

THE best comedians in town—look 'em
over: ZaSu Pitts, Jimmy Gleason, El

Brendel, Pert Kelton and Skeets Gallagher.

But such a weak story and flock of old

gags that they have a hard time keeping
body and soul together. ZaSu plays the

El Brendel and ZaSu Pitts in "The
Meanest Gal in Town,"

owner of a small town's Emporium and El

Brendel is the local barber who's in love

with her. Pert Kelton's a stranded show
girl and Jimmy Gleason's a man about town.

A "hit" picture starts a "trend" a "trend" leads into a "cycle," yet always there is novelty and

surprise. "The Little Women" wave is passing and the "Queens" have

arrived, leaving the "Gay Jvjneties" only a memory.
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MORE

Gossip
Whispers Are

Little Daggers.

THOSE Queer Things That Happen De-
partment: Two years ago Margaret Sul-

lavan, who became a star overnight after

"Only Yesterday," took a test for Para-
mount and was given both turned down
thumbs and cold shoulders. Now Univer-
sal, who "discovered" her, laughs while
Paramount is gritting its teeth.

And a year and a few months ago, a

young actor named Franchot Tone had the

New York critics raving about his per-

formance in "Success Story" on Broadway.
Franchot was signed by Metro and went
to Hollywood and got himself engaged to

Joan Crawford. And now "Success Story"

has been bought for pictures and goes into

production with young Douglas Fairbanks

Jr. It's all in the family.

"

—

"%»—

»

IS THAT old Swedish reserve breaking
down? Is the thaw setting in? Is Garbo

going to turn out "to be flesh and blood

after all? It seems that she really does

have human impulses now and then. And
one of them came the other night when
she actually drove out to Pasadena and at-

tended her own preview! Yes, sir, you
could have touched her with your own lit-

tle pinky! And furthermore, you could

have knocked the unsuspecting publicity

people over with a flamingo (Hi—there-
Alice in Wonderland!) But life has its lit-

tle ironies. "Queen Christina" ran one reel

—let out a couple of snorts and hisses—

and completely broke down. And poor

Garbo had to go home without getting that

famous public reaction.

HERBERT MUNDIN FLORENCE DESMOND HEATHER ANGEL

FIRST STILL from the new musical "Fox Follies."

Florence Desmond's impersonations of Hollywood stars bring
down the house—especially is her Katharine Hepburn splendid.

Florence goes mostly with the English crowd in Hollywood, ex-
cept for Ted Fio Rita, the famous orchestra leader. She and Ted
planned to elope one night in Hollywood, but got lost in a fog
on the way to the airport and changed their minds. Yuma never

saw them.

THE Garbo-Mamoulian romance seems
to develop steadily. The two have been

spotted lunching at the Ambassador and
dining at the Russian Eagle quite often

lately.
«—«#«—

«

THOSE bad boy writers from the East,

Gene Fowler and Ben Hecht, must have
taken "Once in a Lifetime" a little too
seriously. When they were given an office

at Metro they promptly put very hot art

studies on their walls, and hired a beautiful

blonde secretary whose job was to take

no dictation, answer no phone calls and
receive no callers'. But their fun didn't

last long. Louis B. Mayer heard about it.

UNA MERKEL says it's bad enough to

receive uncomplimentary reviews on
your own pictures—but it's expecting a lit-

tle to much of an actress to have to take

it on the chin for someone else. In a re-

cent review of "The Way to Love," with
Maurice Chevalier, the critic of Vanity

Fair remarks "what with knives suddenly
hurtling through the air, Una Merkle
shivering with hysterics, and Chevalier

mooning about his ambition, "The Way to

Love" looked like a production from the

joint studios of Rene Clair and Mack Sen-

nett."

So Una sent a wire which read: "I spell

it Merkel and besides I wasn't in the pic-

ture."

LA TASHMAN is about the most invet-

erate reader in Hollywood. She never
sleeps more than four hours a night and
spends the rest of the time reading.

a m 0 i
' n

KING VIDOR says he has at last dis-

covered truth in advertising. Driving
through San Diego recently he saw this

sign over the theatre: MAE WEST—I'M
NO ANGLE.

„_„<§>„—

.

JOAN CRAWFORD has had a new library

added to her home in Brentwood. It's

done in knotty pine and quite beautiful—

but there's a white rug! What will the

book worms say when they see that while

rug!

TT OW to acquire poise and confidence?
*- Irene Dunne says that bashful girls

should wear high-heeled shoes.

„—„<$>„_„

"Y\7"HEN an actress turns down a chance
"V to star in a brilliant London produc-

tion—all because of a man— it must be love.
So, guess the Teasdale-Menjou romance is

the real McCoy. Verree received a most
flattering offer to star in "The Human
Element," which will open in London in
the near future, but she turned it down
cold.

"I can't do it," she told Zoe Akins who
fashioned the play from Somerset Maugham's
story. "Any other year I'd have simply
jumped at the chance. But I happen to be
very much in love—and the gentleman in-
volved has to remain in Hollywood. And
so shall I."

n i ii
<fr>n^—

n

"p\EAR me, how those Hollywood kiddies
-*-/ do put on airs. If you haven't been
snubbed by somebody's precocious four-year-
old you really haven't lived. It's Mrs. Pat
Campbell, the famous English actress, who's
laughing now over the recent ritz she got
from young Irving Thalberg, Jr. Young
Irving, who celebrated his third birthday
in August, was visiting the "Rip Tide" set
to see Mama Shearer act. After the "take"
Norma very proudly introduced her young
son to Mrs. Campbell.
"And what is your name, my little man?"

Mrs. Campbell inquired politely.

"Mr. Thalberg," Irving Junior informed
her.

MADELINE FIELDS, the voice of Carole
Lombard, is this department's favorite

when it comes to screen stars' secretaries.
Whenever you call her, she says "No"—
just like that. When I called the other
day, before I could even say a good hello,
Madeline shouted, "Whatever you want,
No. Miss Lombard dislikes publicity, she
can't bear to see her name in print. She
particularly dislikes fan magazine inter-
views. The answer is No to everything.
Well—when do you want to see her? Can
you come over right away?"
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Clicked TwiCe [Continued from page 17]

was suited to pictures, and persuasion

couldn't convince him otherwise. He raced

about wildly, attempting to silence the nag-

ging voice which told him that the things

he was doing were pretty futile— that his

place was on the stage and that the films

weren't for him.
He took a plane that night, and it seemed

that one of the most promising screen

careers of the decade had terminated. Cer-

tainly that was the way it looked when,
months later, I went down from New York
to catch him in a show in Philadelphia. I

found him in a blaze of energy and playing

to delighted crowds. The stage-door alley

was packed with autograph seekers.

"Isn't it great!" he exclaimed when we
were back at the hotel. "This is something
pictures can't give—this keyed-up feeling

that you get from an audience in the flesh."

"But those girls," I pointed out, "weren't
hanging around to get a look at the Theatre
Guild's pride and grief. They wanted to

see the guy who played in 'Paid' and 'Five

and Ten' and 'Waterloo Bridge.' Or am I

being coarse?"

His face clouded and I saw that despite

his exuberance he had had the same
thought. The general release of his pic-

tures, particularly the last ones—"Waterloo
Bridge" and "A House Divided," in which
he had found his best camera angles—had
shown clearly that he was wrong in his be-

lief that he was not a screen, type. Yet,

despite the clamor for his services in Holly-

wood, he continued on in an undistin-

guished season in New York.
Returning to his Pasadena home for a

summer vacation, he kept stoutly to his

position of passing up the films. Unable
to remain idle, he played a few weeks with
the Pasadena Community Theatre, and
once more was off for New York.
"Maybe I'm a fool," he told me just be-

fore he left. "Things look bad back on
Broadway, and Heaven knows the movie
money wouldn't be unwelcome. And, then,

it looks more and more all the time as if

pictures are becoming the theatre of today.

But I don't mind being broke if I can do
the sort of things I like. No salary is large

enough to make a dull role attractive—and
it's only those awfully stupid straight parts

that I've been offered here."

Back in the Big Town he appeared in

two plays, "Men Must Fight" and "Ameri-
can Dream." Both were marked down on
the theatrical scoreboard as flops, and while
they gave Doug the satisfaction of roles into
which he really could set his teeth, they

were woefully neglectful of his bank ac-

count.
There is a general understanding that

Doug is independently wealthy, an idea

fostered by his spendthrift ways. But he is

not moneyed—he has the same financial

troubles which beset most of us. And
often more so, due to the extravagance of

his habits.

"I can't help it," he admits blythely.

"I've never been able to feel that money
isn't a whole lot more fun to spend than
to keep. I like good luggage and clothes

and fine wines; I like to live well. If it

keeps me broke in doing so, all right. Ever
stop to think that that's a swell way to

keep young?"
Getting poor by spending is doubtless a

pleasanter task than being so from scratch,

but broke or not Doug is not one to take

unwelcome work merely to obtain the w.k.

root of all evil. Instead of taking picture

offers in the East, he once more returned to

Pasadena for summer stock—this time to

repeat his New York and London hit in

"Volpone."
Again, impressed by his performance, the

picture men approached him. We were
swimming one afternoon when he suddenly
went down to the bottom of the pool and
stayed there for a long time. "Maybe he's

sulking," Tommy Wanamaker suggested.

But pretty soon he came up with the wor-
ried look which means he's been thinking.

"Ah," we jeered, "effect shot of a Young
Man with a Problem."
"No problem," he said. "Just a kind of

feeling that maybe I'm a chump for the
ages. I was offered another contract this

morning—another long-termer. That makes
two. For five years. Five years! Good
God, imagine being tied to a place for that

long, having to do any role shoved at you!
Any wonder that I told them to go stick—"
He jumped back in the water and stayed

under for so long that we were talking over
dynamiting for the body when he came
plunging back out. "If they'd only let you
pick your spots!" he yelled. "But they
won't—want to have you sewed up so they'll

benefit too if you click in a good role. So
they insist you sign a termer before they
pass out the plum. Can't blame 'em, I

suppose—but it's surely tough on people
who hate restrictions, being tied up to one
company."
One of Doug's few delusions is that he

has a fine singing voice. Suddenly he be-

gan to bray a ditty about the blues being
all around his bed. Wanamaker and I

went and hid in the water. When we came
out Doug was balancing a highball glass on
his forehead. "Guess it's about time to be
making a start back East to see what's what
on Broadway."

"There's a broken manager for every

light on Times Square," I pointed out.

"You're like the guy who searched all over

the world for diamonds, never looking for

them where hey were—in his own back-

yard."
"Maybe. Hollywood is my backyard, true

enough, and certainly the diamonds are

here. Looks like it's just a matter of us not be-

ing able to get together on a friendly basis."

And then suddenly that happy condition

arrived. Although not signed to one of

the hated long-termers, Doug was given the

part of Laurie opposite Katharine Hepburn
in "Little Women." When the picture was
finished and the raves over, his work echoed
so loudly that they were heard down the

street at Paramount. Whereupon he got

the only male role in the fascinating spe-

cial, "Eight Girls in a Boat." Now RKO-
Radio wants him back for one of those

super-super things. Which may show that

diamonds yield themselves gracefully when
the proper time comes.

I said so the other afternoon as we sat

immersed in a philosophical speakeasy

glow. "Very nifty," he answered, "and it's

also nice to be on the receiving end of

some checks again—but I don't know. Ac-
tually I'm just as uncertain as to what the

score is as I ever was.
"I've got to keep going. My work is my

life, and to get static in it would be fatal.

A lot of people think I'm screwy, but I

think there are a few of you who under-
stand that in my own way I'm trying to be
true to myself. And that's the important
thing. It's killing to be a square peg in a
round hole—and I don't know yet if this is

my racket. I'm beginning to believe that

it is, and that perhaps I've been mistaken
in keeping away from it as long as I have.

"Yet that's nothing new for me. I've

made mistakes all my life, fallen down and
got up and gone on. I remember some
lines about mistakes that I once read: 'But

that's no matter—tomorrow we will run
faster, stretch out our arms farther . . .

and one fine morning—'
"That's it! To keep on trying—because

after all it's the search that's the kick of

life, and not the rewards!"
Which explains perhaps why Douglass

Montgomery has the distinction of being
"The Star Who Clicked Twice."

you know it very well."

Mrs. Pat, whose acidulous remarks to the
screen's "great" made dinner conversation
in the past, hasn't been quite so verbose
this trip—so far. Though she did tell

Lilyan Tashman off at a recent party. Lil

arrived wearing one of her smart creations
from New York, and all the ladies were
gurgling over it and admiring the birds of
paradise that swept over the face. Mrs. Pat
stood it as long as she could. "My dear,"
she said at last, "you look exactly like an
English sheep dog in that extraordinary
hat."

Mrs. Pat didn't have to wTork that morn-
ing, but she thought it wouldn't hurt to
drop around and talk to Director Goulding
again about the possibility of getting little

Moonbeam a part in the picture. Little

Moonbeam (not to be confused with
Moonyeen, the lady who got herself killed

in "Smilin' Thru") is a white Pekingese
who played with Mrs. Pat on the NewT York
stage in "The Party," and he is quite stage

JTvip 1 lCle [Continued from page 15]

struck. In fact, as Mrs. Pat informed Eddie,
he is pouting with Metro because he hasn't

been allowed to act in any of their pic-

tures.

Well, I don't know whether Moonbeam
got the job or not, but I do know that his

fond mistress has a trust fund for him, and
if she dies first he is to be kept in choice
bones for the rest of his life. While Mrs.
Pat argued it out with the director over
her darling's prowess before the camera, I

moved over to Lil Tashman's dressing room.
Lil was supposed to be learning lines for

her next scene where, as Norma's sister, she
crashes a sedate English party stinking
drunk. But learning lines to Lil is only a
matter of seconds. She glances at the script

for two seconds, then talks to ten different

people on ten different subjects for an hour
or so, and then arrives on the set letter

perfect in her dialogue.
This is the first time that Lil has worked

on the Metro lot since she and Norma
played together in "The Trial of Mary

Duga.n," which was one of Metro's first

talkies. She's an ardent Shearer fan and
thinks that Norma is the best dressed of

the screen stars—which always makes Norma
laugh—and makes me laugh, too, when I

think of the bare feet and the fog in her
hair.

Also, for the first time, La Tashman is

wearing gowns designed by Adrian, and the

studio is still gasping over her comments
on a little tri-cornered creation Adrian
whipped up for the Tashman head. "That,"
said Lil, "is too extreme." Which is the

first time that Tashman has even admitted
her limitations.

Because of the daring style innovations

of Norma's elaborate wardrobe in this pic-

ture, the studio has given orders that no
full length "still" be made of her for publi-
cation until after the release of the picture.

Isn't that exciting? I hear that what
Adrian has done to the silhouette is some-
thing that will change your life. Can you
wait!
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This young

wife

thought

romance

had fled—

UNTIL . .

.

\ I KNOW IT. MY
I DEAR.

'

BUT PER-
SPIRATION!
ODOR IN
UNDERTHINGS
MAKES ANY
WIFE SEEM
UNROMAN-
TIC. WHY
RISK IT,

WHEN LUX
IS SO EASY ?

rAUNT ALICE IS RIGHT-
EVEN A BUSY WIFE CAN
TAKE A MlMUTE
OR TWO TO LUX
UNDIES EACH
DAY- LUX TAKES
/WAY PERSPIRA-
TION ODOR, A
YET SAVES M
COLORS ' *

-.for underthings
Removes perspiration odor— Saves colors

AVOID
OFFENDING

Underthings absorb per-

spiration odor — protect

daintiness this easy way . .

No girl need ever be guilty of

perspiration odor in under-
things. Lux takes it away
completely and saves colors!

And it's so easy.

But do avoid cake-soap rub-

bing and soaps containing
harmful alkali— these things

fade colors, injure fabrics.

Lux has no harmful alkali.

Safe in water, safe in Lux.
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to everything

"When a man takes three years

to pop the question, it's time for ac-

tion . . . and action is one thing at

which I'm an expert. I find that once

a member of the male sex gets a

whiff of that scent Gabilla blended

for me— he begins to forget his ten

reasons for remaining a bachelor."

Now you, too, can use PARFUM
MAE WEST by Gabilla of Paris. You
can enjoy that strange fascination

which is Mae West's. PARFUM MAE
WEST is loaded with lure . . . dripping

with sex appeal. A few drops behind

your ears—and it's all over but the

wedding march!

PARFUM MAE
WEST is now avail-

able at your favorite
drug or department
store— priced from
65c toS25per bottle.
Better not lose any
time. Some one else
might start working
on him with PAR-
FUM MAE WEST.
If your favorite store
cannot supply you, or-
der from us direct, using

'e#t
<^°" the convenient couponff and enclosing 65c in
li^ stamps for 1 dram size

—

. S1.00 for V* oz. size.

As a special introduc-

tory offer we are send-

Jfrm*S W" si? i"timat?

\ ^y^-or/ photographs of Mae
West with your order.

PM Flint

PARFUMS WESMAY, Inc.
. 19 West 18th Street, N.Y.C. I

I Enclosed find ( ) 65c. < )1.00

I Name J

| Address

City State

I NOTE: This is not merely an endorsement

|^

— this is the personal perfume of Mae West.
J
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"Thank goodness, that's over," Myrna
said at last, wrapping up the dismantled
fashion sining and giving it to a boy to

return lo the studio. "Let's talk. I always
get fearfully embarrassed at interviews. You
ask me questions and I'll answer—maybe,"
and Myrna laughed and gave her eyelashes

a swish and I knew darned well that I

could ask questions until the cows came
home and that that sly little minx would
trick me out of my answers.

"Yes, there've been a lot of complaints
about you," I said. "You've been in Holly-

wood in pictures since 1925 but there is

less known about you than any other star.

No gossip, no rumors, no hits, no runs, no
fun." Without any air of mystery about
her—Myrna has never refused an interview,

dodged down a side alley, or worn dark
colored glasses—she is the most mysterious
person in Hollywood today—not even ex-

cepting Miss Gustafson. When the day's

work at the studio is done, very few people
know what Myrna does, says, or thinks.

"But," I continued, "in your own quiet
way you have suddenly blossomed forth
during this last year into one of the Most
Important People on the Screen. How
come? Metro, with all its Shearers and
Crawfords and Harlows, suddenly discovers

that you have more glamour than a Christ-

mas present from Tiffany's, and they write
you up a new contract with a lift in salary,

and go out scouting for stories for you—
instead of giving you those little scripts

lying around that no one else wanted.
How'se about it? What's this new high
in Loys?"

"I think my change during the last year,"
said Myrna seriously, "may have been
caused by two things. First, I am really

seriously honest-to-goodnessly in love. And
second, after all these years of floundering
around and taking what the gods and the
casting offices threw my way, I have at

last gotten complete confidence in myself
and know what I want and where I am
going. I have a definite ambition now.
And I know that my real personality does
photograph on the screen. If you only
knew how many sleepless nights I have
spent worrying over that—worrying because
every studio in Hollywood thought only
of me as a weird exotic with taped eyes
and wandering brows, and I played so
many Eurasian half-castes that I began to

wonder if I really did have a personality
that would photograph after all. I did so

want to be me. After 'Animal Kingdom,'
'When Ladies Meet' and 'The Prizefighter

and the Lady' I knew I was a personality,

not a type any longer. Gosh, it has made
a difference in my outlook on life."

"Wait—wait a minute," I stammered,
"You're in love? And it hasn't been
smeared all over the newspapers and low-
down columns? Wonder woman—how do
you do it?"

Myrna gave another one of her fasci-

nating giggles. And swooped those lashes

again and I knew right well that two hours
from now I would still be as vague about
her "love life" as Alice Brady in a pea
soup fog.

"I'd rather not give you the name of

the man" (Yes, I was afraid of that), Myrna
said. She gave a sly smile. "Of course,

out of fairness, I can't say that I owe
everything to him, for there were three

men before him who managed to see

through darkest Africa and realize that I

wasn't just a native girl with a good figure.

And believe me, I am certainly indebted
to them.

"It seems Mr. Griffith had been assigned

to direct Ina Claire in 'Rebound,' and he
and the Pathe executives were looking

every place for a girl to play the part of

Evic. They had tested a lot of people and
had resorted to looking at some old film

just for ideas. 'Oh dear God,' Mr. Griffith

said, 'please send us Little Evie.' And that

night he saw me doing the usual half-caste

in a film and sent for me to take a test

for Little Evie. The next day Mr. Griffith

sent for me and I played Little Evie—

a

nasty little snob from the social register-

but thank goodness, not a half-caste. It was
after 'Rebound' that Director Griffith called

me 'glamorous' and told me: 'You can do
what Mary Astor has done. Go out and

' get yourself a big contract.'

"But I didn't—right away. Mr. Mamoul-
ian was another director who helped me
to gain confidence in myself. I learned

that he insisted upon me for the Chevalier

picture 'Love Me Tonight,' though the

Paramount studio didn't want to pay my
salary for such a small part. I wasn't so

keen about the small part myself—but at

least it allowed me to wear modish clothes

and speak English, so I took it and Mr.
Mamoulian everyday would hand me a
little blue slip of paper, which meant I

had more and more lines to say. He en-

couraged me when I most needed it."

It was late. The telephone was ringing.

I had to go. I think Myrna Loy is a swell

person. I would like to know some of

those thoughts that go on behind those

swooping eyelashes—but I presume this is

all I'll get out of old Moha Lisa Myrna.

Wide World

A welcome home party for Douglas Fairbanks, Jr. Left to right, M. C. Levee,
Doug's agent, Gloria Swanson, Doug Jr., Mrs. Fredric March and Harold Lloyd.
In the rear are Fredric March and Michael Farmer, Gloria Swanson's husband.
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HARD TO KEEP IF YOU ARE
TORMENT E D BY PA I N F UL FEET

CORNS, CALLOUSES, BUNIONS
or SORE TOES"

ScuvL DR.SCHOLL

Just as comfortable feet can be made the foundation ofnew beauty,
grace and attractiveness for you, so will tortured feet show in tired

eyes, wincing lines, a halting stride and in a silhouette robbed of its

once soft, lovely curves.

Corns, callouses, bunions and sore toes can affect you in these
respects as seriously as most any other painful foot trouble.
Whether it's simply to stop nagging friction or pressure of your shoes
on a tender spot on your feet or toes, or to ease the sharp pain of a corn,
callous or a bunion— Dr. Scholl's Zino-pads will give you

RELIEF IN ONE MINUTE!
Dr. Scholl's Zino-pads stop the cause of these foot troubles
—shoe friction and pressure—by cushioning and protecting
the sore spot. They soothe irritated nerves and inflamed
tissues and prevent corns, sore toes, blisters and abrasions.
*fBreaking-in" discomfort of new or tight shoes is avoided,
enabling you to walk, dance or golf with comfort.

QUICKLY REMOVE CORNS— CALLOUSES
NOW, to quickly and safely remove corns and callouses,

use Dr. Scholl's Zino-pads with the separate Medicated
Disks, included in every box for that purpose. One or two
applications and the hard, dead skin can be lifted right

off painlessly! Don't cut your corns or callouses and risk

blood-poisoning. Avoid caustic liquids or plasters—-they

can cause acid burn.

Dr. Scholl's Zino-pads are SAFE. Made under Medical
and Orthopedic supervision in the largest institution in

the world devoted exclusively to the feet. Get a box
today. Sold everywhere.

ALSO SPECIAL SIZES AND SHAPES— THICK
for hammer toes, very large joints and thick corns and callouses

In addition to the regular thin sizes, Dr. Scholl has per-

fected a new series of Zino-pads "THICK" for removing
pressure and friction of shoes in exceptional cases where
the regular sizes are not of sufficient thickness to give

complete relief. Ask for them by number.

For Corns—Sore Toes )

For Bunions

For Soft Corns

42 for Hammer Toe
16 for Thick Corns
25 for Tender Joint
Behind Little Toe.

33for Thick Callouses
28 for Large Bunions

DrScholl's
ZINO-PADS

Put one on- the pain is qom !

J

42&
"Giveproper care
to the part of
your body 'below
this line' if you
value your looks
and health,"says
DR. SCHOLL

Have You Other Foot Troubles?
Dr. Scholl has formulated and perfected a
Remedy or Appliance for every foot trouble

—guaranteed to give relief. Ask your dealer.

Write for valuable booklet on FOOT CARE
to Dr. Scholl's, Inc., Dept. 59, 213 W. Schiller

St., Chicago, 111.
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"Design For Starring" [continued from page «7]

claimed briskly. "It's good for a child to

grow up and be able to call one special

place "home."
Michael, lest you forget, is Miriam's

adopted boy and she's simply crazy about

him. He came in from his morning romp
in Central Park (in spite of the icy tem-

perature), while we were having breakfast.

Although he's just twenty months old, you
could not, by the wildest stretch of the

imagination, call him a baby . . . not in

these modern days of child-expression.- He's

really the most adorable fair-haired little

boy, with sturdy legs still brown from the

hot California sunshine, and with deep-set

dark blue eyes that are forever crinkling

with inner laughter. Up upon his mother's

bed he climbed like a cute little puppy
dog, gurgling with glee over his own
prowess, his eyes fairly eating up the fruit

and toast on Miriam's half-finished break-

fast tray.

"I shouldn't give him anything," she

admonished herself sternly, "Miss Nathan
would be furious (Miss Nathan is Michael's

nurse, and a graduate dietition to boot),

but, like all mothers, she couldn't resist

Michael's gurgling demands and fed him
just the tiniest bit of toast. "He loves his

food," she murmured proudly. "He even
asks for more spinach." Which makes little

Michael Hopkins something of a phenom-
enon in the world of children ... or

doesn't it?

The question whether she would like

Michael to follow the theatrical profession

when he grows up brought a protest from
Miriam. "I want him to follow his own
bent. Just now he seems to get a tre-

mendous pleasure picking notes out on the
piano. So in about six months I'm plan-

ning to have him take piano lessons. They
have new teaching methods these days,"

she added, smiling wryly as we exchanged
horrid reminiscences of our own piano-
practicing days. "Michael may turn out to

be an infant Mozart," she laughed, while

she punched his little chest and back lov-

ingly, treating him just as if he were a little

punching bag.

With Michael back in his own room hav-

ing luncheon, the phones started to buzz
again, and I gathered that on the following

day Miriam was moving from her luxurious
hotel suite, to a furnished pent house apart-

ment on East 79th Street.

"The terrace," I ventured, "will be lovely

for Michael."
She agreed, and added, "But Michael

won't give up Central Park altogether. He
adores playing with the children there."

"I wish you could see that apartment,"
she confided. "It's too, too divine. And it

faces South and East. Plenty of sun and
warmth. This suite here is really lovely

but, as you see, it faces North and West.
Brrr! The wind just howls across the Park
these cold nights!

"There's a marvelous living-room, leading

out onto the terrace in my new place. The
owner left some original Degas and Manet
paintings on the wall and I'm so pleased I

could shout! But, best of all, there's an
open fireplace. It will be heavenly to sit

in front of it on cold evenings and chat
over tea and cocktails, or just read and
dream."
Miriam has already lived in three differ-

ent places since she came to New York early

in December. She came first to the Pierre,

then, tiring of hotel living, moved to a
magnificent five-story English basement
dwelling on East 63rd Street. A corps of
servants was hired, charge accounts opened
at the stationer's, the laundry, the market,
etc., etc. But, after two weeks, Miriam de-
cided that she wanted to move again. The
reason doesn't matter. Call it a whim, a
fancy, if you like, but when the urge came
to get going once more, Miriam "got
going." She came back to the Pierre, but
in another suite, hung up at the windows
the type of curtains that she adores (bright,

cheerful ones that draw together magically
with a pull of the string and shut out the
dark, unfriendly night) and ordered the
private phone, which she can't do without,
installed.

"I'm ashamed to call up the telephone
company and ask them to put in another
phone for me in my new apartment," she
murmured contritely, suiting the action to

the words. I wish I could just give them
a change of name instead of a change of

address. It would be easier." (Note: I

don't believe she was a bit contrite, the
little minx, but she felt she ought to be.)

"I once read that you collected first edi-

tions of rare books," I remarked during one
of the brief pauses between phone calls.

"Not any more," answered Miriam with
a definite shake of her blonde head. "It

was far tod expensive. At any rate, when
I found that the hobby was becoming al-

most an obsession, I stopped it short. Why,
when I was earning $350.00 a week on the
New York stage, I used to spend the entire

sum on one book. . I've given away almost
the whole collection, so as not to be tempt-
ed again. Now I buy books, of course, but
just those I want to read. I still like them
attractively bound and printed, but they
don't have to be first editions.

To describe Miriam's glowing person-
ality best, taking some of the parts she has
played in pictures as a medium, two roles

come to mind almost at once. . . . (She
is not at all like the torch singer who met
such a tragic end in "Twenty-four Hours,"
nor is she, even in the most remote sense,

anything resembling that pathetic character
which she played in "Dr. Jekyll and Mr.
Hyde.") But, when she spoke of her yearn-

ing for a permanent home in Santa Monica,
with the eternal miracle of the majestic
mountains almost at her back door, and
the restless, surging Pacific at her front, she
was the living prototype of Louise in "The
Stranger's Return," the girl who was drawn
back to the soil by an intangible power that

she had no wish to control.

However, the role of Gilda in "Design
for Living," is more nearly Miriam than
anything else that I can think of. Gilda
proclaimed herself "Mother of the Arts."

Well, Miriam is just that. Her dearest

friends, both in Hollywood and New York,
are numbered among writers, artists and
musicians. Two of the very fine sketches

on the walls of her apartment in the hotel

were done, she admitted "by a young artist

in California. That's a splendid sketch he's

done of Michael. He shows great promise.
I mean to help him, if I can."
While I was there that morning, one of

the artiest publishers in New York called
her up asking for a criticism of several

books he had left with her a few days be-
fore. And Miriam proceeded to tell him
quite decisively why she thought certain
ones would be suitable for republication.

Just like Gilda, Miriam loves small chatty
dinner parties. Big parties leave her
vaguely depressed. She adores mixing
small groups of people—writers, artists,

musicians, actors, a dash of society and a
sprinkling of men and women in less aesthe-

tic professions. All together these people
make an intoxicating conversational cock-
tail. In any event, they would if Miriam
handled the cocktail shaker.

if I may use the phrase. Mr. Bancroft got
to be a very big star, but he wasn't ever
really quite as big as he thought he was.
I think Mr. Bancroft's end came in Holly-
wood when the story was circulated that his
wife said she couldn't just wake him in the
morning—she had to carry in a bowl full of
roses or carnations and hold them close to
his august nose, and allow him to come to
gently in their fragrance. Maybe the
story isn't true—but it had wide publicity
and it did typify the Bancroft attitude to-

ward life.

Franchot Tone—in spite of being the
constant companion of Miss Joan Crawford,
who has swelled considerable at times, ap-
pears to be growing rapidly. Everybody in
his own studio, and all the other studios,
likes him. He takes his work very seriously.
He is intensely pleased with good notices.
He wants to be a better actor, which is

quite astounding, because Mr. Tone is a
much better actor than most people now,

Some Grow—Some Swell

[Continued from page 19]

and might well be satisfied with himself.

In my opinion, no one in pictures has
grown so much as Jean Harlow. The
platinum blonde, who became famous be-
cause of her looks and her sex appeal,
works harder than anybody else on the
M-G-M lot. On the 'phone, the other day,

I said to her: "Jean, you're becoming a
very fine actress in spite of everybody."
She chuckled. "I'll get there or die trying,"

she said. And by "get there" she didn't

mean to stardom, which she has, to fame,
which is certainly hers, to big salaries. She
meant to the goal which she has set for

herself. The goal of really fine artistry.

"People have been so good to me," she
told me, once, "and they come to see my
pictures and they applaud—and it makes
me cry. But I want to be so much better

than I am now—I want to be a really fine

actress, so that when my platinum hair sort

of fades, they'll come to see me for my
work. I'd rather be an actress like Marie

Dressier, and have people love me as they
do her, and be able to give the perform-
ances she does, than anything else in the

world. And I get enough encouragement
all the time to keep at it."

Richard Dix has a sense of humor that

keeps him sane.

Fredric March always strikes you as an
actor, hot or cold, on or off—but a pleasant

actor in both instances.

Janet Gaynor—Garbo—Norma Shearer—
they have all grown steadily, with apprecia-

tion, with understanding, and with a cer-

tain amount of humbleness in the face of

their fame.
Perhaps the woman, outside of Dressier,

who has grown most in the years, is Marion
Davies. There is no one so kind, so

thoughtful, so altogether lovely, as Marion.

Her shyness is still her greatest charm.
Perhaps that's why she continues to be one

of our greatest and most enduring stars

either in Hollywood or on Broadway.
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THERE
IS ONLY ONE

Dorothea

Wieck
[Continued from page 47]

At fourteen she was entered, at the urging
of Klabund, in the Academy of Hellerau,

where she studied dancing and music. When
she was sixteen some of her fellow students

made a trip to Vienna, where Max Rein-

hardt had his Josephstadter Theater. Un-
known to her family the young Dorothea
accompanied them with the secret hope and
ambition of winning a place under the great

Reinhardt aegis.

She managed to obtain an interview with
the master and he had her read for him
passages from Ibsen's "Wild Duck." In
her nervousness she forgot many of the

lines, but, like the true artist that she was,

even then she ad-libbed, improvising in

her own style and giving her own indi-

vidual interpretation. When she finished

she was utterly crushed, convinced that a

great student of the theater like Reinhardt
would have only contempt for a novice

who couldn't even remember her lines.

As a matter of fact it was that inspired

improvisation of hers which won Rein-
hardt, and he gave her a contract. Her
family's first inkling of her whereabouts
was when their precocious sixteen-year-old

informed them that the famous Reinhardt
had signed her to appear under his banner.
At the end of six months she went with

the Civic Theater in Falkenburg, Munich,
feeling that she would have a field of

wider opportunity there. Arbitrarily she
cancelled her contract with Reinhardt with
that same refusal to let anything stand in

the way of her career which characterizes

her now. Gently • Reinhardt reproached
the wilful seventeen-year-old for breaking
her agreement—but he let her go without
interference. Undoubtedly he understood
the girl's passionate devotion to her pur-
pose, which made her blind at times to all

ties and allegiances—to everything which
might lead her footsteps aside from the
single path which she had chosen.
When she was just short of eighteen she

got her first break in pictures. She was
signed to a two year contract by the
Emelka studio in Munich, and made twelve
silent films for them. Twelve films which
came dangerously close to ruining her op-
portunities of ever becoming a significant

emotional actress.

For in those twelve pictures the dark,
fragile Dorothea, whose sensitive, reserved
beauty suggests infinite concealed depths of
passion and compassion, was a vacuous
blonde ingenue! And all because a direc-

tor had the inspiration that a blonde wig
would "brighten" up her subtle, repressed
loveliness.

He brightened Dorothea up so success-

fully that a goodly part of the fans of Eu-
rope associated her thereafter with sweet,
naive, innocuous roles and she enjoyed an
insignificant popularity as a pleasantly un-
obtrusive leading lady.

Dorothea stood it just so long and then
decided that that blonde wig was suffocat-

ing everything that was really vital in her.
She returned to the little Civic Theater in
Munich, accepting a contract later from the
Frankfort Schauspielhaus, where she en-
tered on an entirely new phase of her
career. In Frankfort she had a chance to
play everything from Shakespeare to ultra-
modern and sophisticated French farce.

Is your hair TOO DRY or TOO OILY

to train in these

Wew Wollywood Styles?

Here is the coronet coiffure introduced to

America by a glamorous screen star. A loose

twist of hair crowns the head, its ends lost in

curls over the ears. The charm of its skein-silk

contour would be destroyed by fly-away ends

of dry, harsh hair. To help dry hair, use the

Packer's Olive Oil Shampoo treatment below.

Help for DRY hair:

Don't put up with harsh, dry, life-

less, burnt-out looking hair. And
don't— oh, don't— use a soap on

your hair which contains free alkali

. . . Packer's Olive Oil Shampoo is

made especially for dry hair. It is a

gentle "emollient" shampoo made
of pure olive oil. In addition, it

contains soothing, softening glyc-

erine which helps to make your

hair silkier and more manageable.

No free alkali ... no acidity in

Packer Shampoos. Both are made
by the Packer Company, makers

of Packer's Tar Soap. Get Packer's

Olive Oil Shampoo today and be-

gin to make each cleansing a

scientific home treatment

for your hair.

PACKER'S
OLIVE OIL SHAMPOO

for DRY hair

Another Hollywood star parts her hair an inch

to the right above a long bang and draws wide,

soft waves like a satin cap into the neck-line.

The revealing simplicity of this style should

not be attempted with oily, stringy hair.

Packer's Pine Tar Shampoo treatment (given

below) helps to correct too-oily hair.

To correct OILY hair:

If your hair is too oily, the oil glands

in your scalp are over-active. Use
Packer's Pine Tar Shampoo— it is

made especially for oily hair. This

shampoo is gently astringent. It

tends to tighten up and so to nor-

malize the relaxed oil glands.

It's quick, easy and can be used

with absolute safety to your hair.

Use Packer's Pine Tar Shampoo
every four or five days at first if

necessary, until your hair begins to

show a natural softness and nuffi-

ness. Begin this evening with
Packer's Pine Tar Shampoo to get

your hair in lovely condition. Its

makers have been specialists

in the care of the hair for

over 60 years.

PACKER'S
PINE TAR SHAMPOO

for OSLY hair
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STOP CONSTIPATION

THIS SAFE, SIMPLE,

PLEASANT WAY
Dull skin, pimples and blotches, head-

aches, that "always tired" feeling

—

how often these are caused by constipation!

Doctors now know that in countless cases
the real cause of constipation is insufficient

vitamin B. If your constipation has become
a habit, and fails to respond to ordinary
treatment, a shortage of vitamin B is prob-
ably the true cause of your trouble. Supply
enough of this factor and elimination be-
comes easy, regular and complete!

Yeast Foam Tablets furnish vitamin B in
great abundance. These tablets are pure,
pasteurized yeast—the richest known food
source of the vitamins B and G. These ele-

ments stimulate the entire digestive system.
They give tone to weakened intestinal nerves

and muscles. Thus
they promote regular
elimination natural-
ly, healthfully. En-
ergy revives. Head-
aches go. The skin
clears up. You really

live!

All druggists sell

Yeast Foam Tablets.
The 10-day bottle
costs only 50c. Get
one today and check
your constipation this

simple, druglessway!

YEAST FOAM TABLETS

FREE: MAIL THIS COUPON TODAY
NORTHWESTERN YEAST CO. SC-3
1750 North Ashland Ave., Chicago, 111.

Please send free sample and descriptive circular.

Name

Address

City State

The experience was invaluable and all the

varied training of those months came to

Dorothea's aid when she finally got her
great chance—the opportunity to play Frau-

lein Von Bernburg in "Maedchen in Uni-

form."
It's doubtful if anyone could have

brought more understanding, restrained

emotion, and pure beauty to the role of

Fraulein Von Bernburg than Dorothea
Wieck. Yet it's little short of a miracle

that she was chosen for the role. It came
about completely by accident.

Dorothea Wieck was the last actress in

Germany who would have occurred to Carl

Froelich and Liontine Sagan, producers of

"Maedchen in Uniform," as a possibility

for the role of the sensitive school teacher.

Her screen work had all been damningly
trademarked by that blonde wig, and her
stage work, confined as it had been to

Vienna, Munich and Frankfort, was not
known in Berlin.

But it just so happened that Froelich was
a close friend of Dorothea's artist father.

And that one evening during a visit to the

Wieck home he glanced casually through
the family album—and saw a picture of

Dorothea.

Wide World

Genevieve Tobin and the pooch she

entered in the Dog Show.

He had known that his friend's daughter
was an actress, but his impression of her,

gained from her film work, had been of
a fluffy blonde nonentity. Here, however,
looking up at him from the pages of that

homely album, was a woman of rare and
unusual beauty. One look was enough to

convince him that Fraulein Von Bernburg
was found.
Only one thing remained. And that was

to convince the lady herself. Convincing
Dorothea, let me interpolate, is about as

easy as bending a steel girder between the
thumb and first finger. But once she be-
lieves sufficiently in anything there's no
stopping her. She recognized in "Maedchen
in Uniform" the opportunity for which she
had long been waiting, went to Berlin,

played the part—and you know the rest.

Seldom has a foreign-made picture en-
joyed the sensational welcome that "Maed-
chen in Uniform" was accorded in America.
And only a few times before has a Euro-
pean actress arrived here with a ready-

made American public awaiting her. True,
Dorothea had to cinch that public with
her first American-made vehicle. But the
way has already been paved. They awaited
her, not as a stranger, but sympathetically,
interestedly, as one who has already proved
her mettle, and who will have, in the
future, only to live up to what she herself

has indicated, in "Maedchen in Uniform,"
can be expected of her.

Paramount is the studio which signed
her and brought her to America, and with-

out the cooperation of Paramount she can-

not, of course, live up to those expectations.

She arrived in America in March, 1933, and
in Hollywood in April, but it was not till

October that her first picture was com-
pleted. Time had to be allowed for the
improving of her English and for the find-

ing of a suitable vehicle. The vehicle

finally chosen was "Cradle Song," a poign-
ant, tender, romantic play by Martinez
Sierra, in which Dorothea plays the role

of a nun.
During those months which passed be-

tween the time of her arrival in Holly-
wood, and the day when she actually

started production on her first Paramount
picture, Dorothea was somewhat of a mys-
tery woman to Hollywood.
The night she arrived she did none of

the things one would expect from a glam-
orous European personage on her first

night in the maddest of all towns. She
went quietly to dinner at the Brown Derby
with her manager and afterward to a movie
at a small neighborhood house. There was
no riotous reception, no noisy party, no
excitement whatsoever to herald Dorothea
Wieck's first night in Hollywood.
And during the months which followed

she continued to be a mystery woman. She
never attended parties or premieres. The
only companion which seemed to have real

importance for her was her Sealyham.
And whenever an admiring stranger—or
even a friend—would attempt to pet the

small dog her eyes would flash such fire

and she would show such obvious disap-

proval that the most devout dog lover—
the most ardent claimer that "all dogs love

me"—would retreat in apologetic disgrace.

I met Dorothea the day she arrived in

Hollywood, but it's only recently that I've

understood this frantically resentful atti-

tude of hers about that very sweet but,

after all, not phenomenally unusual Sealy-

ham.
You see Dorothea arrived here a soft-

voiced, self-contained, untalkative little

stranger in a strange land. She was eager

to seize this opportunity in America, eager

to learn the necessary open sesames to

American popularity—yet she clung to that

darn Sealyham because he represented an
ever present reminder of her native land.

Months later when she had almost fin-

ished "Cradle Song," when she had found
friends and established contacts in this new
land, I quizzed her teasingly about that

attitude toward her small dog. I repeated
to her the yarns I had heard about her
almost absurdly protective manner toward
him, her antagonism when people sought
to pet him. She passed it off with a laugh.

"You see," she said, "I was afraid he
would learn English. I wyanted him to

remain a German speaking dog. It would
have been too much for his little head to

learn another language." But for all her
graciousness, for all her delicious piquant
sense of humor, she didn't fool me. I

knew why, for all her joking, she had
wanted to keep that sole little travelling

companion to herself. She gave it away
in her next remark.
She looked around the Paramount com-

missary, where we were having lunch, and
said with childish delight, "You know, at

almost every table there is a person I

know." A naive, simple remark in itself,

yet I knew what lay back of it. The pa-
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Wide World
Billy Bakewell and Ginger Rogers at

Johnny Mack Brown's tennis party.

thetic loneliness of those first weeks in a
new country. The many, many times she
had come into that huge commissary and
seen around her a sea of strange faces, not
one of which flashed her a welcoming,
warming glance of recognition. Now it

was different. From almost every table
came a greeting, a cheery hello, a bid for
her attention.

Yes—independent, ambitious, almost ruth-
less as this young woman can be when she
feels her career is at stake, she was lonely.

But once she made friends she made plenty
of them. I went on the set with her that

day when we had our interview. There
was that little note of camaraderie in the
manner of prop boys, assistant cameramen,
assistant directors—those small fry who can
make or break the big shots—which indi-

cated that they genuinely liked her. She
was not simply a star who rated courteous
attention—she was one of them.

Yet this was the same girl who had
gotten herself thoroughly in wrong by
snapping at a hairdresser. But, as I've said

before, that's the way Dorothea Wieck is.

A charming, gay, almost an impish person.
A high-strung, intense, quick-tempered per-
son, quick to anger, quicker to make
amends. But above all a woman conse-
crated to her career, and brooking no
levity, no interference, no delay, where the
serious business of work is concerned.

In conclusion let me tell you a typical

anecdote. When the Wieck, as her friends
call her half in fun, half in genuine re-

spect, arrived in New York the reporters
who met the boat wanted her to raise her
skirts and pose showing her legs. After
all Dietrich had done it. If Ramsay Mac-
Donald had had that kind of legs they'd
have asked him to do it. Dorothea to
them was just another potential news pic-

ture and they wanted to make it as tasty

as possible. But "the Wieck" met their

request indignantly, her eyes flashing fire.

"Why?" she queried with honest resent-

ment and honest bewilderment. "I am an
actress—not a musical comedy player!"
And now I leave her in your hands, this

fiery yet intriguingly reserved young woman
who may be our next film sensation. From
now on it's up to you.

Silver Screen has a startling article

scheduled for the April issue. "I'm
That way," says Jean Harlow. DO
NOT MISS IT.

The three-cornered race

The stork, the doctor, and infection

are running a three-cornered race.

Which will arrive first? A mother, a

baby and a doctor, are vitally con-

cerned with that question.

If the doctor wins . . . all's well. But

if either of his two rivals keeps the

lead, there's trouble ahead.

The Federal Children's Bureau points

out that 16,000 mothers die in childbirth

every year in these United States.

Of deaths in childbirth, 40% are caused

by septic poisoning. That hardly ever

occurs if the expectant mother has gone

to her doctor regularly once each month

"LysoT kills germs. It's safe. It's an

effective germicide at ALL limes. For

forty years it has had the full accept-

ance of prominent physicians, of the

entire medical profession throughout

the world. It's the standard antiseptic

in modern hospitals in every country.

No other antiseptic enjoys such wide,

such absolute trust, or is so generally

recommended for home use.

'HALL OF FAME" on the air Sunday nights— 10:30 E.

during pregnancy, and if the child de-

livery is made at a good hospital or

lying-in clinic.

There, you may be sure, "Lysol" disin-

fectant will help to safeguard baby's safe

arrival. The delicate operations attend-

ing childbirth require absolute germ-free

cleanliness. "Lysol" disinfectant is the

standard germicide for this purpose.

Used and recommended by leading hos-

pitals and obstetricians throughout the

world.

But even after baby's coming, the battle

of disinfection must go on. See that every

object with which he comes in contact is

washed in a solution of "Lysol" disinfect-

ant, prepared according to directions

on the bottle.

"Lysol" . . . for Feminine Hygiene

Physicians of leading nations have endorsed

and recommended "Lysol" as the safest and

most effective of all germicides for marriage

hygiene and feminine antisepsis. It kills germs

even in contact with organic matter, which

means in practical use . . . yet is soothing and
gentle to the most sensitive tissue.

Send for the book— "Marriage Hygiene,"

written by three internationally known gyne-

cologists.

GUIDANCE FOR WIVES AND MOTHERS
Lehn & Fink, Inc., Bloomfield, N. J., Dept.L-16

Sole Distributors of "Lvsol" disinfectant

Please send me the "Lysol" Health Library, consisting

of "Preparation for Motherhood," "Keeping a Healthy

Home" and "Marriage Hygiene."

Nam e

Street
,

City. _State_

© Lehn & Fink. Inc., 1934 5*.

S. T. . . . WEAF and N. B. C. coast-to-coast hook-up
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FOR ABSOLUTE

SAFETY
in darkening your lashes

use genuine/ harmless

NON-SMARTING, tear-
proof Maybelline is NOT

a DYE, but a pure and highly

refined mascara for instantly

darkening and beautifying
the eyelashes.

For over sixteen years mil-

lions of women have used
Maybelline mascara with
perfect safety and most grati-

fying results.

Pale scanty lashes are in-

stantly transformed into the
appearance of long, dark, lux-

uriant fringe with Maybelline

mascara—by far the largest

selling eyelash darkener.

Have lovely lashes safely

and simply with Maybelline
mascara. Black for Brunettes,
Brown for Blondes. 75j£.

Mascara

SOLD BY REPUTABLE
TOILET GOODS DEALERS
THROUGHOUT THE WORLD

Stars at Work
[Continued frorn page 23]

paratively few. The rest are painted on
a back drop, and so skillfully is it done
that when you see it on the screen you
won't be able to tell where the real trees

end and the painted ones begin. This
same set is used to show the farm during
spring, summer, autumn and winter. In
autumn the leaves were brown and sere,

and in winter everything was covered with

snow. But just now it is spring and every-

thing is tender and young—and lovely.

It is a simple rural story of a boy (Don-

ald Woods), born and bred in the city, who
has the love of the country in his heart.

When his father's (Egon Brecher) business

runs down, he persuades him to sell out

and take the family to a New England
farm which he has purchased with money
he has earned as a musician.

On the adjoining farm live David Landau
and Clara Blandick with their brood, con-

sisting of Jean Muir, William Janney, Rus-

sell Hardy, Arthur Hohl, Dorothy Appleby,

and one or two others. Clara and Dorothy
are city bred and hate the farm, so the

management of the house falls to Jean
Muir.
Woods meets her and falls in love with

her, but she won't marry him until she's

sure he really loves the farm. Plots and
counter-plots are developed and unfolded

until that glorious day in the spring when
the peach trees are in bloom and the birds

are twittering and Donald drives up to the

gate, with money in his pocket to build a

new farmhouse. Then the last vestige of

doubt is removed from Jean's mind and
she rushes with outstretched arms to meet
him.
The Warners Freres say that Miss Muir

is going to be simply a sensation!

This lot is simply bustling with activity

today. James Cagney is just starting a new
picture—"The Heir Chaser." He comes
towards me with outstretched hand and a

grin a mile wide on his face. Then sud-

denly he stops short in his tracks. "What
are you doing here?" he demands. "When'd
you get back?"

Jimmie had taken a cottage in Carmel
and invited me to visit him. But when I

arrived he was promptly summoned back to

the studio and left me alone up there. My
dears, I'm telling you, the place simply

exudes ART and KULTUR. I couldn't

stand it. I couldn't breathe. It reminded
me of one of Berton Braley's poems:

"I've run about lately

With folks intellectual-

Minds that are flashing

And clashing

In strife;

Making me feel

Like a worm ineffectual

Only much slower—
And lower-
In life."

"I got bored," I explain simply, "so I

just came back." And then it's my turn to

gasp. Jim's appearance is something to

marvel over. The back and sides of his

head have been sheared—positively, there's

no other word for it—until he looks like

nothing so much as a horse that has just

had its mane roached. Scars have been put
on the back by the expert make-up man.
He has on an old gray felt hat, a cheap
tweed overcoat and tan shoes such as I

wore when I was a boy and thought I was
knocking 'em cold.

This story concerns itself with a guy
(Jimmie) who runs around digging up miss-

ing heirs to fortunes, and then cutting him-
self in on it in one way or another.

The Seasons come and go. Jean Muir
and Donald Woods on the sensational

set for "As the Earth Turns."

In this dinky room in a cheap tenement
—a room with a wall 'phone, an old-fash-

ioned round, oak, dining-room table with
cards spread on it where the occupant has
been playing solitaire, an old-fashioned
mantelpiece and fireplace—a room with
double doors leading into the adjoining
bed-room and through which can be seen

the foot of a brass bed with the covers

rumpled and unmade—a room with com-
bination gas and electric fixtures—he has
just run down Arthur Hohl (doubling in

this picture and "As the Earth Turns")
who has recently fallen heir to a fortune.

Unfortunately Hohl has murdered a gent
and is in hiding. He knew nothing of the
fortune he had inherited until Jimmie
bursts in on him with the glad tidings.

"What do I do to get the dough?" Hohl
asks suspiciously.

"Cinch," Jim smiles, seating himself op-
posite Hohl. "Jus' go down an' tell 'em
who y'are."

"Swell!" says Hohl with grim humor. "I

only got a murder rap hangin' over me."
"What evidence they got against you?"

Jimmie asks.

"There was a dame in the room wThen I

blasted the guy. She was his doll so that

makes everything just dandy!" Hohl ex-

plains.

"Who's the dame?" Jim wants to know.
"Gladys Farrell," Hohl answers, and ex-

plains. "She works in a night trap."

Originally Joan Blondell was slated to

play Gladys but with her appendicitis op-
eration she's laid up, so Bette Davis has

been rushed into the breach. I'm sure I'm
quite safe in predicting that Miss Davis is

going to give an amazing performance as a

gangster's moll. I can hardly wait to see

her.

Tucked away in a corner of another
stage is a little cabin. Never have I seen

a simpler or more unpretentious set than
this. This set has been thrown together

for "Heat Lightning." The company just

returned unexpectedly this morning from
a location trip and the sets are not ready.

This one was thrown up in about fifteen

minutes, but it suffices.

There are three walls (the fourth has

been knocked out so the camera can cover

the interior—a ceiling and one window.
There is a tired, old rocker, a straight chair,

a broken-down chiffonier, an equally

broken-down washstand in the corner with

a bowl and pitcher on it and a mirror
hanging over it, and a dilapidated, rusty,

iron bed with a cheap pink cotton spread

and pink pillow case. Pink is used because

it will photograph whiter than white.
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Preston Foster and Lyle Talbot have
robbed a bank and killed two cashiers.

They are fleeing to Mexico and stop at a

desert gas station for oil, gas and food.

Pres recognizes the proprietress (Aline Mc-
Mahon) as an old flame of years gone by.

She has given up the old life and settled

down out here to protect her younger sis-

ter (Ann Dvorak) from ruination. Pres

promises to keep her secret but when two
divorcees from Reno (Glenda Farrell and
Ruth Donnelly) drive up, loaded down with

diamonds, he decides to spend the night

there and rob them He goes over to the

little cabin where he and Lyle are staying

and finds Lyle sitting on the bed, nervously

stuffing his entire tie into his mouth, then
pulling it out through his clenched teeth

in the manner originated by Ben Hecht.
"I told you you could have another sand-

wich if you're hungry," Foster says agree-

ably.

"I ain't hungry," Lyle protests. "I can
already feel myself on a prison diet."

"So can Hogan," Pres retorts. "They
nabbed him."
"How do you know?" Lyle asks, blanch-

ing at the thought.
"It came over the radio a little while

ago," Foster explains.

"Holy cats!" Lyle exclaims, jumping up
and grabbing a shirt as he prepares to pack.

"Let's get goin'! Let's not stall around here

all night."

"Sit down—and listen!" Preston admon-
ishes him, giving him a shove as he shakes

his bottles of beer for emphasis. "My neck

is just as valuable to me as yours is to you
and I'm not going to do anything that'd

put a rope around it. We're staying on
here—but only long enough to get our

hands on those rocks those dames are

lugging around. We're in a tight spot and
we might need to do some greasing to get

us over the border."

"All right—All right," Lyle agrees. "I'm

glad you let me in on the plot."

"Put on a tie—and try not to choke your-

self to death with it," Foster orders him.
"We got our own new deal coming up—
and prosperity is just across the border."

"Cut," calls the director and Lyle comes
over. "I hear you're going to New York
tonight. Excited?"
"No," I tell him. This is getting old—

this excited business.

One more and Warner Brothers and I

can kiss each other goodbye until after the

holidays. The one remaining picture is

"Wonder Bar," starring the peerless Al
(Sock 'Em) Jolson and featuring Dick
Powell, Kay Francis, Dolores Del Rio,

Ricardo Cortez, Louise Fazenda, Guy Kibee,

Fifi D'Orsay and Merna Kennedy, to say

nothing of little Hughie Herbert who has

made two or three pictures and already

thinks he's worth more money.

Lyle Talbot and Preston Foster are

crooks on the run in "Heat Light-

ning."

COMPETE FOR AN ART SCHOLARSHIP

Copy this girl and send us your drawing—perhaps

you'll win a COMPLETE FEDERAL COURSE
FREE! This contest is for amateurs, so if you like to

draw do not hesitate to enter.

Prizes for Five Best Drawings—FIVE COM-
PLETE ART COURSES FREE, including

drawing outfit. (Value of each course

$185.00.)

FREE! Each contestant whose drawing shows

sufficient merit will receive a grading and also

expert advice as to his or her chance of success

in the art field.

Nowadays design and color play an important

part in the sale of almost everything. Therefore the

artist, who designs merchandise or illustrates adver-

tising has become a real factor in modern industry.

Machines can never displace him. Many Federal

students, both men and girls who are now commer-

cial designers or illustrators capable of earning from

$2000 to $5000 yearly have been trained by the

Federal Course. Here's a splendid opportunity to

test your talent. Read the rules and send your draw-

ing to the address below.

RULES FOR
CONTESTANTS

This contest open
only to amateurs, 16
years old or more. Pro-

fessional commercial
artists and Federal stu-

dents are not eligible.

1. Make drawing of

head 5 inches high, on
paper 6 inches square.

Draw only the girl, not

the lettering or border.

2. Use only pencil or

pen.

3. No drawings will be
returned.

4. Write your name, ad-

dress, age and occupa-

tion on back of drawing.

5. All drawings must be
received in Minneap-
olis by February 26th,

1934. Prizes will be
awarded for drawings

best in proportion and

neatness by Federal

Schools Faculty.

• FEDERAL SCHOOLS, INC
307-D Federal Schools Building, Minneapolis, Minnesota



62 Silver Screen for March 1934

• Well-known dance team

(Tom and Betty Wonder)
are favorites with American

vaudeville audiences

Imacjine

Jomcj +fiat lasf

number wifft a

BAD CORN!

# Dancers, like this spirited pair, have no use
for foot ailments. They say, "Whenever a corn
appears, we use Blue-Jay." • Blue-Jay— the scien-

tific, safe corn remover ! Whatever your job in life,

you cannot afford to tolerate painful, unsightly
corns—when you can remove them so quickly, so

safely with Blue-Jay. The pain stops the minute
you apply Blue-Jay. You go about your business

with barefoot comfort—and in three days your
corn is gone. • Invented by a famous scientist,

Blue-Jay is made by Bauer 6? Black, surgical dress-

ing house. Don't risk cutting or paring—don't
risk unscientific remedies. Use Blue-Jay.

25c at druggists. Special sizes for bunions and calluses.

1 Soak foot ten minutes in hot water, wipe dry.
2 Apply Blue-Jay, centering pad directly over corn.

3 After three days the corn is gone. Remove plaster, soak foot
ten minutes in hot water, lift out the corn.

HOW BLUE- JAY WORKS
a is the B&B medication that gently undermines the corn,

b is the felt pad that relieves the pressure, stops pain at once.

C is strip that holds the pad in place, prevents slipping.

BLUE- JAY
BAUER & BLACK'S SCIENTIFIC

CORN REM O V E R
FREE BOOKLET—"For Better Feet"—Contains helpful
information for foot sufferers. Also valuable foot exercises.
Address Bauer 6? Black, 2500 S. Dearborn Street, Chicago.

Hame SS3

Street .

City
©The Kendall Company

This set for "Wonder Bar" is unlike any-

thing you've ever seen. Well, possibly I

go too far. It's bigger than anything you've

ever seen. It really is stupendous, gigantic,

colossal. So is the room. It is perfectly

enormous. The bar runs the length of the

room—at one side. There are stools in

front of it where them that wants to can

sit. A larger dance floor than I've ever

come across occupies the center of the room.
One step up from the dance floor is a plat-

form with tables on it where the cash cus-

tomers sit. At the far end of the room,
where there's more space, a second plat-

form, a step higher than the first, has addi-

tional tables, so the hoi polloi who can't

get ringside seats may see what's going
on. All the tables are occupied with extras

in full evening dress. Gorgeous girls, glit-

tering gowns, handsome men—nothing
ugly, apparently, ever comes into the Won-
der Bar. On the opposite side of the room
from the bar is a gigantic orchestra plat-

form. And at the far end of the room,
behind the tables, is a stage with heavy
black velvet curtains pulled closed. At a

signal from the assistant director, the cur-

tains part and Mr. Jolson appears, his fa-

mous million dollar smile on his face.

Immediately there is deafening applause,

led by the assistant. Al, still smiling, comes
down an aisle to some steps, his hands out-

stretched in a plea for silence.

"Ladeeze and Genlmen," he begins. As
the applause hasn't quite died away he isn't

sure the audience has got the full effect

of his perfect diction, so he repeats,

"Ladeeze and genlmen. I have the honor
and pleasure of announcing my star attrac-

tion of the evening—" As he speaks he
descends the steps to the dance floor and
as he reaches the bottom of the steps he
turns towards the orchestra.

"I have the honor and pleasure of pre-

senting that grand little premiere danseuse
of the Wonder Bar—Mile. Inez (Dolores Del
Rio) and Monsieur Harry in their famous
dance creation— Valse Amoureuse."
He pauses and the lights go off. Sud-

denly he glances around and sees Ricardo
Cortez (who is playing Monsieur Harry)
looking at him in a peculiar way.

A little bird whispers that all is not
sweetness and light on this set. Mr. Jolson
and Mr. Cortez, as may be inferred, don't

belong to any mutual admiration society.

In addition, no one seems to care particu-

larly about working with Al. Kay Francis

tried to sidestep the part and Genevieve
Tobin was announced for it. Jenny put
up a squawk and then it was discovered

Kay would finish "Mandalay" in time to

do it after all. Nor is that all. Director

Lloyd Bacon and Dance Director Busby
Berkeley have different ideas about how
things should be done and they're not at

all backward about voicing their opinions
of each other's ideas.

Anyhow, the scene has to be shot over.

This time, when Jolson finishes introduc-
ing Del Rio, he turns beamingly to the
other side of the platform where Cortez is

standing. "This, ladeeze and genlmen, is

Monsieur Harry, considered by many to be
the handsomest man in Paris. But then
I know some 'people who like monkeys."
More laughter from the crowd and Cortez
takes a bow as he steps off the platform
and meets Del Rio. He bends over her
hand, kisses it and they glide off into the
waltz. Del Rio is hauntingly beautiful in

a black dress liberally spangled with
sequins. The music is lovely and as they
dance, Jolson standing on a long, narrow
platform, is pushed out into the middle of
the floor, and sings a refrain of the number.

I wish I had space to go into the details

of the plot but suffice to say it is really

gripping and tense. The whole action of
the picture takes place in this cabaret and
the ante-rooms.

I skip Universal this month. The last

picture has been completed and the place
is closed down until after the holidays.

Closed down like an old speakeasy.

On the Paramount Lot

"PARAMOUNT is going strong today.
JL First, there is "The Scarlet Empress,"
starring Marlene Dietrich and directed by

Josef Von Sternberg. The set is closed to

visitors because Art must be free from out-

side influence, but I sneak on anyhow, and
you well may ask how.
As I am going down the walk at Para-

mount, her imperial highness, Marlene,
sweeps by in the white satin gown she wears
at the wedding scene. There are hoop skirts

about a mile in diameter surrounding her.

Paramount can't afford to have the dress

ruined so they send a woman along to

be the train-carrier. The maid, being occu-
pied with watching her ladyship, doesn't

see me. So I dart quickly under the skirts

and march along with them. When we
come to a halt we're safe inside the stage.

I must give the devil his dues, however,
and say that the set is really magnificent.
The scene is the banquet room. The table

is longer than any I have ever spotted any-
where. The chairs look as though they
have skeletons sitting in them but it is

really only gargoyles stuck on top of the
backs. It is supposed to be the banquet
following Marlene's marriage to the Grand
Duke (Sam Jaffe). Heavy plaster pilasters

support the ceiling. Gigantic wax tapers

light the room.
Marlene takes her place at the table. A

few extras seat themselves near her and the
camera is focussed on that end. Suddenly a

band of musicians burst in, group them-
selves around her and start playing. She
gazes starry-eyed up at the leader. Noth-
ing is said. She just looks and he just

plays. But it must have been with such a

look as this that Helen sent Paris' spirits

soaring.

Just as I told you, genius cannot be ham-
pered by outside interference. I cannot get

a picture of this scene for you. The Von
isn't in the mood.

The producers are always telling us that

what the industry needs is more pictures

with down-to-earth plots. What / think it

needs is more sets with an air of human-
ness about them. And they've got it on
the set of "Bolero," starring Carole Lom-
bard and George Raft. That's one thing
about Carole. Success has never changed
her and I can't imagine her ever having
the set closed to visitors. "Darling," she
shrieks, catching sight of me and coming
flying off the set with outstretched arms.

"Sweets," I murmur, falling into them.

"Why don't you ever come to see me?"
she says. "I hear you're going to New
York. Aren't you excited?"

"No," I admit. "I'd rather stay here
with you."

"Nuts to that stuff," Director Wesley
Ruggles puts in. "He's nothing but a craw-

fisherman and the scoundrel is always lur-

ing young girls with promises of crawfish—
my wife for instance, fell a victim to his

wiles. Don't have anything to do with
him. Get back there on the set."

"Wes," I cajole, "I'll forgive your insults

if you'll tell me in ten words what this is

all about."
"Will you promise to leave immediately

afterwards?" Wes inquires cautiously.

"On my honor," I promise.
"Hmmm," says Wesley. "Well, George

Raft and his brother Mike (William Fraw-
ley) are workers in a Pennsylvania coal

field. George has an idea he would be a
sensation as a dancer and, after a number
of try-outs—financed by his brother—he is.

He goes to Paris and, with his partner,

MB
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becomes the rage of the city. Then Carole

appears and wants to work with him. He's
obsessed with the idea o£ going to London,
so he fires his old partner and takes Carole

on. But the old partner, for revenge, tells

the management he's going to skip his con-

tract. The management attaches his bank
account and other assets. His hopes of

London go glimmering until he discovers

a diamond ring on his brother's hand.
That will get them to London. They have
just arrived in the metropolis with prac-

tically nothing between them and starva-

tion—but that doesn't phase George. He
takes his party to one of the best hotels.

Now, if you'll excuse us all we'll shoot the

next scene and show you what happens."
The scene is the sitting room in a hotel

suite—apparently furnished in Louis XV
period. Most of the furniture is white but
there are a few inlaid walnut marquetry

Carole Lombard is taken on as a

dancing partner by George Raft, in

"Bolero."

pieces. There is a white, hand-carved cen-

tre table with a black marble top. A huge
white baby grand piano is in one corner
and a white divan stands in front of it.

Green damask drapes with a gracefully

looped green damask valance, over ecru
curtains, take care of the windows. Oh, yes.

There is also a fireplace with a white mar-
ble statue and a couple of Dresden vases

on the mantel.
Carole, in a typical 1914 outfit—plaid

black and white vest, black skirt, black
cape and gray silk blouse and small black
velvet hat, takes her place on the divan.

Raft hovers solicitously beside her. George
is gorgeous in a tan checkered suit, and
his brother, William Frawley, is an eye-
filler in brown. Frank Dunn, the hotel
manager, in cutaway coat and gray striped
trousers, stands near the mantel and the
porter, John Erwin, stands in the doorway.
"You know," Raft announces blandly to

Dunn, "there are a lot of cheap crooks in

this world, without a cent to their names,
who might come here and try to bluff you."
(He turns to Carole, smiling), "You know,
this isn't a bad hotel at all."

"Thank you," says Dunn, bowing and
leaving the room.

"Say, Porter," the loquacious Mr. Raft
continues, "How'd you like to have a half
a pound?"

"Delighted, sir," Erwin responds.
"Give it to him, Mike," George orders,

addressing Frawley.
Frawley gives Raft a dirty look, hands

the porter a half pound, managing, heroi-
cally, to accompany the gift with a smile.

Turns Indifference

Wins man who said "I want unpainted kisses'
1

SHE knew the minute she met him that he
was the man of her dreams. But he did not

seem attracted to her. It was her own brother

who guessed what was wrong, and brother-

like, told her the truth: "Stop using a lipstick

that makes you look painted," he said.

Her brother was right. Men don't like paint.

Yet men are attracted by beautiful lips. The
question is: How to give color to lips without
risking that painted look?

The answer is Tangee Lipstick. It isn't paint.

Yet Tangee has the remarkable property of in-

tensifying natural coloring.

LOOKS ORANGE -ACTS ROSE

In the stick Tangee looks orange. But put it on
and you'll see that it changes on your lips to

the one shade of blush-rose most becoming to

you . . . your natural color. Tangee becomes a
very part of you, instead of a greasy coating,

hence is longer-lasting than ordinary "paint"

lipsticks. Moreover, Tangee is made with a

special cream base so that it soothes and softens

New—Tangee Face Powder gives skin a soft

underglow. Contains the magic color-change

principle. Prevents powdery, mask-like effect.

lips while it adds to their allure. No drying,

cracking or chapping when you use Tangee.
Get Tangee today . . . 39$ and $1.10 sizes.

Also in Theatrical, a deeper shade for profes-

sional use. Or send 10$ with coupon below for

4-Piece Miracle Make-Up Set containing Tan-
gee Lipstick, Rouge Compact, Creme Rouge
and Face Powder.

UNTOUCHED-Lips left

untouched are apt to

have a faded look . . make
the face seem older.

PAINTED — Don't risk

that painted look. It's

coarsening and men
don't like it.

TANGEE — Intensifies
natural color, restores

youthful appeal, ends
thar painted look.

*4-PIECE MIRACLE MAKE-UP SET — 10(2
\

THE GEORGE W. LUFT COMPANY, SU-34 a

417 Fifth Avenue, New York, N. Y.
Rush Miracle Make-Up Set containing miniature Tangee Lip-

jj

stick. Rouge Compact, Creme Rouge and Face Powder. «

Enclosed find 10y (stamps or coin). 5
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RAGS^ RUGS
right at home

on the sewing machine
GATHER up your old tags and silk

stockings. Now, with this new
simple device that fits any sewing ma-
chine, you can make them into beautiful,

expensive-looking rugs. So easy you
learn in 10 minutes. Get the Complete
Outfit for 50c—includes clever Singer-

craft Guide, book of designs, transfer

patterns and full instructions— •KBA
from any Singer Shop or Repre-
sentative. Or send the coupon. SS,

SINGER SEWING MACHINE CO., INC.
Dept. Q- 1 56 ,Singer Building, NewYork, N.Y

.

I enclose ..(money order or stamps).
Please send me: (Prices apply
SingercraftSetandBook(50c) in U. S. and
Singercraft Book only (10c) Canada only)

Name

.

Street.

City. .

.

.State.

SI N G E R C R A F T

Copyright U. S. A. 1933, by The Singer Manufacturing Co.
All Rights Reserved for AH Countries

—what Beautipon
Cream has done in my
case. I think the result
is remarkable, as I have
actually developed my
bust inches." G. A.

If your form is

flat, undersized, sag-
ging, you can add 3 to 6 inch-

es with Beautipon Cream treat-

ment, which has- given thousands a
beautiful womanly form. YOUR
MONEY BACK if your form is .not
increased after applying Beautipon
Cream treatment for 14 days! Full 30
days' Treatment, $1.00, sent in plain
wrapper. The easy, certain way to have
the bewitching, magnetic, feminine
charm you've always longed for.

Free! "Fascinating Loveliness" Free!

The world-famous Beauty Expert's
Course, "Fascinating Loveliness," for

which thousands have paid SI.00, will be
sent FREE if you send Si.00 for Beauti-
pon Cream treatment NOW. OFFER
LIMITED. SEND SI. 00 TODAY.

DAISY STEBBING,
Suite 8, Forest Hills, N. Y.

Just A Shadow foSmeTface

Dr. Stottcr, a graduate of The Uni-
versity of Vienna, with many years of

experience in Plastic Surgery, recon-
structs unshapely noses, protruding
and large ears, lips, wrinkles around
eyes and eyelids, face and neck, etc.,

by methods as perfected in the great
Vienna Polyclinic. Moderate Fees.
Booklet free.

DR. STOTTER
FACIAL RECONSTRUCTION

50 EAST 42ND ST., Dept. 41 -F, NEW YORK CITY

TURN T© PAGE T3
Silver Screen's
Pattern Department

Wear a Ginger Rogers' dress

As the door closes after the porter, Frawley
turns to Raft, blazing. "That's all we
have—and you know it."

The scene finished, Wes eyes me mean-
ingly so I tuck tail and beat it.

Presently I bump into Fredric March, but
Freddie is no fun today and hasn't been
in months. I don't know what's got into

him. Maybe he's worried because he's hav-
ing to work in two pictures at once—"Death
Takes a Holiday" and "Good Dame" with
Sylvia Sidney. At the moment, he's work-
ing like fury to finish up "Death."

I can't figure out whether this is satire

or drama. Certainly, it has satirical touches
but then, on the other hand, there are

moments of stark drama—tragedy, almost.

Freddie, as Death, is taking a holiday.

He assumes a human form because he
wants to find out why men fear—and shun
him. He goes to the home of Sir Guy
Standing and demands that he be received

as an ordinary guest for three days, with
his identity kept secret. Sir Guy reluctantly

agrees and Freddie promptly—as a mortal-
proceeds to fall in love with Evelyn Ven-
able, who is engaged to Sir Guy's son, Kent
Taylor.

Freddie and Evelyn have been walking
in the garden, but as the camera has to

be pulled back as they approach, the action

can only be photographed. The dialogue is

recorded later. They have just started

recording.

"Do you always rise so early?" Freddie
asks.

"No," Evelyn returns, smiling. "The doc-

tor makes an early call on my old nurse.

This morning I want to hear his report."

Freddie looks at her speculatively. "She
is ill—your old nurse?"
"She is dying," Evelyn answers gravely.

"Oh, perhaps," he ventures tentatively,

thinking that he might spare the nurse if

it would make Evelyn happy, "perhaps she

will be better this morning."
"Oh, I hope not!" the girl retorts quickly.

As Freddie stares at her in amazement she

goes on, "I pray that Death was merciful

and brought her sleep in the night."

Freddie lifts an uncomfortable eyebrow.
He feels neglectful. "Well—you know, your
attitude is slightly unusual. You make
Death sound like something desirable.

"For an old woman of eighty-three,"

Evelyn laughs lightly, "yes!"

Freddie gives her a crestfallen look. So
consummate an actor he is that even when
only the dialogue is being recorded and the

cameras are not grinding, he cannot help

but act.~
;
Every word he utters is accom-

panied by an appropriate facial expression.

He comes over to me for a moment when
the scene is finished. "I hear you're going
to New York? Why don't you go out and
see Florence (his wife) before you leave?

She's working with Barthelmess in 'A Mod-
ern Hero'."

I explain that I'm leaving tonight and
I've already covered that set. Thank
heavens he didn't ask if I'm excited.

There are still a couple of sets left over

here. One of them is "Good Dame," which
I just mentioned as starring Freddie and
Sylvia Sidney. You remember I told you
a few months ago how Universal had Lew
Ayres under contract for years without
getting excited about it, and then how, the

moment he signed with Fox, they just had
to have him back for a picture at a great

increase in salary? Well, so it is with Para-

mount and Freddie. They let his option
lapse but no sooner does he sign with
Twentieth Century than they discover there

is no one who can play this part in "Good
Dame" but Freddie. They hire him back

for this one picture at a paltry stipend of

$50,000 for two week's work and a guaran-

tee of $5,000 a day for every day they keep
him overtime. Whoops, my dear!

Sylvia has gone home with a stomach
ache and, as Freddie is working in "Death,"
the company is shooting around them.
They're using the old carnival set from
"I'm No Angel." A scene is being shot
behind the tents.

Dirt has been piled up to make a small
hill and the ground has been covered with
sawdust. A small fire burns brightly on
top of the mound. We see the ropes hold-
ing the tents down. Off to one side is a
circus wagon with a horse tethered to it.

At the fire stands Jack LaRue looking more
disheveled and villainous than usual. He
has a pistol in his hand, and he is con-
fronting Russell Hopton, who is being held
by Jim Dundee (until recently a prize-

fighter) and Bud Fine.

Sylvia, a chorus girl, loses her job and
is about to return to Chicago. She has

$64 in the world. Between trains she goes
out to the carnival and has her bag with

i her money in it stolen—by Russ Hopton,
who is Freddie's pickpocket. Freddie is a
carnival grifter. So then she has to go
to work in the carnival because she's broke.
The night of the carnival blow-off Sylvia

and another girl are pinched in a raid.

Their bail has been fixed at $50 but LaRue
(the owner) won't spring them because he
can get new girls in the next town with-
out paying $50 apiece for them. Freddie
makes Russ steal the night's receipts to get

the money to put up for the girls, and
LaRue finds out he has done it. He has
him on the spot right now—right by the
campfire.

"Come on," LaRue orders. "Speak up!"
"I tell yuh, Bluch," Russ whines, "I ain't

got the money."
Suddenly LaRue smacks his face and

Russ flinches. "Where is it?" Jack demands.
"Mace (Freddie) took it to spring the

new dame," Russ answers sullenly.

"The new^ dame, eh?" LaRue murmurs.
Then he turns to the two men who are
holding Russ. "Dust him off," he orders
tersely.

A moment later there are offstage screams
from Russ, who is being beaten up.
Suddenly a horse in the distance whin-

nies and the one tethered to the wagon
answers. They have to re-shoot the
scene.

"Going to New York?" Jack answers when
the scene is finished, but I flee without
answering.

The other set working is "The Search
for Beauty." This is the picture for which
Paramount conducted its search in all Eng-
lish speaking countries of the earth. The
winners appear in the picture, though thev

have little to do except look well—and thev

sure do that!—and, thank God! the plot is

more clever and logical than one usually

finds in such films. It really gives Larry
"Buster" Crabbe a chance to act and prove
that he can be something besides Tarzan.
Larry is inordinately ambitious and tire-

less in his efforts to fit himself for screen

work. He has a likable personality and I

only hope he clicks again in this. Ida
Lupino is the girl—fresh from Merrie
England.

They're shooting the last scene in the

picture—when storm clouds have blown
away and Love has triumphed. Larry and
Ida have been left in sole and complete
charge of their Health Resort and they are

conducting their morning's setting-up exer-

cises. It is a beautiful physical culture drill

with all the beauty-winners going full tilt,

and it has a "different" ending, too.

"No More Women," starring Edmund
Lowe and Vic McLaglen, is on location, so

I drop over on the R-K-O lot, where I run
into another bit of good luck. All their

pictures have been completed with the ex-

ception of "Hips, Hips, Hooray," and I told

you about that one last month. So I can
pass them up, too, until next month.
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MILLIONS END

UGLY SKIN FAULTS
with this famous ^miracle cream"

At Columbia

COLUMBIA has two in production. One
of them is the famous "Men of Tomor-

row." The scene, I believe, is laid in

Budapest. The plot concerns itself with
two gangs of boys—the Paul Street Boys,

led by Jimmie Butler, and of which George
Breakston is a member—and the Red Shirts,

led by Frankie Darro. The Red Shirts

want the lot the Paul Street Boys use as a
playground, and declare war on them, after

first capturing their flag. George is the

only private in his arm v. All the rest are

j lieutenants and generals but a commission

"The Search for Beauty" is literally

what the title calls for. Paramount
searched the earth for these girls and

boys.

is refused him because he is too small.

He and General Butler visit the Red
Shirts' camp as spies, in an effort to recap-

ture their flag. When they are discovered,

George is thrown into a lake. As he al-

ready has a severe cold, he contracts a

fever and has to stay at home on the day
of the great battle. Today is the day he
remains at home.
The walls of his room are rough plaster,

painted a sort of dingy buff. Heavy,
wooden beams stretch across the room from
wall to wall, below the dormer roof. Heavy,
painted, wooden furniture fills the room.
Beside the bed is a small table full of

bottles of medicine and glasses. George
is lying in bed and his eyes really look

feverish. He looks like a miniature edi-

tion of Sterling Holloway. His mother-
surprise! It's Lois Wilson—sits on the bed
stroking his forehead. Suddenly the door-
bell jangles. She gets up and stands in

the doorway but before she has a chance
to see who is there, a shabby looking man,
collarless and carrying a couple of coats on
his arm, enters. He is George's father

(John Qualen). John and Lois exchange
glances but say nothing. Then, as he looks

inquiringly at her, she re-seats herself on
the bed. The bell jangles again. "I'll go,"

John volunteers and disappears. Lois just

sits stroking the boy's head.
I wish I could get on to paper for you

the poignancy of that scene. The boy's

feverish eyes, the agony in the mother's and
the hopelessness and helplessness in the
father's. A cross-section of life is lived in

the few seconds that this scene lasts in

that shabby little room.

The other picture shooting on this lot is

"The Ninth Guest," which boasts quite a
cast: Genevieve Tobin, Donald Cook, Har-
die Albright, Nella Walker, Samuel S.

Hinds (Mr. Hinds is the Pasadena attorney,

59 years old, who, after practicing law for

something like twenty-five years decided to

give it up and take up acting as a pro-
fession), Helen Flint and others.

It's another of those murder-mysteries
where practically everyone in the cast is

killed. The set is a pretentious living room
with a fireplace and imitation marble
mantle. Instead of the usual mirror or

LARGE PORES

BLACKHEADS

PIMPLES

OILY SKIN

RED ROUGH HANDS
•

YOU can be smartly dressed—you
can have the most appealing per-

sonality—but if your complexion is

blemished, coarse-textured, oily— or if

your hands are red, rough and chapped,
then much of your charm is lost!

That's why over one million of the
smartest women in America today use
Noxzema Cream regularly—on their

faces and on their hands. For Noxzema
is a "skin medicine" in cream form-
designed especially to correct skin
troubles and to restore the skin to
normal, healthy beauty.

WONDERFUL FOR

CHAPPED HANDS, TOO
Make this convincing overnight test.

Apply Noxzema on one hand tonight—
as much as the skin will absorb. In the
morning note how soothed it feels

—

how much softer, smoother, whiter
that hand is! Noxzema improves hands

overnight

When you suffer from pimples, oiliness,

large pores or blemishes, the trouble
usually can be traced to poisoned pores.

Ordinary creams cannot help this con-
dition. A medicated cream is needed to
purge the pores of clogging, festering
impurities— to soothe tender, irritated

skin— to refine and soften rough skin.

That's where Noxzema alone helps.

A Corrective Cream
Noxzema Skin Cream was originally

prescribed by doctors as a greaseless,

stainless remedy for skin irritations like

sunburn, chapping, itching, etc. Nurses
discovered how wonderful it was as a
corrective beauty cream and for badly
chapped hands. Today 10,000,000 jars

of Noxzema are used!

HOW TO USE: Apply Noxzema every
night before retiring after all make-up
has been removed. Wash off in the
morning with warm water—then apply
cold water or ice. Apply a little more
Noxzema when you powder as a pro-
tective powder base. For hands— see
directions at left. If hands are very
chapped apply Noxzema several times,

as much as skin will absorb. With this

scientific treatment every day— in 10
days you'll note a big improvement
— and soon you'll glory in a skin fault-

lessly clear and lovely—hands delicately

smooth and white.

Special trial offer

See for yourself how quickly Noxzema can
clear, soften and refine your skin. You can
get one of the new larger 50c jars—or a
generous 10c trial jar at any drug or depart-
ment store. Get a jar today.
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LEARN TO DANCE
LEARN THE LATEST AT UAMr LEAD AND FOLLOW
BROADWAY STEPS ** ' HWwlt Correctly, Gracefully

This new, simple method teaches you quickly
and easily, 20 DIFFERENT STEPS FOR ALL
MODERN DANCES. TANGO—WALTZ.
The modern FOX TROT, The dreamy WALTZ.
The latest SOCIETY STEPS will make vou
HAPPIER. HEALTHIER, MORE POPULAR.
YOU'LL ENJOY DANCING. Money back if

not satisfied after 10 days trial. Don't be a
wallflower. GET SOME ENJOYMENT OUT
OF LIFE! Write for full particulars, without
obligation to
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Photoplay Ideas
Consistent percentage of stories sold for our clients to the Talking
Picture Producers in Hollywood proves we know market require-
ments. Majority Studios in New York closed leaving HOLLY-
WOOD MOST ACTIVE MARKET. Deal with a recognized Holly-
wood agent. Established since 1917. Original plots and ideas are
what is wanted. Manuscripts may be submitted in any form for
FREE reading and report. Copyright service. Send for FREEBOOK giving full details.

UNIVERSAL SCENARIO COMPANY
543 Meyer Bldg. Western & Sierra Vhla Hollywood, California

Id Money
and stampsWANTED

POST YOURSELF! It pays! I paid
J. D. Martin, Virginia, $200 (or a

single copper cent. Mr. Manning, New
York, $2,500 for one silver dollar. Mrs. G. F.
Adams $740 for a few old coins. I want all

kinds of old coins, medals, bills and stamps.
I pay big cash premiums.

WILL PAY $100 FOR DIME
1894 S. Mint; $50 for 1913 Liberty Head
Nickel (not buffalo) and hundreds of other
amazing prices for coins. Get in touch with
me. Send 4c for Large Illustrated Coin Folder
and further particulars. It may mean much
profit to you. Write today to

NUMISMATIC COMPANY OF TEXAS
Dept. 251 .... FORT WORTH. TEXAS
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painting over the mantel there is a white
net curtain, shirred at the top and bottom.
Opposite the mantel is a clock, countersunk
in the wall, with an opaque glass dial, and
behind the dial is a light to illuminate it.

There is a white coffee table, white andirons
in the fireplace (and how could anybody
keep them clean, I'd like to know?), and
tremendously long green drapes over the
windows and in the doorways.
La Tobin is stunning in a navy crepe

evening dress, with a bodice of gold sequins
on net, and red satin slippers. Helen Flint

is a striking looking red-head in a green
evening gown shot with gold.

"All right, props," the director yells to

the prop boy, "call the cast so I can get

some dialogue." Off goes the prop boy
yelling, "Posse mounted inside!" And, lo

and behold, presently the artists come
straggling in.

"Men of Tomorrow," one of Colum-
bia's successes. Emotion is right

down their street.

"Miss Tobin," the director calls, noticing

she is missing.

"In about two minutes," comes Toby's
voice.

"Hurry up," says the director good-
naturedly, "the posse mounted is here and
the horses won't hold still much longer."

Originally there were eight guests, but
one of them has already been found dead.

The seven survivors are seated and standing
about the room. Tobin and. Red are sit-

ting on the divan by the fireplace. Over
the scene is the steady tick-tock of the.

clock. There is a tenseness in their atti-

tude which indicates the strain of—just
waiting. ...
Tobin shows signs of going to pieces.

There is a hint of hysteria in her voice as

she says, "I can't stand it. I can't stand

it any longer."

Miss Walker gets suddenly to her feet

and starts towards the clock: "It's that

clock! I'm going to stop it!" Don Cook
steps forward and catches her arm. "Jt

can't stand the ticking," Nella goes on
weakly. "He said another of us would be

dead by twelve!"

The whole group turns and stares at the

clock with renewed interest. Cook leads

Nella back to her chair and she sinks into

it. Then he faces the others: "Lis::n!

We've been told we're going to die—the
next one in (glancing at the clock) fifteen

minutes. Osgood tried to double-cross us.

He's dead. That should teach the rest of

us not to play tricks. All we've got to do
is keep our heads. Then nothing can

happen to us."

"There must be a hiding place—he's here

somewhere," Hardie Albright observes.

Suddenly a voice is heard again coming
from the radio: "Search the apartment.

This is not a game of slaughter! It's a

game of skill!"

As far as I'm concerned you can call it

anything you want. One man is already

dead and six others die before the thing
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is finished. Thank heaven I wasn't invited

to the party.

There is one other picture in production

at this studio—"Night Bus," starring Clark

Gahle and Claudette Colbert—but it's on
location. So I jog away again.

On the Fox Lot

AT FOX, too, things have picked up this

Gaynor, is still in production.

Next, there is "Coming Out Party." This
is the Lasky production which engages the

attention of a lot of real, honest-to-good-

ness, dyed-in-the-wool debutantes. I just

want to mention in passing that they don't

wear clothes a bit better than hundreds
of extras, to say nothing of scores of stars

and leading ladies, AND they chew gum ir

true Ruth Chatterton fashion.

Innyhoo, this picture shows in loathsome
detail all the workings of the machinery
required to "properly" launch a debutante
In this instance Frances Dee is the deb
and I'm quite sure a lovelier one was never
launched. Everything is handled by mer-
cenary old Alison Skipworth. Frances is in

love with an aspiring musician, Gene Ray-
mond, but her mother favors Clifford

Jones—a dissipated but eligible New
Yorker.

Gene and Frances have ignored the con-

ventions—if you know what I mean—and
then Gene is ordered to Chicago on an en-

gagement. Upon his return he tells Frances
of the great opportunity that has come
to him to make a concert tour of Europe.
Frances has no opportunity to tell him of

her urgent need for marriage.
Gene breaks the news of his impending

and immediate departure on the night of

her coming out party.

But for the nonce the action doesn't con-

cern itself with either Gene, Frances or

Clifford. One of the rooms upstairs in

Frances' home has been turned into a

ladies' room. There is a dressing table

with powder, perfume, brushes, etc. The
chairs and divan are upholstered in white
brocaded moire and salmon colored moire
The dressing table has a flounce around it

reaching to the floor. Suzanne Kaaren, a
striking looking brunette under contract

to Fox, is in this picture. At night she if

working with Victor Jory and Howard
Lally in "The Spider" over at the Pasadena
Community Theatre.

"Action, girls," calls the director.

Immediately they take their places

Gwen Phillips seats herself on a chair and
starts reading a book. Jane Barnes stands

at the dressing table powdering. Anothei
girl (whose name I forget, darn it) stand;

behind her and keeps getting in her way
Suzanne Kaaren sits on a love-seat, smoking
Pat Farr stands in front of a mirror, having
a maid repair the hem of her dress. The
others are just loafing around.
"What's Ann Waring doing?" Jane askr

the girl behind her, indicating Gwen Phil-

lips, who is reading.

"Poor kid," says the Girl Behind, "she
always reads through parties. That's how
she keeps her family from knowing she';

a flop."

"At that," Jane opines, "she probably ha;

less wear and tear on her nerves than the

rest of us. I often wonder if it's wortl
all the agony—the fear of being stuck. I gc

into every ballroom with my teeth chatter;

ing."

"Do you really believe that all it take
is nerve?" Gwen asks quietly, putting dowi
her book and joining them.
Talk about embarrassing moments! I car

feel my own face redden and I hadn't ever
said a word.

I was glad to get off that set, bullieve me

Next comes "Every Girl for Herself" witl
Claire Trevor and James Dunn. For onc<

Jimmy isn't working, so I don't get callec



34

Can Be YOURS*
j YOU a full, matronly

gun: 7 You can reduce 3-0

inches and have alluring, slim
loveliness with the new magical
Slimcream Method, which reduced
my bust inches, and weight 2ft

lbs. in 28 days! I GUARANTEE
that if your bust ia not reduced after
following my Method for 14 days, I

will return your money! Full
Month's Treatment only $1.00.
The ultra-rapid. Guaranteed, cer-
tain way to get those fascinating,
slender, girlish curves bo much
admired.

FREE—IF YOU ORDER NOW!
My world-famnua $1 .00 Beauty
Treatment, a gold-mine of priceless
beauty secrets never before dis-
closed. FREE with my Slim-
cream Method. Limited offer.

Send $1.00 NOW to reduce your
bust and secure the regular $1.00
complete Beauty Treatment FREE.
Daisy Stebbing, Dept. S.

Here s the miracle your Slimoream
Method has worked for me. I have
actually taken five inches off my
bust." L. Ashley.

6, Forest Hills, New York

Free for Asthma

During Winter
If you suffer with those terrible attacks of

Asthma when it is cold and damp ; if raw, Wintry
winds make you choke as if each gasp for breath
was the very last ; if restful sleep is impossible be-
cause of the struggle to breathe ; if you feel the
disease is slowly wearing your life away, don't fail

to send at once to the Frontier Asthma Co. for
a free trial of a remarkable method. No matter
where you live or whether you have any faith in

any remedy under the Sun, send for this free
trial. If you have suffered for a lifetime and tried
everything you could learn of without relief ; even
if you are utterly discouraged, do not abandon
hope but send today for this free trial. It will

cost you nothing. Address.

Frontier Asthma Co. 92-T Frontier Bldg.
462 Niagara St., Buffalo, N. Y.

the famous scientists of the Hair Research
Laboratories—Learn causes and simple reme-
dies for loss of hair—early grayness—dry hair-
oily scalp—brittle hair—split hair—discolora-

tion—fading—dandruff. Booklet Free on re-

quest. Send 3c postage. Address

HAIR RESEARCH LABORATORIES
Dept. 5. 11 West 42d St, New York

Learn

PHOTOGRAPHY
and have a profitable vocation
There are many opportunities in this dig-
nified and profitable profession. Learn
quickly by the famous N. Y. I. method of
instruction. Personal attendance or Home
Study courses in Commercial. News, Por-
trait, or Motion Picture Photography.
Free booklet. " How to Succeed in Photog-
raphy."
New York Institute of Photography

Founded 1910
10 West 33 St., Dept. 64-C, New York City

«, Be an ARTIST
MAKE $50 TO $200 A WEEK

!

Our simple, proven methods make it easy

to learn Commercial Art, Cartooning and

Designing quickly, AT HOME, in spare

time. New low rate. Big new book, ART for

Pleasure and Profit", sent free. Address:-

studio in Washington school of
ART. 1115 1BTH ST. WASH. , D.C EST. 1814

Jash Payments Advanced Writers of Songs
Used and publication secured. Send us any likely
material (Words or Music) for consideration today.
Radio Music Guild, 1650 Broadway. New York.

DIMS" rDCF To introduce our Blue-White Rainbow
KIPll) rALL Flash MEXICAN ORIZABA Ring (worn
by Movie Stare) we will send free a M Kt. Brazilian imita-

tion Diamond Ring (lookei like $160 atone) with each pur-

chase of our beautiful H Kt. Egyptian im. Diamond Scarf

Pin for thie ad and 25c. Offer limited. Only 15,000 given

aw.av. ORIZABA CO., Dept. SU. 329 S. Broadway, Lob
Angeles, Cal. Agents wanted. (2 sets 50c). If you can tell

it from a real diamond, return and money refunded.
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a console table against the wall with a

bowl of flowers on, it and a minor above
it. The lighting fixtures are unique. They
look like old-fashioned oil lamps which
have been hung up on the wall. Through
the open archway can be seen a fireplace

(My God! The sets are full of them this

month!) and to one side of it a divan up-
holstered in dark brown, checked in white.

Rosemary Ames sits at the table, clad

simply in a black dress with a white,

starched collar and yoke such as nuns wear.

Victor Jory is leaning over her. Jory's

shirt is all torn; there is dried blood on
his chest and a cut over his right eye, but
he doesn't seem tired or depressed as a

result of the fight he's obviously had.

"Listen!" he says, "there's a big world
out there. You ought to see it. Say! I'd

like to show it to you. Maybe we can do
it some good—you and I. There're fights

to be fought and fun to be had—" He
pauses at the look on her face. "You
haven't got the nerve," he taunts her, but
she doesn't answer. Then, slowly, the real-

ization that she isn't going with him sinks

in. "You—haven't—got—the—nerve," he re-

peats slowly. "Oh, well—," philosophically.

"Cut!" calls Director Irving Cummings.
"Do my eyes deceive me?" Vic wonders,

coming over, "or is it Dick Mook?"
"In the flesh," I admit.
"I won't forget you again, you so-and-so,"

he announces. We chat for a moment and
then he sobers. "Say! Before she does any-
thing else—before this picture is finished or
released—I would like to predict, just from
her work so far in this film, that Rosemary
Ames is going to be the next screen sensa-

tion. She's marvelous!"

I glance casually at Miss Ames. She re-

minds me of Tallulah Bankhead. Her hair

is a tawny color. And I remembered the
play of constantly changing expression on
her face as she had listened to Jory talking.

It doesn't seem unlikely. Watch her when
this picture comes out. And Jory isn't

doing such a bad job, either, if you ask me.
John Boles is also in this picture but he

isn't working today.

I try to bear up under the blow and
drag myself over to the set of "The Heir
to the Hoorah."
This is George O'Brien's last picture for

Fox and follows hard on his announcement
that he is through making Westerns. In
this opus he has a mere fourteen changes
of costume. And, boy, howdy! Can George
wear clothes when he wants 'to! Esk me!
But George isn't working in this scene.

He's only visiting on the set. But my luck
is good. Mary Brian is working. And does
she look ducky in a navy crepe wool dress

with collar and cuffs of pressed red broad-
tail.

"I hear you're going—" Mary begins when
I interrupt her.

"Mary," I beg, "for old times' sake,
PLEASE. I can't stand it."

"Florence (Florence Lake) just got in,"
Mary informs me. "I just spoke to her on
the 'phone. Have you seen her?"
"No," I reply. "She's married now so

I'm not needed any more. What's all this

about you and Donald Cook?" I query.

"Just good friends," Mary goes into her
routine.

"Say!" I ejaculate. "How do you manage
to keep all these 'good friends' straight?
I'd think you'd get them mixed up and
mention something to Don you'd said to
Dick Powell."

"Well," says Mary modestly, "I've never
got into trouble through giving the wrong
answer yet."

And then the director, of course, has to
interrupt us. "Would you mind tearing
yourself away from this mug for a few min-
utes, Miss Brian, and helping us out with
these scenes?"

Posed by professional models

Amazing EASY WAY ADDS

5 to 15 POUNDS FAST
Sensational gains with new
double tonic. Richest imported

brewers' ale yeast concentrated

7 times and combined with iron.

Brings new beauty in afew weeks

NOW you can easily fill out that
skinny, beanpole figure, and be just

as attractive and have as many friends

as anybody. Here's a new easy treatment
that is giving thousands solid healthy
flesh and shapely, enticing curves that
everybody admires—in just a few weeks!

As you know, doctors for years have
prescribed yeast to build up health for

rundown men and women. But now with
this new discovery you can get far greater

tonic results than with ordinary yeast

—

regain health, and in addition put on
pounds of firm, good-looking flesh

—

and
in a far shorter time.

Not only are thousands quickly gain-

ing beauty-bringing pounds, but also

clear, radiant skin, freedom from indi-

gestion and constipation, new pep.

Concentrated 7 times

This amazing new product, Ironized
Yeast, is made from specially cultured
brewers' ale yeast imported from
Europe—the richest yeast known

—

which by a new process is concen-
trated 7 times

—

made 7 times more
'powerful.

But that is not all! This marvel-

ous, health-building yeast is then iron-

ized with 3 kinds of strengthening iron.

Day after day, as you take Ironized
Yeast, watch ugly, gawky angles fill out,
flat chest develop and skinny limbs
round out attractively. And with this

will come a radiantly clear skin, new
health—you're an entirely new person.

Results guaranteed

No matter how skinny and weak you
may be, this marvelous new Ironized
Yeast should build you up in a few short
weeks as it has thousands. If you are not
delighted with the results of the very
first package, your money will be in-

stantly refunded.

Only be sure you get genuine Ii onized
Yeast, not some imitation that cannot
give the same results. Insist on the gen-
uine with "IY" stamped on each tablet.

Special FREE offer

WE 00 OUB PART

To start you building up your health
right away, we make this absolutely
FREE offer. Purchase a package of

Ironized Yeast at once, cut out the seal

on the box and mail it to us with a clip-

ping of this paragraph. We will send you
a fascinating new book on health, "New
Facts About Your Body", by a well-

known authority. Remember, re-

sults are guaranteed with the very
first package

—

or money refunded.
At all druggists. Ironized Yeast
Company, Dept. 263, Atlanta,
Georgia.
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SH-HH"!
A SECRET!

GLORIA STUART

POPULAR STAR

Not a soul will

know just what
you have done to

make yout hair so

lovely! Certainly

nobody would
dream that a single

shampooing could
add such beauty-

such delightful lustre—
such exquisitesoft tones!

A secret indeed—a beauty specialist's secret! But you
may share it, too! Just one Golden Glint Shampoo*
will show you the way! 25c at your dealers', or send
for free sample.

'(Note: Do not confuse this with othershampoos that

merely cleanse. Golden Clint Shampoo, in addition to

cleansing, gives your hair a "tiny-tint"—a wee little

bit— not much— hardly perceptible. But how it does

bring out the true beauty ofyour oivn individual shade

of hair!)

FREE
J. W. KOBI CO.,
Seattle. Wash. .

Name
Address

City__

617 Rainier Ave., Dept. C
• • • Please send a free sample.

.State.

Color of my hair:

BLEMISHES GONE
Soft, radiant skin
beauty can be yours.
New 2 way Skin Dis-
covery, created by Louis
Philippe, internationally
known skin expert,
clears up ugly blem-
ishes, pimples, boils

and other skin disfig-
urements. Separate
treatments for day and
night use contain nat-
ural healing skin foods

and medicines. Results guaran-
teed—a lovely, clear complexion or
your money refunded. Send only Sl.00
for both preparations, or pay postman
plus postage on delivery. Write
LOU ANG EL CO RP. Dept. C- 19

316 West 23rd Street New York City

m
Pimples

Blackheads

Frecklesm
Age Lines

QUICK
EASY

SAFE
Method For Face and

Body Beauty
Anew modern scientific method
of regaining beauty of face
and form without the aid of
medicines, starving diet, or
straining exercise. A simple
vacuum device and lotion ap-
proved by doctors and easy to
use. Reduces weight, elimin-
ates wrinkles, and other ugly
signs of age. Leaves the skin
glowing with health . . . the

body refreshed and invigorated. A few minutes
use daily produces remarkable results.

Complete set including lotion $2.95

Lawton Method Dept. 2-A
50 East 42 Street, N. Y. C.

I agree to pay postman $2.95 plus postage for
complete Lawton Method Beauty Set. If I am
not satisfied within ten days, I may return it and
my money will be refunded.

Name
Address

City State

Claire Trevor and Alan Edwards in

"Every Girl for Herself," a gang
picture with a girl involved.

The "scene" is the living room of a

lodge in a mining camp. It is a huge
room with a rough stone fireplace.

Mary takes her place on the divan and
Herbert Mundin (looking like Punch's idea

of a miner in his plaid flannel shirt and
riding breeches stuffed into hunting boots),

and Russell Simpson stand looking down
at her. Those two and Roger Imhoff are

the owners of the mine, and George's

guardian. George and Mary are married
but they've had a row (George thinks she
married him for his money) and he's left

home.
"It's all my fault," Mary wails, making

a feeble attempt to smile through her tears.

"Now, now," Simpson consoles her, run-
ning his hand feelingly over his luxurious
Smith Brothers beard.

"I've driven him away—even from you,"
Maty snivels.

"Naw you didn't," Simpson says. "You
couldn't do nothing wrong." He gives her
a comforting hug. "We'll get a-hold of him
and have him back here in jigtime."

"Will you?" Mary asks, her face bright-

ening.

I forgot to tell you the plot: Mary's going
to have a baby, too. Of course, the differ-

ence between Mary and other girls is that

she got married first.

Over at M-G-M
HERE things are pretty quiet. "Tarzan

and His Mate," featuring Maureen
O'Sullivan and Johnny Weissmuller, is on
location. This picture has already eclipsed

the records hung up by "Rasputin" and
"The Sin of Madelon Claudet" for length
of production. It's been in production
since July and won't finish before the first

of the year. Imagine!
"The Mystery of the French Police"—an-

other murder mystery thriller—is shooting
out on the back lot. I start out there but
it's a long walk and besides I've just

learned that the director and cast have
stumbled on to a clue and they don't want
any outside interference when they're run-
ning it down.

I encounter Ramon Novarro all wrapped
up in an Indian blanket, with a long black
wig on, and looking every inch an Indian,
on his way to his dressing room.
"We just got back from location on this
picture, 'Laughing Boy'," he volunteers,
"and I'm telling you in all my experience
that's the worst location trip I've ever
made. We slept in tents and the weather
was close to zero. I'd ask you down to

Is your figure spoiled by a
heavy, sagging bust? Are
you embarrassed by this un-
sightly fat? Then let me
tell you how to reduce an
oversize bust. I'll gladly
send you my easy directions,
with a container of "Pre-
scription-36".

SEND ME YOUR NAME
and address and your pleasant
home treatment will come to you
by return mail in plain wrapper.
Please enclose 10c for forward-
ing charge.

DORIS KENT, SC-3
80 East 11th Street,
New York, H. Y.

Learn Public
Speaking

At home—in spare time—20 minutes a
day. Overcome "stagre fright", gain eelf-

^ confidence, increase your salary, through
-.ability to sway others by effective
j' speech. Write now for free booklet-
flow to Work Wonders With Words.

North American Institute, Dept. 4433
3601 Michigan Avenue, Chicago* Hi.

WANT
TO BROADCAST?

If you have talent here's your chance to
get into Broadcasting. New Floyd Gibbons
method trains you at home in spare time.

Fascinating course fully explained in Free
Booklet. "How to Find Your Place in
Broadcasting." Send for your copy today.
Give age. Floyd Gibbons School of Broad-
casting, 2000—14th St., N. W., Dept.
4 CIO, Washington, D. C.

NglJoke To Be Deaf
—Every deaf person knows that—
Mr. Way made himself hear his watch tick after
being deaf for twenty-five years,with his Arti-
ficial Ear Drums. He wore them day and night.

jsThey stopped his head
noises. Theyare invisible

I andcomfortable.nowires I

or batteries. Write for
!

TRUE STORY. Also
bookleton Deafness. ArtifirfalEarDrum

THE WAY COMPANY
765 Hofmann Bids. Detroit, Michigan

STOP Your Rupture

Worries!
Why worry, suffer with that rap-
ture? Learn about my perfected
invention. It has automatic Air
Cushions which bind and draw
tha broken parts together as
you would a broken limb. No obnoxious springs or pads.
No salves or piasters. Sent on trial to prove it. Beware of
imitations. Never sold in stores. Write today for foil infor-
mation sent free in plain, sealed envelope.
H. C. BROOKS, 607- J State St, Marshall, Mich.

IN ONLY 30 DAYSs Be Attractive
JS* Safe, economical. Quick results—no more flat

chest—but beautiful, firm, graceful contours.

Marvelous
lome Method

Send for my fascinating story, and special

30-day offer. Write today.

CLARA McKAY, 1160 Chatham Court

Dept. 222 Chicago, III.

Vocufette 5:

JONGS rTALKING
PICTURES

BIO nOYAiLTIET
paid by Music Publishers and Talking Picture Producers.
Free booklet describes most complete song service ever
offered. Hit writers will revise, arrange, compose music to
your lyrics or lyrics to your music, secure U. S. copyright, broadcast your
sons oyer the radio. Our sale, department submits to Music publishers
and Hollywood Picture Studios. WRITE TODAY for FREE BOOKLET.
UNIVERSAL SONG SERVICE, 604 Meyer Bids., Western Atcouc and

Siena Volt, HsIlywMd, CiUfarnii
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DEVELOP your FORM
by a Safe Simple Method suc-

cessful more than 30 years.

Build up Flat Scrawny Bosom,
Neck. Arms, Legs --or ANY
part of the Body. Get a Beauti-

ful Symmetrical Figure with no
trouble and little cost.

1 make no absurd claims but
send the PROOF and the Cream
FREE. Just enclose a dime,
carefully wrapped, to help pay
for packing etc.. and you will

receive a Large Container of my
PEERLESS WONDER CREAM

I and my Confidential up-to-the

I minute information "How to

I Have a Beautiful Symmetrical
Form by my Natural Home
Method", sealed and prepaid.

No C. O. D. MY GUARAN-
ITEE: Your dime back if you
I say so. Can anvthing be fairer?

But-do it NOW.

Consult Yogi Alpha
ABOUT YOUR FUTURE

1934 will be the year of opportunity.

Yogi Alpha, internationally known psy-

chologist and astrologer, who has amazed
thousands by his uncanny predictions, of-

fers a 2500 word Giant Astrological Read-
ing, based on your sign in the Zodiac,

giving you predictions month by month
with exact days, dates and happenings

for 1934. Consult it before making any
changes in business, signing papers, love,

marriage, employment, health, accidents,

lucky days, travel, etc. Send only 50c and
exact birth date for complete Astrologi-

cal Forecast. 300-word Numerology
Reading included FREE. Money re-

turned if not satisfied. YOGI ALPHA
Box 1411, Dept. 901. San Diego, Calif.

If you have a friend who -wishes read-
ing, send $1 for the TWO readings.

FREE
. .-. 300-WORDNUMEROLOGY

READING with or-
der for Astrological

Readins.

LEG SUFFERERS
Why continue to suffer? The LIEPE
METHOD quickly relieves indicated
Varicose Veins, Varicose Ulcers, En-
larged and Swollen Veins, Eczema and
other stated leg troubles while you walk. A
special prescription for each type ol case.

_ 40 years of success! Praised by thousands.
FREE! Write today for New Booklet — "The

LIEPEMETHOD OFHOMETREATMENT."
LIEPE METHODS 32S4 N Green Bay Ave.*-,trt mtin«l»3 Dept. 90-C Milwaukee, Wis.

LIQUOR HABIT
Send for FREE TRIAL of Noxalco, a guaranteed harmless
home treatment Can be given secretly in food or drink to
anyone who drinks or craves Whiskey, Beer, Gin, Home Brew,
Wine, Moonshine, etc Your request for Free Trial brings
trial supply by return mail and full $2.00 treatment which
you may try under a 30 day refund guarantee. Try Noxalco
at our risk. ARLEE CO. Dept. 165 BALTIMORE, MQ

MAKE MONEY
EARN steady income each week, working at home,

coloring photos and miniatures in oil. Learn famous
"Koehne Method" in few weeks. Work done by this
method in big demand. No experience nor art talent
needed. Many become independent this way. Send for
free booklet, "Make Money at Home."

NATIONAL ART SCHOOL. Inc.
3601 Michigan Avenue, Dept. 4433, Chicago, Illinois

RILL THE HAIR ROOT
My method positively prevents hair from
growing again. Safe, easy, permanent.
Use it privately, at home. The delight-
ful relief will bring happiness, freedom
of mind and greater success.
We teach Beauty Culture. Send 60 in Stamps
TODAY for Booklet. For promptness in writing
me, I will include a $2.00 Certificate for Mahler
Beauty Preparations.

D.J. MAHLER CO., Dept. 30-C, Providence. R.I.

Make money taking pictures. Prepare quickly during
spare time. Also earn while you learn. No experience
necessary- New easy method. Nothing else like it.

Send at once for free book, Opportunities in Modern
Photography, and full particulars.

AMFRIC&N SCHOOL OF PHOTOGRAPHY
Dept. 4433, 3601 Michigan Ave. Chicago, U. S. A.

the set but we've just called off work for

today. Lupe has the flu and I've got a

cold. The director thinks if we lay off this

afternoon I'll be better tomorrow and Lupe
should be well enough to work by Wednes-
day."
"How did 'The Cat and the Fiddle' turn

out?" I inquire.

"I'm very hopeful," Ramon answers.

"They think so well of it around here

they're going to spend a hundred thou-

sand dollars more on it just to make a

new ending."
"Swell," I rejoin. "Good luck."

"Thanks," says Ramon. As I start away
I hear something that sounds suspiciously

like "I hear you're going—" but by that

time I'm going at a dead run.

I finally track down a picture in produc-
tion out there. It's "Viva Villa"—the pic-

ture that created such a ruckus when
Howard Hawkes and Lee Tracy went to

Mexico to make it. Stuart Erwin has re-

placed Lee. It's one of those rubber parts

that can be stretched to fit anyone.
This is the story of the bandit, Pancho

Villa, who sacked and pillaged Mexico in

a belief that he was leading her out of

the morass in which she was floundering

at the time. Whatever he did, as set forth

in the picture, was done with the best in-

tentions, and he murdered only when he
thought his fatherland would benefit from
the executions.

Stu is an American newspaperman whom
Villa (Wallace Beery) has captured. A
strange friendship has sprung up between
them. Just now, Stu, a little the worse
for wear and drink, is marrying Wally and
Katherine de Mille.

The set is part of a cabin. Rough plaster

walls, a washstand, with the eternal pitcher

and bowl, stands on one side of the room,
a table on another. There is a banjo hang-
ing on the wall, and a huge candle (lighted

and dripping tallow) is fastened to the wall

beside a door. A fancy red and blue scarf

covers the washstand. Above the stand is

a set of shelves decorated with various china
ornaments. In still another corner of the

room is the bed.
Stu in a brown suit with the coat collar

turned up and the neck of a quart bottle

sticking out of his pocket, is facing Wally
and Katherine. Wally looks just too cute.

His hair is combed in bang-style, hanging
down into his eyes. He has on a sloppy
brown khaki suit and a pistol in a holster

is slung carelessly around his hips. Kath-
erine has on a white wedding veil with
flowers in her hair, a red skirt trimmed in

black velvet ribbon and a white waist with
red flowers worked into the material.

"Silence, please," Stu begs. "Do you,
Rosita, promise to cherish this case of walk-
ing cholera known as Pancho Villa for the
rest of your days?"

"Yes, sir," Katherine murmurs. Wally
pats her rear and leaves his hand still there.

"And do you, Pancho, hereby promise
on your sacred oath as a gentleman and a

scholar, that you will henceforth feed out
of the hand; shave twice a day; remove
your shoes on going to bed; cherish this

desert Cinderella for better or for worse and
never stay out after nine p.m.?"

"I can't say this," Wally objects un-
happily. "What about when I'm busy?
Sometimes I don't come home for maybe
three weeks."
"Oho, you stay away three weeks, eh?"

Katherine rages. "Well, I no marry you."

And with that parting sally she flounces

out of the room.
It's all one to me whether she does or

not. Try as I will I can't work up any
great interest in the proceedings one way
or the other.

But when I reach the set of "Rip Tide,"
starring Norma Shearer, Herbert Marshall

DO YOUR

T
CLASH WITH

YOUR

Color Harmony" is the smart new note
in make-up. To be truly beautiful, the color-

tones of your lips and cheeks must match!

Outdoor Girl Lip-and-Cheek Rouge does
away with the cheap artificial effect that so
often results when different shades of rouge
and lipstick are used. A mere touch, applied
to lips and cheeks, reproduces the beautiful,

natural shades of a healthy, glowing skin.

Pure colors; harmless to even the most deli-

cate skin. Goes on smoothly. Indelible and
waterproof. In 5 exquisite shades. At leading

drug and department stores— 50c, 25c. Also
at variety stores in miniature sizes for 10c.

OUTDOOR GIRL
tIP-AND-CHEEK ROUGE

CRYSTAL CORPORATION, DEPT. HOC
WILLIS AVE., NEW YORK CITY

Please send me a Free One-Week's Trial Package ot
Outdoor Girl Lip-and-Cheek Rouge, also samples of
5 popular shades of Outdoor Girl Face Powder.

NAME
ADDRESS _

CITY STATE. ..

omen
Qhmtfi (Iffiiaeb

The women you most admire, and perhaps
envy, prize their beauty and guard it. Their
lustrous eyes and clear skin are the result of
daily care. Above all else, these women keep
their blood free of the poisons of constipation.
Thousands of such women find Dr. Edwards
Olive Tablets a matchless corrective. Made
of pure vegetable ingredients. Know them
by their olive color. They are a safe substi-
tute for dangerous calomel. Not habit-
forming. All druggists, 15c, 30c and 60c.

GRAY HAIR
Women, men, girls with faded, gray, streaked hair.shampoo
and color your hair at the same time with my new French
discovery—"SHAMPO - KOLOR". No fuss or muss.
Takes only a few minutes to merely shampoo into your hair
anv natural shade with "SHAMPO - KOLOR". No
"dyed" look, but a lovely natural, most lasting color: un-
affe ;ted by washing, or permanent waving. Free Booklet.
Monsieur L. P. Valligny, Dept. 20, 254 W. 31st St.,
New York City.
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Asthma Was
intf Her

Illustration

Got Immediate Relief!
Seventeen Years Later—"Still
Enjoying Splendid Health"

December 8, 1916.—"I had asthma for 17 years. I

coughed most of the time and couldn't rest, day or
night. I tried everything, but grew so weak I could
hardly walk across the room. After taking one bottle
of Nacor, I could do most of my housework. That
was 8 years ago. I am still feeling fine, with no sign
of asthma."—Mrs. Mary Bean, R. 3, Nashua, Iowa.
July 31, 1933—"I continue in good health and am
still praising Nacor. I have no signs of asthma."

—Mrs. Mary Bean
FREE— No need to suffer asthma torture when
blessed relief can be yours. For years Nacor has
helped thousands. Their letters and booklet of vital
information sent FREE. Write to Nacor Medicine
Co., 338 State Life Bldg., Indianapolis, Ind.

SHORTSTORIES
BRING BIG MONEY.1
New FREE Book Tells How

!

IF YOU have a flair for writing, don't fail to get the big FREE
instructive booklet "How To Write Short Stories, Talking Pic-
tures, Book Manuscripts, Song Lyrics and Poetry, etc." Here

is one of the most helpful,booklets ever offered to writers and
authors—yet it doesn't cost you a pennyl
It gives the "inside secrets" of writing . . . shows the type of material
that clicks with publishers and producers . . . demonstrates clearly
how unaccepted manuscripts can be revised, reshaped, edited, con-
densed, etc., and be whipped into marketable shape.
Just the thing for the novice writer as well as the professional. And
best of all, it explains a new service that is now available to all

writers . . . but particularly adapted to the beginner who has had
trouble getting writings accepted. If you are one of these "hard
luck" writers, don't give up hopel You
may find the answer to vour problems
in this Free booklet. Don't wait. Write
for it today. It obligates you in no
way whatsoever.

Daniel O'Malley Co., Inc.

20 W. 60 St. Dept. C-7, N.Y.C.

WRITE FOR
FREE

BOOKLET
TODAY

A BEAUTIFUL
COMPLEXION

Without Rouge!

Whydepend on artificial means
to make an unsightly skin at-
tractive? Remove the cause of
your trouble. Most complex-

ig^ ions are ruined by faulty elim-
ination and impoverished blood

5
t due to a lack of Calcium in the

system. If such conditions
a? causeyourblemishes.alittleCal-

ciumwillwork wonders for you.
Stuart's Calcium Wafers have helped thousands

of women to restore their Natural Beauty. They
have seen a dull, lifeless, pimply skin become clear,
smooth and firm again and with a flush of natural
color that nothing can remove. Now their powder
and rouge are only a habit instead of a necessity.
Try Stuart's Calcium Wafers for just a few days.

Let this gentle, internal beauty-aid prove to you the
system s need for Calcium and why Natural Beauty
must come from within. A Free Sample will be sent
you if you mail the coupon below.

STUART'S CALCIUM WAFERS
AT ALL DRUG STORES: 10c and 60c

r— FREE SAMPLE COUPON -—

-

t
I A sample package sufficient to prove the value to you of I

btuart s Calcium Wafers will be sent you If you mail I
| this coupon to the F. A. Stuart Co., Dept. 30-H. Mar- I
I

shall, Mich.

| Name
J

I Address I

! „
"

I
I Town

|

and Robert Montgomery—ah, there's a horse

of a different color.

Norma is far from prudish, but she's not

quite so daring as her sisters. However,
she does spend a night with Herbert Mar-
shall and ends by marrying him and becom-
ing Lady Rexford. When Marshall goes to

America on business, his aunt takes Norma
down to the Riviera, where she meets Bob.
Bob is one of those chaps who, when they're

drunk, can't understand why they can't

have everything they want. In one of his

drunken moments he wants Norma (I can

go him one better: I want her when I'm
sober!). In a drunken frenzy he kisses her.

Norma rushes back to the hotel, tells the

aunt she is leaving immediately and fever-

ishly starts packing. Bob comes after her,

and when she refuses to open the door he
tries to leap the six feet between the bal-

conies to their rooms. He misses, falls two
stories, crashes through the awning above
the night club and lands on a table.

Marshall, returning to England, hears

about the scandal and is he put out! He
practically quits speaking to Norma. In
desperation she sends for Bob to explain

to Herbert that it wasn't her fault. They're
just nearing the end of the explanation.

The scene takes place in the hall of Mar-
shall's home. It is huge and all done in

a dead white. Most of the furniture (also

white) is upholstered in a bluish green,

although two divans on either side of the

fireplace (yes, children, there's another one
here), are done in a brownish buff piped
in black. A short flight of steps lead up
to a narrow landing, then turn and con-

tinue to the second floor.

Norma and the two men are standing on
the balcony- She is too far away for me to

see what her dress is like but there's noth-
ing startlingly new about her coiffure—at
least, not the one she's wearing in this

scene.

"Lady Rexford," says Bob, "was just ex-

plaining—why she sent for me. To tell

you the truth, I don't quite know the lines

for this type of scene. But I did cause you
both a certain amount of trouble by my
drunken antics in Cannes and I'd like to

take this opportunity to apologize.

"Thank you very much," Marshall cuts

in very quietly. "Is that all?"

"I asked him to come," Norma begins.

"Yes, so you said," Herbert interrupts
her. "So you said."

"Well, that's really all, sir," Bob begins
again. "If you'll be good enough to be-
lieve that I was entirely to blame for what
happened—and your wife was an innocent
victim of my drunken conduct. As for her
conduct—I only hope one day to find a wife
with as delicate a sense of—proportion."
"Thank you," says Marshall—still very

quietly. He switches on a light which
floods the hall. "Now, if you're quite
ready, I think I can show you the way."
He moves down the stairs and Bob follows

him. The camera holds on Norma 's face as the
men descend the stairs and cross the hall.

They reach a table and Bob picks up
his silk topper and violin case (don't ask
me what he's doing with that!) and turns
to Marshall. "Well, thank you very much,"
he says impudently. "It's been perfectly
charming."
"Not at all," rejoins Marshall imper-

turably as he escorts Bob to the door.
"Goodbye."

I make the train by the skin of my teeth
and there are Dick and Joby Arlen, Bing
and Dixie Crosby waiting to see me off.

"We heard you were going to New York,"
they chorus. "Are you ex - - - ?"

But there is a wild, despairing shriek
from the locomotive as we pull out into
the night, across the desert, where no one
knows me—or cares if I'm excited! Thank
God!

SheThoujrfJt herfigurewas

SHE was positively
ashamed of herself!
Was there anything

more unsightly than a
heavy, sagging bust? What
could be done about those
bulging tissues that hung in
flabby masses, utterly ruin-
ing her charm ? Imagine
her joy when she learned
of the wonderful FORMU-
LA-X treatment, made ex-
pressly to reduce an oversize
bust 1

Bust Reduced
Just use FORMULA-X
treatment at home and
watch your breasts grow
slim and young-looking.
This wonderful new meth-
od acts to remove flabby
fat, and to mould the bust
to trim shapeliness. Bust
is left small, firm, arched
and lovely. No sag. No
wrinkles.

Bargain Offer NOW!
Take advantage of big bargain offer now. Send
only $1.00 for treatment, including large con-
tainer of FORMULA-X and instructions. See
how easy it is to take off that ugly chest-line
bulge with this safe home treatment. Offer may
be withdrawn at any time—send $1.00 at once.

BETTY DREW (Dept. SC-3)
799 Broadway New York, N. Y.

"AWoman may Marry

Whom She Likes!''
— said Thackeray. This great
author knew the power of wo-
men—better than most women
do. Men are helpless in thehands

j

ofwomen who really know how /

to handle them. You have such"'
powers. You can develop and use them to win a
husband, a home and happiness. Read the secrets
of Fascinating Womanhood" a daring book which
shows how women attract men by using the simple
laws of man's psychology.
Don't let romance and love pass you by. Send us

only 10c and we will send you the booklet entitled
"Secrets of Fascinating Womanhood"—an inter-
esting synopsis of the revelations in "Fascinating
Womanhood." Sent in plain wrapper. Psychology
Press, Dept. 86-C, 585 Kingsland Avenue, St. Louis,Mo.

"My daughter's goitre is gone, thanks to you. Our
doctorsaysshe is nowsound as a dollar" says the Rev.
S. A. Cotton, Washington, North Carolina. Pictured
above is Miss Sophia Kuric before and after using a
simple, easy, harmless home treatment of a great fet-
tle Creek Specialist. This treatment, which has al-
ready been used by 200,000 others who wished to
avoid operation, is described in this Specialist's book
on "How To End Goitre Quickly." Anyone suffering with
Goitre will receive this book FREE by sending their
name at once to Physician's Treatment & Advisory Co*
Suite 518-L, Sanborn Bldg., Battle Creek, Mich.

WhyVOICE Students Fail
SENT FREE Wo OMteatron ta Buy
II you act quick! -we will Bend poatpaid-for
80 days free reading—new Voice Book dis-
closing startling VOICE FACTS that may save
hundreds of dollars to every man or woman
seeking a strong, rich voice for either sing-
ing or speaking. 30 days free reading—then,
and $1.00. Otherwise, return it—that's all!
PROF.E.FEUCHTINGER Studio 70-93
308 North Michigan Avanuo Chicago*
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Ginger Rogers,
one of the stars j

of "Flying *

Down to Rio."

Send for a Ginger Rogers'

PjlttPfTl Designed for sizes 12, 14,
- 16, 18, 20, 30, 32, 34,

36, 3 8 and 40. Size 16

requires 3^2 yards 3 9

inch fabric and 2 yards
lace edging. Price of

Catalog, 15^. Price of

Pattern, 15^. Catalog and
Pattern together, 2 5^.

Silver Screen Pattern Dept.

45 West 45th St., New York City

For the enclosed send to

(Name)

(Street)

(City and State)

Pattern of Ginger Rogers' dress (No. SSI 13).

Size

Fashion Book? Yes or No

To those who think
Learning Music is hard-

PERHAPS yon think that taking
music lessons is like taking a dose

of medicine. It isn't any longer!
As far as you're concerned, the

old days of long practice hours with
their hard-work exercises, and ex-
pensive personal teacher fees are
over with.
You have no alibis whatsoever for

not making your start toward musi-
cal good times now!

For, through a method that removes
the boredom and extravagance from
music lessons, you can now learn to play your
favorite instrument entirely at home—without a

private teacher—in half the usual time—at a frac-

tion of the usual cost.

Easy As Can Be
The lessons come to you by mail from the fa-

mous U. S. School of Music. They consist of

complete printed instructions, diagrams, and all

the music you need. You're never in hot water.

First you are told how a thing is done. Then a

picture shows you how, then you do it yourself

and hear it. No private teacher could make it

clearer or easier.

Over 600,000 people learned to play this modern
way — and found it

easy as A-B-C. For-
get that old-fashioned
idea that you need
special "talent." Just
read the list of instru-
ments in the panel,
decide which one you
want to play, and the
U. S. School will do
the rest. No matter
which instrument you

LEARN TO PLAY
BY NOTE

Piano Violin
Guitar Saxophone
Organ Ukulele

Tenor Banjo
Hawaiian Guitar
Piano Accordion

Or Any Other
Instrument

choose, the cost

in each case will

average the same—just a few cents

a day.

Send for Our Free

Book and Demon-

stration Lesson

If you really do want to play your favorite instrument,
fill out and mail the coupon asking for our Free Booklet
and Free Demonstration Lesson. These explain our won-
derful method fully and show you how easily and quickly
you can learn to play at little expense. Instruments are

supplied when needed—cash or credit. TJ. S. School of

Music, 1193 Brunswick Bldg., New York City.

U. S. SCHOOL OF MUSIC.
1193 Brunswick Bldg.. New York City.

Send me your amazing free book. "How You Can Master
Music in Your Own Home." with inspiring message by
Dr. Frank Crane; also Free Demonstration Lesson. This
does not put me under any obligation.

Name

Address
Have you

Instrument this Inst.?

Books on Corporal Punishment
and Other Curious

Unabridged, privately printed and unusually illustrated
volumes. Send stamp for descriptive illustrated catalogue.
State age and occupation. Address: THE GARGOYLE
PRESS. (Dept. C. M.), 70 Fifth Ave., New York City.

flKfene of^the TKeaire
Graduates: Lee Tracy, Pceey Shannon. Fred Aetaire, Una Mcrkel

SCHOOL
OF THE

Graduates: Lee Tracy, PcgRy Shannon. Fred Aetaire, Una Mcrkel
Zita Johann, Mary Pickford, etc. Drama, Dance, Speech. Musical Comedy
Opera. Personal Development Culture. Stock Theatre Training appear-
ances while learning. For catalog, write Sec'y LANE, 66 W. 85 St., N.Y.

c^ill Out ^Uoift

ARE you flat-chested? Do you lack READ!
the shapely feminine curves that

are all the vogue? Is your bust small "My sincere con-

and undeveloped ? Does it sag form- W'-laTer")™ tun-

lessly instead of standing out firm and busted girls."

round? Thousands of women have used
the famous Nancy Lee treatment to enlarge dlrW^nlfrtScnTent
the bust, to mould it to high arching shape- in my bust."

liness, to lift the sag. Just a few minutes
a day required.

" 7 «" happy to tell

you that my breasts

Add Firm, Shapely Beauty pfXm%%\W%i
friends say my form

It is so easy the Nancy Lee way! Let me send is like ^ young girl's

you my simple instructions, with large container again.

of Miracle Cream for special massage technique.

No drugs or appliances, nothing harmful. This is "My bust has devel-

the natural way to enlarge and beautify the bust. oped two inches."

Try it and see! You risk nothing.

l^LS^*'^ / NANCY LEE, Dept. SC-3,

My new illustrated book on bust t 816 Broadway,

development is free! Take advantage * New York, N. Y.

of big bargain offer now: Send only ^
'"^2^~J7 $10

,° j? r ll
?
e NanCy Lee VV^me^U / Pl^se send me your developing

^S^Ov?/ including instructions and Miracle # treatment, including instructions and
ipSt--^;^ Cream. Free Book included. Your t Miracle Cream, with free book, in

money back if not satisfied. Mail * plain wrapper. I enclose $1.00. Money
coupon or write, enclosing only " back if not satisfied.

$1.00. /
# Name .

NANCY LEE /
t Address

Dept. SC-3 t
816 Broadway, New York, N. Y. * Town State
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Mary Boland

X changes. Now
it is Garbo at the

top again, by rea-

son of "Queen
Christina," and
Hepburn a doubt-

ful second because her Broadway
theatrical appearance in "The Lake"
is disappointing. However, with the

impressive box office standing of

"Little Women," Hepburn's present

predicament has aroused greater in-

terest than ever in her new picture

"Trigger."

There is one appeal which both
"Queen Christina" and "Little

Women" have in common — they

both offer us evenings far removed
from the atmosphere of the present.

This desire to get away from it all

was very much in evidence in the

yearly lists of the Best Pictures.

"Berkeley Square" was centuries

back. "Cavalcade" generations back.

"The Private Life of Henry VIII"

also gathered its picturesqueness

from a background far away and
long ago. "She Done Him Wrong"
tattled on the Gay Nineties—and
there are, in addition, "Alice in

Wonderland" and "Roman Scan-

dals."

When so many productions avoid
the present day dresses and homes,
we may infer that it is difficult to

make modern settings appealing.

Therefore, great credit should go to

"Mama Loves Papa" and "Three
Cornered Moon," both of which
were modern. Perhaps, greatest of

all should be the praise to Mary
Boland, who was so charming in

both these great pictures. Whether
she supports stars or whether she
stars herself—she is always delight-

ful.

•—<$>—
Summing up 1933, we find that

the greatest male stars are the Barry-
mores, here, and Leslie Howard and
Charles Laughton from England.
We appreciate that tremendous in-

terest has been aroused over Myrna
Loy, and it is our private belief that
Fred Astaire, with his charming per-

sonality and dancing feet, has the
greatest latent possibilities for the
screen.

A Movie Fans Crossword Puzzle

By Charlotte Herbert

lie £*<3v

ACROSS
1 Chuck Connors in "The Bowery"
7 He played with Clara Bow in "Hoopla"

13 She was recently married to Bruce Cabot
14 An Arctic diving bird
16 The star of "The World Changes"
17 We shall see him soon in "Joe Palooka"
20 Steve Brodie himself
23 Her next picture will be "Sadie McKee"
25 She has written several novels (initials)

26 Bestow in consideration of merit
29 "Queen Christina"
31 A point of compass
32 A metal fastener
33 Remembered for her work in "Beauty for Sale"
35 The first great crooner of radio fame
36 A degree
38 An African antelope
39 Beloved by all movie fans (initials)

40 First name of only woman director in Hollywood
43 She is returning to the screen in "Rip Tide"
47 Part of the Bible (abbr.

)

48 You can see her in "Gallant Lady"
50 Denial
51 Printers' measures
53 One of Mary Brian's boy friends
54 A resinous substance used in making varnishes
56 A character from "Mother Goose Rhymes"
58 A mode of transportation (abbr.)
60 A tree

61 River (Sp.)
62 Railway (abbr.)
63 Part of "to have"
65 Our continent (abbr.)
66 Born
67 Star of "Ann Vickers"
69 The most famous baby in Hollywood
70 A lever for the foot, used in light machinery
73 Hurried
75 Soon to be seen in "Trigger"
76 Her first movie role was in "Cradle Song"

DOWN
1 He had his troubles in "Goodbye Again"
2 Morning
3 Part of a book
4 An actor-director (initials)

5 A vehicle
6 She wants to direct pictures
8 A tavern

9 An English actor in "Four Frightened People"
(initials)

10 A motor vehicle
11 He's in "The Cat and The Fiddle" (initials)
12 The creator of "The Three Little Pigs"
14 Like
15 German coin (abbr.)
18 She is Mrs. Charles Vidor
19 Whose skill made Charlie Chan famous?

21 A Cottonwood of Texas and Mexico
22 We see him now in "Havana Widows"
23 She is Mrs. Merian C. Cooper
24 One of the lovely younger screen actresses

27 A well known character actor (initials)

28 American money (abbr.)
29 An alcoholic liquid
30 Regarding
34 "The Invisible Man"
37 Near
39 Myself
40 She is exquisite as Catherine the Great
41 A swell comedian
42 A well known entertainer

44 Now enjoying success in the stage play "Mary of

Scotland"
45 He appeared with Constance Bennett in "After

Tonight"
46 She was Grace in "Wild Boys of The Road"
48 He played with Ann Harding in "The Right

to Romance"
49 A radio baritone now in Hollywood
52 She gives a fine performance in "The World

Changes"
55 On the ocean
57 Before
59 To lick up
64 A desert dweller
68 Seize
71 Period of time
72 A college student in his final year (abbr.)
74 A verb

Answer to Last Month's Puzzle
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They

Fight
for t h e i

RIGHTS
In Hollywood battles are

always raging. April Silver

Screen announces a brilliant

article from our own war
correspondent. Read of the

struggles of the stars to pro-

tect their precious talents.

ft.
"

'

/ «2r>

rpl from story ^^'"'W^ "'•'»r/, /

y FiyW For ^""""^fe^
, ?

/

Excerpt from stor_,

"They Fight For
Their Rights" in

April Silver Screen,

Silver Screen sells on the newsstands for 10c

a copy, but if you mail the coupon at once,

you will get the next 15 issues of Silver

Screen for one dollar—saving you 50c. Pin

a dollar bill to the coupon and mail it NOW!

{Silver Screen 10c a copy;

$1.00 a year in U. S. and

possessions. Canadian postage

50c extra; Foreign 60c extra.)

Katharine Hepburn

Don't Miss APRIL Silver Screen!

On Sale at all Newsstands March 3rd.

OR BETTER STILL—Get this and 14

more big issues of Silver Screen with

this special subscription offer.

15 Big Issues For Only $1.00—You Save 50c

— MAIL THIS Now-
Silver Screen Magazine

45 W. 45th St., New York City

Here's my $1.00. Please send me the next
15 issues of Silver Screen.

(Canadian postage 60$ extra; Foreign 75$)

NAME

ADDRESS

CITY STATE

CUNE0 PRESS, INC.. CHICAGO
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Kenneth B. Logan,

Scarsdale, N. Y., says:

"The selling game calls for healthy

nerves just as much as being a won-
derful marksman. Meeting people

all day long ... trying to turn pros-

pects into customers ... the life of

a salesman certainly tells on the

nerves! I smoke most of the time

—but I smoke only Camels, and

I'll tell you why I say only Camels!

Camels don't upset my nerves—and

no cigarette can match Camels on

flavor, either."

r l

Virgil Richard, Champion Sharpshooter,

says

:

"I've been smoking for years and had no

trouble in keeping my nerves in shape for

making record scores. That's because I have

long been a Camel smoker. Camels are much
milder, and never interfere with my nerves."

Copyright, 1934, K. J. Reynolds Tobacco Company

How Are Your Nerves ?

Does your job sometimes get you down?

Do you feel tired? Irritable? Ready to

"blow up" any minute ... because of

raw nerves?

Try to get enough sleep. Eat sensibly.

And get a fresh slant on your smoking

by turning to Camels. Much has been

said on the subject of tobacco quality.

But

Garnets

Camels are made from finer,

MORE EXPENSIVE tobaccos

than any other popular brand.

That statement is conclusive. And it

represents an important benefit that

nervous people should not overlook !

So change to Camels. Taste those

finer tobaccos. Notice their mildness.

You will be delighted to find that

Camels do not upset your nerves...

or tire your taste.

ooaccos
NEVER GET ON YOUR NERVES . . NEVER TIRE YOUR TASTE
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(right) Some folks picture the life of an artist's model

as mostly champagne parties. Nothing could be

further from the truth. RUTH COLE will tell you

that posing means long hours of hard work. Re-

cently she had an opportunity to go to Hollywood but

mother decided against the venture; so Ruth, who is

only eighteen, smiles for New York cameras instead.

(below) DOROTHY DODD comes from
Atlanta. She attended private schools

in the south and topped off her educa-

tion with travel abroad. Now she is in

New York and following out a childhood

ambition is entering upon a stage career.

She trusts the care of her lovely teeth to

Listerine Tooth Paste.

A BEAUTY
TREATMENT

for the

TEETH
. . say smart zvomen

Why don't you try a tube?

Listen to the comments we receive about Listerine

Tooth Paste: "Friends tell me my teeth glisten so

becomingly." "My teeth have a lustre and sparkle

they didn't used to have." "It is so easy now to

keep teeth free from smoke stains."

These amazing results explain why already more
than 2 million women have changed to this 25^

dentifrice from costlier brands.

Listerine Tooth Paste does beautify the teeth

surprisingly. Its modern polishing agent is swift in

action. Long brushing is not necessary. Yet this

modern formula is gentle—safe even for children's

delicate enamel.

If you are worried by dull, "off color" teeth, by
all means give Listerine Tooth Paste a trial. Note
the quick improvement—how white your teeth

look, how much healthier your gums feel. Your
mouth is pleasantly refreshed—the same effect

you associate with Listerine itself. And, remem-
ber, this dentifrice costs you just half as much as

50fi brands. On the basis of a tube a month, that

means you have a chance to save about $3 a year!

Lambert Pharmacal Company, St. Louis, Mo.

(above) The first picture of

ETHELYNE HOLT ever pub-

lished started a vogue for

the hat "she wore. She be-

came known as "the girl

who sold a million hats."

But Miss Holt doosn't need

a hat to photograph becom-
ingly, as this portrait shows.

(left) NORMA WYCKOFFused

to commute from her home
in New Jersey to Teachers'

College, Columbia Univer-

sity, and had firmly in mind
a teaching career. Then re-

curring demands for her
services as a model made
her think she didn't want to

teach and she took up pos-

ing as a profession. She is

kept happily busy at it.

Removes film faster
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1AST night, when you were dressed
i and ready to go, a last look in

your mirror showed you a picture that
suited even you. You felt that he
would be pleased, too.

And yet, somehow, he wasn't. His
eagerness had cooled.

The trouble? The trouble was, your
mirror lied to you

!

It told you you were lovely. And
you weren't altogether lovely.

For your mirror failed to tell you
one important thing—that you had
carelessly let the unpleasant odor of

underarm perspiration creep in to ruin
the effect of your lovely appearance.

Don't trust your mirror on this.

The only way to be safe from this un-
seen danger is to make it impossible.

Mum ! That's what up-to-date girls

and women use. A quick bit under
each arm and you're safe for all day.

Mum is perfectly harmless to cloth-

ing. And it's soothing even to a sensi-

tive skin—so soothing you can use it

right after shaving the underarms.

Remember this—in destroying the
ugly odor of perspiration, Mum does
not prevent the perspiration itself.

Trust Mum to keep your under-
arms always fresh, free from odor.

Get Mum at any toilet counter. Mum
Mfg. Co., Inc., 75 West St., New York.

TAKES
THE ODOR OUT OF
PERSPIRATION

ANOTHER WAY MUM SERVES WOMEN. Mum on sanitary napkins
gives that assurance of protection which means a complete and
comforting peace of mind on this old, old feminine problem.

UM /teg

j'/j utitlexftxiti rind
j
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Opening

Lupe Velez feeds her tiny chiahua-

hua with a dropper. Lupe carries

the dog in her coat pocket.

WHENEVER you hear a loud noise

in Hollywood now, you know that

Lupe Velez and Johnny Weiss-

muller are having another one of their little

battles. One of their recent arguments
started after they had been to see "Flying
Down to Rio." Lupe said it was much too

improbable, even in musicals, to have girls

dancing on top of airplanes, to which
Johnny replied that it wasn't improbable
at all as he had often seen men do acrobatic

stunts on the tops of racing planes.

"You're just dumb, Lupe," Johnny fin-

ished off.

"You are stupid, too," shrieked Lupe, and
that night, for the stenth time, Johnny
moved out.

BUT this cheers us up. Mary Boland
and Alison Skipworth have been chosen

to do Peter Arno's famous "Whoops Sis-

ters." We can't wait for that one.

»— —

»

MAUREEN O'SULLIVAN and John Far-
row have publicly announced their

engagement and will be married some time
in the near future. No one could doubt
Johnny's sincere love for Maureen after
seeing the intense suffering in his face
when Maureen lay seriously ill in the hos-
pital last winter, after an acute appendi-
citis operation.

FRANCIS LEDERER, the new screen
sensation, claims that he is not married,

girls, so there's your chance. But be care-
ful, now, for Francis has very definite ideas
about the type of wife he wants. He told
the LTollywood press, "I want marriage, but
some way it must be kept free from domes-
ticity. Domesticity would kill me." So
don't expect too much from the curly
headed Czech.

.—„<§>„—

„

"P
ONNIE COLMAN escorts Virginia Peine

-LV Lehman, Chicago social registerite with
a Fox contract, around to parties these
days.

REFLECTING the

APRIL 193 4

MAGIC of HOLLYWOOD
Volume Four
Number Six

ELIOT KEEN
Editor

Elizabeth Wilson
Western Editor

Frank J. Carroll
Art Director

CONTENTS
SPECIAL FEATURES pace

THAT FUNNY DIVORCE Elizabeth Wilson 18
Are Bill Powell and Carole Lombard Still in Love?

"WHAT HAPPENS THEN?" Adela Rogers St. Johns
Some Advice for Cliff Montgomery

"WOMEN AND MEN EQUAL' -CONSTANCE BENNETT. .. .S. R. Mook
Hollywood Levels the Sexes

"ITS THAT MAN AGAIN!" Jack Jamison
Eddie Cantor Is Everywhere and Welcome

"I'M THAT WAY! "-JEAN HARLOW Helen Louise Walker
One of the Finest Actresses

FIGHTING FOR THEIR RIGHTS ... Ruth Biery
The Stars Guard Their Positions

"UNA" Patricia Keats
Una Merkel—Comedienne

"ANYTHING FOR A LAUGH" Harry Lang
Publicity Pays—So Why Not Act Crazy?

THE LAST OF THE TEMPERAMENTS Bert Allen
The Tantrums Are Gone Forever

"THAT'S MY BUSINESS" Lenore Samuels
"An Artist Deals in Illusions . " says Paul Muni

ANNOUNCING SILVER SCREEN'S NEW CONTEST 51
A Coming Opportunity to Try for a Prize

STUDIO NEWS S. R. Mook
A Visit to the Sound Stages

"ALL FIGURED OUT" Ben Maddox
Gene Raymond Plans His Life

80

22

23

24

26

29

30

32

34

54

56

SPECIAL DEPARTMENTS
The Opening Chorus
Reviews—In a Few Well Chosen Words
"You're Telling Me?" ,

Cocktails of Chatter
Overtures to Beauty.. Mary Lee

Beauty Tricks of the Picture Studios

Topics for Gossips

Fan Mail Department
Letters Answered by the Stars

Reviews of Pictures Seen
Silver Screen Pattern Department

Send for a Carole Lombard Pattern

A Movie Fan's Crossword Puzzle Charlotte Herbert
The Final Fling The Editor

4
6

8

10

14

17

52

58
81

82

82

ART SECTION—The Players in the New Pictures

Douglas Fairbanks, Jr., and Elizabeth Bergner.: 35
Claudette Colbert, Takes a Bus 36
Wallace Beery, Super-Senor 37
Frances Dee, Still Coming 38
George Arliss, Loretta Young, Robert Young 39
June Knight and Mary Carlisle 40
Colleen Moore, Her Second Career 41
"Wonder Bar" 42-43

Al Jolson, Kay Francis, Dolores Del Rio, Ricardo Corlez, Dick Powell
Elissa Landi and Lew Ayres 44
Constance Cummings, Ralph Bellamy, Rosemary Ames, John Boles 46
Katherine De Mille, Richard Arlen, Walter Connelly, Grace Moore. ... 48
Fashionable! 50 *

Ethel Merman and Arlene Judge

COVER PORTRAIT OF CONSTANCE BENNETT
BY JOHN ROLSTON CLARKE

SILVER SCREEN. Published monthly by Screenland Magazine. Inc., at 45 West 45th Street. New York, N. Y.
V. G. Heimbucher, President; J. S. MacDermott, Vice President; J. Superior. Secretary and Treasurer. Chi-
cago Office: 400 North Michigan Avenue, Chicago. Yearly subscriptions $1.00 in the United States, its de-
pendencies, Cuba and Mexico; $1.50 in Canada; foreign $1.60. Changes of address must reach us five weeks
in advance of the next issue. Be sure to give both the old and new address. Entered as second class matter,
September 23, 1930, at the Post Office, New York, N. Y. under the Act of March 3, 1879. Additional entry
at Chicago, Illinois. Copyright 1934.

MEMBER AUDIT BUREAU OF CIRCULATIONS

4



'* April 1 9 3 4



Reviews
IN A FEW

WELL CHOSEN
WORDS

ALL OF ME—Fine. (Par) A
combination of Fredric March &
Miriam Hopkins versus Geo. Raft
& Helen Mack can't go wrong,
especially when the story has to do
with the intense power of love.

AS THE EARTH TURNS—Ex-
cellent. (IVB) Last year's best seller

turned into one of this year's better
films. It gives you an idea of what
life on a farm actually means. (Dorothy Petersen,

David Landau, etc.)

BELOVED—Charming. (U) Even if you think

you're hardboiled, this romance with its haunting
symphonic motif will stir your emotions. John Boles

and Gloria Stuart play the leads.

BIG SHAKEDOWN, THE—Fair. (W B) A saga

of the corner drugstore, reminiscent of large glass jars

filled with pink and green lozengers. Ricardo Cortez,

Bette Davis, Chas. Farrell in cast.

BIG TIME OR BUST—Fair. (Tower) After this you
might not envy the gay looking couples who play

vaudeville. They sure have their problems! (Regis

Toomey, Gloria Shea.)

BOMBAY MAIL—Good. ( U) From Calcutta to

Bombay is the route taken by this second cousin of

the mysterious "Rome Express." The cast is headed
by Edmund Lowe, Shirley Grey, Ralph Forbes.

BY CANDLELIGHT—Fine. ( CO One of those gossa-

mer Viennese comedies with the gay and charming
servants masquerading as nobility—and vice versal

Nils Asther, Paul Lukas and Elissa Landi play the

leads.

CONSTANT NYMPH, THE—Excellent. (British

Gaumont) A splendid film fashioned from Margaret
Kennedy's colorful novel of several years ago. Brian
Aherne (one-time leading man for Katharine Cornell)

in cast.

CURTAIN AT EIGHT—Fair. (Majestic) A mystery
yarn, written by Octavus Roy Cohen and featuring

Dorothy Mackaill and Paul Cavanagh.

CROSS COUNTRY CRUISE—Fair. (CO The
cycle of "bus pictures" has begun! You'll get your
money's worth of adventure if you hop along on this

trip with Alice White, Lew Ayres, June Knight &
Alan Dinehart.

DARK HAZARD—Good. (WB) Eddie G. Robin-
son as a "gentleman gambler" and dog racer. In fact

the title refers to Eddie's pet dog, for love of which he
even neglects the beauteous Genevieve Tobin.

EIGHT GIRLS IN A BOAT—Unusual. (Par)
Tragedy in a girl's boarding-school in Switzerland.
The theme is handled in novel fashion, and the act-
ing is splendid. (Dorothy Wilson, Douglass Mont-
gomery.)

ESKIMO—Unusual. (MGM) Director Van Dyke
takes the bows for this fascinating story filmed in the
Arctic with native talent. Malo (the lead) is certainly
destined for "matinee-idol raves."

FASHIONS OF 1934—Excellent. (WB) Don't be
deceived by the title—this is not only a fashion show.
It is also a clever comedy that will hold you entranced.
(Veree Teasdale, Bill Powell, Bette Davis.)

FIGHTING CODE, THE—Fine. (Col) A swell
western—mystery, romance, action—with Buck
Jones and Diane Sinclair capturing the applause.

FLAMING GOLD—Fair. (RKO) The oil fields of
Latin America are the setting for this realistic love
story. (Mae Clarke, Pat O'Brien, Wm. Boyd.)

FOUR FRIGHTENED PEOPLE—Good. (Par)
Cecil De Mille, the master showman, takes us to a
tropical jungle where an oddly assorted group of
refugees discover romance, adventure and Sex'
(Marshall, Colbert, Boland, Gargan.)

FUGITIVE LOVERS—Fair. (MGM) Contemplat-
ing an overland bus trip? See this first. It'll give you
an idea of how little scenery you'll see & how much

Imagine how
Dorothy Dell

felt when,
after working
in a bit role

for two days,

the producer
withdrew her
and, instead,

made her the

leading lady in

"The Man Who
Broke His

Heart."

excitement you'll get!
Evans.)

(Bob Montgomery, Madge

GOING HOLLYWOOD—Swell. (MGM) Bing
Crosby croons hauntingly, Marion Davies mimics
cutely, and Fifi Dorsay oo-la-las endlessly in this di-

verting musical. You can't go wrong if you like this

trio!

HIP, HIP, HOORAY—Good. (RKO) Even
rabid anti-Wheeler-Woolseyites may get some laughs
out of this goofy farce. Thelma Tood as heart in-

terest.

HIRED WIFE—Fair. (Pinnacle) One of those trial

marriage affairs that ends up by being the real McCoy.
(Weldon Heyburn, Greta Nissen.)

HIS DOUBLE LIFE—Interesting. (Par) A screen
come-back for Lillian Gish ! Here she plays in a unique
yarn from the pen of Arnold Bennett, with Roland
Young as her team-mate.

I AM SUZANNE—Excellent. (Fox) Lilian Harvey
as the little dancer who finds romance with the
owner (Gene Raymond) of a puppet show. Imagina-
tive in its conception and artistically produced.

I WAS A SPY—Excellent. (Brit. Gaumont) A war
story—vital, compelling, convincing, with a total
absence of synthetic glamour. Herbert Marshall,
Madeleine Carroll, and Conrad Veidt.

KEEP 'EM ROLLING—Fair. (RKO) An Army
base is the setting, with Walter Huston an amusing
artillery sergeant crazy about horses. Minna Gom-
bell and Frances Dee contribute plenty of heart in-
terest.

LOST PATROL, THE—Good. (RKO) A slight
story, beautifully photographed and acted, concern-
ing a British patrol lost in the desert during the
World War. (Reginald Denny, Victor McLaglen
Wallace Ford.)

LOVE BIRDS—Amusing. (U) Slim Summerville
and ZaSu Pitts make the desert their stamping ground
in this rollicking farce, which has Mickey Rooney
playing an unforgettable bit.

LUCKY TEXAN, THE—Fine. (Monogram) One
of those hard-ridin' smash bang westerns, with John
Wayne in the title role.

MADAME SPY—Fine. (U) A beautiful spy
"doing her stuff" during the stirring war days can
always be relied upon for screen popularity. In this
version Fay Wray is the enchantress and Nils Asther
her handsome victim.

MAN OF TWO WORLDS—Fair. (RKO) Francis
Lederer asked to throw his magnetism and glamour

into the thankless role of an Eskimo
who yearns hopelessly for the white
man's mode of living. Elissa Landi
as the English girl he loves.

MANDALAY—Fair. (WB) Mel-
.
odrama seems to hound the white
men and women who make the
Orient their home. Kay Francis,
Lyle Talbot & Ricardo Cortez run
into the usual sensational situa-
tions here.

MEANEST GIRL IN TOWN,
THE—Only Fair. (RKO) If these
comedians tickle your risibilities

—

even if the story doesn't jell—see
this film featuring ZaSu Pitts, Pert
Kelton, Jimmy Gleason, Skeets
Gallagher.

MISS FANE'S BABY TS STOL-
EN—Fine. (Par) A timely topic
which, in spite of excellent enter-
tainment values, is propaganda
against kidnapping. (Dorothea
Wieck, Baby LeRoy, Alice Brady.)

MR. SKITCH—Amusing. (Fox)
The lordly Grand Canyon echoes
with peals of laughter when the
Skitch family (Will Rogers, ZaSu
Pitts) utilize the Wide Open Spaces
as a home during the Depression.

MOULIN ROUGE—Fine. (20lh

Cent.) A spicy French musical
farce with Connie Bennett capti-

vating both Franchot Tone &
Tullio Carminati. And Russ Cu-
lombo plays a part just for good
measure.

ONCE TO EVERY WOMAN—
Good. (Col) The cycle of "doctor"
pictures is going merrily along its

way. One day in any hospital, ac-

cording to this, is fraught with
many dramatic events. (Walter
Connolly, Fay Wray, Ralph Bel-
lamy.)

PUBLIC STENOGRAPHER—
Fair. (Marcy) A rich man, a working girl—love, in-

decision, unhappiness, and, yes you've guessed it, a
happy fadeout. (Lola Lane, William Collier, Jr.)

QUEEN CHRISTINA—Splendid. (MGM) Garbo
and Gilbert together again in a magnificent charac-
ter study of a famous 17th Century Swedish queen.
Garbo is breath-takingly lovely.

ROMAN SCANDALS—Excellent. ( UA) Never a
dull moment when Eddie Cantor's around. In ad-
dition you're treated to extravagant settings, joyous
tunes, gorgeous girls. (Gloria Stuart, Verree Teasdale.)

SEARCH FOR BEAUTY—Fine. (Par) Young
America, whether sixteen or sixty, will be enthusiastic
about this yarn which is as exhilarating as a diploma
at graduation. (James Gleason, Buster Crabbe, Toby
Wing.)

SENSATION HUNTERS—Good. (Monogram)
A trip to a cabaret in Panama is as good an excuse as
any to dodge the wintry blasts. Interesting story
acted by Creighton Hale, Juanita Hansen, Marion
Burns.

SHOULD LADIES BEHAVE—Fine. (MGM)
Sophisticated farce with Alice Brady in a fluttery
role, backed up staidly by Lionel Barrymore & Con-
way Tearle. Mary Carlisle good as an ingenue.

SIXTEEN FATHOMS DEEP—Good. (Mono-
gram) A romance of the sponge fisheries, with Sally
O'Neil, Creighton Chaney and Russell Simpson.

STRAIGHTAWAY—Fine. (Col) A race track yarn
that has its fill of breath-taking thrills. (Tim McCoy,
Wm. Bakewell, Sue Carol.)

WOMEN IN HIS LIFE, THE—Fair. (MGM)
Lurid, spectacular melodrama, with Otto Kruger per-
forming brilliantly as the criminal lawyer whose love
life is all tangled up. (Ben Lyon, Una Merkel, Isabel
Jewel.)

WOMAN UNAFRAID—Good. (Goldsmith) Lucile
Gleason as a policewoman who befriends unfortunate
girls who come to her notice. (Lona Andre, Skeets
Gallagher.)

WOMAN'S MAN, A—Good. (Mon.) Again we go
to Hollywood and the studios for the locale and theme
of this entertaining yarn. In cast Marguerite de la

Motte, John Halliday, Kitty Kelly, Wallace Ford.

YES, MR. BROWN—Fine. (UA) A breezy,
suave, British-made comedy, with charming Jack
Buchanan playing the hero.

YOU CAN'T BUY EVERYTHING—Fine. (MGM)
May Robson creates an eccentric, thoroughly roman-
tic character reminiscent of the famous Hetty Green.
Supporting her are Lewis Stone, Jean Parker.

Silver Scree



LANNY ROSS
From the radio to the screen

comes Lanny Ross, singing star

of the Maxwell House Coffee

Showboat Hour. For two years,

one of the most popular per-

formers on the air, his thrilling

voice and charming personality

will be heard and seen from now

on in PARAMOUNT PICTURES.

"MELODY
IN SPRING"

with

Charlie Ruggles

Mary Boland
Ann Sothern
Directed by Norman

McLeod. AParamount

Picture. .will introduce

Lanny Ross to motion

picture audiences

-for April 1934



What do you think? Tell

us! The best ideas each
month, whether criticism

or praise will be awarded
prizes. $15 for first prize,

$10 for second prize, and
$5 for third. Address
"You're Telling Me?"
Editor, Silver Screen,
45 W. 45th St., N. Y. C.

T
First Prize

HE author is the most
important, because, if a
story is weak, it does

not matter how much ability

the star or the director have,"
writes George Chanpion of

Wood Street, Oakland, Calif.

"For example, 'Emma' was
Marie Dressler's greatest pic-

ture. Compare it with her lat-

est picture 'Her Sweetheart,
Christopher Bean.' We have
the same beloved star and a

marvellous cast, but it is not
a great picture because the
stoij is weak."

O.K. George. No more
weak stories even if we have
to write them ourselves.

Second Prize

"WHY doesn't some pro-
ducer get to work on
American Indian mythology?
Having clone considerable research work on
California Indian myths, I know that these
tales have unusual features in them which
would entertain the public, always ready
and desirous for something new," writes
Mrs. C. A. Block of Berkeley, Calif.

Publish your myths in a book. If the
public likes it, the screen will buy it.

Third Prize

"YOU forget your cares and troubles
when you see a musical show! They're dif-

ferent, colorful, tuneful and entertaining,"
writes Henry Morgach of W. Chicago
Avenue, Chicago, 111. "You can have the
sexy pictures, dramatic pictures, and horror
pictures, but keep all the musical pictures
and shows for me!"

"Wonder Bar" coming right up.

"MANY actors who have become stars

are given a role in a poor play, and thereby
lose their prestige. Many are unable to
stage a comeback. Why isn't more care
exercised in the selection of plays and sup-
porting casts when the future of a young
star is at stake?" asks Pearl Ellerman of
W. Jay Street, Saint Marys, Ohio.

Gene Raymond told us that he read and
refused many stories just for that reason.

MARGE GROSSMANN of McPherson
St., St. Louis, Mo., writes: "Let's have more
men like Spencer Tracy on the screen, al-

though I doubt very, very much if he can
ever be equalled. 'A Man's Castle,' starring
him, was too wonderful for words. If all

the males were real he-men, there would be
more box-office receipts. I'm for a regular
man who can take it."

Did yon notice he talked about beating
Loretta, but didn't? That's some advance.

"NOW why don't the studios get together
and make a picture starring Marie Dressier,

Mary Boland was at work in a bed scene when in barged James
Cagney, Chester Morris and Robert Montgomery, selling tickets for

the Actors' Guild Benefit. So they climbed right in, too.

Mae West, Janet Gaynor and Katharine
Hepburn?" asks Patricia

J. Rieger of N.
Fairfield Avenue, Chicago, 111. "I'm willing

to wager a picture like this would go over
with a bang."

And Mussolini for the romantic lead!

"PLEASE do not let us see any more
such horrible, gruesome productions as

'The Invisible Man'," writes Mrs. Lloyd C.
Gilchrist of Woolson Avenue, Springfield,

Vt. "In our way of thinking its entirely

out of the question for the youth of today
to see such a picture. No one likes to go
to the movies and come out with the shivers

and have horrors all night."

A great compliment to your imagination.

"THE same sweetness, lovableness and
humanness, with or without the curls, with
or without a Douglas, she*is still our Mary.
Maybe you could tell her this from us folks

in Boston," writes Anna Pike Bennan of

Orkney Road, Brighton, Mass.

We asked her to do a picture using her
cute brogue—she's half Irish, you know.
Perhaps we Boston folks can convince her.

"AS a child I read the book 'Little

Women' many, many times and Jo, of

course, was my favorite. I don't know of

any star that could play the immortal Jo
as well as Miss Hepburn," writes Frances
Sullivan of Brentwood Avenue, San Fran-
cisco, Calif. "So, three cheers, Katharine
Hepburn! I'm impatiently waiting your
next picture, 'Trigger.'

"

The new title is "Spitfire"—you're wel-

come.

'"MR. SKITCH' played to a full house
for three days and nights and you had to

wait your turn to get in or out," writes

Nina B. Osbourn of E. Main, Neosho, Mo.

Couldn't get out, hey? That's packing
them in—you were on the bottom layer!

"EVERY movie magazine that I read

seems to have something about the mys-

terious Garbo," writes Camilla Sharp of

W. Oak Avenue, Jonesboro, Ark. "I want
to know if Greta Garbo really said 'I tank

I go home now.'
"

She never said it to us.

VIOLET BARNHART of Briarwood
Avenue, Columbus, Ohio, writes: "Joan
Crawford has been my favorite actress ever

since I saw her in 'Montana Moon.' The
last picture I saw her in was 'Dancing

Lady.' I think her acting is marvelous,

and she has a wonderful personality. I am
taking tap and acrobatic dancing and
hope she will give me some advice about it.

I hope that some day I can dance like her."

She's already given you inspiration, that's

better than advice.

"WE ARE tired," writes Mrs. Muriel A.

Burress of E. Sixth Street, Los Angeles,

Calif., "of seeing pictures that insult the

intelligence of twelve year olds, not to say

anything about the off-color dialogue and
innuendoes."

The wallop of an innuendo depends upon
the imagination of the listener.

"GIVE us more pictures like 'Little

Women,' " writes Mrs. H. Kell of Carman
Avenue, Cedarhurst, L.I. "I am only one

mother in thousands, but I believe I speak

their thoughts. We want simple stories,

sweetly told, mixed in with those worldly

pictures. Remember, you cater to the

younger generation as well as to the so-

phisticated older people."

Do you think age brings the sophisticated

viewpoint, Mrs. Kell? Is it a dent left by

the kick of living or a bump representing

knowledge?

8 Silver Screen



THE GENIUS THAT CREATED HENRY VIII
BLAZES FORTH AGAIN!

From the Irilliant studios of

Alexander Korda, another

motion picture masterpiece

emerges in the unforgettable

story of a simple girl's

rise to Empress, her mad
Czarist hushand, and her

regim ent of lo vers . . . wh

o

would have died for her J

A New

DOUGLAS FAIRBANKSj,

scaling undreamed-of heights 1

and

ELIZABETH BERQNER
a new star— the like ofwhom

the screen has never known 1

in

Presented by

LONDON FILMS

for April 1934

with

GERALD Du MAURIER
anJ FLORA ROBSON

Directed hy

Paul Csinner

ProduceJ

ALEXANDER
KORDA
Released thru

UNITED ARTISTS
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Camplexloti^?ault$
Clogged Pores Dryness

Pimples Roughness
Does your skin redden and roughen easily? Is

it extremely sensitive to what you use on it?

Then try the safe, gentle Resinol treatment-

—

Resinol Soap to thoroughly cleanse the
pores—Resinol Ointment to allay any irrita-

tion, roughness and dryness, and help in

healing the sore, pimply spots.

The Resinol treatment is not new and sensa-

tional. Doctors and nurses have used and
recommended it effectively for more than
thirty-five years in the care of infants' skin,

as well as adults'. They know that the
elements in Resinol Ointment and Soap are

pure, soothing and beneficial—that regular

use does make the skin clearer, smoother
and finer.

Get Resinol Ointment and Resinol Soap from
your druggist and give yourself a Resinol
facial today. See how clean your skin
looks—how soft and velvety it feels. Note
how quickly Resinol Ointment relieves any
"broken out" places.

Free sample Resinol Ointment and Soap sent on
request. Write Resinol, Dept. 3-F, Baltimore, Md.

Resinol

\ Here's
a Queer Way .

to Learn Music/
No teacher—no confusing details. Just a simple, easy,
home-study method. Takes only a few minutes—averages
only a few cents a day. Every step is clear as A-B-C
throughout. You'll be surprised at your own rapid prog-
ress. From the start you are playing real times perfectly
by note. Quickly learn to play any "jazz" or classical selec-
tion—right at home in your spare time. All instruments.

FRFF Scml for Flee Book,et and Demonstration Lesson.
* "'-"-'These explain our wonderful home study method
fully. Mention instrument preferred.

U. S. School of Music, 1194 Brunswick Bldg., NewYcrk Cily

WRITER
only 104 a DayTYPE

Not used or rebuilt. A new
Remington Portable. Carrying
case free. Use 10 days without
cost. If you keep it, it's yours
for only 10c a day. Write
today. Say: Tell me how I
can get a Remington Porta-
ble on 10-day free trial offer

for only 10c a day. Reming-
ton Rand Inc., Dept. L-5, Buffalo, N. Y.

Cocktails of Chatter
When a Pin Drop in Hollywood, a Curious

World Wonders What's Coming Loose.

CONNIE CUMMINGS has a confession

to make—and it's most amusing. Con-
nie, as you recall, crashed the front

pages in all the English newspapers because
she was the first movie star to arrive in

England from Hollywood in a quiet tweed
suit, instead of -being swathed in furs. One
of the reasons her English playwright hus-
band, Benn Levy, fell in love with her was
this unaffected simplicity. There was much
to-do about it in England, and Connie and
her inexpensive little tweed suit became
quite the rage of the town. But now Con-
nie breaks down and confesses that when
she arrived in England for her picture con-
tract, the tweed suit was her one and only
suit, and she most probably would have
worn furs if she had owned any furs.

Well, we won't tell the English.
°

—

*<§><>—

*

TEANETTE MacDONALD receives quite
" a lot of foreign fan mail, and for several

years has been tearing off the pretty stamps
without any idea of what she'd do with
them. The other day she had the bright
inspiration to make a lamp shade of them.
It's quite effective— try it yourself sometime,

p—»<§>.—

„

STUDIO sets are just death to those diets

—and almost death to the stars" some
time. Sylvia Sidney is on a strict strained
soup reducing diet, but when she was mak-
ing "Good Dame" she had to spend an en-
tire day eating chop suey. And Claudette
Colbert had to eat doughnuts dunked in

cold coffee for hours while the director shot
that riotous dunking scene in "It Happened
One Night"—and Claudette hates dough-
nuts. But the worst was when Miriam
Hopkins, fresh from a siege of flu and doc-
tors, had to eat dozens of hot dogs for a

scene in "Design for Living." She'll never
be able to face another hot dog.

ALICE WHITE rushed down to the post-

-olfice when notice of a registered letter

came to her home. "I always like to think
that I have been unexpectedly left a million
dollars," she said. Imagine her surprise

when the letter turned out to be a deed for

a cemetery lot which relatives in the East
had sent her for safekeeping.

"— —

«

THRIVING away from the Paramount
'studio with only one headlight burning

the other evening, Carole Lombard passed
a pedestrian who motioned and called out,
"Light!" over the roar of her motor. Carole
waved back and said, "Goodnight to you,"
and sped on.

WHEN asked whether or not Mrs.
Mundin had ever been "in the busi-

ness" on the stage or screen, Herbert Mun-
din, that swell English comedian on the Fox
lot, replied, "She sang a song in 'Caval-

cade.'
"

"Is that all?" the interviewer asked.
"Yes," said Mundin.
"Well, that doesn't matter, that doesn't

make her a professional," was the reply.

"You'd better not let her hear you say

that," Mundin warned the interviewer.
a !.•••! a

1ILIAN HARVEY collects monogrammed
* handkerchiefs from her friends, as re-

membrances. In return she gives a very
fine linen handkerchief with her name done
in petit point in one corner.

«— »—

"

OTTO KRUGER is the kind of a guy
who smokes a big pipe—everywhere.

„_„<!>„_„

THE lunch hour for W. C. Fields is a sort

of ritual. Each day his chauffeur brings

him a menu from the Paramount commis-
sary. Each day Bill sits up in his dressing

room with his feet on the table and reads

it carefully from cover to cover. Each day
he orders: "Bring me a salad, two bottles

of milk and a plate of graham crackers."

ALTHOUGH he receives an average of

-one hundred unsolicited original songs

each month, Bing Crosby never reads any
of them—so you ambitious song-writers, just

save your postage. And Bing has three per-

fectly grand reasons why he doesn't read
[Continued on page 12]

Leslie Howard and his daughter at work on the lawn of their lovely home in

England. He is now in Hollywood making Somerset Maugham's "Of Human
Bondage."
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(U GOOD flf/m,

LAUGHTER!
SONG!...
DRAMA! . .

.

SPECTACLE!
A First National Picture

The most amazing show ever conceived

—the one and only "Wonder Bar"! The

producers of the screen's most glorious

musicals now bring you the master per-

formances of the world's master perform-

ers! 4 breath-taking spectacles staged

by Busby Berkeley, creator of the sensa-

tional numbers of "Gold Diggers" and
"Fashions of ,

1934" ... 5 rousing song

hits . . . and a thousand other thrills and
surprises from the director of "42nd St."

and "Footlight Parade"— Lloyd Bacon!

for April 1934 11



HOW CLARA
CLEARED UP
HER RED EYES

CHEEI2 UP, CLARA
LET'S CO TO

PEGGY'S PARTY!
can'T.oirls..

my eyes are a
perfect sight
from crvino!

30 MINUTES late r;
S~JUST LOOK AT y

CLARA NOW!
ITS LUCKY FOR HER
I KNEW HOW QUICKLY
MURINE CLEARS UP
BLOODSHOT EYES.

[
YOUR EYES ARE
GORGEOUS,

I

CLARA! j

When eyes become bloodshot from crying,

late hours or exposure to sun, wind and dust,

apply a few drops of Murine. It quickly
clears up the unsightly redness—leaves eyes
looking and feeling just fine! Good House-
keeping Bureau approves Murine, so you
know it's safe to use. And— it costs less

than a penny an application!

URINE*
f-oR Your

White Rainbow Flash
MEXICAN ORIZABA Ring (worn by Movie Stare) we
will send a 2 Kt. ORIZABA Ring (looks like $200 stone).
Reg. Cat. Price $5 for this ad and SI. Mail TODAY.
Mention Ring size. AGENTS WANTED. $1 an hour
spare time. Stamp for catalog. II you can tell it from a
real diamond, return and money refunded. ORIZABA
CO.. Dept. SU. 329 So. Broadway. Los Angeles, CaL

BLACKHEADS!
DON'T SQUEEZE THEM! IT CAUSES
SCARS. INFECTION! Dissolve Black-
heads, scientifically, refine Large Pores,
stop embarrassing Greasiness, "Shine",
clear Muddy. Tanned Skin. Just wash
with water and wonderful KLEERPLEX
WASH! Has marvelous pore-purifying
powers. Gets at the cause QUICKLY
SAFELY! RENEWS! LIGHTENS'
BEAUTIFIES! Gives you that clean-cut
attractive look which means everything in
business and social life. SEE INSTANT
IMPROVEMENT! No chemicals. No
staying home. A guaranteed pure, natural

product, approved by Health Authorities and thousands of
happy users—both Men and Women. Nothing like it 1

Stop wasting time and money on ordinary cosmetics
send only SI TODAY for this unusual skin healthifierMONEY BACK GUARANTEE!
KLEERPLEX 7D"ept.~2)
I W. 34th St., New York City, N. Y.
D Here is SI. Please send me 2 mos -

supply
of KLEERPLEX WASH or
I will pay postman plus 20c. P. O. char
Outside U. S. $1.2:,—no CODs
WRITE NAME-ADDRESS IN MARGIN

Gosswy Paragraphs From the Inner Circle of Hollywood.

these songs: few can ever be used, he might

be accused ol pirating if he later sang a

similar song, and he can't read music any-

way.
Bing's choice of the ten most popular

songs introduced during 1933 are: Three
1 ittle Pigs, The Last Round-up, The Day
You Came Along, Did You Ever See a

Dream Walking?, Night and Day, Thanks,
Talk of the Town, Smoke Gets in Your
Eyes, Lazy Bones, and Stormy Weather. So

now you know what your favorite crooner

likes.

LEWIS STONE is quite the man of mys-
t tery in Hollywood, for you don't see

him playing around in the gay night spots

an) more than you see Myrna Loy. It's all

because he has two passions, experimenting

in growing tropical plants at his San
Fernando ranch, and yachting—and as soon

as work on his pictures is over you can't

find him because he'll be riding one hobby
or the other.

radio broadcasts. But the conference came
to an abrupt ending after George suggested

that they take out fire insurance. "Why,
George?" Grade asked, "We have contracts.

They can't fire us."

YOU Can't Win, Myrna Loy has decided.
When Myrna has a cold, she has a cold,

not just a sniffle, but a full grown-up cold

with all the accessories. While she was
working on "Men in White." she woke
up one morning and found that her eyes

were watering and that she was all choked
up in her nose and throat. "Well, at least

I don't have to work today," she consoled
herself and called up Richard Boleslavsky,

the director.

"I'm afraid I can't work today, my eves

are watering so badly," she told him over
the phone.
"Good, that's exactly what we want!" ex-

claimed "Boley". "We do the biggest cry-

ing scene in the picture today, come right

over to the studio at once."

Congratulations, Jay Loydi Jay went to M-G-M to sell tires. His magnetic
personality so charmed the buyer that he put Loyd in the movies. In a minute
he would have been stuck with the tires. That's Irene Hervey and Oliver

Hinsdell with Jay.

REMEMBER, last month, Ginger Rogers
decided to change her name for some-

thing more dignified than Ginger, now that

she is going in for serious and dramatic
roles in pictures? Ginger might be just

dandy for a song-and-dance girl, but not so

hot for a tragedienne. However. Ginger's
plan to change her name has met with un-
expected results. Instead of receiving sug-

gestions for new names she has been
deluged with hundreds of letters protesting

against any change. So she'll very likely

remain Ginger. See how influential you
are?

to-a<§>n—

GEORGE BURNS and Gracie Allen had
been spending days in their Hollywood

apartment writing continuity for their next

So when you see that scene in "Men in

White" where Myrna meets Doctor Jean
Hersholt in the funny little restaurant, and
tells him in a choked voice and with her
eyes full of tears that she hasn't slept all

night, you can know darned well that

Myrna wasn't acting.

THE biggest laugh at the Screen Actors
Guild ball came when Bing Crosby, Dick

Powell and Frank McHugh did an imper-
sonation of the Boswell Sisters—in costume.
What fun!

MACK GRAY, the Killer, who serves as

Georgie Raft's bodyguard, stooge, mas-
seur and trainer, furnishes the Paramount
lot with its daily laugh. When Carole
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wanted to give Georgie a present after play-
ing with him in "Bolero,'' she sought the
counsel of his Man Friday.
"A friend shipped me some rare Chateau

Yquem. Do you think Georgie would like
some of that?" she asked Mack.
"Naw," answered the Killer, "Georgie

never eats cheese."
«—<$>»—

/^EORGIE RAFT has been chosen by
Mae West to appear opposite her in

"It Ain't No Sin," which gets started soon.
Georgie will play the part of a boxer, and
there'll be no "doubles" for him, says
Georgie. He'll do all the fighting himself.
Georgie has set up a regular training camp
at Lake Arrowhead and expects to drop
ten pounds before the picture starts. That
will make him a good 145 pounds.
Remember, Georgie was "the first "tall,

dark, and handsome man" to appear with
Mae on the screen. She had a mere "bit" in
his first starring picture, "Night After
Night." Well, Mae's traveled a long way
since her first and last picture "bit"—but
for that matter Georgie hasn't done so
badly himself.

THE recently married Andy Divine is

seriously considering buying Director
Bill Wellman's home, which is now for sale.

"It's a good idea to buy a director's

home," Andy says in his funny gravel-voice,
"because if you can't meet the j^ayments
he'll have to give you a job."

FRANCHOT TONE has a cook named
Clementine who hails from the Old

South, and is one of the swellest cooks
in Hollywood when it comes to fried
chicken, turnip greens and upside down
cake. And Clementine certainly has a sense
of humor all her own. The other day she
lost her key to the Tone homestead in
Brentwood.
"Oh, that's all right," Franchot told her,

"I'll have another made for you."
"I'm sho' the one I lost will be re-

turned," Clementine assured him, "because
I had your name on it, the address, and
the door it fits."

And now Franchot is expecting a burglar
any night!

'—"%>'—
"YT7ELL, now we can stop worrying and
"» go to bed and get a good night's sleep.
Lee Tracy is returning to the screen im-
mediately in a Universal picture called, "I'll

Tell the World," wherein Lee again plays
a newspaper role, and it's gonna be swell.
Paul Kelly and Gloria Stuart are going to
be right there with him helping "him tell

the world.

TOGETHER? ^FIjRST TIME

Ann Dvorak is fascinated by mi-
crobes. Her heart warms to vac-
cines and she can't take her eyes
off of streptococcus. Sounds like a
chance for some people we know.

with Waiter Connolly and Roscoe Karns

. . . An unforgettable

entertainment . . . the out-

standing performance of

two outstanding careers.

FRANK CAPRA
from fhe Cosmopolitan Magazine
$»ary fcy Samuet Hopkins Adams

Screen Ploy by ROBERT RISKIN
— C O M / N G

—

John Barrymore m"20th Century"
with casou Lombard uA Howard Hawks Production
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RELIEF IN

J
ONE MINUTE

SORE INSTEPS I Aching corns, throbbing«HHaJ bunions, painful callouses,

soreness on any part of the feet or toes from
new or tight shoes—all are relieved at once

by Dr. Scholl's Zino-pads. These thin, sooth-

ing, healing, protective pads mmmr m

stop the cause; prevent sore toes
'

an. I blisters and quickly, safely 1^4 f

remove corns and callouses. BJ?*.,
Try them! Sold everywhere. Ill

D* Scholl's
Zino-pads
PUT ONE ON — THE § PAIN IS GONE

!

Have, you (MwL^iwt VAouh&y?
Dr. Scholl has formulated and perfected a

Remedy or Appliance for every foot trouble

—

assuring quick, safe relief. Ask your dealer.

Write for valuable booklet on FOOT CARE to

Dr. Scholl's, Dept. 68,W. Schiller St., Chicago. 5
IF YOU HAVE

GRAY HAIR
and DON'T LIKE a
MESSY MIXTURE....

(hen write today lor my

FREE TRIAL BOTTLE
As a Hair Color Specialist with forty years* European
American experience, I am proud of my Color Imparter
for Grayness, Use it like a hair tonic. Wonderfully
GOOD for the scalp and dandruff; it can't leave
stains. As you use it, the gray hair becomes a darker,

more youthful color. 1 want to convince you by sending
my free trial bottleand book tcllingAII About Gray Hair.

ARTHUR RHODES, Hair Color Expert, Dept 5, LOWELL, MASS.

Mercolized Wax
Keeps Skin Young
It peels off aged skin in fine particles until all defects
such as tan.^ freckles, oiliness and liver spots dis-
appear. Skin is then eoft, clear, velvety and face
looks years younger. Mercolized Wax brings out
your hidden beauty. To remove wrinkles quickly
dissolve one ounce Powdered Saxolite in one-half
pint witch haze 1 and use daily. At all drug stores.

WANT
TO BROADCAST?

m
If you have talent here's your chance to

get into Broadcasting. New Floyd Gibbons
method trains you at home in spare time.
Fascinating course fully explained in Free
Booklet, "How to Find Your Place in
Broadcasting." Send for your copy today.
Give age. Floyd Gibbons School of Broad-
casting. 2000—14th St., N. W., Dept.
4 D 10, Washington, D. C.

SONGS fDpTALKING
PICTURES

paid by Music Publishers and Talking Picture Producers.
Free booklet describes most complete song service ever
offered. Hit writers will revise, arrange, compose music to
your lyrics or lyrics to your music, secure U. S. copyright, broadcast vour
Bonn over the radio. Our salea department submits to Music publishers
and Hollywood Picture Studios. WRITE TODAY for FREE BOOKLET.
UNIVERSAL SONG SERVICE, 604 Meyet Bid?., Western Avenue and

Siena Vista, Hollywood, California

Irene Ware is

one of the Fox
lovelies. She says

"Treat your skin

gently; a perfect

complexion is

the basis of
beauty for every

girl."

IfY Pou re rretty
Beauty Tricks of the Picture Studios.

ITTLE Women" has done more than
move the women of the country to

tears. It has moved their hair back
of! their ears, and piled it high on the head
in tiny curls—a la Katie Hepburn. Some
of us, who never dreamed of doing so, are

even trying bangs. If you want to be really

smart about bangs, have them cut so you
can brush them back and make them dis-

appear when you want to appear bangless.

I think bangs should be worn only when
you want to look especially quaint and ef-

fective . . . they grow tiresome when worn
all the time. And if you want to look a lot

like "Jo"—keep your bangs full and fluffy,

and don't paste them down on your fore-

head.

"Little Women" has also brought smart
little ribbon hair bows into prominence
again, to rival the glittering tiara. Not the

large, crisp hair ribbon bows of our child-

hood, of course—but dainty narrow-ribbon
bows in demure black or brown or blue.

And since we are going back to our child-

hood for modern beauty inspirations, have
you seen the new "Alice in Wonderland"
soap? Figures from this intriguing story

are sculptured against a plaque-like back-

ground of the soap. Just like the story of

Alice itself, this soap will appeal to children

and grown-ups alike. There's only one
draw-back. The soap is so attractive and
amusing to look at, you will probably hate
to use it!

There's a new idea in perfume package-
ing . . . little sphere-like bottles that sit

upside-down on tiny pedestals which serve
as stoppers. Pick up the tiny globe, and
there is a drop of perfume trembling at the
opening, just waiting to be dropped on
your furs or hankies. Jeurelle is making
them, and they are filled with gardenia,
momosa, camelia, cyclamen, freesia, or Le
Secret. If these fragrances don't give you
Spring fever, nothing ever will. (They're
very inexpensive in the small sizes and
would make lovely Easter gifts.)

Speaking of Easter gifts, here's something
that's made to order. It's Bourjois' "Eve-
ning in Paris" or "Springtime in Paris" per-

fume ('whichever time you prefer), put up
in Easter egg containers. The bottle is

small, of course, but so is the price. The
Easter egg is either red, blue, green or
orchid, with the "Evening in Paris" per-
fume—and pink or pale blue for the
"Springtime in Paris." Incidentally, the
Easter egg won't roll off the dressing table

and break, for it stands securely on a dainty
pedestal.

Prince Matchabelli's "Abano" is perfume
for the bath, which isn't a particularly new,
idea—but here's one that is! With the
"Abano," he sells a perfume ball, known
as the "Oromo Perfume Ball." It has a
string tied to it (a chain, strictly speaking),

and you dip it in your bath tub just as you
would dip a tea-ball in a cup. Darn clever,

these Georgian princes!

Who can resist buying a new shade of
powder once in a while. As a man gets

tired of always wearing the same tie, so do
we women get bored with the same powder.
Marie Earle has a new shade called "Soleil"

which will give your face a fresh Spring-
like look. It is "peachy" in tone—but quite
alive with a healthy, ruddy caste. It is a
happy medium between a light winter
powder, and a sun-tan summer powder. In-

cidentally, Marie Earle powders are shown
in a new box. It's square, with a tiny

"knob" on the lid which enables y
7ou to lift

it off with two fingers. The box is ivory

and green, with a touch of gold and red—
very smart.

All this talk about oily and dry skins the

past few years, and different treatments and
preparations for sach, has encouragecj Dor-
othy Gray to introduce two Salon Facial

Packages—one for dry kins and the other

for normal and oily skins. The treatment
is a simple one, employing only three

preparations. In the box for dry skins

you'll find Cleansing Cream, Orange Flower
Skin Lotion, and Special Mixture Cream.
The one for normal and oily skins contains

Cleansing Cream, Texture Lotion, and
Suppling Cream. The complete set costs

no more than the average box of face

powder, and it contains enough of the
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A Beautiful Girl Can Show That

She Is Also An Intelligent One By

The Manner In Which She Dons

Her Make-Up.

preparations to last for several weeks.

What with hats creeping back further

and further from our hairline, we've got

to pay special attention to our foreheads

. . . we've got to keep them smooth and
unwrinkled, and clear and satiny in texture.

If you've a "widow's peak" then this sea-

son's hats are your "big moment," for noth-

ing was ever more becoming to this type

of hairline.

But something other than spring bonnets

is on our minds during these after-winter

months. Our color-eye perks up, and we
begin to look for fresh life in our clothes.

We discard the browns and black and han-

ker for something in green or blue or yel-

low or red. Did you know that there is

a tremendous organization known as the

National Dry Goods Association which,

each year, picks out its official spring colors

. . . and then by the middle of April, we're

wearing them en masse, all the way from
Maine to Malibu Beach? This year, the

N. R. D. G. A., (short for that long name
which I just told you,) has selected these

shades: first, a rich, bright blue, (similar

to Royal Blue), which will be known as

Cinema Blue; second, a luscious orangeish

red which is known as Caviar Rose; third,

a warm tan, known as Repeal Beige; and
fourth, a light Spring-ish green, called Falfa

Green. So—if your eye alights on a dress

in any of these colors, you'll know it's quite

the latest thing!

When I visited Arlene Judge the other

day, I noticed that her dressing table was
simply covered with intriguing bottles of

all the "best" perfumes, and when I com-
mented that it must be a passion of hers,

she told me this little trick of using it in

one unique manner. Arlene thinks that

you shouldn't stop at using perfume just on
yourself, or on your clothes. A perfume
can also express you to your friends through
other mediums—the telephone, for example.

You know that sticky, stale odor that hovers

around the mouthpiece of a phone? Well,

Arlene fixes that, by always keeping a few
drops of perfume in the mouthpiece. (A

few drops last for weeks!) Then, when
your friends ask to use your phone, they'll

be reminded so fragrantly of you, that

they'll very probably keep their calls

"strictly local."

Mr. and Mrs. Cary Grant

Wide World

Over in London, England, Cary
Grant and Virginia Cherrill felt

that urge to join up for better or
worse, and here's wishing them all

happiness.

REDUCE
waist and hips THREE INCHES in ten days or

.. IT WON'T COST YOU ONE CENT!

• • • thi

pERFOLASTiC GIRDLE
... at our expense

!

n o w . . . y o u
YOUR SLIMMER SELF
.without Exercise, Diet or Drugs!

"I REDUCED MY HIPS
9 INCHES"

writes Miss Healy

"Since last May the Perfo-

lastic Girdle has reduced
my hips nine inches. This
reduction was made without
the slightest diet."

Miss JEAN HEALY
299 Park Avenue,

New York City

e want you to try

THE PERFOLASTIC GIRDLE

"I REDUCED MY HIPS
from 43 to 34'/2 INCHES"

writes Miss Brian
"I . . . measured 4 3 inches
through the hips, and
weighed 135 pounds. In one
year I was down to normal,
weighing 120 pounds, meas-
uring 3 4 Vz inches around
the hips."

Miss B. BRIAN
Hotel Victoria
New York City

I

at our expense

REDUCED MY WAIST AND
HIPS 9 INCHES," writes Miss

Jean Healy. . ."I reduced from 43 in-

ches to 34 J/2 inches". . .writes Miss
Brian . . . "Massages like magic" . . .

writes Miss Carroll . . ."The fat

seems to have melted away". . .writes

Mrs. McSorley.

• So many of our customers are de-
lighted with the wonderful results

obtained with this Perforated Rub-
ber Reducing Girdle that we want
you to try it for 10 days at our
expense!

Massage-Like Action Reduces Quickly!

• This Famous Reducing Girdle will prove
a great boon to you, for now you can be
your slimmer self without strenuous exer-
cise, diet or drugs! The girdle is venti-

lated to allow the skin to breathe and
works constantly while you walk, work, or
sit . . . its massage-like action gently but
persistently eliminating fat with every
move you make.

Keeps Your Body Cool and Fresh

9 The Perfolastic may be worn next to

the skin with perfect safety, for a special

inner surface of satinized cloth protects

the body. So soft and smooth, it prevents
any friction. So porous, it actually absorbs
perspiration. This "inner surface" keeps
your body perfectly cool and fresh.

Don't Wait any Longer . . . Act Today
9 You can prove to yourself quickly and
definitely in 10 days whether or not this

very efficient girdle will reduce you. You
do not need to risk one penny . . . try it for

10 days . . . then send it back if you are

not completely astonished at the wonderful
results . . . and your money will be im-
mediately refunded.

This Illustration of the Perfolastic

Girdle Also Features the New
Perfolastic Uplift Brassiere

SEND FOR 10 DAY FREE TRIAL OFFER I

PERFOLASTIC, INC.
DEPT. 444, 41 EAST 42nd STREET

NEW YORK, N. Y.

Without obligation on my part, please send me FREE
BOOKLET describing and illustrating the new Perfolastic
Reducing Girdle and Uplift Brassiere, also sample of
perforated Rubber and particulars of your 10 -DAY FREE
TRIAL OFFER.

Name-

Address,

City, State .

Use Coupon or Send Name and Address on Penny Post Card
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Enjoys the Good Times

that come to Girls with

CAMAY COMPLEXIONS!

i "All my friends had sweethearts and dates. But night after night I sat

home all alone. For my drab skin spoiled my looks. But now I use Camay
— my complexion has improved— and I'm having a wonderful time!"

Get out of the rut of a humdrum
life. Enjoy the good things the

world has to offer.

Every day brings good times,

if a girl has a Camay Complexion.

WIN YOUR BEAUTY CONTEST

For everyday you live—like Helen

above—you compete in a Beauty

Contest. Why, you can't even go

for a walk down the street, but

what someone's eyes search your

face—judge your looks— and

notice the texture of your skin. Pure, creamy-white and delicately fragrant, Camay

So get yourself a Camay Com- comes in a green and yellow wrapper, in Cellophane.

plexion—a skin soft as velvet and

gloriously fresh. It attracts admi-

ration—yes, and often romance.

Camay, the Soap of Beautiful

Women, is pure, creamy-white and

unusually mild—the modern way

to care for your skin. Use it one

month, and you'll be delighted with

the improvement in your looks.

Get a supply of Camay today.

The price is amazingly low.

Cm» Copr. 1934. Procter & Gamble Co.

Jr\ IVI r\ Y The Soap of Beautiful Women
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Gossipj
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SCREEN
Richard Bennett and Anna Sten, the new, glamorous star

from Soviet Russia. This scene (all about a necklace) is

one of the best incidents in "Nana." She lies so beautifully!

TED HEALY, the ray of sunshine in

many a dreary picture, asked his stooges

if they had seen the new twenty dollar bill.

"I haven't seen the old one yet," the

stooges answered in unison.

TOAN CRAWFORD and her hair-dresser

« are busy these days looking over styles

for a new hair-dress for Joan for her new
picture, which is going to get underway
any week now. Joan tries a new hair-dress,

one or more, in every picture, and this time
she says it's going to be something to knock
your eye out.

MARIE DRESSLER'S idea of "some fun
kid, some fun" is an evening before an

open fire, with several old friends from the

footlights, and a game or two of back-

gammon.
»— —

»

TANET GAYNOR is going in more and
" more for athletics these days. She has
become quite a devotee of tennis (this time
last year she was taking lessons, but you
just ought to see her swat the ball now)
and swimming. She keeps herself in trim
by taking a plunge in the ocean practically

every day, when she is not working. But
Janet doesn't go for that sun tan that most
of the other Hollywood stars take such
glee in. Ye olde peaches-and-cream com-
plexion is good enough for her—and quite
a relief to the optics, say we.

»—"#»—
rpHEY do say that the stork is flying close
-•- to Sally Eilers and Harry Joe Brown.
And is playing a return engagement already
at the Bing Crosby's.

—•$>——
A/TAE WEST got a present the other day
J-v-L —her first pair of pajamas. Mae (sssh!)

fancies only nighties, so they are of no
use to her. W. C. Fields suggested that
Mae use them in the daytime.

•—»<%>«—

»

V|AY ROBSON is nothing if not in-
LV-L genious. Her door-bell had been out
of order for several days, and the electric

shop was slow in fixing it—and after three
calls, too—so May got all het up and said
nerts to modern inventions. She bored a
hole in the door casing, threaded a rawhide
cord through it and hung a cow-bell on the
inside. "So now folks get me just as they
did my grandmother," she informed her
friends. —.<$>«—

A SHIMMERING evening cape of silver
* mesh, with a tiny evening beret to

match, is the newest and loveliest evening
accessory ensemble introduced by little

blonde Mary Carlisle. And that beret for

evening is quite a nifty idea, girls. When
Mary introduced this new fad at the
swanky Mayfair recently the entire ball-

room practically sat up and took notice.

With the silver mesh cape and beret Mary
wore a black velvet dinner frock, but it was
the beret atop her blonde curls that gave
Mary that devastating effect.

« n<%>,—
WYNNE GIBSON and Randolph Scott

are now going places together. And
what an attractive couple they made at the
welcome - to - Earl - Carroll - and - his - beauties
party at the Roosevelt the other night.

Hand-picked beauties or no, Randy hadn't
eyes for anyone but Wynne.

ONE of the most excited people in Holly-
wood these days is Jean Harlow, the

young author. Her first long story, "Today
Is Tonight," has been accepted by the Cos-
mopolitan, and will run in it serially,

starting soon. Then it will appear in book
form. And then—Jean has a pretty good
idea that it will be bought by the produc-
ers and made into a picture. She'd like

to play the heroine on the screen herself,

she admits. The story is laid in New York
and has nothing to do with Hollywood.
Jean is crazy about writing and spends
several hours every day at her typewriter.

But what with that book, and fan letters

and personal letters, she finally decided it

was all getting too, too much for her so

she now dictates to her secretary.

AND, by the way, Jean and Metro have
-^-patched up their little salary misunder-
standing, which was greatly exaggerated in
the newspapers, with Jean being quite the
gallant lady about it. When Metro ex-
plained that if they gave her a raise they
would have to give all the other stars a
raise too, to keep them from walking out,

Jean said okay and reported for work the
next day. You'd be surprised how much
less Jean is getting than Metro's pampered
darlings, whose pictures are not near the
box office successes that Jean's are.

—"#»—'
SOME dames never know when they have

it soft. Eh, what, Mable? Evelyn Vena-
ble has it written into her contract that
she is not to be kissed by any Hollywood
actor—not even Freddie March or Gary
Cooper or Clark Gable. Now ain't she the
queer one? Evelyn and Freddie played all

the way through "Death Takes a Holiday"
together without a single lip salute. Huh.

^pHE fad in Hollywood, right now, among
J- the men, is big plaid coats—so loud that
you can hear them miles away. Johnny
Mack Brown sort of started this fad when
he appeared at Frank Borzage's cocktail
party in a little number that fairly shrieked
—and since then all the boys have been
taking it up. To date. Leslie Howard takes
the cake for having the loudest.

o „<§>„ „

AND speaking of shrieking, Gary Cooper's
- familiar bright yellow Duesenberg has

been painted a light gray, very subdued
and very proper. It must be the Little

Woman's influence.

u »<§>» >

J\CK OAKIE nearly had a stroke when
he returned from his trip to Honolulu

and found his favorite clarinet being
banged about by Baby LeRoy. They say

that Charlie Ruggles and Mary Boland,
neighbors of Jack in Star Lane, know just

how young LeRoy got hold of the clarinet.

But Jack swears he'll buy another. You
can't win, Charlie.
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TSCH! tsch! I always say when I'm
baffled. What do you always say? I've

been baffled by that Lombard person

ever since a foggy afternoon last summer
when she breezed into town from Reno,
with the divorce papers in her bag and the

loveliest tan. Not a tear to her lashes, not

a quiver to her chin, not a husk to her
throat. Carole was as fresh as Mother's
Little Precious making a test for that Great
Big Director Mans to play Claudette's little

girl.

"Hello, Bill," said Carole over her
mother's phone. "Baby's back."

"Darling," exclaimed Mr. Powell, looking
right smart in a snappy dressing robe.

"Darling, I've missed you so. Not a good
laugh in weeks. Come right on over, I'll

start icing the champagne."
And such goings-on followed that. Mrs.

Mike Farmer (Gloria Swanson) and the
hi-de-ho Farmer himself, who'd returned
from the dell, threw a dinner for Carole
and Bill that night and then all of them
loped over to the Chinese to attend the
very la-de-la premiere of "Dinner at

Eight." The fans and the public in gen-
eral and en masse were so busy ogling Bill

and Carole, who were holding hands and
giggling and whispering like Tom Brown
and Anita Louise, that Gloria's new hair-
dress (a "trailer" of the Hepburn frizzle,

which would soon descend upon an un-
suspecting people in "Little Women") and
Lee Tracy's new tails and Jean Harlow's
new husband weren't near the sensations
they should have been. I bet if Gloria had
known that Carole and Bill were going to

sit up there pawing at each other, like the
final fadeout of a movie, she wouldn't have
wasted her fringe but would have worn a
diamond tiara. But of course there was
Lil Tashman over there glittering with
diamond clips helter skelter. Oh, you

Do Bill Powell and

Carole Lomhard,

~Nj)w Divorced, Love

One Another—
More ?—-Less ?—

•

Differently ?

—

What?

George Raft and Carole in "Bolero," doing their

sensational dance.

can t win.
And then the Barthelmesses had to en-

tertain for them, and the Clive Brooks, and
everyone practically was baking a cake or
whipping up a little something for Bill and
Carole. They were seen at the Clover

Club, the Colony Club, the Brown
Derby, the Cocoanut Grove, the

Gold Room, and the drive-in

place on Vine Street—and so

wrapped up in each other's com-
pany that they might have been

Joan Crawford and Franchot Tone
except that there were no gar-

denias. Then, to add to this

amazing condition, every time

that Carole was in the midst of her dance

with Georgie Raft in "Bolero" on a Para-

mount stage, the phone would ring fran-

tically and Sally Rand would drop her fans

and Wesley Ruggles his arches and the en-

tire company simply relaxed while Mr.
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Powell urged th^ ex-Mrs. Powell to sell her
"American Woolens" at once and load up
on "Grade A Milk." A little thing like a

divorce wasn't going to keep Bill from help-

ing Carole snatch a few pretty pennies from
the stock market.
And then Bill and Carole both caught the

flu about the same time, but Bill was the
sickest, so Carole upped from her bed of

pain and dragged her flu worn body over to

Bill's house and waited on him and enter-

tained him by the hour with Hollywood
folk-lore.

And then Carole bought a new house in

Beverly Hills and had Bill Haines decorate
it, and then threw a Christmas Eve brawl
with about five hundred guests all told—
though what they were all told I wouldn't
know. But it was Bill who acted as host

and was the life of the party.

And then came the most startling party
that has ever been given in Hollywood, since

Tallulah Bankhead told off a lot of celebri-

ties at her "Why I Like You and Why I

Don't Like You" party— (and will you ever
forget what she told Lupe and Johnny—
oh, my!) Carole decided to give Bill a
"Hangover Party" and she borrowed his

house to give it in. All of Bill's closest

friends were invited—including Ronnie Col-

man, who has been doing a bit of globe
trotting the last couple of years. Shall I

give you the details? Can you take it?

Well, Carole converted the house into a

for April 1934

perfect replica of a hos-
pital—everything except
the smell of ether.

The servants were
dressed as nurses and
internes, and they very seriously put a hos-
pital apron on you and took your "case"
history when you entered and assigned you
to a cot in the Powell living room which,
utterly devoid of rugs and knicknacks,
looked like Bellevue on the morning after

New Year's Eve. The treatments prescribed
for the patients were printed on regular
hospital bulletin sheets, and wouldn't
grandmother be shocked if she could read
some of those treatments. The food was
dished up on ye olde operating table (and
guests suddenly recalled, with that far away
look in their eyes, those long lost appendix
and tonsils and gall stones) and the Diet
Kitchen provided anchovies and pate de
fois gras. In Hollywood it costs an actor

twenty-five hundred for an appendix cut,

and what a lot of fun it is to brag and
boast about it.

Yes, the drinks were poured from you-
knowwhat and the canapes were passed
around in youknowhattoo. There were a
lot of gags and everybody roared and snick-

ered and had a right nifty time of it.

Now, says I, who am a worldly gal and
have lived in Hollywood too long to clap

for Tinker Bell, now tell me, if you please,

do Carole and Bill s;o in for this amazing

At the Tennis Matches—Bill

and Carole do not let a little

thing like divorce disturb a

beautiful friendship.

divorce business for the

publicity in it? Does
Carole think she will get

her name in the news-
papers more often if she

makes a habit of being seen and photo-

graphed with her ex-husband? Now that's

what baffled me. That's why I went tsch!

tsch! There's a pretty brunette in town
who makes it a point to be seen with a

different man every time she has a date—
and dating her has become just as much a

publicity racket as marrying Peggy Joyce.

She wants to be called the most popular
girl in Hollywood. It's her publicity. (She

can have it.) And there's a male who
drags out a different dame (must be well

known and pretty) every time he goes to a

party—even if it is every night in the week
Not that he's particularly fond of any of

these babies, but because the newspapers
and the magazines all comment on it. It's

his publicity. And, believe me, he suffers

for his publicity. (There, there now, my
old cynics are creeping up on me again-
quick, a shot of the milk of human kind-

ness.)

So I sought out Carole in her dressing

room on the Paramount lot to put an end
forever to my bafflement. It took me ex-

actly five minutes, a half a chicken sand-

wich on wholewheat bread without any
mayonnaise, and three sips of orange juice,

undefiled, to learn [Continued on page 66]
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"What Happens Then ?"

By Adela Rogers St. Johns

THE rain was beating down in torrents, so that, looking out

the windows, even the street lamps were veiled. The pave-

ments were hidden by rushing streams of muddy water.

The oldest living inhabitant never remembered such a cloudburst.

It was New Year's Eve in Pasadena.
Inside the lobby of the beautiful little Vista del Arroya Hotel,

perched high on the cliff above the famous Rose Bowl, the excite-

ment grew by leaps and bounds. The conversation almost

drowned out the roar of the storm. Football coaches, famous
sports writers, managers, leading citizens, rushed hither and
thither, worry and suspense writ large upon their faces.

Would there or would there not be a game of football in the

Rose Bowl on the morrow? Would the New Year's Day classic

between the East and West, rated as one of the five most im-

portant games of the year, be played upon New Year's Day or

not? Would Stanford and Columbia take the field before 80,000

people or would the game have to be called on account of rain?

Never have I seen such excitement. Telephones rang every
second. Telegraph wires from New York hummed frantically.

Hollywood and New. York both wanted answers—would the game
go on?
The Rose Bowl at that moment was some feet deep under

rushing water. The grandstand looked like an imitation of

Niagara Falls as the rain cascaded down its sides. Seven fire

engines were pumping some 21,000 gallons of water a minute,
but the California cloudburst kept ahead of them.

Sports editors were trying to figure what to print the next
morning. Hollywood picture stars were frantic with disappoint-
ment at the idea that there might not be the usual spectacle.

Even Ex-President Herbert Hoover, who had driven down from
Palo Alto to see his Alma Mater defend the West against Co-
lumbia, was in a state of suspense.
As we stood about, watching the rain and talking—Lou Little,

the Columbia coach, Paul Gallico, Mark Kelly, Bill Corum, Harry
Grayson and a lot of other important sports authorities—a slim,
good-looking, dark-haired boy joined us for a moment.
He said, "Guess I'll go to bed now, chief."

We were introduced to Mr. Cliff Montgomery, star back, cap-
tain, field general and chief scoring threat of Columbia.

If you are a football fan—and who isn't—you may suspect that
the night before the most important football game of the season,
especially when nobody knows whether it's to be played at all, or,
if played, the boys will have to wear diving suits, is not the best
time in the world to meet a football captain. He might reason-
ably be expected to be in a bad humor, or, at the least, slightly
nervous. And if nobody expects that his team has the slightest
chance to win—and most people didn't give Columbia a prayer-
it might be even worse.
But Mr. Montgomery wasn't nervous and he wasn't in a bad

humor. He was, perhaps, a little shy. He looked, in his street
clothes, much too slight to have done so much damage to eastern
teams. His eyes were steady and he had a clean-cut, well-bred
young face. The best type of American youth. He smiled shyly
and said something about the weather—which at that moment
was no idle topic but the chief concern of a good many people.
He said he hoped they would be able to play because the boys
were pretty anxious about it, as they'd come 3000 miles to play
that game and it was going to be a lot of fun, even if the field
was muddy. I remarked that the field would certainly be muddy
as Dink Templeton, the Stanford track coach, had just brought
back word that the players' benches were floating about Hke
little boats.

Mr. Montgomery looked a trifle down-hearted, but in a moment
he perked up and said, "Well, it's as fair for one as the other
and I sure hope we play."
Then he excused himself very politely and went to bed and

we all hoped, to a night of well-earned repose.
(You may wonder at this point when Hollvwood is coming

into the story. But please be patient. It will
come in. And it will have a great deal to do
with young Mr. Montgomery and the Rose
Bowl game between Stanford and Columbia.
Because the worst football bugs in the whole
United States are in Hollvwood and in

spite of the rain they were in the Rose Bowl, believe me.)
When we went to bed the consensus of opinion was that there

wasn't going to be any game. And if there hadn't been, it might
have changed the life of the slim,

good-looking football hero from Co-
lumbia. Upon such things do the fate

of men depend.
New Year's Day dawned in Pasa-

dena. It dawned behind a thick cur-

tain of rain, it dawned black and gray.

The sound of trumpets and bands
awakened me. From my window I be-

held the most famous parade in the
world—the Tournament of Roses—go-
ing by in a sort of "under water slow
motion" effect that was very upsetting
on an empty stomach. The flowers

were pelted flat and the girls were
running rivulets on their bare arms
and gauzy skirts.

The telephone rang. No game. It

rang again. They were going to play.

This went on until we were all in

such jitters as you have seldom be-
held. At one o'clock we put on our
galoshes and rain coats and started
swimming to the Bowl. Where, to our
amazement, we found about 30,000
people gathered, huddled in the down-
pour.

And most of those 30,000—at least

those who weren't Stanford or Colum-
bia alumnae—came from Hollywood.
You see, the Hollywood motion pic-

ture colony is football mad. On Satur-
day afternoons during football season,
there is an unwritten agreement that
nobody works. The studios are de-
serted. If a picture is in production
and must go on, the cast comes back
and works all night on Saturdays.

Wide World
Johnny Weissmuller,
Olympic Champion, swam
into a picture job and is a

"natural" as Tarzan.
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Some Advice for Cliff Montgomery,

Captain of the Columbia Football

Team, If He Accepts Hollywood's

Offers—Given by the Wife of an

All-American Who Did.

In action. Cliff Mont-
gomery may decide to

enter pictures, and if

he does, who can stop

him ?

Wide World

Ginger Rogers explains a camera to Cliff Montgomery at the
Warner Studio, where Cliff was asked to make a test.

You can page every big star, every important director, every
powerful producer in the Coliseum and they will all be there.
And the Rose Bowl Game is their favorite.

Also, they go down very heavily upon the western team to
defeat the eastern team. They are very loyal rooters.
On this particular New Year's Day they had braved the ele-

ments, they had driven through mud up to their hub caps, they
were sitting in constant showers, to see Stanford defeat Columbia.
Because there wasn't anybody in Hollywood who had a moment's
doubt that Stanford would defeat Columbia. The betting was
something like p/2 to 1 and some Hollywood celebrities had even
given 14 points. It was, they opined, having seen Stanford defeat
their favorite U.S.C. team, a lead pipe cinch.

Right there was where Hollywood and Mr. Cliff

Montgomery met.
We need not go into what to me are the very painful

details of that afternoon. My husband used to play
at left half for Stanford, and I had twice seen him
score touchdowns in the Rose Bowl against eastern
teams. I was naturally rooting for Stanford—even, if

the truth must be known, waging a few pennies with
some of the eastern sports writers who were loyal to

Columbia. And it was very very sad.

Hollywood, individually and collectively, sat and
watched Columbia, under the able and oft-times in-

spired leadership of a young gent named Montgomery,
play rings around Stanford. They watched Mr. Mont-
gomery shoot the forward pass that led to the score.

They watched him on defense smear the brilliant

Stanford backfield. At first they didn't believe it. It

couldn't be happening. Whothehell was this Mont-'
gomery anyhow? Arftl what did he mean by these
unheard of carryings-on in our own Rose Bowl?
There could be no question that Cliff Montgomery

was, that day,- the best football player on the gridiron.
And at the end of the rain-sodden, muddy, disastrous
afternoon, Hollywood knew darn well who he was
and what he could do.

Well, they're good losers.

They offered Mr. Cliff Montgomery a motion picture
contract.

They had seen him only upon the field, with his
face plastered with mud and his hair soaked with rain.

They had seen him only in a football suit that was wet
and filthy. But they said to themselves, "This guy
has got something."
And now, Cliff Montgomery goes to Hollywood.
I don't know. Remembering the boy I met that

night in the lobby, knowing a little something about
football players on account of my husband was one

and is now a sports writer, and knowing my Hollywood, I wonder.
Will this young football hero, who conquered Hollywood by

his magnificent exhibition on the football field, in what was sup-
posed to be a losing fight, will he become a motion picture star

—or will he have his heart broken and his dreams grow cold?

Was that now historic battle between Stanford and Columbia a
great break for this boy, or was it a disaster?

Mr. Max Baer, almost heavyweight champion, would probably
tell him it was a great break.

So would Johnny Weissmuller, greatest of swimmers.
But I wonder what Johnny Mack Brown, once All-American

from Alabama, would say? And Buster Crabbe, Olympic swimmer?
My husband, who is supposed to know [Continued on page 71]
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"IN HOLLYWOOD

Women
"Our Most Intelligent Star

1 Me—a new title for Connie.

MAINTAIN
EQUALITY WITH

„ Constance
IN Bennett

By S. R. Mook

PERHAPS you've had inklings before

i his thai Hollywood is a hotbed of gos-

sip arid rumor. I have. But until this

morning 1 never paid much attention to it.

Most of what I read I believed.

Accordingly, this morning when I picked

up the paper and read that Constance Ben-
netl is planning to retire from the screen,

it never occurred to me that the paragraph
might be founded on nothing more sub-

stantial than gossip or rumor.
The screen's most glamorous blonde leav-

ing the screen! My heart started turning
somersaults and, what with my asthma and
all, I put in a very bad half hour before

I bowed into Constance's dressing room.
She had just got up from a sick bed to

start work in "The Firebrand." It was the
first day's shooting on the picture and
everything was in a turmoil. Yet, when I

told Constance that Silver Screen's readers

would want to know about this rumored
retirement of hers, she smiled. "You know
how it is the first day of a picture. You're

due to put in a pretty hard day in order
to get a story out of me.

"In the first place, I can't imagine where
such a ridiculous rumor could have started.

It is true I have said at various times that

I never intended remaining in pictures long
enough for the public to tire of me. I

don't intend to become one of these out-

moded stars who persist in remaining on
the screen long, long after they have worn
out their welcome.

"I have just signed a contract with Twen-
tieth Century that still has two years to

run. I couldn't retire just now if I wanted
to. Eventually, of course, I will live per-
manently in Europe. So, there's no story

in that."

I have often wondered exactly what Con-
stance Bennett really thinks of pictures. A
girl as intelligent as Constance doesn't kid
herself. Anything that affects her life as
vitally as pictures do would not be taken
for granted. She would want to know what
makes the wheels go round. I asked her

what she made of it all, and got my story:—
"I think," she said enthusiastically, "that

acting in pictures is the most fascinating-

career in the world for women. It's the

only one where they are on an absolute

equality with men.
"Do you know," she exclaimed, warming

to her subject, "that this is supposed to be

the fifth largest industry in the world, and
it is the only one where the workmen (the

actors), the executives (the producers) and
the consumers (the public), share equally

in the business' success? I mean by that,

the actors and producers can turn out a

picture, and if the public doesn't care for

it, it just doesn't go."

"But," I protested, "that's true of any
business, isn't it?"

"No," she answered promptly. "I mean,
for instance, take the stock market."
"You take it," I retorted.

"All right," she grinned. "I will take it.

I've no grudge against the stock market.

[Continued on page 64]

Beautiful Queens (look at that hand) are having their cycle in pictures. Scene
from "The Firebrand" with Louis Calhern, Constance Bennett and Frank Morgan.

22 Silver Screen



Eddie Cantor Is

Everywhere— In

Pictures, In Per-

son, In Books and

In Broadcasting— and Always

Welcome.

By

Jack Jamison

It's a one man job when
Eddie travels with the

Missus and the five

daughters.

"
It's am!

You have probably heard Eddie tell how, after a
road tour of forty weeks, he returned and was coldly

received by his youngest daughter. Turning away
from the eager father, she called: "Mother, it's that

man again!"

EDDIE CANTOR stands in the very topmost movie ranks, and
he is the top man in radio. His salary you wouldn't believe

if I gave you the figures. His popularity is second only to

that of President Roosevelt. His friends call him Public Nuisance
No. 1.

Did you ever wonder why?
You know the rough outlines of his rise to fame. Born in the

dark, swarming streets of New York's Ghetto. Hungry for days
at a time. Wearing cast off clothes and men's shoes. Fighting
his way with his fists—and his slight body, starved for food and
sunlight, was far from strong. An entertainer at amateur nights

and in saloons. Finally, big money. Marrying his childhood
sweetheart, Ida Tobias, the belle of Henry Street. A millionaire

in the stock boom of 1929. A pauper in 1930—with his family of

five daughters to support. Bravely beginning all over again.

Author of a best-selling funny-book on the market crash. Author
of an autobiography, of a life of his dear friend Florenz Ziegfeld.

Movies. Radio. Personal appearances to packed houses. Now a

millionaire again.

Eddie is the typical American success story, from Rags to

Riches—And Back Again—and Back Up Again! There is the first

reason why we all like and admire h ;m so much. Not once, but
twice, and both times under impossibly tough conditions, he has

made his million. He makes us feel, if he did it, we can do it

too. He is the symbol of Hope. He stands for bravery, faith,

and success. Success that lies within the reach of all of us.

But it isn't so easy as all that! Sure, we can all make millions.

All we have to do is be Eddie.
There's the rub.
Because Eddie has what so few of the rest of us have. The

most precious gift of all. Personality! Personality? There are

all kinds of personality. Clara Bow has personality. Mae West
has personality. Clark Gable has personality. What is Eddie's

particular brand? If we can discover that, we'll have the biggest

reason for his smashing success, for his universal appeal, which
touches all of us.

I sat in a Hollywood night-club late one night. The club was
smack on the edge of bankruptcy, but none of the swankily
dressed movie-star guests knew that. Only two men knew it. One
was the man who owned the place. The other was Eddie Cantor.
Midnight came, and the floor show started. Badly trained girls

came out and did awkward high-kicking. The people at the
tables were bored, and yawned. And then the drummer rolled

a flourish, the manager stepped out and called for silence.

"Folks," he said, "I have a surprise for you. Eddie Cantor!"
Eddie came out on the floor 'cold' and faced that bored, defiant

audience. In five minutes he had them giggling. In ten he had
them roaring. In fifteen he had them shouting and calling for

more. He did a little dance. He cracked jokes, mostly bad puns.
He even cued the orchestra, which had never played with him
before, and sang a couple of songs. The crowd loved it. That's
personality. To pick up a dead show and lift it, single-handed,
until the audience thought they were at the first night of the
Ziegfeld Follies!

And that little story tells you something about more than one
side of Eddie's personality! Somehow or other he had found that
that night club was going broke. On his own hook, without being
asked, he volunteered to do his little skit and give the place a
boost. (He paid to get in, incidentally.) He was, at the time,
earning about five hundred dollars for a performance. He do-
nated his services free. He knew the man who owned the place,

but they were not intimate friends. He just wanted to help,
where help was needed. That, too, is Eddie! When anybody
needs a lift, Eddie doesn't wait to be asked to help. He steps in

and gives it. He doesn't ask for any thanks, either. I think, if

I tried, I could draw up a list of five hundred people in the
theatrical business alone that Eddie has helped out at one time
or another. You know, without being told, of all the free per-
formances he gives to charity. In addition, he maintains a free

camp in the country, to which city kids may go for the summer.
Once, when he himself was a sickly Ghetto kid, Eddie was sent
to a free summer camp. He never has forgotten what it meant
to him.
And that's another reason why Eddie [Continued on page 65]
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JEAN HARLOW is one of

those women whose lives

are destined to be dra-

matic always. She flashed into

prominence—and into head-
lines—because of the color of

her hair. She has stayed there

because of the color of her
personality and because she
attracts drama, as some peo-
ple seem to attract money,
and as others attract grief.

But she has more than mere
personal color, more than a

temperament which plunges
her into spectacular situations.

She has a very real and intelli-

gent talent.

Consider this. Before Jean
an elopement (with Charles

Jean Harlow Is Recognized as One of the

Finest Actresses of the Screen. "I Try To

Be Honest,'
1

says Jean.

By Helen Louise Walker

she had experienced

Junior), a contested

finances, two separate

was twenty,

F. McGrew,
divorce, a drawn-out battle in court over
adventures into pictures, had been disinherited by her grand-
father because of the latter, had been re-instated in his good
graces . . . and had made the trade mark "platinum blonde"
famous all over the world. Quite a list of experiences for a girl

still in her 'teens! And drama, for Jean, was just beginning.
Her first important picture role, as the sexy lady in "Hell's

Angels," suited her figure and the amazing shade of her hair, if

it did not suit her intelligence and her talent.

"For years after that picture was released," she has told me,
"I was self-conscious. I felt that the people I met were dis-

appointed if I was wearing anything more than a black lace

teddy. I thought that they expected me to take off something
and to produce a tiger skin to lie upon at the most formal tea

party! The ro'e in that picture typified so exactly everything
that I, myself, was not that the thing used to haunt me. Hon-
estly, I used to dream that I had found myself in some public
place— like the Grand Central Station—wearing nothing but a
wisp of gauze . .

."

That picture, of course, proved merely that Jean was a beau-
tiful woman with curious hair. Which isn't much, when you are
analyzing an interesting woman.
And Jean is an interesting woman. Remember her struggles

with Howard Hughes over her contract? Remember her refusal,

one time, to accept her salary check from the Hughes organiza-
tion when she felt that she was being treated unfairly? After that,
she went on a personal appearance tour, determined that she
would show the public and prove to Hollywood that she was
valuable at the box-office and that she had something more than
beauty. She would have what she wanted . . .

Metro-Goldwyn-Mayer signed her and people wondered a little
what they would do with her. "She is useful only in sex pic-
tures," said the wise ones. "There aren't enough of her type
of pictures on any one studio's program to keep her busy . .

."

There was a great ado over a picture called "Red Headed
Woman." Katherine Brush had written the story, and it had ap-
peared in the Saturday Evening Post. Everyone had taken tests
for it. Joan Crawford seemed the logical candidate. But Colleen
Moore, recently signed by Metro, was also a favorite in the bet-
ting. Gene Dennis, the seer who was then setting Hollywood by
the ears with her prophecies, proclaimed from a theater stage one
night that "an unknown" would have the role and that it °would
make her sensationally famous.

Well, Jean Harlow wasn't exactly an "unknown." But she

You can't possess a

mouth like Jean's

without having ad-
venture seek you

out.

was certainly an unexpected
choice. For Jean's chief claim

to fame, until then, had been
her platinum hair, and this

lady's hair was uncompromis-
ingly red. Besides, the role

required an actress . . . and
Hollywood had never thought
of Jean as any such thing.

The dominant characteristic

of the girl in the story was
determination. The grim con-

viction that she would have
whatever she wanted. Jean
had demonstrated pretty thor-

oughly that she, too, would
have what she wanted . . .

come what might. The pic-

ture was a smash hit and established Jean in the front rank of

successful young screen actresses.

"Well, maybe I am like that," Jean admits. "I think that any
role in which you do particularly well, even any scene in which
you register with unusual conviction, has something in it, some
element, which is truly you. I do go after what I want. Anyone
does if he wants it enough. That is what is important . . . want-
ing it enough. If you do, then you aren't afraid of anything . . .

you don't think about fear. How can you think about fear or
consider obstacles if you are filled with wanting a thing? The
girl in the picture was like that ... I guess I am a little like

that, too!"

Then came Jean's marriage to Paul Bern. That brief marriage
with its tragic ending. A week later she was on the set, working,
"to try to forget." She gave interviews to anyone who wanted to

see her. That took courage. It took courage just to go to the
studio which was so linked in her mind with Paul. It took courage
to take up her job where she had left off when she and Paul were
planning and discussing it together. It took courage, amid all the

gossip and speculation about Paul's death, to meet the world, to

smile a little and to say, "What is it you want to know? I shall

try to tell you!" She was working in "Red Dust" at the time.

Jean told me the other day, sitting in her new, gay, white and
brown sun room, "My favorite role of all time, up to now, was the

one in 'Red Dust.' The woman had courage . . . and honesty. I

liked that woman!"
"Was there something of you in that role?" I asked her.

Her answer was a little slow. "I don't know. Maybe ... I like

courage. I hope I have it. I want and I try to be honest. Perhaps
I don't always succeed. But I trv ... I am like that . .

."

I told her that numbers of readers of Silver Screen had written

to the Magazine, commenting on the brief shot of her in "Bomb-
shell" when she was holding the baby at the orphanage. That
shot showed a new Jean Harlow, they thought . . . and they won-
dered why she was not given the type of role which would show
more of that womanly person, her sweetness . . .

"Was there something of you in that sequence?" I wanted to

know.
"Why, it was such a darling baby!" she said, almost in a voice of

protest, as if I had denied that important fact. "He was so cute!

You couldn't look at that little thing and not show that you
thought it was sweet. It was only a tiny sequence in a picture

which was pure farce."

I didn't ask her any more about it. I knew, already, that Jean
loved children. Goodness! She positively gets you down, quoting
the extraordinarily bright things that have been said by the young-
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Jean Proved Herself Something More Than just

a Girl With Unusual Hair, Wlten, Wearing a

Wig, She Made "Red Headed Woman" a Hit.

The pair which is condemned to

live always on front pages—Hal
Rosson and his wife. Jean has
made her peace with M-G-M.

sters of some particular friends of hers. Things which
wouldn't sound extra-bright to you, perhaps. But Jean
thinks that they are phenomenal. She had just come from
packing dolls into Christmas baskets at the Assistance
League. She was a little limp, a little ruffled, from her
efforts. But she glowed, "They were such lovely dolls!"

"The woman in 'Bombshell,' superficial as she was,
wanted children . . . as any woman does," she said. "It's

a natural thing, isn't it?"

From which you and I may draw our own conclusions
about how much of the real Jean appeared in that little

sequence.
"There was another important thing about the woman

in 'Bombshell,' " Jean was saying. "Her sense of humor.
Without that, she would never have reached any goal at

all. No one can. At least, no one can with any sort of
comfort!"
And there you have something important about Jean.

She could never have survived the gossip which follows
her even now, she could never have kept her perspective
when she was misjudged, misquoted, misunderstood, if she
had not had a sane, amused viewpoint on the entire situ-

ation. Jean can laugh—not
only at the absurd things
which are said of her, but
wholesomely and heartily at

herself. Which is important.
I asked her about her next

picture. She became serious, at
once. [Continued on page 69]

Before Jean was twenty,
she had experienced an
elopement, a divorce,
had been disinherited,

and had made the "plati-

num blonde" famous.
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Their Rights

For

Jeanette MacDonald has a

lovely voice, and it has

earned her great popu-
larity, yet she must give

way to the star.

WE THINK often of Hollywood as a

Fairyland. We seldom think of it

as a Feudal Empire—an imposing,
militaristic, thrilling, medieval stronghold.

Of course, all of modern life has feudal

traces. We are all over-lords or under-dogs.
The bell boy in an hotel is bossed by the

porter; the porter must submit to the orders

of the floor clerk; the floor clerk to the

room clerk and so on up to the top. It

is always a problem in any office to give

each person the proper amount of au-

thority. In the army or navy authority is

definitely and clearly defined.

Yet there is no place in the modern
world where the fight to maintain indi-

vidual rights is as enthusiastic and as bitter

—as thrilling and as fearful—as in Holly-
wood.

Naturally these battles are more akin to
those of our colorful ancestors, because the
rewards are more similar. Castles and
lands were the compensations for victory
then; money to buy the most glorious
castles and the largest pieces of lands are
the results of success for our modern
knights and ladies. Hollywood pays the
most money and grants the greatest fame
in the world. It must, therefore, wage the
deadliest battles.

I shall never forget the first dinner party
of Hollywood professional folk which I

attended. The hostess drew me aside to
apologize for the fact that I was seated at

the foot of the long table. "It's our feudal
seating system. Producers first; then direc-
tors. Stars; feature players, writers and
guests. You are a guest! so you are one

26

One day Reginald Denny
came on the set with only
the back of his neck made
up—a protest against the
star's invasion of his rights.

of those privileged to watch
the nobles eat. You are a

serf!"

Her explanation sounded
fantastic to a stranger. I

have discovered that it was
absolutely correct—both social-

ly and professionally. For, of

course, all social life in Holly-
wood is professional and the
conquerors never forget, even
in their play, that they have
conquered. So the distinctions

in rank, that prevail upon the
set while pictures are being
made, continue .when the
knights and the ladies gather
around the long board to eat

and to drink. Here is a chart
of Hollywood titles:

During the making of one of Katharine

Hepburn's pictures, the boss said "No."
She said "Yes" and won.

Silver Screen



The Stars Zealously Guard Their Positions, and leather

Directors Npr Players May Impose Upon Their Preserves.

Director The Monarch
Star The Crown Prince or Princess

Lead opposite the star—
The Grand Duke or Duchess

Cameraman Master of The Lights

Featured Players. .My Lords and My Ladies

Laborers. . . . : Members of the Guilds

Extras Serfs

A director is supposed to be monarch

-

supreme over each subject. He, himself,

confers only with his Guardians of The
Exchequer. He must govern his subjects

according the contents of the Treasury.

But no Monarch's authority was ever

more questioned. The name of a Monarch
does not make a picture suc-

cessful. The name of a

Crown Prince or Princess

(star) does!

Not long ago, I watched
a small battle, one which
might be duplicated a hun-
dred times a day. Katharine
Hepburn was lunching in

I the R.K.O. commissary. The
H Supervisor for her picture

I . (one of the guardians of the» Exchequer) spoke to her.H * "I do not believe we can
show the rushes, tonight,m

Robert Montgomery
made a protest
against kicking a

man on crutches.

arch. She felt justified. The public would
forget that a director might ruin a Hep-
burr picture. It would blame the star.

The entire production period on that pic-

ture was a nightmare for both the Monarch
and the Crown Princess. Again and again
she interrupted scenes to scream at him.
"I can't do it that way. I won't. You
can't tell me how I feel a thing

"

"Temperamental'' they call her. "Diffi-

cult." "Hard to manage."
Those are the adjectives that are always

used to describe an actress who steps out
of rank. And yet, here is what Katharine
Hepburn told me about "Little Women,"
on the day after it was previewed.

"It is a great picture. A very great pic-

ture. I shall probably never make another
like it. But it is all due to George Cukor.
It is a director's picture. Joan Bennett
and I had cried for two days for that one
scene when Beth is dying. It just didn't

seem as though we could cry anymore.
Real tears? Of course. He wouldn't have
anything else. He said, 'You wouldn't
go back on me now, girls?' in such a
way that we cried again. That was the

last shot. Then we went into hysterics.

When Alice Brady wanted certain

dressing-rooms her wish was law.

"Why not?"

"The director is not ready."
Katharine's lips tightened. "I want those

rushes shown tonight. All of them. I'm
not sure about this picture. I want to

see the rushes in order to know where
we're going. I don't like the feel of the

thing
"

"But, Katy
"

"We will see those rushes, tonight!"

They did. Katharine had girded on her
armor and opened battle with her Mon-

Scene from "Laughing Boy"
—Ramon Novarro and Lupe
Velez. Lupe can give orders
which no one can over-rule.

But he could have kept us crying "

A Crown Princess in perfect accord with
her Monarch! Katharine Hepburn knows
that George Cukor is right and does not

try to usurp his authority, which is abso-

lute, according to law. Yet she, as an in-

telligent woman (very intelligent), who
earns much more money than her Monarch,
cannot but question his control when she

feels he is hurting her future. She re-

cently expressed a wish that Director Cukor
might govern all of her future productions

as Joseph Von Sternberg does Marlene
Dietrich's.

It is well known that Marlene did not
want to make "Song of Songs" with Mon-
arch Mamoulian. She believes absolutely

in Von Sternberg. Although they are co-

workers—because Von Sternberg also re-

spects her opinions—Von Sternberg retains

his authority. I have watched them work
again and again. He will even go through

Pretty Mary
Carlisle in
white fox skins

(and some of
her own) . She
is rapidly mov-
ing up the scale

and is already
a featured

player.

the gestures as he sees them, explaining in

detail (in German!) exactly the shade of

emotional reaction he desires from each
single sentence and gesture. Marlene Diet-

rich has never been known to "blow up"
on a set—no matter what may have been
said to the contrary. Off the set, they

argue. Talk it all out like two intelligent

people comparing notes. But on the set,

she is completely obedient because she re-

spects and admires his ability.

She did not "blow up" on "Song of

Songs," although she did not feel much
that was ordered. "What would be the

use?" she asked with a shrug. "Why should

I trouble? It is up to me to do as I am
told." [Continued on next page]
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But Marlene Dietrich knew it would be

only for one picture. She had already said

—and meant what she said—that she would
never make another picture unless Von
Sternberg directed. To battle on one pro-

duction would be useless. It is too bad that

there are not more Hepburn-Cukor and
Dietrich-Von Sternberg combinations. Wise
and kindly monarchs who were respected

by wise and kindly subjects made for peace

even in mediaeval times!

We shall never forget Robert Montgom-
ery while he was making "Hell Below." He
said the title was most appropriate! He
and director Jack Conway simply did not

see alike upon that picture.

Jack Conway's authority and Bob's name
and box-office following warred against

each other. Each felt sincerely that he
was right, with neither one being petty

or personal about it. Remember the scene

where Bob kicks the crutch from beneath
the one-legged man on the hospital lawn?
How subject-Bob fought against making it!

"No one in any circumstances would do
such a thing! He couldn't. What will

they think of me if I do it? It will take

every bit of the sympathy away from me."
Sympathy on the screen is something each
actor fights for, unless he is playing the

absolute "villain." "Besides, I have a per-

sonal revulsion against doing it," he in-

sisted. A real one-legged man, who
depended upon a crutch, was playing the
role.

The scene remained in the picture.

Remember the scene where Bob was sit-

ting in the boat bemoaning the death of

his buddy, Robert Young? The script

called for a humorous flash of Schnozzle
Durante over his shoulder. Comedy relief

in the midst of intense sorrow. Again Bob
objected. He believed it spoiled the spirit

of the scene

In fact, that entire picture was a matter
of Robert Montgomery's fighting for his

rights in what he considered justifiable cir-

cumstances. Director Jack Conway fought
to maintain the authority that any Monarch
must have to prevent loss of prestige, money
and time, if he is to govern for the best
interests of all. But out of this unseen
but nevertheless deadly battle came a splen-
did picture.

Each featured player—ranking next to

the star—feels he can become a star only
by proving he is equal or better to one
already established, which means the one
with whom he is playing! We do not need
to cite cases to remember how many pre-

tenders to thrones have felt they must
usurp powers of Monarchs. Ambition is

not considered a detriment to human
nature; the "survival of the fittest" is our
oldest and most natural emotion.

When Jeanette MacDonald and Maurice
Chevalier began playing together, she was
receiving $50,000 for a picture and he
$125,000. He was the star. But Jeanette
is a" lovely creature with a lovely voice.

It was only natural that she should do her
best even though she were of lesser rank.
And it was only natural that there should
be a little resentment on his part when
the notices flooded the newspapers giving
her praise equal to his; when Europe, his

own home-land, made her a popular hero-

ine because of his picture. A silent battle

for rights began immediately after their

first picture. In feudal days, they would
have donned armor, perhaps—but with
civilization's modern influence, they donned
smiles and sharpened their wits rather

than their swords. Chevalier had the up-
perhand because of his rank; his "class"

was the one in authority.

Into this battle crept a third element.
Ernst Lubitsch, the Monarch over both,
had been able to make his personality felt

through his expert direction. Only a few
directors have been able to do this. The
Chevalier pictures were billed "A Lubitsch
production with " The director's name
came, you see, even before that of the
star. So here we had the unique and
complicated situation of the Monarch, the
Crown Prince and the Grand Duchess each
feeling indispensable. The climax came in

planning for "The Merry Widow." Cheva-
lier refused to make it with the other two.
Chevalier felt that he must prove that his

rank of Crown Prince is due to himself
rather than his Monarch and a lesser sub-
ject. The Monarch said, "Ungrateful" and
the Grand Duchess wept a few tears as a
Duchess should. The matter is not settled.

In all probability, they will make the pic-

ture according to the lines of rank—for-

getting themselves for the sake of the
masses of the people to whom it is their

duty, because of their class, to bring hap-
piness and pleasure.

The titled folk of feudal days guarded
their positions with every possible precau-
tion. In modern language we call it

"protecting ourselves from too much com-
petition."

Lupe Velez was the star in "Joe Palooka;"
Mary Carlyle, the one of lesser rank. Have
not My Lords and My Ladies always been
a bit jealous of the Grand Dukes and
Grand Duchesses? Wouldn't we all like

to earn the incomes and favors granted to

those above us? And if we are the ones of
greater rank, would we grant our privileges

to those who are less fortunate?
There was one hair-dresser for Lupe and»

Mary. Naturally, Lupe came first. An
absolute law of the studio—as the Queen
precedes all other women in England.
Lupe's hair was done in her dressing room;
Mary's upon the set, so that the hair-

dresser could be "handy" if Lupe should
need her while working.

One day an emissary walked upon the
set and asked the hair-dresser to leave and
go to Mary's dressing room. She protested
that it was impossible, as she could not,

according to rule, leave the Grand Duchess.
The emissary insisted. The hair-dresser

approached Lupe. The Grand Duchess
must protect her rights. She appealed to

the Monarch. Speaking to the director,

she said, sweetly, "If you want to take the

risk of my hair getting out of place for

a scene, it is perfectly all right for her to

go to Miss Carlyle."

"Tell Mary to come on the set, as usual!"

snapped the Monarch, keeping the class

distinctions of his Empire clearly defined,

as is the habit of shrewd Monarchs.
There has been much said in Europe

about the "new titles." During a recent

trip to England I was amused at how an
"old title" would speak of "Lady so and
so. You know, hers is a new title."

All Empires make the same distinction.

We all know the difference between an
Admiral, who has been in the Navy for a

quarter of a generation, and the one who
has just received the commission. The old

are naturally wary of the new.
Alice Brady was an old title on Broad-

way but a new one in Hollywood. One
day she pranced along the long corridor

edging the second-floor dressing rooms of

the women on the Metro-Goldwyn-Mayer
lot. A minor official hurried along in her

wake. She poked her head into one door
after another. Seeing no one in an outer

room of a particularly luxurious suite, she

bobbed in. "Now, why can't I have one
like this? It is lovely! I want "

The head of a younger star, peeped from
the door to the other room, and voiced a

protest. But—Alice Brady got the rooms.

The "Lead Opposite A Star" is really a

higher title than "Featured Player." I

called Jeanette MacDonald "Grand Duchess"
because she was really raised from rank

of featured player to "Lead Opposite A
Star" when she first played with Chevalier.

I suppose the most bitter fight of a person

in this "lesser" position is for camera space.

The classic story of Reginald Denny play-

ing opposite Laura La Plante in a produc-

tion directed by Bill Seiter, Laura's hus-

band, may be thrown in here for "comedy
relief" and an excellent, although a bit

exaggerated example of such situations.

After the picture had been shooting for

about two weeks, Denny, leading man,
appeared on the set with only the back

of his neck in make-up.
"What's the idea?" growled the Mon-

arch.

\Continued on page 72]
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Harold Lloyd
and Una Merkel
ready to shoot

the first scenes

of "The Cats-

paw."

Una Merkel, the Most Gifted Young

Comedienne on the Screen, Gets the

Top Spot with Harold Lloyd.

ByPatncia Keats

AT SIXTEEN Una Merkel was the
f\ Ophelia of the Subway. She lived

X A. with her mother and father way up-

town on Riverside Drive, New York, and
she went to dramatic school way downtown
in the West Forties, and she had already

decided to be the world's greatest Ophelia
(and second greatest Lady Macbeth), so

every day she'd rehearse Hamlet's crazy girl

friend from the 125th subway station down
to Times Square—much to the amusement
and distress of her fellow passengers. For

Una would always start out reading the

lines quietly to herself, but so wrapped up
in her Art would she become, that soon her

little voice would be singing Ophelia's batty

songs above the roar of the subway.
There was one day in particular. Una's

father had an office in the Earl Carroll

theatre building and he and Earl were
buddies. Through the theatrical "grape-

vine" Earl learned that somebody was about
to revive "Hamlet" for a limited engage-

ment on Broadway, so he tipped off Arno
Merkel and Arno hurriedly phoned to Una.
Una grabbed her new hat and her "Trag-
edies of Shakespeare" and beat it for the

subway. At last her big moment—at last

she could play Ophelia—but gosh, did she

really know the lines? "And I, of ladies

most deject and wretched, That sucked the

honey of his music vows," said Una right

out loud. Six Italian laborers put down
their tabloids and stared. Two fussy old

ladies, muttering "Indecent," moved to the

next car.

"Blasted with ecstasy: O, woe is me," de-

claimed Una entirely unconscious of the
commotion she was creating. "To have seen

what I have seen, see what I see." The
man next to her tapped his forehead and
smiled at the men across the aisle. One
of the fussy ladies had found a cop in the
next car and when Una got up to leave

the train a sad looking man in a blue uni-

form took her by the arm. "It's all right,

lady," he said, "it's all right. Just you come
with me."
Una took one look at the law and ran

like Rintintin. No cop was going to keep
her from playing Ophelia.
"Here I am," cried Una dashing into her

father's office. "Where do I go?
Who's producing it? Who's going
to play Hamlet?"
There was a funereal silence.

Earl Carroll looked moodily out of
the window. Arno Merkel swal-
lowed hastily. "John Barrymore,"
he said, just like you'd say, "This
is the end, Bana;."

"Oh," said Una, and wept. When
she thinks about it now Una is

sorry she didn't try out for the part
anyway—Mr. Barrymore wouldn't
have bitten her head off—but in

those days on Broadway the Barry-
more name was something to strike

awe and terror to the heart of a
young actress.

Except for the bewildered sub-
way passengers, New York never
had an opportunity to enjoy Una's
performance of the goofy Ophelia.
She was "discovered" soon after-

wards by John Golden and ap-
peared in a number of plays he
produced, culminating with her fa-

mous portrayal of the little southern
girl in Jed Harris' "Coquette,"
starring Helen Hayes. This play brought
about the famous Helen Hayes-Una Merkel
friendship, and also a movie contract. John
Considine brought Una to Hollywood un-

der his banner and she appeared in "Abra-

ham Lincoln" and "Eyes of the World,"
playing sweet, sympathetic parts—and then

all of a sudden, just like that, she became
a comedienne, and it was farewell forever

to Ophelia and Lady Macbeth. Her first

comedy role was in "Don't bet on Women,"
and she was such a sensation in the picture

when it was previewed that ever since then

Una has been more in demand for comedy
roles than any young actress in Hollywood.

All the critics will tell you that the Mer-
kel gal has certainly done her part towards

saving dull and dreary pictures from utter

boredom. Though two-thirds asleep, and
snoring peacefully after hearing the leading

man tell the leading woman for fully thirty

minutes that he has no right to love her

because her husband is his best pal and
[Continued on page 62]

In "Private Lives," with Robert Montgomery
and Norma Shearer, Una was delightful.

"Reunion in Vienna" had a magnificent

cast, including Diana Wynyard and Frank
Morgan, but no one finer than Una.

:'The Day of Reckoning" had Richard
Dix and Madge Evans, but Una Mer-

kel stole the picture.
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ccAnything For
~T A T HEN you see a movie actor

1/1/ Who's behaving rather cracked, or

v f Doing tilings that hint he's off his

coco;

It's no sign that he's gone batty,

Off his nut, nor yet high-hatty;

It's his way of crashing headlines—
-JUST ACT LOCO!

—and so, now that you've caught the gen-

eral idea, let's snoop into the quaintly-

called-private lives of movieland's great and
would-be-great, and see how nutty they can
be just to get themselves talked about.

Look, for instance, at what Jack Oakie
did just a few nights ago. He was one of

those present at a party Producer Dairy 1

Zanuck gave. Oakie, as usual, made wise-

cracks at everybody. But for some reason,

thcv didn't laugh enough at his japes and
jests to satisfy Jack. "All right, frozen-

faces," he muttered, "all right. I'll show
youse guys!" And to the telephone he
went, calling up Central Casting Bureau.
"Send me at once," he ordered, "four

male extra men, in evening clothes." Cen-
tral Casting functions swiftly, and before an
hour was up, four immaculate, evening-
clothed actors appeared at the Zanuck party

and reported to Oakie. "All right, you
guys. Now you follow me around, wherever
I go. And every time I wisecrack or tell a

joke, you laugh, see? I'll snap my fingers

as a signal, in case you don't see the joke."

And so, for the rest of the evening, Jack's

four extras followed him, laughed uproar-
iously at every inane wheeze Oakie pulled.

And when the party was over, Jack gravely

paid them each their $7.50.

That stunt, as you can arithmetize, cost

Jack thirty dollars. It was worth it in pub-
licity and "be-talked-about" returns. That's
why they do stunts at the big premieres-

Such as W. C. Fields' arrival at the Chi-
nese theater at the opening night of Mae
West's "I'm No Angel."
While the thousands
of sidewalk-standers
jammed every inch of

space about the the-

ater, craning their

necks for the expected arrival of Mae her-

self, there arose a great clatter. Horses'

hooves beat a tattoo—then came a heavy
rumbling of wheels. And into the blaze of

arc lights and studio spotlights dashed an
old-fashioned four-horse brewery truck,

laden with kegs and kegs of beer. And
atop them, in solitary magnificence, rode
W. C. Fields. It was easy to distinguish

him from the rest of the load. He wore
evening clothes, and the kegs didn't.

Gravely he dismounted, and strode into

the theater. And the next day he got
plenty of publicity and talk for stealing

the show from Mae with his brewery truck.

Premieres are favorite spots for gags.

Buster Keaton, the same night, drove up
on a battered motorcycle, and in the
sidecar rode his new wife. Just as

grave as his frozen face, Keaton got off,

helped his wife out, stalked into the
show as grandly as though he'd arrived
in a $14,000 Rolls Royce. And at the
"King Kong" premiere, Lowell Sher-

man, the nattiest dresser in Hollywood,
appeared in the most ancient Model

-

T Ford that could be bought on a

second-hand-auto lot. He stepped out,
gave the car to the doorman who was
at the curb, and forgot it. The car

probably had cost him $4.98—it was
that sort of car. But he got $498.00
worth of publicity out of it.

Fifi D'Orsay is one of moviedom's
most avid publicity-chasers. Her
whole screen career is a nightmare
of stunts. It was she who origi-

nated the gag of having a miniatur
parachute made, which
she strapped onto her

Publicity Pays-

So Why Not

Act Crazy?

(Below) Tom Mix
rode Tony up the

liner's passenger
gang plank.

George Raft, in center,
with Sammy Finn and
Mack Grey (The Killer)

.

Bodyguards — guarding
him against being for-
gotten by the papers.
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A LAUGH" By Harry Lang

pet dog every time she went travelling via

air. Today, the parachnte-on-pet stunt is

a favorite among others; Fifi has discarded

it. Fifi drops a gag as soon as others

imitate it.

Another time, Fifi got in wrong with
her studio by a fake "shanghaiing." She'd

gone to the Los Angeles harbor, during
production of a picture, to see a friend olf

to South America. She failed to return to

the studio. Instead, there came a radio-

gram from the boat the next day: "WAS
TRAPPED IN CABIN AND COULD NOT
GET OFF BOAT STOP AM ON WAY TO
SOUTH AMERICA STOP FIFI." The
studio bigshots tore hair; tried to get the

navy to send a boat
to take Fifi off, bring
her back. Two days
later, Fifi appeared
at the studio, insisted

she knew nothing
about the radio, said

she'd been at Arrow-
head with a cold, and
blamed her press-

agent for the fake

and boat re-

To make it

up, the press-

was fired, but
Fifi hired another
one—a girl, this

time, named Kath-
ryn White.

Bette Davis, when
her husband was
away, went to a

premiere escorted

by six men.

radio
port,

stand
agent

Then Fifi went on a national vodevil
tour. In Indianapolis, she decided she
needed front-page space. That afternoon
there was a near-riot at the civic center.

Fifi, in a one-piece bathing suit (a very
little piece, by the way), had gone swim-
ming in Indianapolis' municipal fountain.
Came policemen, came police cars with
sirens howling. Fifi was arrested, arraigned
on charges running the gamut from inde-
cent exposure to giving a public show with-
out a license. But, after it was all over,
Fifi wired Press-Agent K. White: "DEAR
KATHRYN I DO NOT WANT TO JUMP
IN ANY MORE FOUNTAINS BECAUSE
IT NEARLY GAVE ME PEEMONIA
LOVE FIFI."

Animals—outlandish animals—are another
means to publicity and notoriety. The
story of Gary Cooper's baby chimpanzee,
which he brought back from his African
trip is old stuff. But even before Gary
did that trick, John Barrymore had
achieved much, much talk with "Clemen-
tine." It was before John's marriage, when
he was living in one of the bungalows at

the swank Ambassador Hotel. Clementine
was a monkey. A jealous monkey. Clemen-
tine loved Barrymore, and whenever lady
visitors were present, Clementine raised hell.

In fact, if Clementine wasn't locked in her
own room at such times, Clementine bit

pieces out of the lady guests' ankles. Now
and then Clementine would get out, and
there'd be a merry time and endless pub-
licity before she was corraled and brought
back. John and Clementine lived happily

together for quite a
while, until it got to

be an old story, and
wasn't worth much

publicity value any more. Then Clemen-
tine faded out of the picture, and now
John's married and has some lovely chil-

dren instead.

Probably the goofiest animal stunt of re-

cent months involves Gary Cooper again—
albeit innocently. Gary had just taken
over that ranch on which he is now honey-
mooning with Mrs. Gary Sandra Shaw
Cooper. He took the ranch, they say, to

get away from the social whirl, but the

social whirl, in the person of the Countess
Dorothy Frasso, then much linked-in-gos-

sip with Gary, pursued him. One night
Gary was paid a surprise visit by the

Countess and other people she had organ-
ized. And, at the head of the visiting

caravan, rode the Countess herself—astride

a camel!!! It was a good gag, and got

reams of publicity for the Countess and,
incidentally, Gary. But, afterward, the
Countess didn't sit so comfortably for a

while, and admitted that camels didn't ride

as easily as horses, and vowed she'd not do
it again.

Even such a recluse as Nils Asther some-
times goes in for a bizarre trick that's sure

to get him plenty of printed words. There
was the time a pretty girl fan-magazine
writer went to his home for an interview.

During the conversation, as they sat before

a log fire on one of those cool California

evenings, the talk ran to "What I Like,"

and somehow, they got to talking about
rain. The girl, a rabid sun-loather, said

what she missed most in California was the

noise of rain beating on roofs and window
panes. Nils agreed that rain on the roof

and the windows, when you're sitting before

a nice fireplace full of logs, was lovely, and
excused himself for a moment. Five min-
utes after he'd returned and resumed the

interview came the sound of a heavy rain-

storm, thundering on the roof of the one-
story bungalow he occupied, and washing
n drumming torrents down a great window
hat took up much of one side of the

living room.
"What a coincidence,"

'^«»v squealed the girl inter-

viewer. "We just talked

[Continued 011 page 62]

filer and Woolsey
jja flying boat to

I

shing for pub-
licity.

The pup has a para-

chute, and Fifi D'Orsay
landed safely on the

front pages of the

country.

for April 1934

International

The two comics got Oakland, Calif.,

to re-name two streets so that

one lamp post read Wheeler and
Woolsey.
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LAST of th

THERE was a time when our spoiled

beauties and our handsome wayward
laddies gave way to tantrums. Bang

went the hand mirror. Zowie went the

property vase—Bam! Bam!!
Today a higher degree of artistic talent

is required in pictures, and it has grad-

ually eliminated the temperamental lady

and gentleman. John Barrymore and Con-
nie Bennett are supposed to be the out-

standing examples of the present time, but,

in reality, they do not compare with the

old-timers.

Pola Negri was enraged when Paramount
called upon her to play a role in "Holly-
wood." one of the first of the so-called all

star productions. She was even more in-

censed when Gloria Swanson got out of the

cast, because a clause in her contract called

for four pictures a year and "Hollywood"
would have been the fifth.

So Pola made things hot for the staff.

Finally she chose the proper moment to

faint. The stage was set for a large ban-
quet scene and hundreds of extras were on
hand. A delay would cost thousands of

dollars. Jimmy Cruze, the director, whose
nerves were on edge through her constant
razzing, decided he would fix her.

He got a quart of ice water and threw
it into her face. It ruined her makeup
and ran all over her dress. Pola came to

instantly, and for five minutes she hurled
epithets in five languages at Cruze and in-

dividual Paramount executives.

House Peters used to drive

to and from the studio and
location in lonely grandeur.
That is, with the exception of

a uniformed driver, to whom
he never spoke except to give

orders.

One day Peters sent an assistant director

to his limousine to fetch some parcels.

While gathering them into his arms the

man bent forward. His cap fell off onto
the floor of the car. He delivered the par-

cels, but forgot to return for his headpiece.
It was afterward learned from the driver

that Peters discovered the offending cap on
the trip homeward, asked whose it was, and
then with a motion of disgust threw it out
on the roadside.

Louise Huff and Jack Pickford were on
location in the Santa Cruze mountains.
They were in the middle of an intense
scene, when Louise stopped.

"If I cannot have music,
I will not be able to go
on," she declared. Mickey
Neilan, the director, tried

to mollify her. He ex-
plained that for econom-
ical reasons the firm had
not sent the musicians on
location. But she was ada-
mant and refused to con-
tinue the scene.

Finally he offered to

whistle any tune she re-

quested. He whistled for

[I WON'T! I

WON'T! I'M

GOING BACK
TO NEW YORK

Margaret Sullavan made a great

success in "Only Yesterday," in

spite of being goaded to frenzy.

When she was ordered to make
one scene over for the fifty-fourth

time she quit.

John Barrymore is the master
of every nuance, every shad-

ing of his art, and he WILL
NOT be disturbed when he
is "getting the feel" of a

character.
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Temperaments!
The Good Old Days

of Tantrums Are

Gone Forever.

By Bert Allen

the rest of the day and she was
satisfied.

Mae Murray had a front office

complex. She would arrive at the studio

bright and early, send for her director

and go over the scenes to be shot that

day. They were never right. Often
her reason was that someone else was
getting too much of a break. She de-

manded changes, or else she would go
to the front office immediately. Christy

Cabanne, who directed her in many pic-

tures, generally jollied Mae out of that

intention, but it was a constant strain

nevertheless.

During the making of "The Merry

I WILL
NOT BE |

BOTHERED
/ /

Widow," Mae
and the equally
temperamental
Eric Von Stro-

heim often fell

out. Then the
sparks would fly! Von Stroheim
was strong for atmosphere, even
to the point of absorbing a
character at times. Mae was
strictly an individualist.

A ball scene was being filmed.
Hundreds of extras in gay
uniforms and beautiful gowns
danced before the cameras.
Stroheim was giving all a play
to create Viennese color. But
Mae flew into a tantrum and
demanded that the camera fol-

low her and her partner, so that
all the other couples form only
background.
An [Continued on page 67]

Pola Negri in a scene from her new picture
"Fanaticism," made in France. There once
was a time when Pola got her own way in

Hollywood—or else!

There has been too much public-

ity given to Constance Bennett's

temper, for, as a matter of fact,

Connie is considerate and fair.
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That's My
Business"
"An Artist Deals in Illusions"

Says Paul Muni.

By Lenore Samuels

"X SUPPOSE you will think I am exaggerating when I say that

I I dread interviews. When I first came to Hollywood I

decided never to submit to one, They frighten me. I would
pick up a fan magazine and read about the love life or divorce

or intimate thoughts and hobbies of our favorite movie stars, and
say to myself 'now what would these readers find interesting

about me? There's nothing to write about. I have been married
thirteen years and am still very much in love with my wife.

Consequently my domestic life is all that it should be.'
"

While he talked, Paul Muni walked up and down the spacious

living-room of his suite at the Hotel Delmonico, his brow wrin-
kled, his eyes as deeply puzzled as a schoolboy's. I smiled and
said nothing. One does not interrupt Mr. Muni when he is

thinking. And he thinks much. In fact, always before he speaks.

He is not one of those nimble-tongued, wise-cracking people
whom we have come to expect and accept from Hollywood's
golden strand. He takes the art of living seriously. He cannot
help it. It was bred in him that day thirty odd years ago in
Lemburg, Austria, when he was born "between stops" to a couple
whose only home was the one-night stands of a travelling theatrical

troupe.

"As for my career," he continued along the same vein, "it is

purely a matter of business to me. I am simply one of those
who have chosen acting as a profession—just as a man chooses
architecture, engineering or writing—and have tried to make it

pay. I consider myself a business man who has stuck to one
trade, built as firm a foundation as it was possible, and am still

working hard not only to maintain that stronghold, but to surpass

it insofar as I can. And I haven't any hobbies to speak of, save

my work. Now," turning to me with a whimsical smile, "there's

nothing particularly glamorous about that. Is there? And you
insist upon glamour, do you not?"

Before I could summon an answer, Mrs. Muni emerged from
an adjoining room of the suite and was heading quickly for

the outside door. Mr. Muni spied her and called her back to

be introduced. "She's broadminded," he informed me smilingly,

"she's going to leave us alone."

Mrs. Muni and I, being sisters under the skin, bowed to each
other in quick and complete understanding. We both knew that
it would be easier for a man as shy as Paul to be alone with the
person "interviewing" him, if we might be so bold as to use that
term in connection with a conversation with Paul Muni. One
really has only to suggest the vaguest of thoughts in order to
lead him into the most fascinating of discourses on almost any
subject—intellectual, material or spiritual.

With Mrs. Muni gone, the telephones in both rooms started to
ring simultaneously. Muni smiled deprecatingly, as he begged
the operator not to disturb him for at least an hour. He was
inwardly amused at his obvious popularity.
"When an actor plays on the legitimate stage in New York,"

he theorized as we lighted cigarettes and settled down to a quiet
talk, "there is work every night and two matinees. But, when a
performance is finished he goes home and the public proceeds to
forget all about him. If he happens to go to a restaurant or a
nightclub for supper, his presence there is hardly noticed. And
what he does during his leisure on the following day is not a
matter of either conjecture or excitement.

"But, when the heights of Hollywood are dared, it is quite

Now that the gangster films are all over, we know
that Paul Muni's performance in "Scarface" was
never equalled. "Hi, Nellie," a comedy, is his latest.

different. There are constant conferences with the producers
about future stories. And there are constant conferences with the
publicity department. It isn't enough that you acquit yourself
as well as you know how in a given role. Before the picture is

released the public, according to the press department, wants to

know your most intimate reactions to the character you created,

what you are doing now that you are at leisure for the moment,
and anecdotes of incidents that occurred when the picture was
in the process of construction. In fact, they want to know any-
thing and everything that you might care to tell about yourself

and your domestic arrangements."
He paused for a second. "Is that why you agreed to give inter-

views," I broke in. "After all, Garbo will have nothing to do
with us . .

."

"Ah, Garbo! She doesn't have to. She has attained the

heights and no longer has to look down to see what the people1

below are saying and thinking about her. Garbo has genius.

And genius does not need to exploit itself."

"Do you agree that genius is simply an infinite capacity for

taking pains? I think it was Shaw who said that."

"No, I disagree thoroughly. Once, several years ago, I heard
Yehudi Menhuin play the violin. He was about ten or eleven

then. While I listened I was conscious of being transported to

another, an unknown world. All the practice of a lifetime could

not have produced that magnificent outpouring of a child's soul.

Yet practice is necessary to perfect oneself technically. But a

technically perfect performance is not genius. Superb talent, yes.

But not genius. And so it is with Garbo. She has, perhaps, taken

infinite pains to perfect her art, but without that intangible life-

force that is so intrinsically hers, she would not have held her
public as she has. It is what I call genius."

His analysis seemed to be wrung out of him, just as his best

work is wrung out of him, with an effort, as I listened spellbound
in the quiet room with not a disturbing sound to break the still-

ness. Then I asked him if Garbo was a favorite of his, knowing
that one can recognize certain forms of genius without exactly

admiring them. [Continued on page 70]
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^hc Players
New Pictures

DOUGLAS FAIRBANKS, JR. ELIZABETH BERGNER

THE very great charm of Elizabeth Bergner gives

the character of "Catherine the Great" a plain-

tive, gentle, appealing quality—and all done with

her voice. Young Doug, is the Czar whose throne

Catherine usurps all the while she's supposed to love

him. Hm-ml This is an English picture about Rus-

sia, with Fairbanks, Jr., (American) and Miss Bergner

(German).



William A. Frakcr

mm
CLAUDETTE COLBERT

THESE bus pictures are reviving the old ideals of motion in

pictures. "It Happened One Night" is Claudette's adven-

ture in love. Clark Gable plays opposite her for the first time,

and gives her an idea of how they make love at M-G-M.

Claudette, herself, was borrowed by Columbia, from Para-

mount, of course.



WALLACE BEERY
Hurrell

\i\LLA never looked as real as Wally does in this story of
V the famous Mexican bandit. "Viva Villa" is unpronounc-
able and probably will be changed, but that doesn't matter, for

millions of Beery's friends are waiting to see the Champ, what-
ever they name the picture. The role suits him exactly, but

then, what role does not?



FRANCES DEE

/\BOVE is a picture taken of the new little Dee
*\ girl when, in "Rich Man's Folly," she supported

George Bancroft and fascinated everyone who saw

her. At the left is Mrs. Joel McCrea, the finished

actress, in "Coming Out Party," her latest Fox pic-

ture, opposite Gene Raymond. Frances' life has

bloomed beautifully in these few years. Her great

hit was in "The Silver Cord." Los Angeles never

turned out a finer girl.



THESE Youngs are no

relation, but in "The

House of Rothschild" they

show that love-making is

more beautiful when silks

and satins, broadcloth and

swords are in the picture.

George Arliss will make

the money kings believable

and powerful. It is a

Twentieth Century Picture.

And what a way to learn

history!

Kenneth Alexander



JUNE KNIGHT

MARY CARLISLE

T!
HE Love Life of a Crooner"

is Russ Columbo's Universal

picture. June Knight, in shorts, is

all set to start a love life at a mo-

ment's notice. Careful, June, you

know those colds on the chest, this

weather! Mary Carlisle is the girl

you always think of in connection

with such words as "exuberant

youth" and "bursting bud of

adolescence." Mary was born to

be, shall we say, plump. But she

lives on romance and dreams and

keeps within her M-G-M contract

weight while filling out the new

bathing suit nicely.



Ernest A. Bachrach

COLLEEN MOORE

LJ ER next picture is "Success Story" with Douglas Fairbanks,

Jr., (that boy is everywhere) and R-K-O believes Colleen
will be as surprising as she was in "The Power and the Glory,"

which firmly re-established her on the screen.



Won i

Al Jolson as he is

screened in the film from

his successful stage play.

His career has reached

great heights. "Mammy"
been kind, "Rain-

ows" have been
" 'Round his Shoulder,"

but, on the other hand,

there have been de-

pressing moments.

AL JOLSOi

IT
IS anotl

"Wondeil

Busby Berkejj

they are alt



R A R" Directed by

LLOYD BACON

Kay Francis brings her

"big name" to "Won-

der Bar," and that means

a lot at ANY box office.

)OLORES DEL RIO RICARDO CORTEZ DICK POWELL

Bert Longworth

KAY FRANCIS

lid, some will say, the best of all.

|lolson to sing, and Dick Powell, too.

Id some girl numbers (one in which

he great dance of Dolores Del Rio

and Ricardo Cortez is supposed to place Cortez' name above

Valentino's. The scenes are laid in a cabaret and the

chorines are right there. Many tales of strife have ema-

nated from the set, so it is sure to be a good picture.

il



William A. Fraker Ot

ELISSA LANDI

T'S pussywillow time and Elissa, our

most poetic star, feels the urge of

Springtime. "Sisters Under the Skin"

is her next for Columbia.

LEW AYRES

ANOTHER literary light of Hollywood is

^ Lew Ayres—or is that a bachelor's laun-

dry list? Lew, after moving over to Fox,. was

borrowed back by Universal.

;



Powder "The color tone of face powder

is most important, for it should harmonise

with and enliven the beauty of the skin.

For my colorings. ..blonde hair, blue eyes,

fair sk\in...I use Max Factor's Rachelle

Powder. Clinging in texture, it creates a

satin-smooth make-up that 1 know will

appear faultless under any close-up test."

Rouge "Pat on a touch of rouge follow-

ing the natural curve of the cheekbone ... and

then soften the edges by blending with

the fingertips. To be sure of correct color

harmony, I use Max Factor's Blondeen

Rouge... its delicate texture and creamy

smoothness help a lot in blending a beaut-

iful, soft, natural, lifelike coloring."

"The charm of beauty lies in the appeal of color... for

color is the exciting thing about beauty. Color is the bril-

liance that attracts...that creates unforgettable charm."

This is how Bette Davis describes that elusive something

called charm... and here is her secret for capturing it.

"Make-up holds the secret. And in Hollywood, this

means color harmony make-up... powder, rouge and lip-

Lipstick "Always dry your lips and keep

them dry when applying lipstick. Make up the

upper lip first and trace this lip contour on the

lower lip by simply compressing lips together;

then fill in. Max Factor's Super-Indelible

Vermilion Lipstick completes my make-up color

harmony. It's moisture-proof
,
permanent in color,

lasts all day.. .three good reasons why 1 use it."

stick in harmonized color tones...created by Max Factor

to enhance the colorful appeal of youthful beauty."

Like Hollywood's stars, you mav now share the luxury

of color harmony make-up, created by Max Factor, Film-

land's genius of make-up. Max Factor's Face Powder,
one dollar; Max Factor's Rouge, fifty cents; Max Factor's

Super-Indelible Lipstick, one dollar. At leading stores.

Society Make-Up..../'W<? Powder, Rouge, Lipstick in Color Harmony

| Mail this Coupon to Max Factor, Hollywood 17-4-75

58?

134 Mux Factor

NOW FREE . . . Your Color Harmony
Ulake-Up Chart! Fill in and mail coupon to Max
Factor, Hollywood, for your Complexion Analysis and Color

Harmony Make-Up Chart; also 48-page Illustrated Instruc-

tion Book, "The New Art of Society Make -Up."

NOTE: For Purse-Size Box of Powder and Lipstick Color

Sampler, four shades, enclose 10 cents for extra postage and

handling.

COMPLEXIONS EYES HAIR
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CONSTANCE

CUMMINGS

RALPH BELLAMY

CONSTANCE
CUMMINGS and

Ralph Bellamy in one

of those moments that

are great for the fur-

niture stores. How-

ever, the picture is

"Transient Love," so

perhaps the romance

goes flat—flat unfur-

nished.

Robert TV. Cohurn

ROSEMARY AME1

JOHN BOLES

JOHN has becorr

an actor who is a

ways seen in successe

"I Believed In You"

the title of his nex'

The young lady is

new player, Rosemar

Ames, and she is a!

ready considered, b

Fox, as sure-fire ' a

money in the bank.



Its a breach offashion • •
•

if your hair hasn't a spring ou tfit, too

Fashion is busily showing new things for Spring— frocks, coats

and hats with many clever new touches. But Fashion has one

stern rule: Whatever the style of your Spring costuming, your

hair must be in wave. Straight hair is conspicuously out of place.

That means you need your Eugene Permanent Wave now. If

you wait for "later," as you may have planned, you miss months

ofsmartness, beauty and convenience. Instead, follow those know-

ing women here and abroad . .

.

Go at once to a hairdresser who does genuine Eugene Waving,

and get a genuine Eugene Permanent Wave. Enjoy its

comfort and loveliness all through Spring

and Summer; then when your new hair

tuGtnt
Eugene will gladly send you a free copy of his sryle

bulletin "Hair Views." It shows the latest coiffure

styles sponsored by Harper's Bazaar and reproduced

by Eugene, and it contains important advice on per-

manent waving. Send the coupon at once.

Miss Margaret C.Whitney of Garden City,

L. I., says : "Whyshouldsummer only he perma-

nent waving time? I want my hair looking its

best the year round—and I keep it so by getting

a Eugenepermanent two or three times a year.

"

grows in, a few months from now, have this new straight hair

permanently waved, too!

Hairdressers who feature the Eugene Method can keep your

hair permanently beautiful with undulating waves, flattering ring-

lets and cunning clusters of indestructible curls...just as you de-

sire. They give you these results by using genuine Eugene Sachets

—approved by Good Housekeeping and identified, for your protec-

tion, by the Eugene trademark, the famous "Goddess of the Wave."

When you see this trademark stamped on the sachets used, you

can be absolutely certain that you are getting what you are pay-

ing for

—

a genuine Eugene permanent wave, preferred the world over.

Eugene Ltd., New York, London, Paris and Sydney.

-FREE...L'u^ene offers "Hair Views"-—

Eugene Ltd., 521 Fifth Avenue, New York City. ( 9>

Please send me " Hair Views" sponsored by Harper's Bazaar and Eugene.

Name— .

Address

City State
(YOU CAN PASTE THIS ON A PENNY POST CARD)



KATHERINE DEMILLE

Russell Ball

RICHARD ARLEN

She is the adopted daughter of the great director. Her big

break is with Wallace Beery in "Viva Villa."

Dick is in "She Made Her Bed," which was called "Baby in

the Ice Box." Dick's youngster is the baby.

i 4
WALTER CONNELLY

William A. Frakcr Hurrell

The movies love the Irish and Walter is one of the reasons.

His next is "Once to Every Woman."

GRACE MOORE

Grace is a real Metropolitan Opera Prima Donna, but you'

see and hear her in "Don't Pall in Love."



Soft, smooth, and lovely as her face are the hands of JOAN CRAWFORD, in TRY Hinds Cleansing Cream ... by the same makers. Deli-

Dancing Lady." Shown with FranchotTone in a Metro-Goldwyn-Mayer production. cate, light... liquefies instantly, floats out dirt! 10c, 40c, 65c.

Tune in on Radio Hall of Fame, featuring greatest stars of stage, screen, and opera. Sunday evenings, 70:30 E.S.T. WEAF, N.B.C. network.



ETHEL MERMAN

WHEN it is hostess hour a classic frock of

green satin, girdled with braid, is selected by

Ethel Merman, famous blues singer and Paramount

player.

ARLENE JUDGE (at right)

THIS evening dress, designed for Arlene Judge
by Hattie Carnegie, illustrates the close affinity

between frocks and accessories. The dress is black

crepe, trimmed with pleated ruffles of red and
white organdie. The gloves, too, are white organdy,

with trimming of the red.

Brown Brothers



Announcing SILVER SCREEN'S

New Contest
An Opportunity For Every

Reader of Silver Screen to

Compete For a Cash Prize.

IN THE May issue of Silver Screen, we
will publish the exact dimensions of

Joan Crawford. These dimensions will en-

able you to form an opinion as to how
much Joan Weighs.

Silver Screen is offering a cash prize to

anyone who will estimate Joan Crawford's

correct weight. You must comply with the

conditions that will be printed in the May
issue, which will be on the newsstands the

sixth of April.

You have enjoyed watching Joan Craw-

ford, with her lithe, lovely dancer's figure,

go through the graceful movements of

"Dancing Lady." Silver Screen is offering

you an opportunity to capitalize your pow-

ers of observation.

No estimates will be accepted for this

contest until the May issue is on the news-

stands on April sixth. So do not send in

any replies until you have secured the May
issue, and then, without cost, you will be

able to enter this fascinating contest.

As Joan Crawford's weight has often

been printed, perhaps you wonder how it

is that Silver Screen can offer a prize for

this correct figure. The explanation will

be found in the May issue of Silver

Screen.

The prizes will be awarded for Joan

Crawford's net weight, if certain condi-

tions are fulfilled.

Take Advantage of This Opportunity to

Win a Money Prize. Be Sure to Secure

the May ]\[umkr for the Details of This

Unusual hut Not Difficult Contest.
Joan Crawford is the most popular, the most beauti-

fully formed and the dancingest girl on the screen.

Do Not Miss the May Silver Screen
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Fan Mail Department
Each Month the Best Fan Letters Received Will

Add

^E£ s^ScWs Fan Marl Dept.

,

he Forwarded to the Stars to he Answered. 45 West 45th Street, New York, N. Y.

u 4 /? j'y
The Fan Letter to

Joan Blondell

Miss Joan Blondell,

c/o Silver Screen.

Dear Miss Blondell:—
This is my first fan letter, al-

though I have been a devoted
movie follower for several years.

I am very much interested in

your desire to change your name
to "Barnes" and wish to commend
you for it. Never fear, you will

not lose your identity by doing so.

You will merely set a very praise-

worthy precedent for other Holly-

wood married couples to follow.

I sincerely hope that your wise
and unselfish wish will be grant-

ed, and may this year be one of

happiness and success for you.
Yours truly,

Florence L. MacKinnon
Montreal, Canada

Joan Blondell's
original reply to

her fan letter

from Mrs. Mac-
Kinnon.

Joan Blondell's Answer

—

Dear Mrs. MacKinnon—
I've just finished reading your charming

letter, and I deeply appreciate the interest

you've shown in my desire to change my
name.
Such letters many times influence the

studio and may help me win my point
after all—who knows?

Again may I thank you, and
please accept my wishes for your
health and happiness.

Sincerely,

Joan Blondell

Clark Gable an-
swers a fan's so-

licitous inquiry.

The Fan Letter to

Clark Gable
Editor,

Silver Screen.

Dear Editor:—
I hope that Clark Gable is entirely

recovered from his illness. In his photo-
graph that was in Silver Screen he
seemed to be thinner.

Are you getting your weight back,
Clark?

Sincerely,

Isabel Walkley
Brooklyn, N. Y.

Clark Gable's Answer

—

Dear Isabel Walkley—
I greatly appreciate your

interest in me and I am
glad to say that I have
completely regained my
normal weight of one hun-
dred and ninety pounds.
Today we finished "Men

in White" and I am leav-

ing tomorrow for my first

vacation in New York.
With many thanks and

best wishes always,

Sincerely,

Clark Gable

The Fan Letter to Helen Hayes
Editor,

Silver Screen.

Dear Editor:—
Let's have Helen Hayes in a comedy!

She was superb in her many tragic roles,

but she has triumphed as a comedienne on
the stage and I am convinced that she
would be equally successful on the screen.

Wouldn't she be delightful as Alice in

"Alice-Sit-By-The-Fire?"

Elaine Osterlund
Deerwood, Minn.

Helen Hayes' Answer

—

Dear Elaine Osterlund—
Your letter makes us unanimous on the

subject of my playing comedy. I have been
trying for three years to persuade Holly-
wood that I am funny.
Thank you for joining forces with me.

Good luck to us!

Helen Hayes

The Fan Letter to Colleen Moore
Miss Colleen Moore,
c/o Silver Screen.

Dear Colleen Moore:—
I have a big baby girl, who is five and

one-half months old, weighs sixteen pounds,
has light hair and big brown eyes, whom I

have named after you. She is a rather

spunky baby for her age and sucks her two
right fingers, which makes an impression on
her face as if she were whistling. She sits

alone and is sitting right beside me as I

am writing this letter to you, so if this

writing seems impossible to you please ex-

cuse. I would have written lots sooner to

tell you about her, but she has had a con-

stant cold since she was born, which was
August 3, 1933, and I have had my hands
full. Once her cold got so bad it almost

turned into pneumonia and believe me I

was plenty scared. Her full name is Col-

leen Cathryn Schultz.

Helen Hayes—from Broadway, where "Mary of Scot-

land" reigns supreme—writes to Elaine Osterlund.
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DIRECTIONS
1. Make your letters short.

2. $10 each will be paid for every letter printed.

3. Whether or not any letter shall be forwarded to the stars for

an answer is within the discretion of the editor.

4. The original answer from the star will also be sent to the
author of the fan letter, after it is reproduced for this

department.

An.

The reason I named her after you is this. Before I was married
my husband and I were regular movie fans, especially whenever you
played. So one night we went to see you, or rather the picture

you were playing in, and my husband made the remark that whenever
we were married and had a baby girl he surely was going to name it

after you, because he liked your pictures and most of all your acting.

He said he thought you so spunky and had such a sweet look in your
eyes. I also agreed only I said that I thought
you were one of the best actresses because you were
more darling than spunky when you played in

Irish pictures. Only please play in more pictures

so I can go to see you more often.

Sincerely,

Mrs. Anthony Schultz

Cumberland, Md.

Colleen Moore's Answer

—

Dear Mrs. Schultz— _ ffc^i

Thank you for your letter about Baby Colleen.

I do appreciate the kind thoughts that inspired

your naming your dear little girl for me. Frankly

I believe it is the sincerest com- "A1**?
'

pliment that can be offered any -#->"~'

woman whether in public or

private life.

May little Colleen Cathryn

Schultz grow up to be a charm-

ing healthy girl.

Sincerely,

Colleen Moore

I 1 (T

-tJb

Colleen Moore writes
to Mrs. Schultz.

*2?-£fi 64A^to. *£,loomed
t

The Fan Letter to

Richard Cromwell
Mr. Richard Cromwell,

c/o Silver Screen.

Pal Dick Cromwell:—
Just what kind of a fellow are

you anyhow? The more inter-

views I read, the more puzzling

the situation becomes. I'm posi-

tively dizzy!

Are you a shy guy with a too-

tender heart and a bawl-

ing tendency? As from
interview number one:

"Blushes mount to Dick's

PINK cheeks . . . tears

flood his blue eyes . . .

bewildered with the won-
der of his sudden rise to

fame . .
."

Or are you a man of

the world . . . frank . . .

startling? As from inter-

view number two: "He
gets into more bizarre

affaires than any of the

much touted men-about-
town of our village . .

."

Interviews number three

and four differ slightly.

Number three states: "A
wistful, somewhat bewil-

dered, little boy look on
his face—grave and very

young . .
." While num-

ber four follows: "Never let anybody tell you
again that he is a shy, bewildered country

lad who goes around with the home town
girls and is terrified of sophisticated,

glamorous women ..."
Please, straighten me out Mr. Cromwell.

You've been a favorite for several years and
I'd really like to know about your char-

Bing Crosby
dates up Miss

Melidonis.

&4

Dick Cromwell
clears up a doubt or

two of Miss Downs'.

acter!

Once again . . . are you a shrinking
violet or a cave man?
Good luck to you anyhow from

a sincere fan-
Hoopla!

Virginia Downs
Fairmont, W. Va.

Richard Cromwell's Answer

—

Dear Virginia Downs—
I am afraid that I am as guilty of a leer as

a blush (or their equivalent) and vice versa

—I am both sophisticated and naive. There
are times when I must seem very young,
dull, stupid, innocent and bewildered. I

am. The same persons, however, have
thought me alarmingly frank, poised, in-

tent and fairly intelligent. I am. A great

deal depends on the time, the person
and the place.

I act as I feel except for social func-
tions which leave me completely "jit-

tery" and consequently am likely to

act almost any way.
Thanks for your good wishes.

Very sincerely,

Dick Cromwell

The Fan Letter to Bing Crosby
Editor,

Silver Screen.

Dear Sir:—
I know Bing Crosby is a busy man and

has a lovely home in California that he'd
hate to leave. But isn't he ever coming to

New York? For the sake of his New York
fans I think he can lose his home and
California sunshine for awhile.

What do you say, Bing?
Your New York Admirer,

Anne Melidonis
Brooklyn, N. Y.

Bing Crosby's Answer

—

Dear Miss Melidonis—
I've been trying to get to New York for a

vacation for more than a year, but they
have kept me at the grindstone here in
Hollywood.
However, it's great to know that there

is someone in the east who would like to

see me back again. I hope to make the

Cross Country jump before very long.

I'll be seeing you all soon on Broadway.
Sincerely,

Bing Crosby
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Robert Young and Jean
Parker in "Louisiana,"

a story of the bayous
and marshes. It is an

M-G-M picture.

WELL, well, well. The little

boy had to see New York. He
had to get some cold weather.

He had to—oh, what's the use. I saw
New York all right, all right. I saw it

at its worst and New York's worst is

pretty bad. Rain, sleet and snow. I

arrived in the midst of a blizzard and
the coldest snap they've had in twenty-

some-odd years. I caught a cold. I

caught the flu. I caught hell from an
editor. I caught—well, let me tell you
California looked pretty good as I

stepped off the the train. This morn-
ing as I start out to cover the studios,

with my hair slicked down and my face

and neck all nice and shiny where my
nurse washed it, I find myself looking
forward to the day's work as a pleas-

ure instead of an Herculean task.

At Paramount
AFTER being on salary for six weeks with-

out doing even a boo-boo-boo to earn
it, Bing Crosby has finally started work in

"We're Not Dressing," and in the cast with
him is Carole Lombard. I thought from
the title it was going to be a nudist picture
and as I notice a "Positively No Visitors"
sign on the stage door I'm sure of it. But
alas and alack, that title is a snare and a
delusion.

I sneak on to the set expecting to be
thrown off bodily but, no! Norman
Taurog, who is directing, apparently didn't
even know the sign was out and everybody
is strictly decent—at least as far as attire

goes.

The set is the deck of the yacht, "Doris
D," and very cleverly it's done, too. The
deck is slanted so people walking will get that old sea-going
gait. Only the fore part of the yacht is shown but from the
size of the crew it must be a whopper. There are about a
dozen sailors in "whites" and maybe a half dozen more, in
dungarees and sweaters, and that, my friends (in case you' don't
know) is quite a crew for any man's yacht.

"Hi, Dick," says Norman coming up. "How's it?"
"Well," I think, "if he doesn't know I'm not supposed to be

here it isn't up to me to tell him." "Hi, Norm," I reply. "Every-
thing's under control."

"Tchk! tchk!" says Norm. "When I was your age nothing was
under control."

"Lucky you," sez me, "to be able to remember that far
back."

Norm, who is about my own age, gives me a withering glance
and then decides to let by-gones be forgotten. "If you want to

A scene from
''Melody in
Spring." Char-
lie Ruggles and
Mary Boland
with the new
girl you hear so

much about, Ann
Sothern, who
played on the

stage as Harriet
Lake.

go crawfishing," he volunteers, "I'll send this yacht down to

for a week or so."

"Whose yacht is it?" I parry scintillatingly.

"Doris Duke's," he says, and turns his back on me. "Come
gang, let's get this over with."
"This" is a song Bing is singing. I dunno the name of it

as nearly as I remember, it goes something like this

you

on,

but,
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SI

S. R. Mook
Visits the Sound Stages

"I'll sing about the birds and trees,

The pretty flowers, the little bees
But I positively, flatly refuse to

sing about
Storm-y wea-ther, since my man
and I ain't together.

I'll sing about a shady nook,
A quiet spot, a babbling brook,
But I absolutely, finally refuse to

sing about
Who's afraid of the big, bad

wolf," etc., etc.

One sailor has an accordion and
another has a banjo on which
they're supposed to be accompany-
ing Bing, but the noise actually

comes from a twenty piece orches-

tra off to one side. If it really was
Miss Duke's yacht it would be sit-

ting on top of the ocean, but as the
yacht is only a figment of the Para-
mount prop department's imagina-
tion, the orchestra is sitting on the
floor of Stage 8.

"Say, Bing," Norm suggests.
"This song is nothing to write
home about the way it stands

Let's kid it."

"You mean, make it a little

'swishy?' " Bing asks doubtfully.

"Make it anything," Norm an-
swers agreeably. "Just kid it."

And kid it he does. Wait'll you hear and see this number.
Norman is the man who really discovered Bing when he was

singing in the Cocoanut Grove, and kept after him until he went
to New York to go on the air. They ought to turn out a swell

picture together.

Suddenly, in the distance, I hear a woman shrieking. There is

something vaguely familiar about the tones as she screams, "It's

a lie. I don't believe a word of it!"

I look for some heavy drama as I know this line is not in the
script. It turns out to be only la Lombard arriving on the set

and, as she's working in the picture, that's the only way she has
of making an "entrance."

"Hello, you ," she says, and what she called me! "Did you
see any shows in New York that would be any good for me?"

"Yeah," I retort. "Mary of Scotland would be swell for you.
She's guillotined in the last act."

known as the
the Ildenhorn

Hugh Williams and
Helen Twelvetrees
making "All Men Are
Enemies" for Fox. Hugh
is a boy from England
and Helen is from the

top shelf.
OVER on what is

"Assembly Stage,"

Railway Station has been faithfully

reproduced. That is, I guess it's been
faithfully reproduced. I've never been to Ildenhorn. myself.
Ildenhorn, I gather, is somewhere in the Swiss Alps. The Ilden-
horn-to-Paris stands panting on the track. Maybe you've seen a
dream walking but I'll bet you've never seen a train pant. This
one does. The script says so. The colorful Swiss natives are
lolling about the station or scurrying to and fro about their

business. They are in sharp contrast to the three Blodgets
(Americans, all!), known to cinema addicts as Mary Boland,
Charles Ruggles and Ann Sothern. They stand beside their com-
partment while numerous pieces of luggage are being unpacked.
Charlie has on his pince nez (hot diggety dog! Do I know my
pince nez or do I not?) and is methodically checking off each item
in a little book.

Miss Boland is in a black coat suit trimmed, my dears, in silver

fox and Miss Sothern is traveling in a black and white checked
suit. Over her arm she carries a mink coat.

"Look," she says, pointing to the snow-covered mountains.
"Isn't that lovely?"

Mary, following her glance, takes in some fleecy white clouds
overhead. She looks at them a moment. "Oh, that reminds me,"
turning to Charlie, "don't let's forget my little green case. It's got
my cold cream in it." Clouds remind her of cold cream. They're
both white. But that's Mary. A card if there ever was one.

"I won't forget it," Charlie assures her. "You two go off and
get a cab while I look after the luggage."
"Very well," Mary agrees. Off she trots with Ann, the camera

following them and Charlie acting away for dear life, just out
of sheer love of acting.

But, dear me, you're probably wondering what this is all about.
If you must know, Charlie (married to Mary, father of Ann) is

a wealthy manufacturer of dog biscuits. He owns the most promi-
nent (that's what the synopsis calls it—I'd call it the most
popular) radio hour in America. He also has a penchant for

collecting trifles, including knobs from bed posts that have been
owned by famous people.

Lanny Ross wants to get on that radio hour, but Charlie will

have none of him. Lanny is a persistent lad, so he follows them
and is just about to meet them again in this Swiss railroad station.

Relations are still a little strained between Director Norman
McLeod and me since I burst on to the closed set of "Alice" and
then failed to take him to dinner, but he did condescend to ask

if I'd seen any good shows in New York. [Continued on page 74]



56 Silver Screen for April 1934

By Ben

Maddox LL

Figured

UT"
Gene Raymond Plans

Out His Life
—Par-

ticularly, When ]S[ot

to Fall in Love.

Gene Raymond must
have liked Lilian Har-
vey, for, after he fin-

ished "I Am Suzanne,"
he rushed off to

Europe to see how the

girls compared with
the cute little sample.

GENE RAYMOND swung into the cafe and greeted me with
- that magnetic smile that agitates fans and makes friends

of his fellow-men. Blue-eyed and blond, he has the broad
shoulders and tapering waist that expensive tailors have to create

for most actors. You'd best describe him as a Norse God gone
cinematic.

Remember "Cradle Snatchers?" Well, when Gene was eighteen

he originated the role of the handsome but dumb Swedish gigolo

in that uproarious comedy. Every night it was his duty to fasci-

nate the silly, matronly heroine. One of the biggest laughs

occurred when she asked him (after they'd been necking in the

garden)—"And do you start in at the bottom and work up, or
at the top and work down?"
Then maybe you were fortunate enough to see him in "Young

Sinners." It ran almost two years on the stage, and what a gay
blade he was in that. Always Casanova-ing. In fact, his "play"
papa had to hire a hard-boiled trainer to kidnap him from his

hey-hey pals and reform him.
In the talkies, also, Gene has usually favored wine, women and

song more than a wise youth should.
"Yet," he assured me as we checked on his life to date, "per-

sonally I have never had the time to fool around. Everything
I've done has been planned ahead. And when you have an ob-
jective, and aim steadily towards it, you aren't going to do things
which obviously sidetrack you.

"I have always wanted to be a successful actor. Because I get
a tremendous thrill from 'making believe,' I suppose. Luckily
for me, my mother realized I had the theatrical streak in me and
started me off right."

Gene, who is of French ancestry, was born in New York City
of non-professional stock. When he was five years old he made
his acting debut in a stock company's presentation of "Rip Van
Winkle." That initial taste of drama convinced his mother she'd
been correct in her analysis of her son. So, when he finished the
fourth grade in school, she entered him in a dramatic tutoring
academy. He studied there until he was sixteen and in regular
Broadway demand.

"I planned my career as sensibly as possible," Gene divulges.

"When I was twelve I began to go in for athletics

systematically, figuring an actor must be able to do
all sorts of stunts. I trained at a regular German
turnverein (gymnasium to you) and I learned every

acrobatic and physical development exercise I could. My teacher,

incidentally, was a sixty-five-year-old man!"
That his forethought paid is evidenced by "Zoo in Budapest.'"

His fans were astonished at his agile leaping around in Fairbanks'
fashion, little suspecting that he could. You're in for a further
surprise when he gets a chance to fence on the screen.

"I revel in Sabatini's stories and I believe they'd be as popular
now as they were in the silents. I'd like to portray a dashing
young adventurer of romantic times, as Novarro used to do. And
I'll be able to cross swords with the villain, too!"

When he was seventeen he took up fencing because he planned
on needing it in pictures some day. He practiced so diligently

during a Chicago play run that he became the champion of a

prominent athletic club there, and gave exhibition matches with
his instructor.

Gene's crazy over horses, horses, horses. He's not been cast in

any Zane Greys yet, but if he should—well, he'd be off in a cloud
of dust!

His first real Broadway hit came at fourteen. He and Mar-
guerite Churchill were awarded the boy and girl parts in "Why
Not?" It ran two years. (Most of his plays did!) At sixteen he
made a great splash in "The Potters," and that, too, managed a
two-year run. Actually Gene hasn't had the struggles of the aver-

age actor. He's never been broke. Perhaps because he isn't the

garden-variety juvenile. He has invariably tended to business,

and concentration plus talent have rewarded him.
Gene's progress has been sensational. He appeared with Gen-

evieve Tobin and Frank Morgan in "Take My Advice," and prac-

tically stole their honors. A good part in a revival of "Sherlock
Holmes," and next he landed the two-year engagement in "Cradle
Snatchers." After it, he co-starred with Sylvia Sidney in "Mirrors."

Top billing on Broadway, while still under twenty-one, is achieve-

ment! Four more plays, then "Young Sinners." Two years in

it—and you foresee the sequel? Correct—Hollywood!
Gene had never been abroad because he worked too steadily.

But for the past two months he forsook Hollywood for a deserved
vacation. He visited his mother in her lovely home on Long
Island, and squeezed in a short trip to London.
And that brings us to the question of his love-life. What's he

done about women? Avoided them! Deliberately and with finesse.

Oh, I don't mean that he doesn't date 'em. He's a remarkably
fine dancer and grand company. But when they begin to want
to talk the future over, Gene suddenly is reminded of an early

call the following morning. You get it? They don't get him!
"Of course I intend to fall in love," he said to me over dessert

and coffee. "I've even planned that! I don't see any hope for

a happy marriage while I'm working in pictures, though. And
I'm not shying just because most other actors fail at it.

"Take my own case. When I'm [Continued on page 64]
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Here'sfZlUDETTEfoLBERT

WHAT IS IT MAKES A GIRL
IRRESISTIBLE TO MEN? YOU'VE

ALL WONDERED HEAPS OF TIMES,

I'M SURE 1 ONE THING'S CER-
TAIN MEN ALWAYS FALL
FOR TRULY BEAUTIFUL SKIN ..

ia/fang toYOU/

V
WHEN I TELL MY FANS
HOW REALLY SIMPLE MY
COMPLEXION CARE IS,THEY
ALWAYS SEEM SURPRISED!
FOR YEARS I'VE USED LUX
TOILET SOAP REGULARLY.

GIRLS, DON'T BE CONTENT
WITH ANYTHING LESS THAN
A TRULY FASCINATING COM.-

PLEXION. IF YOU'LL TRY MY
BEAUTY SOAP, YOU'LL SEE HOW

IT IS TO

Here Claudette Colbert talks to

you about her beauty care ...

Lux Toilet Soap. Tells you how
easy it is to have a truly fasci-

nating complexion!

This bland, fragrant, white soap

brings out the hidden beauty of

your skin. 9 out of 10 screen

stars use it. Girls all over the

country are finding that this

simple care . . . used reg-

ularly . . . keeps their skin

radiantly lovely . . . soft

and smooth.

Try it! Start today to win
new loveliness the screen

stars' way!

YOU can have flCirm men cant resist

Scientists say: "Skin grows old-

looking through the gradual loss of
certain elements Nature puts in skin
to keep it youthful. Gentle Lux Toi-
let Soap, so readily soluble, actually
contains such precious elements

—

checks their loss from the skin."
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E VIE WS Opnions, Frankly Expressed,

of Pictures Actually Seen.

MEN IN WHITE
Rating: Here's Something Really

Tine—M-G-M

THIS picture will thrill you—not by its

speed and bieath-taking stunts—but by

its simplicity and sincerity, and by three

of the greatest performances you have seen

on the screen in many a month. As
you've already guessed, it's a hospital

story, but not "just another hospital story."

It's different, it does something to your
heart and your mind. And when you have

seen Jean Hersholt play a gruff, humanity

Elizabeth Allan and Clark Gable in

"Men in White."

loving scientist, and Clark Gable play a

young interne, torn between his desire for

wealth and a soft life, and his ambition

to work and starve with a leading scientist,

and when you have seen Elizabeth Allen

play a fragile young nurse who dies from
an illegal operation—you have seen three

performances so exquisitely beautiful that

they will haunt your memory for a long

time.

Myrna Loy has a thankless part, but
does it very well. She is the rich society

girl, in love with Gable, who does her
best to lure him away from his hospital

duties. Otto Kruger and Henry B. Walth-
all stand out effectively in "bits." Life

has its sober moments, and this is one of

them, but it won't bore you.

NANA
Rating: The Star Is Good, Anyhow—

United Artists

ANNA STEN brought her beauty to

-^l-America—Sam Goldwyn opened up the
safety deposit vault—the press agent put
on the greatest publicity drive ever known
—Radio City Music Hall furnished six thou-
sand people—and "Nana" was launched!
The picture is enjoyable principally be-

cause of the star. She is ably supported,
and there is not a flaw to be found with
the artistry of the picture. Not so much
can be said, however, for the theme of
Zola's famous story. If Anna Sten had
been given a sympathetic role, in a story

that was appealing and plausible, she
would today be one of the greatest stars

on the screen. As it is, through some-
one's doubtful judgment, voluptuous Anna
Sten is still among the unknown quan-
tities. Whether the movie public will ac-
cept her, rave over her, pack theatres to

see her as they do for Garbo, another
importation, is still a matter to be decided,

but as far as this reviewer is concerned,

nothing shall prevent him from seeing this

absolutely lovely creature in her next

picture.

The character of Nana is familiar to

many, and although this play differs from
the book somewhat, the whole idea is that

here we have a girl, very beautiful but
incapable of feeling the slightest loyalty

for the man who rescued her from the

streets of Paris. Nana is faithless to her
true love also, and, at the last moment,
shoots herself in order that Lionel Atwill

and Phil Holmes may regain their broth-

erly love. It is one of those dud climaxes
without action, and certainly not a happy
ending. The part of the theatre manager
is played by Richard Bennett—one of his

Richard Bennett and Anna Sten in

"Nana."

finest characterizations. Phil Holmes is ex-
cellent and Mae Clarke is almost as good
as the star.

Go to see Anna Sten by all means. You
have never seen such perfection of the
peasant type of beauty.

LET'S FALL IN LOVE
Rating: It's Okay With Me—Columbia

LILTING tunes, songs you'll remember—
- and a girl you'll never forget. Boyoboy,

that's "Let's Fall in Love." The girl is

Ann Sothern (who used to be Harriet Lake
on Broadway) and she was "discovered"
by the Columbia producers after they had
tested nearly every available girl in Holly-
wood for the role. You'll go nuts about
Ann Sothern.

The story centers around Hollywood. A
temperamental movie star (excellently

played by Tala Birell), walks off the set

and the harassed director and producer are

left high and dry. (When I tell you that

Eddie Lowe plays the director, and Gregory
Ratoff the producer, you'll know it's going
to be some fun.)

The vacated role calls for a Swedish star

—and there isn't a Swede in Hollywood
who'll do. Eddie meets a girl in a circus

concession and, struck by her beauty and
charm, decides to give her a Swedish ac-

cent and foist her upon the producer and
Hollywood as a famous Swedish society

girl. It all works out swell until Miriam
Jordan, Eddie's jealous fiancee, exposes the

girl as a cheat and an imposter. But
Eddie's head over heels in love with her
—so nothing matters. Everything's excel-

lent, even the song numbers.

LOOKING FOR TROUBLE
Rating: And Finding Spencer Tracy
and Jack Oakie—Twentieth Century

FOLKS, meet the newest and most sensa-

tional team of 1934, Messieurs Tracy
and Oakie. They work so swell together,

Edmund Lowe, Ann Sothern and
Gregory Ratoff in "Let's Fall in

Love."

Constance Cummings and Spencer
Tracy in "Looking for Trouble."

and are so naturally funny, that we'll just

have to order more of that team for future
pictures. They certainly walk off with a

high score in this picture—which is all

about the adventures of one of the tele-

phone company's "trouble shooters"—the
poor dope who has to go out in rain, sleet,

winds and storms and fix the phone wires

so you can talk to Hazel out in Flatbush.

Spencer Tracy is the head trouble shooter,

who has been everywhere and seen every-

thing and is ready to settle down, and Con-
stance Cummings is his girl friend who
hasn't been anywhere and isn't ready to

settle down. In order to avoid settling

down she goes out with Morgan Conway
(something new and intriguing in men-
aces) and gets into so much trouble that

it takes Spencer, his pal Oakie, the entire

Los Angeles police force, the Long Beach
earthquake, and the death of Judith Wood
to clear her. Whee-ew.
This is one of the best comedies of the

month, with all concerned turning in

grand performances—but especially Arline

Judge (as Oakie's girL friend) and the

team of Tracy and Oakie.
[Continued on page 60]
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WHY PAIN MAKES
YOU LOOK OLD

PAIN—scientists now say

—

is attended by congestion of

the tiny blood vessels and

their feeders, called capillaries.

These supply nourishing blood

to the nerve endings and tiny

muscles of your inner skin, pre-

venting wrinkling and shrivel-

ing of your outer skin.

This is what happens every

time your head aches: Tiny mus-

cles contract like a clenched fist,

retarding the flow of blood and

causing pressure on the nearly

80,000 nerve ends which con-

trol pain in your face and head.

Physicians commonly use

the term "headache face" in

describing the patient whose

beauty is marred by needless

pain. Thus it is dangerous to

your beauty to merely "grin

and bear it". Each headache

you neglect etches wrinkles in

your face deeper and deeper

until they become indelible

lines of age.

HOW TO FEEL AND LOOK
YOUNG

Now there is no excuse for neg-

lecting pain—no excuse for

letting it rob you of your charm

—no excuse for missing excit-

ing parties on account of it.

Modern doctors know that

Modern Druggists Prefer HEXIN
Buy a ooa; o/"HEXIN today. Ifyour drug-
gist should not have it on hand, insist that

he order it. You can buy HEXIN in con-
venient tins containing 12 tablets and in

economical bottles of 50 and 100 tablets.

Don't let your druggist giveyou anything
butHEXIN. Nothing else is "justas good".

Science discovers that pain actually ages and permanently

disfigures — ''Grin and bear it," the worst advice ever

given, to women who value their beauty— no creams or

cosmetics can conceal the pain wrinkles which become

indelible lines of age. New relief combats this danger.

Hexin—an amazing new scien-

tific formula—relieves pain

quickly, safely and naturally by

relaxing tense muscles and re-

leasing fresh blood to your irri-

tated nerv e ends. With lightning

speed, Hexin gently removes

the direct cause of your pain.*

Don't confuse Hexin with

old-fashioned tablets which

simply drug your nerves and

encourage acidosis. Hexin re-

lieves pain safely by relaxa-

tion. Its alkaline formula will

not injure the heart nor upset

the stomach. Don't take a

chance with old-fashioned tab-

lets. Modern science has long

since discarded them in favor

of Hexin.

AIDS SOUND SLEEP

Sound sleep is important to

you in building up your energy.

Don't let cigarettes, coffee,

nervousness or worry, interfere

with your rest.

The next time sleep won't

come easily take 2 Hexin tab-

lets with water. Let Hexin re-

lax your tired nerves and gently

soothe you to sleep. Hexin is

not a hypnotic nor a narcotic

causing artificial drowsiness.

Why ruin your health and lower

your efficiency by lying awake?

*HEXIN is remarkably effective

Hexin will help you to

sleep naturally and soundly.

HEXIN COMBATS COLDS

Doctors may differ as to the

cause of colds, bu t all agree that

the resultant distress is directly

due to congestion. Hexin re-

lieves congestion safely by re-

laxing taut tissues and reestab-

lishing the normal flow of blood.

Hexin is alkaline (non-acid). It

relieves the direct cause of cold-

distress safely—by relaxa-

tion. Most people find that 1

Hexin tablet with water every

hour until a total of 6 or 7 have

been taken keeps a cold from

starting, or greatly relieves one

that has started.

MAKE THIS TEST

The only test of any pain-

reliever that means anything is

how it acts with you. Make this

test yourself. Take 2 Hexin

tablets with a glass of water.

At once tense nerves start to

relax. At once Hexin starts to

combat your pain or distress.

You'll never know what quick

relief is until you try Hexin.

Insist on Hexin today at any

modern drug store. Nothing

else is "just as good". Or make
your personal test free by
mailing the coupon NOW.

in relieving women's periodic pains.

HEXIN, Inc.
8 SOUTH MICHIGAN AVENUE, CHICAGO, ILLINOIS

I
HEXIN, INC., 8 South Michigan Avenue, Chicago

| Please mail me a generous FREE sample of HEXIN.

I Name _

SS-0434

WHAT'S WRONG
WITH MARV I

SHE LOOKS
MUCH OLDER

SHE ISN'T WELL
AND THE LIMES
IN HER FACE
SHOW IT.'

ISN'T IT AMA2.ING IT CERTAINLV IS.
HOW FAST 1 AND IT NEVER

HEXIN WORKS'J
| UPSETS PAY

STOMACH EITHER

WE DO OUR PART

Address .,

City.. .State.

Originally Developed for

Children
Give us a formula— mothers asked — that

our children can take with safety. Give us a

relief for pain and fever that is milder and
better adapted to the delicate systems of

children than ordinary tablets so strong and
so acid.

HEXIN—an alkaline formula—was, there-

fore, developed for children originally. Its

action had to be gentle and safe. What's mild

enough for your child is better for you. But
don't be misled about the effectiveness of

HEXIN for adult use. The action ofHEXIN
is immediate for children or adults.
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CAT AND THE FIDDLE
Rating: "Music Hath Charms"—M-G-M
AND here we go discovering Jeanette

/i MacDonald all over again. She's been

away in Europe so long that we had almost

fprgotten how beautiful she is—and how
she°can sing. In fact we can even go so

far as to say that she is the only woman
on the screen who can sing and look beau-

til'ul in a close-up at the same time.

Jeanette plays a young American song-

writer, who is just about on her last sou

over in Brussels when she meets Ramon
Novarro, a starving young Bohemian com-

poser. They starve and sing together and

have a grand time until Frank Morgan, a

sophisticated publisher, with an eye for a

shapely leg, enters the picture. He pub-

lishes Jeanette's song. "The Night Was
Made for Love," and persuades poor

Ramon that he is ruining her career and

to take the nearest exit. Jeanette pouts

and Ramon suffers—but there's a very

amusing and happy ending with Jeanette

appearing suddenly to play the heroine in

Ramon's operetta.

Jeanette MacDonald and Ramon No-
varro in "Cat and the Fiddle."

Charlie Butterworth, with a penchant
for the harp, is very funny as Ramon's
friend. Sterling Holloway has one brief

scene which is the funniest thing you've
ever seen. Ramon . sings several lovely

>ongs—but, after all, it is Jeanette's picture.

IT HAPPENED ONE NIGHT
Rating: But It Doesn't Happen Often.

Good—Columbia
WHOEVER had the bright idea to

team Ciaudette Colbert and Clark
Gable in a comedy directed by Frank
Capra ought to get a new contract with
another naught at the end of the salary.

So much natural, wholesome, side-splitting

fun hasn't come out of a Hollywood work-
shop since sex was discovered. Ciaudette
and Clark just romp all over the place, as

natural and gay as two kids with a jar of

blackberry jam, and at the end of each
sequence you're sure you've had your
money's worth. But no— it gets funnier
and funnier, and Ciaudette and Clark get

more harum scarum, and by the time of

the final fade-out you're too weak from
laughing to go home, and have to see it

all over again. There's a scene in which
Clark instructs Ciaudette in the gentle art

of hitch hiking, which takes the prize for

comedy at its best.

The story's about a pampered, spoiled

society girl who falls in love with a New
York dilettante and fortune-hunter. She
escapes from her father's yacht and takes a

bus at Miami, headed for New York and
her lover. But on the bus she meets a re-

Clark Gable and Ciaudette Colbert

in "It Happened One Night."

cently fired newspaper reporter—and things

begin to happen. At first she's only a

"scoop" to the reporter, who appoints him-

self to see that she eludes her father's de-

tectives and gets to New York, and he is

only an annoying young man who gets "in

her hair" to her—but hardly have they left

their first auto camp before they're hope-

lessly in love. Walter Connelly, as the banker
father, is grand, and so is Roscoe Karns in

a small part. But it's Clark and Claudette's

picture, and how they seem, to enjoy it!

For an all-around perfect comedy don't

miss this.

THIS SIDE OF HEAVEN
Rating: A Laugh and a Tear, and

Very Well Done-M-G-M

WITH the ever-popular Lionel Barry-

more as the star, this picture takes

an average American family and shows
their comedies, tragedies and reactions for

forty-eight hours. Fay Bainter, famous
Broadway stage star for years, plays the

very charming mother of four children,

whom she hesitates to leave alone for din-

ner while she signs a screen contract on

her first novel.

The camera jumps from one member of

the family to another—each with his or

her own engrossing problem. Lionel is

worried to the point of suicide over an em-
bezzlement in which he is innocently in-

volved. Mae Clarke, the older daughter,

is making up her mind to marry the wrong
man. Mary Carlisle, the younger daugh-

ter, is playing with fire because she longs

for love in theatrical phrases. Tom Brown,
the son, feels that his whole life depends
upon his getting into a ritzy fraternity.

Of course a picture like this has to be

episodic but. thanks to the direction and
the smooth performances of all the play-

Fay Bainter and Lionel Barrymore in

"This Side of Heaven."

ers, there is nothing patchworky about it.

Una Merkel makes every moment of her

small part count. And there's that adora-

ble Dickie Moore. You'll be very inter-

ested in Mr. Barrymore's family.

JOE PALOOKA
Rating: Another Cagney Wins His
Spurs—and Socks—Twentieth Century

JOE PALOOKA (Robert Armstrong) wins
the championship and loses his wife

and son in l he same evening. Years later

his wife, Marjorie Rambeau, has raised the
son (who turns out to be Stu Erwin) to

be anything but a prizefighter—but the
lad's got it in his blood. In the course of

his rise to the championship Stu manages
to lose his girl friend, Mary Carlisle, ac-

quire a swelled head and Lupe Velez, who
flits from champ to champ and back again
with a facility that must surprise even
Johnny Weissmuller.

In the end Stu loses the championship
and Lupe, but recovers his father, Mary
Carlisle, his mother's love, and a normal
headsize. Bill Cagney (Jimmy's brother
and almost his spittin' image) plays Stii's

rival in the ring and turns in a swell

performance. At least Bill confines his

socks to men. Jimmy Durante is here,

there, and everywhere. There are some
good robust laughs in this. It's all done
to music.

Lupe Velez and Stuart Erwin in

"Joe Palooka."

I'VE GOT YOUR NUMBER
Rating: Rings the Bell— Warner's

TT SEEMS that Pat O'Brien and Allen
J- Jenkins are repair men for the tele-

phone company and Joan Blondell, more
beautiful than ever before, is a switchboard
operator. The persistent Pat is in love

with Joan and when trouble comes and
she is accused of being a member of a gang
of crooks, the trouble shooter, Pat O'Brien,
by means of his knowledge of the tele-

phone system, is able to listen in and
locate the address of the crooks. Eugene
Pallette, his boss, routs out the emergency
crew and the excitement is so great that

the audience fairly yelled when these

avengers swept down around the hideout.

It is not a gangster picture, but a very
funny comedy.

Pat O'Brien, Renee Whitney and

Joan Blondell in "I've Got Your
Number."
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"HI, NELLIE"
Rating: Not So High— Warner's

YOU can't shoot a man for trying. Paul
JVluni, in "Scarface," was magnificent,

in "I'm A Fugitive From A Chain Gang" he
brought to life the screen's finest protest

and did a most constructive service for

the public, but when he went in for com-
edy in "Hi, Nellie"—well, they just didn't

laugh. However, the picture gives up the
idea of comedy, after a while, and becomes
quite a dramatic story of a newspaper
managing editor demoted to write a col-

umn of advice to lovers. This leads him to

a clew concerning a murder, and the old
newspaper instinct carries him back into

his chair of authority. These scenes also

carried Muni back to his high position as

a dramatic actor. Glenda Farrell has a
real screen personality that is winning her
a large following. Ned Sparks, the dolor-

ous, stole the picture.

GOOD DAME
Rating: "If the Good Were Only

Clever"—Pa ramount

HERE'S a story of a virginal chorine
(Good Dame to you, and perhaps,

Good Night!) who remains virginal despite

Jack La Rue, carnivals, cops and whatnots
until she gets her man (Fredric March).
In the course of landing him she pulls

buttons off his vest in order to sew them
on again (sweet?), scorches one shirt and
rips another just to keep him from going
out with Noel Francis, and acts as his

Fredric March and Sylvia Sidney in

"Good Dame."

"shill" to keep him from being dishonest
alone. Whimsies run riot all over the
place just like mosquitoes in Jersey. And
just as annoying. Sylvia Sidney and Freddie
March would have been a lot better off

without those whimsies.

SIX OF A KIND
Rating: Gosh, What Fun!—Paramount

SIX of the highest salaried, most famous
comedians in the world—just count 'em:

W. C. Fields, Alison Skipworth, Burns and
Allen, Mary Boland and Charlie Ruggles—
all turned loose in one picture. Little
man, what now? Either the most dismal
flop of all times, or else one of the funniest
pictures. Whoops, it's the latter, and what
fun. It's sheer insanity from the opening
scene on.

Don't dare miss seeing W. C. Fields do
the famous pool table act, which he used
to do nightly for hysterical New Yorkers in
the Ziegfeld "Follies"—not to mention his
famous story of how he was named "Hon-
est John." And you'll never forgive your-
self if you miss seeing George Burns and
Gracie Allen join a honeymoon couple
touring across the continent "to save
expenses." Poor honeymooners. What
Gracie does to them.

4 RULES jyyc Lectin
1

ion, Gdtment^ zlta^el^

1. Wash often. Perspiration will ruin
them if you don't!

2. Use pure, mild soap. "Ivory Snow
is ideal," says Kathryn Martin, Washa-
bility Expert. Ivory Snow is made from

pure Ivory Soap. You can use Ivory

Snow as often as you like, and you can use

enough of it to make thick suds, because

it contains nothing strong or harsh to fade

colors, shrink satin, or dry out elastic.

3. Rich suds, lukewarm, not hot! Re-
member, heat spoils elastic! You do not

need heat to take out oily dirt when you
have Ivory Snow's rich, fluffy suds. And
you don't need hot water to make suds with

Ivory Snow. Ivory Snow is fluffy . . . melts

quick as a wink in safe LUKEWARM
water. Don't squeeze or twist garment.

Slosh it gently up and down in the suds,

For 15 i at your grocer's you can get a package
of Ivory Snow that is as large as the 25 i size of
other soaps for fine fabrics. Bnough pure, safe,

quick-dissolving Ivory Snow to wash your silk

stockings and lingerie every day for more than
a month. Economical to use for dishes, too • 4

keeps your hands in the Social Register!

or, if heavy, scrub it with a soft brush.

4. Gentle, lukewarm rinse — don't

wring. Ivory Snow suds are easy to rinse.

No flat pieces in Ivory Snow to paste

down on your garment and make soap

spots! Roll foundation in a towel to blot

up excess water; then shake out and dry

in a place removed from direct heat. Be-

fore entirely dry, work it in your hands a

bit to limber and soften it.

99 44
/100%

T

Soap

FLUFFY • INSTANT. DISSOLVING IN LUKEWARM WATER
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Una Merkel [continued from page 29]

saved him from death during the war, an
audience will suddenly perk up and start

laughing the minute Una comes on the

screen. Though the lines given her are

often duller than a child's first reader, Una
manages by some trick or other to put them
over so that the audience will chortle just

as if they'd heard a rare wise-crack. That's

the curious part about Una—people always

laugh. ZaSu Pitts, Aline MacMahon and
Alice Brady are all superb comediennes too

—but I defy them to get away with the

tripe that Una gets away with. "The Day
ol Reckoning," about the dullest script in

ten years, actually became an alive, inter-

esting picture all because of Una's sense of

comedy.
Harold Lloyd, who knows comedy when

he meets it out, and has several million

dollars in the bank to prove that he knows
comedy when he meets it out, told me,
"Una Merkel is the best of the young com-
ediennes in Hollywood. The minute I de-

cided upon 'The Catspaw' for my next

picture I knew I was going to turn heaven
and earth to get her to play the part of

my girl friend, Petunia Pratt. It's a nat-

ural for her. The author must have had
her in mind. Everytime I see Una going
through her scenes I burst out laughing—
and so will the audiences. She's a swell

kid to work with, and a well-nigh perfect

actress."

It's a mutual admiration society, for Una
is crazy about Harold Lloyd and without

any hesitation turned down three other pic-

tures so she could be with him in "The
Catspaw." Incidentally, Lloyd's press agent

told me that Mr. Lloyd has had his script

writers give Una a bigger part in this pic-

ture than any girl who has played with
him before has ever had. Petunia Pratt is

going to be a gal to reckon with.

And how's about Una off the screen? Is

she just as funny off as she is on? Well,

practically. She still has that very disturb-

ing habit of running off her lines right out
loud in the midst of traffic on Hollywood
Boulevard. And just last week one of the
local inhabitants received quite a thrill

when Una's car drove up beside him, as he
was standing on the corner of Vine Street

waiting for the lights to change.

"Boy, boy," called Una hurriedly, "The
Herald-Examiner, please."

She thrust three cents at the astounded
youth and reached for the paper under his

arm.
"Lady," said the man, coming to with a

start. "I'm not a newsboy, I'm a bank
clerk. But you can have a newspaper off

of me anytime."

Una apologized profusely and drove off

in a cloud of blushes while the young man
muttered, "Well, sir, she's just as dizzy off

the screen as she is on."

Although the most polite, unperturbed
person in the world for weeks and months,
all of a sudden Una will break down and
get as mad as hops. One day, recently,

when she was trying to get to the studio

in a hurry, a large, loud Auburn got in

front of her on a narrow road and refused

to go more than twenty. Una honked po-
litely, but the driver would neither move
over nor increase his speed. This went on
for five or six blocks and Una was raging.

Suddenly after a vicious honk on Una's
part the car suddenly swerved into a cross

street (with Una narrowly missing the left

fender) and the driver stuck his head out
and laughed at Una. Miss Merkel, tut tut,

was guilty both of sticking out her tongue
at him and also of making a gesture that

involves both the nose and thumb. As
soon as she cooled down she was very

ashamed of her temperamental outburst
and now she is hoping to high heaven that

the driver doesn't turn out to be David
Selznick, Irving Thalberg, or Will Hays.
There are very few really loyal people

left in this world—and Una is one of them.

After finishing "Nana," Anna Sten
and her companion, Anna Filder,

went to the dogs—Ha, Ha! Dog
races at Palm Springs. The costume

is Anna's own idea.

•While she was in New York the thing she
wanted to do above everything else was to
play in "Coquette"—but John Golden -had
asked her to be in one of his plays and,
after all, it was John Golden who had
given her her start. So, although it nearly
killed her Una turned down the Jed Harris
offer and told Golden she would be in his

play. "That's all I wanted to know, Una,"
said Mr. Golden. "You're a loyal kid.

Now listen, my part for you isn't going to

be so very important, so you phone Jed
Harris right away and tell him you are
ready to start rehearsals." "Coquette," as

everybody knows, made theatrical history.

And so it goes with Una—once you have
befriended her in any way she never forgets

it.

Una owns a beautiful home in exclusive
Outpost and lives there with her husband,
Ronnie Burla, and her mother and father,

the famous "Betsy and Arno," and two of

the cutest pups imaginable—a Scotty named
Shanty who cuddles, and a wire-haired ter-

rier named Patsy who has a passion for

crunching ice cubes. And one of life's little

jokes is that Una, in pictures, never gets to

be wooed by Clark Gable or Bob Montgom-
ery, but must be contented with Warren
Hymer, or Stu Erwin, or Frank McHugh—
one of the rough and ready comedy bozos;

but when Una, in real life, married several

years ago in Agua Caliente, she married a

man far more handsome than Clark Gable
or Bob Montgomery can ever hope to be.

Una. is the first of her family to go in

for dramatics—well, on the stage anyway.
But she got an early start, as her mother
and father used to take her in their arms
to the old Walnut Theatre in Cincinnati.

Una was as good as an angel cake, never
fretted or cried. Her one contribution to

the conversation would be "When do the

shades go up, Daddy?" if the curtain was
late in rising. When she was six she could
go home and recite practically the entire

play to anyone who would be good enough
to listen.

But the biggest moment in her young
life was when she wrote an essay that won
a prize, and in return she was allowed to

lay the cornerstone of the new Covington,
Kentucky, high school—and cement up her
precious essay inside. And weren't the

Merkels proud of their baby! And they
still are. There may be other actresses

called Helen Hayes and Ruth Chatterton
and Katharine Hepburn, but Betsy and
Arno are quite convinced that they can't

compare with their Una. And there are a

lot of long suffering fans who think the

same way.

about it, and lo, here's a miracle!—a heavy
rainstorm in California. Isn't it guh-r-r-r-
r-rand . . .

!" Then she dashed over to the
window to enjoy it the more—and nearly
collapsed when, looking out, she saw that
the "rainstorm" was really Nils Asther's
Japanese houseboy, playing the garden hose
at full pressure on the window and roof.
But Nils got plenty of publicity out of the
gag—thanks to the published interview, and
the talk of his "clever" trick, that ran the
Hollywood rounds.
Ah, Hollywood—Hollywood . . . ! And

here's more than a couple of thousand
words about the goofy stunts they do in
Hollywood, and I still haven't told you
about how Hepburn climbs fire escapes at
Radio studios in her evening clothes, rather
than use the stairs; and how she sits in the
middle of the street, holding up traffic, to
read her fan mail; of how Bette Davis,

ing for a Laugh [continued fro

when rumors of her separation from Hubby
Harmon Nelson annoyed her, heaped coals

of fire on Hollywood's head by attending a

premiere with six young men, so Hollywood
would have lots of co-respondents to chatter

about; how Vince Barnett, insulter-in-chief

to the film stars, tried to drive into the
Brown Derby one lunch-time in a baby
automobile; how Margaret Sullavan reading
a NO SMOKING sign in a fire-hazard area,

deliberately puffed a cigarette into a traffic

officer's face and got herself arrested and her
picture in two columns of newspapers
space; how Neil Hamilton, beginning with
amateur magic, switched to being the most
notorious bicycler in Hollywood, even
taking a 400-mile trip via bike to San
Francisco, to get his pictures and name into

the papers; how Lilyan Tashman upset the
whole routine and discipline of Hollywood's
most ritzy hospital by having lace bed-

page 31]

spreads, lace pillows and a. dozen other

boudoir gadgets brought in so she could

have news photographers shoot pictures of

her in what she thought a hospital room
ought to be; of how Wheeler and Woolsey,
feeling the need of publicity, hired an air-

plane and went fishing from it, rather than

hire a boat—and of how they engineered

the naming of two intersecting streets in

Oakland, California, "Wheeler street" and
"Woolsey street" so that the street signs

could read "Wheeler and Woolsey."
Even directors, too, go that way. There

was the stunt James Cruze, who was once

Betty Compson's husband, and whose other

chief claim to fame is that he directed

"The Covered Wagon," pulled with an
artist named John Decker. Decker painted

a caricature of Cruze. Cruze, ostensibly,

refused to pay Decker the thousand-dollar

fee, claiming the picture was not a good
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likeness. Next thing that happened, the
picture, behind bars, was on display in a

Hollywood photographer's show window,
with a card proclaiming "JAMES CRUZE
IN PRISON FOR DEBT." Forthwith,
Cruze filed suit in the California Superior
Court for §100,000 damages against Decker,
for libel, slander and such things. It got

columns of newspaper space, along with
pictures of Cruze, Decker, the portrait, and
the crowds in front of the photographer's
shop. The space-value of the publicity

alone ran into thousands of dollars at the
regular newspaper advertising rates. And
all it cost Cruze was the seven dollars he
had to pay as fee for filing suit. The
suit, of course, was dismissed in a few
days, when Cruze formally reported it had
been '"settled out of court." The "settle-

ment" consisted of a joint gloat by Cruze
and Decker over the cheap publicity. And
the reason I can tell you of this so much
in detail is because, at the time, I was the
newspaper reporter who helped them engi-

neer the whole hoax . . . !

And still, if I had space, I'd tell of how
Wheeler and Woolsey and Wally Beery
went to lunch at the Brown Derby, dressed
in skirts as a protest against Dietrich's

wearing pants; I'd speculate on the odd
coincidence of Garbo and Director Reuben
Mamoulian getting columns of news space
on their "secret" joint trip to the Grand
Canon, where they registered as "Mary
Smith" and "John Brown"—names which
would surely interest people enough to

make them dig into the real identity of the
two. And was it a coincidence that the
stunt was on the eve of the premiere of

"Queen Christina," wherein Garbo stars,

and which Mamoulian directed? A coin-

cidence?— ah, don't be silly . . . !

Even Charles Laughton, when inter-

viewed, outclowns the Marxes—he leaps on
desk-tops and jigs; hops in and out of

windows; says silly things, befuddles the
poor interviewer no end—but gets a repu-
tation for being eccentric. There's the time
sedate old Alison Skipworth, having guests
from England, tied dozens of oranges onto
a bare orange tree in her front yard, be-

cause she "wanted her country-folk to see

how oranges grow in Hollywood." There's
George Raft's famous bodyguards, Sammy
Finn and Mack Grey, the latter of whom
they've dubbed "the killer" at the studio—
because they say he's the prototype of what
you think the modern gangster looks like.

There's Tom Mix, with his amazing white
suit which he wears everywhere, his auto-
mobile with the saddle on the hood and
the hand-tooled leather upholstery, and his

horse, "Tony," which he even rode up the
passenger gangplank of an Atlantic liner

once, rather than treat Tony like any other
horseflesh and have him "swung" aboard
with a derrick. At least, that's the reason
he gave—rather than say it was for the
newspaper space and the pictures that the
stunt gained for him.
And there are scores of other stunts, but,

after all, there's got to be room for some-
thing else in this magazine besides the
well-calculated insanity of Hollywood's
denizens. And so I won't take up space
with such things as Mary Brian's beaux,
the gardenias Crawford wears; Hepburn's
torn overalls. Maybe, as Ethel Waters says:

"That's show business."

After all the hounding by neivspaper re-

porters, following her little automobile trip

into Arizona with her director, Greta Garbo
decided once more to try to throw annoying
people off the scent. So site's back in Brent-
wood again, in a very yellow house, and only
a block away from Joan Crau'ford and
Franchot Tone and Clark Gable, and three
blocks from Claudette Colbert and Zasu
Pitts. Not that Greta ever expects to borrow
a cup of sugar.

TRY THESE

Hollywood Hair Styles

But don't let wispy DRY hair or

stringy OILY hair spoil the effect

Expressive of her vivacious personality is the

radiant, up-tossed mass of loose curls worn by
one queen of the silver screen. A piquant

fashion—and becoming—but impossible to

achieve with oily, stringy hair. To help correct

over-oily hair, use the Packer's Pine Tar
Shampoo treatment below.

One Hollywood star famous for her "allure"

wears a long soft bang. The curls over her

ears and at the neck-line are fluffed well for-

ward. A good style for the new " off the face"

baby bonnets— but wispy, dry, harsh hair

would ruin the effect. Packer's Olive Oil

Shampoo treatment (given below) helps to

correct over-dry hair.

Help for DRY hair:
|

To correct OILY hair:

Don't put up with dry, lifeless,

burnt-out looking hair. And don't

— oh, don't—use a soap or shampoo
on your hair which is harsh and
drying. Packer's Olive Oil Shampoo
is made especially for dry hair. It is

a gentle "emollient" shampoo made
of pure olive oil. In addition, it

contains soothing, softening glyc-

erine which helps to make your

hair silkier and more manageable.

No harmful harshness in Packer

Shampoos. Both are made by the

Packer Company, makers of

Packer's Tar Soap. Get Packer's

Olive Oil Shampoo today and begin

to make each cleansing a scien-

tific home treatment for

your hair.

PACKER'S
OLIVE OIL SHAMPOO

for DRY hair

If your hair is too oily, the oil glands

in your scalp are over-active. Use
Packer's Pine Tar Shampoo— it is

made especially for oily hair. This

shampoo is gently astringent. It

tends to tighten up and so to nor-

malize the relaxed oil glands.

It's quick, easy and can be used

with absolute safety to your hair.

Use Packer's Pine Tar Shampoo
every four or five days at first if

necessary, until your hair begins to

show a natural softness and fluffi-

ness. Begin this evening with
Packer's Pine Tar Shampoo to get

your hair in lovely condition. Its

makers have been specialists in

the care of the hair for

over 60 years.

PACKER'S
PINE TAR SHAMPOO

for OILY hair
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ConStailCe Bennett [Continued from page 22]

at a

DIFFERENCE!
What a truly amazing difference

Maybelline DOES make

em

\

Do you carefully powder and

rouge, and then allow scraggly brows

and pale, scanty lashes to mar what

should be your most expressive fea-

ture, your eyes? You would be amazed

at the added loveliness that could be

so easily yours with Maybelline.

Simply darken your lashes into long-

appearing, luxuriant fringe with the

famous Maybelline Eyelash Dark-
ener, and see how your eyes instantly

appear larger and more expressive.

This smooth, easily applied mascara is

absolutely harmless, non-smarting,

tear-proof, and keeps the lashes soft

and silky. You'll be delighted with the

results. Yes, thrilled! Black for bru-

nettes, Brown for blondes. 75c at any
toilet goods counter.

EYELASH DARKEN ER

The perfect t MascaraW
w

V I

J

But what I was trying to point out is this:

the public might invest money in stocks

but they do not control the market. There
are a few men, some of whom constitute

themselves 'Bulls' and some 'Bears,' and
they are the ones who send stocks up or

down. All the public can do is to follow

like sheep, and hope they guess right. But,

in this business, it's altogether different.

The public holds the whip hand.
"Producers can try until they are blue in

the face to foist their pretty little doll-faced

ingenues, their sophisticates and their sirens

—their Arrow collar men and jungle lovers

on John Public, but if John Public doesn't

like those ingenues, sophisticates, sirens and
jungle lovers, all the producers in Holly-

wood can't make stars of them. All they

can do is to develop the people in whom
the public do evince an interest."

That was pretty strong, but Constance
never hedges. She is as definite in her ideas

and her expression of them as she is in her
business dealings. She was by no means
through with the subject yet.

"I used to think in the days of .silent

pictures that films really constituted a form
of art. Of course, some of the pictures

were pretty bad—but they were useful. So

many people can never get away from the
place where they were born, and those pic-

tures enabled them to see what foreign

lands were like. They had pretty definite

ideas of how courts were conducted, and I

mean royal courts, not civil ones. They
got ideas of the customs and how people
dressed in foreign lands.

"To be sure, they could have read books
and got the same knowledge but we never
do the things we mean to and, sometimes,
something you have actually seen makes
much more of an impression on you than
something you have merely read. You see

it as it actually is, and your imagination
doesn't run away with you the way it does
when you try to picture a place to your-
self. Besides, if you read about those

things it's like learning a lesson, whereas
if you go to see a story filmed, and the
scenery merely forms the background, you
remember it as some place where something
happened to someone in whom you are in-

terested.

"Now, with sound, the value of the
newsreels and travelogues is augmented.
You not only see a football game, you hear
it. You not only see pictures of foreign

places, you have them explained at the
same time.

"I must confess, since talking pictures

arrived I can't quite look on them as art

to the same degree, but I think the reason
for that is because we have had so many
more cycles than we used to have.

"When the novelty of talking pictures

had worn off, the producers were scurrying
around like frightened rabbits trying to

find something with which to intrigue the
public's interest. When one of them made
a good picture, instead of the other com-

panies trying to find something different

that could be made equally well, they all

tried to outdo the first company in making
more and better pictures of the same type.

"People talk about the fickleness of the
public. I don't think they're fickle. I

think they are intensely loyal. Look at the
way fans stick by their favorites despite
poor pictures—and we all turn out bad
films occasionally. I think they've stayed
away from the theatres not only because of

the depression, but because they were sati-

ated with too many films of the same
quality.

"Look at all the cycles we've had in the
last few years: Westerns, musicals, sophis-

ticated dramas like 'This Thing Called
Love,' 'Holiday' and 'Paris Bound.' Then
there was the cycle of plays dealing with
backstage life, underworld dramas, another
dealing with the inner workings of studios

like 'What Price Hollywood,' another in

which newspaper columnists were exploited
and still another in which the entire ac-

tion took place in one locale. Most people
credit 'Grand Hotel' with starting the last

named, but it wasn't—it was 'Transatlan-

tic/
"

"You were speaking," I interrupted, "of
all actresses making bad pictures occasion-

ally. What excuse is there for that?"

"Ah," she murmured gleefully. "I was
hoping you would ask that. So many times

the blame is laid on an actress for appear-
ing in poor plays. Well, in the majority
of cases the actress has absolutely nothing
to say about the vehicles in which she ap-
pears. She is under contract to a studio
and all she can do is play the parts they

assign her. If she balks, stories imme-
diately go the rounds that she is becoming
temperamental.
"A few actresses, of which number I am

fortunate enough to be one, have some say

about their stories but even we do not
have unlimited power to select our scen-

arios. I am permitted to select the unit

with which I want to work and I select

men in whose judgment I have confidence.

When we are ready to go into production
we have conferences. I might hold out for

one story, but if the majority of them feel

it is not a good story for me I would be
silly to insist upon it. I ask to have them
assigned to my unit because I respect their

opinions. When I find myself in the mi-
nority, it is simply a matter of common
sense for me to defer to those opinions.

"Sometimes it would have been better

had I stuck to my own judgment, but
equally as often I've avoided mistakes by
giving in."

The telephone interrupted us to call her
back to the set and I left with a greater

feeling of admiration than ever for Con-
stance's sense of fairness and level -headed-
ness. But, greater than these, was a feeling

of relief at hearing from her own lips that

she won't be leaving the screen. Not for

a long time, anyhow.

working, and I've done eight productions
this past year, I am up at 6:30 in the morn-
ing, eat breakfast, read the headlines in the
papers, and I'm off to the studio. I gen-
erally get home around 7:30 in the evening,
eat dinner, turn on the radio for a bit of
music while I study the script for the next
day, and pop into bed. What sort of
husband would I make on that schedule"?
He does admit that he grows lonely some

nights when the moon is low and the Cali-

fornia weather especially balmy. But he
contends that he plans to satisfy his acting
ambitions, retire at his screen peak, and

All Figured Out [Continued from page 56]

then settle down to domesticity.

I often run into Gene at previews. He
plans them, too! "I go only to those shows
I think are worth-while. One can pick

up pointers by observing our best actors.

As we left the studio cafe, Gene to return

for the final sequence on his latest fillum,

and I to hasten home to record this im-
pression of Hollywood's planningest young
hero, I heard the pert cashier discreetly

burst into song. When Gene passed her,

she scanned him appraisingly. And I

caught her crooning, sotto voce:

"Love got me, it might get you."
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It's That Man Again
[Continued from page 23]

is so beloved—he has never forgotten.

Whether he is rich at the moment or poor,

he never forgets that, for most of us, life

is not a matter of caviar and Rolls-Royces.

You can no more imagine him acting high-

hat, than you can imagine him sprouting
wings. So far as Eddie is concerned, he has

just been lucky. He works hard, yes—and
gets a lot of money for it. But he never
forgets that there are lots of men who work
just as hard and get nothing for it. or next
to nothing. That is why, even when he is

being funny, he is so humble. He never
says, "I'm better than you." His attitude

says, "You're better than I. All I'm good
for, all I hope for, is to make you laugh,
make you happier for a precious minute of

your life. I'm just your clown."
He never asks you to laugh at anybody

else. He asks you to laugh at him.
And when he isn't clowning, those big

eyes of his are sad. Always. He has not
forgotten.

He has not forgotten Grandma Esther.

The only mother he ever knew, a bent
little old Jewish woman with her worn-out
shawl over her head. What could a little

old woman like that do to earn a living

for her boy? Sometimes she earned a dol-

lar commission for placing an immigrant
girl in some rich family as a servant.

Oftener there was no food in the house.

How easy it would have been for the

ragged little Eddie, with his stomach crawl-

ing from hunger, to swipe fruit from the

corner push-cart. But Grandma Esther

taught him to admire hard, honest work.
To despise crooks and loafers. Grandma
Esther, denying herself food so that he
could eat, taught him kindness, unselfish-

ness, gentleness, idealism; taught him to

have faith in his fellows, to believe in good-
ness and justice and righteousness.

Eddie has never forgotten Grandma. Her
gentle spirit has walked with him all his

life, guiding him. No living man can say

that Eddie has ever done anything cruel,

or mean, or crooked. No living man can
say that he has ever cracked a nasty

joke . . . That, too, is why we like Eddie
Cantor. We know that he is honest, that

he is square and clean and decent ... I

heard Eddie talk about his grandmother
once over the radio. Before he was half

way through with what he had to say he
was crying.

Nope—even when we see Eddie in one
of those undressed girl shows like "Roman
Scandals," where he does a lot of eye-

rolling and whooping, as the pretty girls

come marching past him in their filmy

draperies, he sort of takes the naughtiness

out of it. He makes the naughtiness in-

nocent. Because we know he's really think-

ing of Momma at home—the grey-haired,

comfortably-stout wife who means every-

thing in the world to him. And we know
that, when Eddie himself looks at those

pretty movie girls, he is thinking that

they're a lot of sweet, cute kids like his

own big family of daughters at home.
Somehow Eddie's wicked leer doesn't ring

true. He doesn't fool us. We know he's

a family man. And so we chuckle all the

more.
And that's why we like Eddie, perhaps,

most of all. Because he's the man who
lives in the house right next door to us.

Because he's like us. One of us. And
knows it. And is glad of it. And never
wants to be anything better.

Eddie loves us.

And so we love him.

Much comment has been occasioned by
Marlene Dietrich's passion for white flowers.

Her home and dressing room are ahcays
filled with them.

Jane Froman
Lovely Singer of y Star Radio Revue and Ziegfeld Follies

tells why 5(¥ Lipstick is offered

to you for 10
"At first", writes Jane Froman, "I was skeptical that such a

fine lipstick could be obtained for only 10^. Then I learned

why this amazing offer is being made by the makers of linit—
to introduce the remarkable linit Beauty Bath to those who

had not already experienced its instant results in making the

skin so soft and smooth. I bought some linit; enjoyed the

sensation of a rich, cream-like bath; and sent for a lipstick.

When it came, I was no longer dubious, but now carry it with

me everywhere. I could not wish for a better lipstick."

Just send a top of a linit package and 10^ (wrapping and

postage charges) for EACH lipstick desired, filling

out the handy coupon printed below.

LINIT is sold by

grocers arid department

stores.

CORN PRODUCTS REFINING COMPANY, Dept. S-4.

P. O. Box 171, Trinity Station, New York City

Please send me lipstick(s). Shade(s) as checked be-

low. I enclose i and LINIT package tops.

Light Medium Dark

THIS OFFER
good in U. S. A.

only and expires

Sept. 1, 1934

Name ...

Address..

City . State..
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Vigorous!... Robust!... Jubilant!

All outdoors can't hold you when diges-

tion is good, when jabs and stabs and

twinges aren't cutting down your spirit

and efficiency.

Beeman's helps keep digestion honey-

sweet. It is smooth, mellow — especially

made to gently stimulate digestion.

Beeman's is so pleasantly healthful! Its

beneficial qualities are matched by a fla-

vor that's cool, fresh, and exhilarating. A
flavor that tempts your taste—a flavor kept

unfailingly fresh by the amazing new
Triple Guard Pack.

Try Beeman's today! Smell its aromatic

freshness as you puncture the airtight

wrap. Enjoy its genuinely fine flavor. And
chew it regularly for its mild, pleasant aid

to digestion.

BEEMAN'S
PEPSINGUM

ESPECIALLY MADE
TO AID DIGESTION

Mr. and Mrs. Robert Young and their beautiful daughter, Carol Anne.

That Funny Divorce
[Continued from page 19]

that Carole Lombard is about the sincerest,

swellest, all-around grand person I have
met in Hollywood—and I meet very easily.

She continues to go with Bill Powell be-
cause he has the best sense of humor of

any man she knows, and is the most enter-

taining—and it's probably a case of vice

versa, for Carole, herself, has a divine sense
of humor, which even includes laughing at

herself. I always say show me a movie
star who can laugh at herself and I'll—

I'll—well, I'll drop in to see her every
chance I get. It's such a relief to find a
down to earth person like Carole, who
doesn't go into an act for you when you
come to interview her but gives you credit

for being a normal, sane person. One
does become a bit bored and wearied with
these intense, dramatic stars who speak in

sacred whispers of their Art, of their su-

preme renunciations for their Career (the

only patter of little feet they hear is Fido
tracking up Billy Haines' white rug again),

of their purity of Idealism, and of their

emotional love for Beauty and Simplicity.

Nuts!
Carole has the right slant on a career.

She's just as ambitious and eager to suc-

ceed as the intense ones—but she sees no
reason to get all wrought up over it. Un-
like most movie stars she knows darned
well if she retired on Wednesday, there'd

be a new star in her dressing room by
Saturday and she'd be completely forgotten
by Monday. She's not the least bit con-
ceited, praises be, and her grand philosophy
of life is, enjoy it while you can, and as

much as you can, so long as you don't hurt
anyone else. This having moods, and acts,

and temperaments, and jealousies just isn't

in her line. Too bad—but she can't be
bothered.
That famous sense of humor—which both

Bill and Carole possess to such a startling

degree—was really the cause of their divorce.
In a comedy team there's got to be a
straight man who feeds the guy who pulls

the gags—but, alas, neither Bill nor Carole
could play straight. So when Carole saw

she was interfering with Bill's sense of

humor, she knew it was time to do some-
thin" about it to save both herself ando
him. They'd be bickering soon, and snap-

ping at each other maybe, and, worst of

all, they'd probably stop laughing at each
other's jokes. So, to save his sense of

humor, Carole went to Reno. And now
they're very happy because they only see

each other at their best.

Carole is just about to have one of her
ambitions fulfilled. For a long time she

has wanted to play the temperamental
mOvie star in "Twentieth Century" when
Columbia starts filming it soon—so when
she gets through the Bing Crosby picture

she's working on now, she's going in for

histrionics in a big way, and be just the

kind of movie star on the screen that she

isn't in real life. Carole's idea of a swell

laugh is to look at old pictures of herself,

when she was careening around with the

Mack Sennett bathing girls in famous pie-

throwing comedies, or when she was the

little gal that got chased by the Bad Men
in the old Westerns. Her favorite Western
was "Hearts and Spurs." Carole has been
in Hollywood ever since she was a kid, and
when some of the stars start being grand
around her, she simply says, "Pipe down,
Ella, I knew you when "

Carole's pride and joy, when it comes to

ze hearty laugh, is her secretary, Madeleine
Fields. Carole claims that her house is so

crowded with Madeleine's friends these days

that she doesn't have any room for her

own. But the height of something or other

was reached recently when Carole said,

"Madeleine, take a letter please." "Aw
nuts," said her secretary, "I'm too tired."

Can't you just see some of the Glamorous
Ones having a stroke if their poor fright-

ened secretaries ever answered them like

that? But the chances are Carole raised

Madeleine's salary. So, dear fan, if you're

waiting for Miss Lombard to answer that

nice letter you wrote her, don't get too im-

patient. Miss Madeleine Fields may be in

the mood to take a letter any day now.
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The Last of The
Temperaments

!

[Continued from page 33]

argument ensued and it was a notable
verbal battle. Mae went to the front office.

So did Von Stroheim. A compromise was
finally effected.

Elsie Ferguson revelled in temperament.
She always insisted on take after take until

the whole staff was on the verge of nervous
prostration.

On one historic occasion, she cried out:

"My spark, I have lost my spark!"

With one motion, as if by a given signal,

the electricians turned out all the lights in

tribute to that spark.

As Marie Dressier says: "Temperament
was often used to express a little brief

authority."

As an instance of this sort of thing, we
recall that when Theda Bara was famous
as a vampire, she employed a man to walk
in front of her as she serpentined from
set to set. He pounded a distaff on the
floor, and called out in stentorian tones:

"Make way for BARA, make way for

BARA."
As we stated in the opening paragraph,

Temperament is rapidly becoming a thing

of the past, but it still crops out now and
again.

One day last year, Tala Birell looked
over some rushes. Certain of her favorite

scenes were cut out. As it happened, rea-

sonably so. Tearfully she rushed from the
projection room to her bungalow. She
went on a crying spree and no one was
admitted for the rest of the day.

She would only deal with one member
of the publicity department, to the exclu-

sion of all others. It is said that when
members of the press came to interview

her, she would exclaim:

"Who is that person?" and then demand
that they leave.

While working on the Universal lot,

Helen Twelvetrees refused to report to

the gallery for portrait poses. Finally the

company had to send her a legal notice.

It recalled a clause in her contract to the

effect that she agreed to pose for stills.

And so she reported!

Universal brought Margaret Sullavan, a

Broadway leading woman, to Hollywood to

play the lead in "Only Yesterday." Tales
of her temperamental outbursts leaked out.

Finally she packed her clothes and drove
to the station to return to New York. A
committee from Universal intercepted her.

She agreed, after much argument, to be a

good girl and resume work on the picture,

but her explanation for leaving was: "I

made fifty-four takes for one scene and no
one can work that hard." We do not know
who was to blame, the star or the studio

heads, but be that as it may, to shoot

scenes over and over again fifty-four times

is enough to drive anyone into a fit of

temperament.
Elissa Landi walked off the Fox lot and

took a trip to Europe. So they released

her. They say that the regal Elissa was of

the fainting variety, and would pass out at

crucial moments of production. However,
on her return to the film capital, she was
immediately engaged by Universal, on a

picture by picture contract, and the mem-
bers of that organization cannot sing her
praises too highly. They declare she is

absolutely untemperamental and a fine

trouper. Who can tell but what she was
absolutely right in her differences with the
Fox company, and is very smart in seeking
new fields to conquer.
Miriam Hopkins, a fine artist, has her

moments, but always her great sense of
humor wins the day. Her tempests are

AT LAST YOU RE VISITING

ME, SUE ! IM DELIGHTED
BUT IT IS GOING TO BE
PRETTY QUIET FOR YOU

NO PARTIES. THE
WOMEN HERE AREN'T
VERY NEIGHBORLY.
EVEN YOUR FRIEND
CALLED ONLY ONCE

HOW FUNNY,
DEAR. I THOUGHT
YOU AND ANN
WOULD BE
GREAT FRIENDS.

I'LL ASK HER
WHAT'S WRONG

A CONSPIRACY
IT SHALL BE ! I

HAVE IT ALL
FIGURED OUT.
WHEN I GO HOME
NEXT WEEK

,

I'LL

THAT S A REAL
IDEA, SUE . ITS
SURE TO WORK.
FOR ONCE PEOPLE
TRY LIFEBUOY
THEY NEVER USE
ANYTHING ELSE

B.O. GONE
appreciatedat last!

YES, ID LOVE
TO JOIN THE
WOMEN'S
LEAGUE, ANN
THANKS FOR
ASKING ME

DONT THANK ME,
MY DEAR. THIS TOWN
IS JUST BEGINNING
TO REALIZE HOW
FORTUNATE IT IS

TO HAVE YOU !

NEXT DAY
Sue cjett the lou)dou)n

ANN, YOU SAY
THAT YOU
THAT EVERYONE
LIKES HER....
IT IS ONLY
THAT SHES
CARELESS

YES, PUT YOUR
THINKING CAP ON,
SUE. GET HERTO
END

xv

B.O" AND I'LL

SEE THAT SHE'S
SVMM PEP WITH
INVITATIONS

NEXT WEEK

OH DEAR, SUES
FORGOTTEN HER
TOILET SOAP. WHY,
IT'S LIFEBUOY ! M"M"M

... HOW CLEAN IT

SMELLS. I'M GOING
TO TRY IT

NEVER SAW SUCH
SOFT, RICH LATHER.

LEAVES YOU SO
CLEAN-FEELING !

I'LL ORDER MORE
LIFEBUOY AT

ONCE

YOU can tell a Lifebuoy complexion—
fresh, glowing, radiant with healthy

beauty. Lifebuoy's rich, penetrating lather

deep-cleanses pores of clogged impurities

—

clears and freshens cloudy skin. Purifies body
pores of odor-causing waste. Removes all

trace of embarrassing "B.O." {body odor).

Easy to offend— play safe

!

Why risk this common yet unforgivable fault

when Lifebuoy will keep you safe? Bathe

regularly with this delightful toilet soap.

Enjoy the extra protec-

tion which its clean, re-

freshing, quickly-van-

ishing scent tells you
RA, Lifebuoy gives.

Adopt Lifebuoy today.
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Here's the Perfume

Mae West uses (or

that "come upVsee

me sometime" lure

OW YOU can use the identical scent

which Mme. Gabilla of Paris blended for

Mae West—loaded with lure—dripping

with sex appeal. There's intrigue in every

drop. It's charged with that "come up 'n

see me sometime" personality. This isn't

merely an endorsement, it is Mae West's

actual perfume. • Be the first in your

crowd to use Parfum MaeWest—exquisite

bottles at 65c—$1.00 to $25.00.

itKm If your favorite store

cannot supply youwith

TllOiMk Parfum Mae West you

can order from us di-

BjffiEB rect by using the con-

venient coupon and

enclosing 65 cents in

stamps for the dram
size— $ 1.00 for the 1/4

oz. size.

rf 'ef As a special introduc-

t(tt*
* tory ofFer we are send-

ing you six intimate

|£?
photographs of Mae
West with your order

"I

PARFUMS WESMAY, Inc.
19 West 18th Street, N.Y.C.

( , 65c . size
Enclosed find money for ( ) 1.00 size

Name
S_2

j

Address

City State I

NOTE: This is not merely an endorsement— this is the personal perfume of Mae West.
J

few and far between and of the teapot

variety.

One day Miriam was carrying on a bit.

So Ernst Lubitsh called up a sanitarium.

A short while afterwards an ambulance,
with two attendants, drew up to the door
of the stage on the Paramount lot. The
doors being open, in between takes, every-

one saw the wagon.
Ernst, his eyes twinkling, took Miriam

by the arm as the attendants stepped for-

ward. His inference was clear. He might
just as well have said: "Here you are,

Miriam, you seemed crazy, so I sent for the

buggy wagon."
Miriam's eyes also twinkled, and then

she broke into a hearty laugh. Our in-

formant tells us the joke cost Lubitsh a
pretty piece of change, but he can well

afford it, and Miriam was herself again.

La Bow recently, while working in

"Hoopla," insisted on music, very much in

the Louise Huff manner. Having gained
her point, she was happy. "I'm a very

moody person," she explained, "and I am
very responsive to music. I need it to get

into the mood I am to portray."

For several years two stellar names have
spelled temperament—John Barrymore and
Connie Bennett. But to their everlasting

credit, let it be said, their defenders are

legion. Their henchmen cry out to the

high heavens that Don John and La Belle

Bennett never show temperament until

sore pressed, and at such times have that

divine right.

John and Billie Burke were rehearsing a

poignant scene for "Bill of Divorcement."
They stopped for a rest, John retiring to

a corner to concentrate on the reading of

the exacting lines.

A member of the publicity department
approached.
"Mr. Barrymore," he said, "here is a

magazine article that must go out tonight

to meet a deadline. Will you please read
and okay?"
Barrymore snapped out of his reverie.

"You ignoramus you—you ! How dare

you interrupt me at such a time!" The
famous Barrymore temperament was out
of control. Word bombs burst in the air.

The publicity man stood aghast, rooted
to the spot. The staff listened to the ver-

bal cyclone with mixed emotions. Finally

the P.A. recovered himself and left the set

with as much dignity as he could muster.

Half an hour later his telephone rang.

His secretary answered.
"Mr. Barrymore asks you to see him on

the set," she told the offended one.

"Tell him I am busy, can't come," he
grumbled.
Three more calls came, making the same

request and answered in the same manner,
until—
"Mr. Barrymore asks Mr. to please

see him immediately as it is important."

So the P.A. sauntered up to Barrymore
with fire in his eyes.

Barrymore ignored his irate expression.

He reached out and took his hand.
"Old man," he said, with that charm,

which is the royal family's greatest asset,

"I apologize—I was wrong, but you see

that scene is important and I was just get-

ting the feel of it."

A few minutes later both men were hud-
dled over the article. Friends—and all was
well with the world.

"He was right and I was wrong," is the

P.A's reading of the incident. "I should
have waited until a more propitious mo-
ment to show him the article."

We think the boy is right. Unless you
are of the rarely gifted you cannot judge
Barrymore according to your lights.

An R-K-O official just as vehemently de-

fends the so-called temperament of Connie
Bennett.
"She is a shrewd business woman and

has one of the best story minds in pic-

Muriel Evans and her knee muffs,

which prevent the winds from
reaching the Evans above.

tures," he declares. '"She always listens to

reason, but if she is sure of herself, she

stands by her guns. She loves to argue,

but it irks her when people Yes her and
then go off and do exactly opposite to what
they have promised. Furthermore, she has

never held up production. She only blows
up when there is a reason, just as anyone
else would."
An advertising man asked Connie to give

him a testimonial for a certain make of

silk stockings. Very sweetly she told him
that she did not go in for that sort of

thing. He departed. The next day he
came back and made the same request.

Kindly, she regretted that her decision was
final. But when he came around again

two days later and argued with her, she

blew up.
She has given orders that she will not

see interviewers while working or rehears-

ing on the stage. But despite that order

a newspaper man demanded an interview.

He had to meet a certain deadline. As he
was a powerful member of the press, it was
finally decided to take him to Miss Bennett.
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Connie tempestuously expressed herself.

She had a deadline to meet and meant to

meet it, regardless of his deadline. There
were thunder and lightning for a few
minutes. The newspaper man departed,
probably with a story of the Bennett tem-
perament.
When Pathe was combined with R-K-O,

the latter firm was unable to find a proper
story for Connie until after three weeks
had passed. During the wait, she cancelled
her contract and a new one was drawn up
for her at her own request. She saved
R-K-O thirty thousand dollars, ten thou-
sand per week.
While making "Rockabye," she spent

eight hours shooting scenes in an exterior
swimming tank. The day was damp and
murky. Had she been so inclined, she had
the right to refuse to make the scenes until
the weather cleared up. But Connie troups
when there is work to be done.

Recently she was making a sequence with
a man and a child. The man turned
quickly with the child in his arms, and
the boy's foot swung and hit her in the
eye. She was hurt badly, but did not
complain. She finished the scene and then
went to her dressing room where cold com-
presses were put on. Later she returned
to the set and continued work where she
had left off.

We have all heard how, on a certain
occasion, she held up production to in-

crease the size of a set six feet or so. She
claimed more room was needed to suit the
action. The story leaked out and she was
criticized. Perhaps, after all, she was right!

A few weeks ago three milliners had no
end of trouble fitting a hat on Katharine
Hepburn's head. They even stuck pins
into her scalp while trying on the obstinate
headpiece.

But, Katharine laughed despite her'
wounds over their futile attempts. Good-
naturedly she took the offending millinery
away from them, made the necessary altera-
tions herself, and all was well.

If this had happened to one of our ear-
lier cinema queens there would have been
a scene. Most certainly the milliners would
have lost their jobs.

When you consider the terrific strain

under which our satellites work, there are
times when their bursts of temperament
should be condoned. Enough nervous en-
ergy is consumed to stoke a ship. After
all, we are inclined to believe they are
entitled to explode at times by divine right.

When George Burns was asked how
he and Grade Allen got famous on
the radio, George said: "Well, at first

Grade was a dumb dame, but other
performers got to copying her, so we
put our heads together, and now she's

just plain nuts."
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"I'm That Way" says Jean Harlow
[Continued from page 25]

"I want something that will give me
warmth," she said. "I have no idea of
what the picture will be. We are looking
for the story now. But every role I have
had, until now, has been brittle, a little

hard, a little bit one color, if you know what
I mean. I love to do comedy. But I want
something which will give me roundness,
human-ness, something that will let me be
a real woman. Something that will give
me the emotions, the reactions, of an hon-
est-to-goodness woman to work with! I
know ivhat those reactions are. I am
ready for a role like that."

Well, of course she is ready for a role

like that! She has fire and depth and in-

telligence. Added to those important fac-

tors is the fact that she has lived through
more in her short life than most women
do in an entire life time. "Nothing can
ever frighten me again," she says. "I know
. . . now."
Her tragic experience with Paul Bern

deepened and matured her where it would
have defeated a weaker woman. Jean looks

about seventeen . . . almost adolescent. Yet
there is a dignity about her, sometimes an
expression, which betrays how much she has
experienced, how intensely she has lived.

Important people—people with talent to

give to the world—must live like that. No
matter how dramatic a scene Jean may be
given to play in a picture, she will have had
just as dramatic scenes in her own life, and
her interpretation of that scene will be the

more powerful because of the things she has

experienced. If there is a new woman-
liness, a new sweetness, a new depth, in the

Jean you see on the screen today ... it is

because life has tempered her.

The metal does not enjoy the fire . . .

but the steel which emerges from the fur-

nace is fine . . . and it gives off a singing

sound when you touch it.

Jean Harlow is "like that."
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CLAIRT WINDSOR
POPULAR STAR
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"That's My Business"—Paul Muni
[Continued from page 34]

"I do admire her. I feel that she is a

person to be reckoned with. But I cannot
truthfully say that I like her." He hesi-

tated a moment as if groping in the dark
for the best explanation. "Perhaps it is

because I, like her, am introspective, what
psycho-analysts call neurotic. Our kinship

in this respect would forbid us from ever

being what might be called friendly, in the
true sense of the word."
Somehow or other our conversation

touched upon the screen version of "Coun-
sellor at Law," and I expressed my disap-

pointment at not seeing him in the jjart

he had made famous on the stage.

Muni smiled. "I thought you'd get to

that. Everybody does eventually. And
everybody seems to be sorry for me because
the role was assigned to John Barrymore.
Well, they needn't be. When I decided not
to play the role for Universal several pro-

ducers in Hollywood wanted to buy the
play from Mr. Laemmle if I would play
the part for them.
"But that was not the point at all. It

didn't matter who produced the picture.

It was simply that I was tired of the role—
I had played it for almost two years on
the stage in New York—and I felt that it

had worn me out emotionally and that

there was nothing further that I could give

to it. My interpretation on the screen

might have been wooden, uninspired be-

cause of too long usage. Also, I felt that

if I played the part—that of an East Side

lawyer—on the screen it would type me
for all times, inasmuch as it was the role

of my legitimate career that stood out above
all others.

"There was another reason, too. A more
personal one. That was the unspoken de-

termination of Elmer Rice, the playwright,
to take it for granted that I could be sold

down the river to the movies along with
his play. The old slave idea, you see, just

didn't click with me. Thank heavens the
picture is made and released and a success.

Now I can breathe freely once more. I

assure you, it gave me many a sleepless

night.

"I have a perfect horror of being 'typed,'
"

he continued. "When I was not asked
to do another 'Scarface' or another 'Fugi-

tive' I felt that I had actually skirted a

dangerous abyss. In 'The World Changes'
1 was called upon to play four of the
principal periods in the life of any man—
and yet that didn't satisfy me. I feel that

acting is more than just sprinkling grey

in the hair or wearing a white wig to

denote the change in a man's character

during the passage of time. That's why I

was so eager to do 'Hi, Nellie' after 'The
World Changes.' The role is a complete
right-about-face. As the wise-cracking

newspaper editor, who gets demoted to an
advice to the lovelorn column, 1 was sup-

posed to be ironically gay and nonchalant.
None of my other roles resembled it even
remotely. Tragedy has been my forte

always. That is why I jumped at the

chance of doing a comedy. I want to be
known as an actor, not a type. My next
role must be something else again."

"I have heard that you have helped many
a Hollywood actress, with whom you have
been cast, over the hurdles. Ann Dvorak,
f'r-instance ..."
Mr. Muni looked embarrassed. "You

mean in 'Scarface? I did help her a little,

for she was so eager to learn. And my
stage experience qualified me to instruct
her as to the correct timing and playing
of certain sequences. She was very apt, and
needed little coaching. Film players, you
see, have not had the wider, more thorough
training that the legitimate stage affords.

They have sometimes been allowed to work
automatically, like puppets. Of course the
talkies are gradually changing all that, but
it takes time. Sometimes I marvel, con-
sidering the jumbled way in which a film
is {produced, backwards and forwards—the
last scene first and the first scene last, how
a smooth and often perfect story emerges
at the end. It is a miracle.

"When I did 'The World Changes,' Mary
Astor, who was cast as my wife, came to

me very humbly and asked if I would help
her play her scenes with the correct shading
of emotion. She told me frankly that she
was nervous when she realized all the stage

experience I had had. And that she, alter

all her years of playing leads on the screen,

felt like a novice. Her very attitude was
indicative of her strength of character and
her great desire to bring out the best that

was in her."

I remarked that I had seen "The World
Changes" and had thought, without know-
ing this incident, that Mary Astor's per-

formance had gleamed forth as a rare

acting gem. But 'when I tried to compli-
ment him because of it, he brushed the
matter aside shyly. "Miss Astor had all

the requisites for a fine, dramatic actress,

all that she needed to learn was how to

put them to the best usage. And I could
aid her there, because of my years of hard
training."

Several manuscripts were lying on a table

close at hand. As I glanced at them, Mr.
Muni remarked: "I was contemplating
doing a play here this winter, but there

was nothing suitable in that pile over
there. So Mrs. Muni and I decided to slip

away for a little vacation abroad instead.

We're both tremendously interested in the

hew Russian theatre and cinema. It will

be nice to see at close range how they are

progressing, and what they promise for the

future."

This brought us eventually, as it brings

.verybody these days, to Katharine Hepburn
and '"The Lake." I mentioned that some
of the critics had viewed- her performance
as something of a catastrophe. Mr. Muni
disagreed. He felt that the poor criticisms

of her stage work would help, not hinder

her. Complete success might have done
her more harm than good. "It is easier,"

he murmured, "to climb above one's waver-

ing foothold than it is to maintain a com-
pletely balanced footing on the same level

of perfection time after time."

The telephone rang. All too soon my
hour was up. A titled Russian lady who
had joined the ranks of interviewers was
announced. I had to assure the shy Mr.

Muni, before I left, that she was a simple

and charming person to talk with. When
I emerged on Park Avenue the jangle of

automobiles and hurly burly of traffic com-
pletely escaped me. For an hour's tete-a-

tete with Paul Muni is more beneficial

than a rest cure—and the effects, in my
own case at least, more invigorating than

an Elizabeth Arden facial.

Madeleine Carroll mas worried over her English accent until

we told her that Charles Laushton was Aces in America.
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"What Happens Then?"
[Continued from page 21]

about these things, claims that all cham-
pion athletes are actors. Cliff Montgomery
is as good-looking as most leading men,
and he probably has acting ability. He is

used to crowds, he knows drama. He has
every chance to make good.

If Hollywood will let him. But Holly-
wood is a very funny place and it's hard to
tell.

If I knew Mr. Montgomery a lot better
than I do, I'd say something like this to
him; I'd say, "Look here, my boy. There
are three or four things you have to watch
out for in Hollywood. Three or four things
that happen to handsome young lads who
make the front page and then get invited
into pictures.

"In the first place, don't let 'em rush
you. You didn't become a football star in
five minutes. You played out in the back-
yard and on the sandlots when you were a
kid. Then you played in high school for
four years and then you played four more
years in college—and it was in your last

game for Columbia that you shone brightest.

You had natural ability, but you had to

learn the game, you had to learn to block
and tackle and pass and kick.

"Well, it's the same in pictures. Even if

you have the looks and a lot of acting

ability, you can't be a star in five minutes.
There are a lot of things to learn about
cameras and make-up and ease and dra-

matic effects and speaking lines—thing's
that it has taken good actors years to

learn. Don't let them rush you up there

too fast, even if it's very tempting to see

your name on the 24 sheets. Even if they
want to "cash in" on that name while it's

still fresh in the public memory, because
you know as well as I do that next year
there will be more All-Americans.

"They rushed Johnny Mack Brown. He
got his chance out of a Rose Bowl game
with Washington. And the first thing you
know he was playing leads. Now Johnny
was very handsome. And he had a lot of

fire. But he didn't know one thing about
the art and the technique of acting. So
he wasn't very good. Everybody adored
Johnny in Hollywood. But—we know out
there that the greatest names won't put
you over permanently with the public.

The chance at great parts won't put you
over. You've got to know how, just as

you've got to know how on the football

field. Natural ability alone isn't enough.
"So, in time, Johnny sort of faded out.

"Take Johnny Weismuller. Of course he
was a natural for "Tarzan." It just was
Johnny. But unless they keep on writing
Tarzan for him, it won't be so good. And
Max Baer is the same. He couldn't play
anything but a fighter of some kind.

"So if you're wise, you'll take it easy and
be glad to do some smaller parts and learn
your new game as you learned the older
ones.

"Of course, having been a gridiron hero,
you're used to flattery and adulation—and
girls.

"But you will find a different brand in

Hollywood.
"Of course you don't think you'll 'go

Hollywood.' I never met anyone who did.

Yet it happens to some of the very nicest

boys and girls who come out here. It

happens very unexpectedly.
"Probably the girls won't thank me for

this, but it's the truth. There are a lot of
awfully nice girls in Hollywood. As nice
as you've ever met in all your life. Then
again, there are some who aren't so nice.

But the point is, there are too many girls

—and there are never enough good-looking,
unattached young men to go round. And
you can't work hard all day in front of the
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Hereisthe SECRET
says
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Many people with defective hearing
and Head Noises enjoy conversation,
go to Theatre and Church because they
use Leonard Invisible Ear Drums which
resemble Tiny Megaphones fitting

in the Ear entirely out of sight.

No wires, batteries or head piece.

They are inexpensive. "Write for
booklet and sworn statement of £5/?£^/
the inventorwho was himself deaf.

A. 0. LEONARD, Inc., Suite 426, 70 5th Ave., New York

camera and the microphone and stay up all

night at parties, any more than you can do
it and play football.

"But the worst danger in Hollywood is

—believing your press agent. It's taking

yourself too seriously. It's getting the swell-

head, if I may use a homely old expression.

It's trying to keep up the pace that people
who are older and earn a lot more money
are setting all around you.

"A good many years ago a great motion
picture star named Wally Reid, who was
the idol of the audiences everywhere, said

to me, 'The man who puts grease paint on
his face has a tough row to hoe the rest

of his life, because while all women were
born to be actresses, no man was born to

be an actor.'

"Of course there are some mighty fine

men who are actors. But, as Wally said,

it is a tough row. If you can keep your
head, and learn your game, and not go
Hollywood, you'll make a lot of money and
have a fine life and a fine profession. But
if you believe the girls and the press agents,
if you think you're a movie star because
you beat Stanford in the rain, if you buy
too many clothes and too many racy auto-
mobiles, in a couple of years you'll be back
looking for a steady job, a sadder and
wiser man."

It will be terribly interesting to see what
happens to young Mi*. Montgomery in

Hollywood. Would it have been better if

it had kept on raining that New Year's
Day?
Or will we, the public, so interested in

his welfare, all be glad it didn't.

The newlyweds of Hollywood, still radiating triumphant bliss. It is Joel McCrea
and Frances Dee, who recently married, and Sandra Shaw with the head of the

family, Gary Cooper.

Fighting for Their Rights [Continued from page 28]

"It's the only part of me that the
camera ever catches,'' Denny answered,
smiling directly at Crown Princess La
Plante.

In our list, the Cameraman is mentioned
ahead of the Featured Player. This is

the one place where social ratings differ

from professional. The Cameraman, as

Master of the Lights, is of extremely high
rank in that the entire Empire falls when
he fails. Although he cannot hold the
kingdom together alone, the kingdom can
never stand without him.

Naturally, he is an absolute subject of

the Monarch. But his battles are numer-
ous, too. Not only must he remember to

light the better side of John Barrymore's
profile and fatten slightly, by shadows, the
slender neck of Constance Bennett, etc., but
he must protect his work from injuring a

production, at all costs.

Hollywood faces a financial crisis. Facts

are not to be denied. Expenses are being
limited in each department. On a cur-

rent picture, a camerman told a director,

"There is no use in finishing this picture

unless I can have more lights."

"No," said the Monarch.
The cameraman did not shrug and de-

cide "well, it's his funeral as well as mine;"
he broke the laws of rank and went to the
production manager. "Can't help you out.

We've used up every penny of the budget,"
he was told. He went to the business

manager. "Sorry. No more money." In

desperation—knowing full well that he was
overstepping all lines of authority—he
reached the head-man. The owner, realiz-

ing that the returns on his investment
depended upon this man, listened carefully.

As this is written, that , studio is paying
$2,000 per day to rent lights to photograph
the picture correctly. To those of us on
the outside, that man is a hero because he
dared to fight for his rights. To the three

men whose authority he questioned, he is

not even popular. But heroes always make
enemies—along with admirers.

Naturally, an entire volume could be
written on this subject. During a recent,

intensive study of Europeans in Europe, I

found no class distinctions more sharply

drawn than right here, at home, in Holly-

wood. I found, in fact, that Europeans in-

herit their ranks while Hollywoodians earn

theirs, which makes our little Empire more
comparable to the true Feudal system^-

where man actually battled in armor for

rank and position. And yet there was
one strange, modern analogy. I discovered

that the members of the Guilds, the labor-

ers, were as proud of their positions as

the titled folk were of theirs. And that

the peasants were joyously, impulsively

happy and contented. One peasant told

me. in his native language, "I would not

change. I am happy now. I do not see

many of them as happy."
I have never heard one of our well paid

grips or mechanical men or electricians en-
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vying a star. A few would like to become
directors, but most of them are gloriously

content with themselves. They fill many
of the cunning, five-room bungalows in

Southern California. They go on day by
day, singing as they carry their lights and
their parallels; their furniture and their

"fake" walls from one set to another. Those
songs are dimmed only when production
is low and work is scarce—as peasants of

yore forgot to sing when famine or pesti-

lence overcame them. Laborers in the Mo-
tion Picture Empire are the highest paid
in the world.

Serfs. The extras. They are like the

Members of The Guilds, when they are

working. Walk onto any "big set" in

Hollywood and watch them playing cards

and laughing and singing between scenes.

However, there are many ambitious young-
sters who hope for a "break" into one of

the "upper classes." Taken as a whole,

they are a contented lot. And, like the
happy peasants of Europe—always except-

ing the times when food is not plentiful—

they spurn those few who try to climb from
their own rank through political trickery.

An extra went around boasting that he
had written notes to Lupe Velez; that he
was a favorite of hers; that she was being
kind to him. His story grew until he was
saying that he had been to the fights with
her. The tale reached her ears. He was
pointed out to her on the set. She called

him to her and motioning all the others to

come closer, she flayed him with her tongue
for the falsehoods he had been telling.

"I will not have you fired, now. You prob-

ably need this money. But the next time
that one word comes from you about being
with me or writing to me or hearing from
me " A Queen dealing imperiously but
fairly with a lesser subject.

And the other serfs cheered the Queen.
How they cheered her. They jeered at a

fellow member because he had let his

"class" down by trying to climb into an-

other.

The other day, a publicity man brought
a "story" to Katharine Hepburn for her
to okay for publication. It was about her
new stand-in girl, the sister of Adalyn
Doyle, whom Katharine has just helped to

become a feature player at Twentieth Cen-
tury.

"Don't print it!" Katharine's tones were
sharp. "It might hurt her in getting a
better job. It was twice as hard to help
Adalyn because she had been known as my
stand-in. I won't put anything out that

might hurt the girl to get a break, just

for a little publicity for myself."

I talked with Adalyn Doyle, the girl who
has climbed from peasant to lady with the
help of Crown Princess Hepburn. She
was hanging around the Hepburn set. Her
eyes were wistful. "I was so happy here

"

We wondered if she would be as happy
with the responsibilities which come with
rank and fame and money. And we
thought, too, of how true it is that those
who act generously and wisely when they
have titles—retain those titles the longest.

No one can fight more viciously for her
rights than Katharine Hepburn. Yet she
had not failed to help one of lesser rank
upwards when she saw the girl's worth.
Norma Shearer, Greta Garbo, Clara Bow,
Bob Montgomery, Joan Crawford—the big
names flashed through our mind. All
warriors who often unsheathe their swords,
and yet all leaders kind to the underdog.
Each one of them had stories that compared
to Katharine's and her stand-in girl. Each
one had stories that compared to Katharine's
battles with the Monarchs. Perhaps if Pola
Negri and Olive Borden had been a little

more careful when they battled and with
whom they battled, they might still reign.
Not even the serfs resent an Empire and
class distinction when they are wisely han-
dled by the feudal lords—of any generation.

How to

make the most

of your

GOOD POINTS

Ginger Rogers, vivacious motion-picture
star, is just the type to wear this difficult

but delightful gown. Made of fashionable
rough crepe, the little jacket has mink
lapels to give it immense chic.

Study your features! You may

wish to play up the color of your

eyes, to accent lovely lips, to high-

light an interesting profile.

Watch your figure. Modern

fashions are built around youth-

ful curves. If you reduce, be sure

your diet contains adequate "bulk"

to prevent faulty elimination.

Too often, women permit this

condition to dull their beauty and

charm. Yet it can be corrected so

easily— with a delicious cereal.

Laboratory tests show Kellogg's

All-Bran provides "bulk" and

vitamin B to aid proper elimina-

tion. Also iron for the blood.

Two tablespoonfuls daily are

usually sufficient. Chronic cases,

with each meal. Isn't this better

than risking unpleasant patent

medicines?

Kellogg's All-Bran is not fat-

tening. Get the red-and-green

package at your grocer's. Made

by Kellogg in Battle Creek.

KEEP ON THE SUNNY SIDE OF LIFE
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A Rose Like
Complexion
May Be Yours

If your skin is unsightly and
external treatment fails to help
you, all may not be well inside.
What you probably need is Cal-
cium because most complexion

troubles are the result of faulty elimination and im-
poverished blood due to lack of Calcium in the sys-

tem. Make this test at once— give your system a
little Calcium and watch for improvement.
Stuart's Calcium Wafers offer you an easy way to

replace the needed Calcium and correct faulty elim-
ination. In just a few days you should feel and see
a wondrous change. Countless numbers of women
now depend on them entirely to hold the beauty
Nature intended they should have always.
A five-day test is often sufficient to prove to you

that real Complexion Beauty must come from within
and the decided benefit from the use of Stuart's Cal-
cium Wafers. Try them this week-end. If you wish
a free sample, send the coupon below.

STUART'S CALCIUM WAFERS
AT ALL DRUG STORES: 10c and 60c

?
—- FREE SAMPLE COUPON

I A sample package—sufficient to prove the value to you
| of Stuart's Calcium Wafers— will be sent you if you

I mail this coupon to the F. A. Stuart Co., Dept. 30-J,

J
Marshall, Mich.

Name
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Town

REDUCE
How do you look in a bathing suit?
Don't be embarrassed by ugly fat.

You, too, can have a lovely figure
by using the BETTY ROSS METHOD.
Takes only seven days to prove it.

No starving, no dope, no exercis-
ing. Fully guaranteed to take off

ten to fifty pounds, whatever you
desire, without danger to your
health. The fat just disappears.
Your doctor will approve this

method. This can mean a thousand
dollars to you in charm and beauty.
SPECIAL FIFTY CENT OFFER
GOOD FOR LIMITED TIME ONLY.
TAKE ADVANTAGE OF IT NOW.
Send name, address and 50c to

BETTY ROSS
Apt. 3, 1 19 Bacon St., Lockland, Ohio

Free for Asthma
If you suffer with attacks of Asthma so ter-
rible you choke and gasp for breath, if rest-
ful sleep is impossible because of the
struggle to breathe, if you feel the disease
is slowly wearing your life away, don't fail
to send at once to the Frontier Asthma Co.
for a free trial of a remarkable method. No
matter where you live or whether you have
any faith in any remedy under the Sun, send
for this free trial. If you have suffered a
lifetime and tried everything you could learn
of without relief ; even if you are utterly dis-
couraged, do not abandon hope but send to-
day for this free trial. It will cost you
nothing. Address
Frontier Asthma Co. 334-T Frontier Bldg\

4G2 Niagara St., Buffalo, N. Y.

Our Sales Service selling consistent percentage stories to Hollywood
Studios. Majority New York Studios closed leaving HOLLY-
WOOD MOST ACTIVE MARKET. Not a school—no courses or
books to sell. Experienced writers revise, synopsize, copyright stor-
ies & submit to Hollywood Producers. Send original plots for FREE
reading & report. Deal with a re- ognized Hollywood agent who is

on the ground & knows story requirements. Established 191 7. Write
for FREE BOOK.

UNIVERSAL SCENARIO CO.
551 Meyer Bldg. Hollywood, Calif.

HOW TO WIN PRIZE CONTESTS. This
book can make you rich, or

at least help you make a good living. The purpose of this
book, "How to Win Prize Contests", is to help you win by set-
ting forth the best-known principles and methods. Send 25c to
H ALDEMAN-JULIUS CO., Box 740,|Girard, Kansas

fllvtfene z?0^ TKeaire
t t
Gn"iu;te" J-ee Tracy. Pegey Shannon. Fred Astaire. Una Merkel.

Zita Johann. Mary Pickford. etc. Drama. Dance. Speech, Musical Comedy.
Opera, Personal Development. Culture. Stock The.itre Trainhur appear-
ances while learning. For cataloc.write Sec'y LANE. 66 W. 85 St NY

StlldlO NeWS [Continued from page 55]

ON ANOTHER stage, Preston Foster and
Dorothy Dell (a newcomer) are making

"The Man Who Broke His Heart."

This little epic is about a sailor (Foster)

who kills a cop (accidentally) and who
staggers into Alison Skipworth's saloon on
the Barbary Coast seeking shelter. Victor

McLaglen is impressed with Foster's

straight-forwardness and as he is about to

be captured, Vic orders Skippy to hide him.
She shoves him through a secret passage,

and in the darkness Preston stumbles into

the room of Dorothy Dell, whom the

synopsis hopefully describes as a beautiful,

blonde street walker. As my guide describes

her, there's plenty of Dot and not too well

put together. At any rate, she hides him,
steers the police away from 'him and then
falls in love with him.

Preston Foster stumbles into a room
and—look it's Dorothy Dell, the new
girl! "The Man Who Broke His
Heart" is what Paramount calls it.

Rather than involve her in his difficulties,

Preston departs while she's sleeping, leaving
a note saying he'll return—some sunny day.
He ships with McLaglen on a tramp

steamer, becomes fast friends with Vic and
they exchange confidences, never dreaming
they're in love with the same girl.

Dell has no time for Vic and, when the
steamer docks, she hides from him but sees

Preston and eventually meets him, taking
him back to her room again.
We pick them up in the love nest. It is

a tawdry little attic room with a built-in
cot at one end; over it a combination gas
and electric light fixture. In a corner is a
varnished dresser with a few cheap trinkets
on it and a floppy gray hat. Over a chair
is thrown the coat to Dell's gray suit. Op-
posite the dresser is a window and on the
down-stage side of the window is a little

two-burner gas stove.

Preston, in dirty blue serge trousers and
a blue denim shirt is lying on the cot with
Dorothy. She has on her gray skirt and a
white shirtwaist.

They're planning to skip town and go
to Mexico where Preston won't have his

past hanging over him.
"We've got to get there first," he says.

"Mexico's a long way "

"The longer the better, darling," she
murmurs. "We've got your ship money.
That's forty-five. And I've saved seven.

That's fifty-two," counting on her fingers.

Pres laughs and seizes her hands, kissing

her finger-tips. "It'll take more—about a
hundred. But don't worry. I'll get it."

"You'll get it," she says, scrambling out
of bed. "If I don't go out and get us
something to eat, we'll both of us starve to
death."

She stands in the centre of the room,

yawns a little and stretches both hands over
her head. Then she glances down at Pres-
ton, smiling, happy, thankful he's there.
With another little turn she goes to the
window as if to draw the shade before she
dresses. She pauses there, startled and
staring for an instant. Below, in the street

stand a couple of cops.

It just goes to prove, the past always
catches up with you. You can't kill cops
with impunity and get away with it, even
though it's all done with the best intentions
in the world.

PARAMOUNT having finally found a
story acceptable to the particular George

Raft, and having located a director and su-
pervisor with whom he'll work in harmony,
is losing no time in shooting "The Trumpet
Blows."

It's a bedroom again—with bare plaster
walls. The bed is a four poster affair with
a red damask back and a blue afghan
thrown over the foot as a coverlet. There
are a couple of archways leading to a sort

of bay window. Next to that is a door with
blue velvet drapes over it. It looks as
though the room might have a dormer ceil- .

ing— if it had a ceiling. But the way the
action is photographed the ceiling won't
show, so it would just be useless extrava-
gance to put on a ceiling when you don't
need one.

Adolphe Menjou, in what looks like a
toreador's outfit—all black velvet, lace and
buttons, is sitting by the door nodding.
Raft in a blue suit with a bright, red-

striped tie, steals warily into the room,
smiling triumphantly. He starts to undress
when Menjou rises.

"Out kind of late, aren't you youngster?"
Menjou grins.

"Say!" demands George indignantly.
"Have I got to be waited up for all my
life?" With a slight show of resentment,
"Are you still nursing me along, Pancho?"

"No-0-0," Menjou laughs merrily through
another yawn as he claps George on the
back. "I walked alone many nights after

I first saw my loved one."
"Oh, yeh?" George flips, relaxing and

laughing relievedly. He crosses the room
and resumes his undressing.

George Raft in "The Trumpet Blows."
Toot! toot!—here comes a love story.

"The first time I saw Chulita (Frances

Drake)," Adolphe nods in tender reminis-

cence, "I walked for hours." Raft misses

this at first, so that Menjou has the next
couple of words out before what his brother
said, strikes him. "Now that I've settled



Silver Screen for April 1934 75

tilings with Senor Ramirez,'' Menjou con-
tinues with a change of mood and in hearty
satisfaction

"

"Wh-what?" George stammers dumbly.
"The conditions for your marriage,"

Adolphe says, a bit startled at Raft's expres-
sion.

"No—no!" George interrupts in a sudden
frenzy. "Stick to one thing at a time, will

you? Wh-what'd you say about Chulita?"
"Oh! That's it!" Menjou laughs. "I

suppose I shouldn't have let it out so sud-
denly but she so fills my heart and my
head, my brother " shaking his head at
his own foolishness over the girl. "That
is my other surprise for you. Chulita," he
goes on caressingly. "Maybe we'll have a
double wedding, eh?"
Do you suppose it could be possible that

Raft and Menjou love this same girl in
this picture, just as Foster and Vic McLag-
len do in the other one?

At R-K-O

ONLY one picture shooting on this lot—
"The Crime Doctor." This picture

features Otto Kruger and was to have
marked Corinne Griffith's comeback, but
something happened and Miss G. retired
from the cast. Karen Morley took her
place. Miss M. may .not have the looks of
her predecessor but she's a better actress,

so things even themselves up.
Otto is the kingpin of the detective force

of a great city. He is so obsessed with de-
tecting that he even becomes suspicious of
his wife and puts people to shadowing her.

Naturally she resents it and you can't blame
her. There are certain places a girl goes
where she wants a little privacy.

She falls in love with someone else and
asks Otto for a divorce. He's none too
pleased about that and they jaw back and
forth for what seems like hours.
They're in her bedroom and a very elab-

orate bedroom it is. White walls with
cornices over the bed, doors and windows.
A yellow satin quilt is exposed to the pub-
lic gaze. A French period dressing table

with crystal candelabra, perfume* bottles,

etc., stands beside it. Above the dressing

table hangs an oil painting of a bird. In
one corner of the room is a fireplace with a
marble mantelpiece and, facing it, a couple
of easy chairs. Over one of" them a silver

fox is carelessly thrown. A couple of small
tables stand on either side of the fireplace

with lamps on them. On the opposite side

of the bed from the dressing table is a

curio cabinet.

Otto is roaming around in pajamas with
a brown checkered dressing gown trimmed
in a deeper shade of brown, over them.
La Morley is striking in an evening dress.

"I'm sorry," Kruger confesses as he starts

towards her. "I am suspicious and jealous.

I suppose I always will be. It's only be-

cause I love you so much and for a long
time now—Andra, what's wrong between
us?"

"You know as well as I do," Karen says

in a low voice.

"No, I don't," Kruger persists. "I know
we've had a lot of quarrels, but that was
in the first years of our marriage. We
haven't even had any words lately."

"Did you ever realize that it was I who
always started the quarrels, Dan?" Karen
demands suddenly. . "I was always being
hurt by your neglect—and crying myself to

sleep." She smiles bitterly at the memory.
"You used to say, 'So the sob squad's out
again!'

"

"I haven't been a prize husband, I know,"
Kruger admits. "I have neglected you. I

get so absorbed in my business I forget

everything. I never blamed you for being
hurt. As a matter of fact, I was always a

little pleased when my staying away from
home made you angry. You were jealous

once, too—a few years ago."

"Yes," Karen agrees as she moves away
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Tireless energy, sparkling eyes, laughing
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NATIONAL ART SCHOOL. Inc.
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"1001 DRINKS"
Learn how to mix thousands of famous old and
modern drinks, cocktails, cobblers, slings, fizzes,
punches, cups, flips, etc. Genuine old-time "Mix-
ing Guide," suppressed for years, now on sale
again completely modernized. What drinks! What
parties! Learn when, what and how to serve your
guests. 160 pages of secret recipes worth thou-
sands of dollars for only 25c. Regular $1 book.
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from him, smiling bitterly, enigmatically.

"I was—a few years ago."

On the Columbia Lot

I NEVER get through marveling how pic-

tures run in cycles. More and more,

since I've been doing this department, I've

come to realize the similarity in the basic

plots of pictures one finds each month in

the various studios. The funny part of it

is that the plots are different one month
from the next.

Leaving R-K-O, where I found a domestic

brawl and husband and wife estranged, the

wife interested in another man, I arrive at

Columbia only to find the same situation

under another title—"Sisters Under the

Skin" this time.

Frank Morgan is the president of one of

the largest corporations in the world. He
has been so busy accumulating money, so

wrapped up in his business he has had no
time to play. On his forty-ninth birthday

his music teacher gives him up in despair as

hopeless. He begins to realize he has missed

much of the fun of life. When the banks

try to hijack him on a loan, he resigns

from the presidency of his corporation.

We pick him up in the directors' room.

The walls, as usual, are a dead white.

Three large windows on one side are cov-

ered with Venetian blinds. At one end is

another window, likewise with a blind over

it. There is no furniture in the room ex-

cept the directors' long table with the chairs

grouped about it. Morgan is standing at

the head, addressing the men who help him
guide the corporation's fortunes.

Frank Morgan trying to explain why
his picture is called "Sisters Under

the Skin."

"Those three hundred and sixty-five

days," Morgan begins, "connecting my last

birthday and this, are the connecting links

between a man in his prime—a youngster

in his forties—and an old man in his dotage
—an old man who has reached the half

century mark where begins that dreadful,

downhill climb——"
"Surely, Mr. Yates," one of the directors

interrupts, "you're not serious
"

"I was never more serious in my life,"

Morgan retorts. "I might have ignored the

memorandum from Miss Gower (Clara

Blandick, his lifelong secretary), but this

morning I learned something else which
disconcerted me tremendously. I was in-

formed by a gentleman named Zukowski
(Joseph Schildkraut)—my piano teacher—
that I'm not capable—and never will \ be
capable—of playing a Beethoven sonata."

Oh, Death, where is thy sting? Fancy
going through life without being able to

play a Beethoven sonata? The camera
shoots around the table catching the horri-

fied expressions on the faces of the other
men.

"I can read your thoughts, gentlemen,"
Morgan continues. "You're saying to your-
selves, 'This man Yates has suddenly gone
mad! His brain is softening as his arteries

harden. He's a fit subject for an alienist.'

Maybe I am, but I've made up my mind.
For thirty years I've been a slave to this

company. I've been a prisoner in this

ZIP EPILATOR-IT'S OFF because IT'S OUT
PERMANENTLY DESTROYS HAIR

tower for a long time. I believe I deserve

a pardon. I'm resigning as President of

the Yates Corporation and Chairman of the
Board of Directors And now, gentle-

men, you must excuse me. I have a most
important engagement."
With which pronunciamento he walks

quickly from the room leaving all of us

gasping like fish out of water. Reeling like

a drunkard under the shock of this blow,

I stagger from the studio. There is no sense

my remaining there because it will be a
long time before I recover enough to take

in anything else.

Over At Fox

BY THE time I reach the Fox studios I've

at least got myself under sufficient con-
trol to walk without staggering and to

breathe without gasping. My friend,

Frank Perrett, one of the ablest, most
agreeable and most discerning publicists in

the business, views me with alarm.
"What the hell's the matter with you?"

he asks.

"I've just had a horrible shock," I mutter,
my teeth beginning to chatter again.

"Frank Morgan resigned as president of the
Yates Corporation. He can't play a Bee-
thoven sonata."

"You're crazy," Frank announces as

though he had just made an important dis-

covery. With that he pours me a drink-
but it turns out to be only water. I'm not
as crazy as he thinks.

We start with something light to give me
a chance to collect myself. "Something
light" turns out to be a pulchritudinous
blonde named Pat Patterson, an English
gal just brought over. Miss Pat is easy on
the eyes, and the black silk hip length
stockings, the cloth of silver trunks, white
vest, silver ruffles at her elbows and the
big black and white bow at her neck, her
black silk topper do nothing to hide her
charms. She sings fairly well and I've

nothing against her personally but why
they have to keep bringing foreigners over
here to work in pictures when there are
literally thousands of girls right here in
Hollywood even more beautiful, with better

voices, and equally well known—for who-
ever heard of Pat Patterson?—I don't know.
Spencer Tracy and John Boles have the
leads in this picture—"Bottoms Up"—but
neither of them is working today.

They're shooting a little number called

"We're Looking for Prosperity." The set

is simply the front of a stucco house with
a leafless bush on either side of the door.
The door is a bright blue with big silver

letters, informing all and sundry that this

is "The Home of Prosperity." Ferdinand
Munier, a portly gentleman reminiscent of

John Bunny, is sitting on the steps. Ap-
parently he is too far gone to realize where
he is because he keeps weaving as he sits.

Pat is off to one side, apparently waiting
for a cue to dash on with her chorus but
the cue doesn't come while I'm here. Mr.
Munier just weaves and weaves and then
he weaves some more.

"Let's go somewhere else," I suggest to

Frank. "Anything else light around?"
"Very light," says Frank and presently we

find ourselves on the set of "Three On a

Honeymoon."
The set is swell. It's the swimming pool

of a huge ocean liner. The floor looks to

be marble, there are a couple of marble
benches along the sides for swimmers to

sit on and against the sidewalls are some
onyx topped tables and chairs where pas-

sengers may order refreshments. In the

background is the gymnasium and some
men can be seen tossing a medicine ball

about. In the foreground are a lot of girls

—and such girls!—in bathing suits—mostly

blue—and a few men in swimming suits.

The most novel thing about this set are

the lighting fixtures. Against the wall is a

square of black Bakelite glass. Fastened to

this is an inverted silver bowl held in place
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Average cold lasted 5

Pepsodent Antiseptic cui

time in half. New
for avoiding col

Recently an interesting test

brought to light new facts ab<

Scientists found that the antis<

gle and to spray with makes afl

as to how many colds you have;

makes a difference as to how ion.

These scientists took a group oi

and observed them closely for

Here are some of the remarkab:
covered.

A cold will last five days
Pepsodent Antiseptic is

of a cold is cut to two
frotn a cold were saved.

Many of the group -esj

Antiseptic had no co:

m— th- The number!
ban among t

t antiseptics!

first testf"

~ with
:

make do the work of$
In the fiflkt against colds!

Pepsodent is 3 tames more powerful than other leading

mouth antiseptics. Hence it gives you 3 times greater

protection— gives you 3 times more for your money.

with black brackets. Account of the bowl
being inverted, it gives indirect lighting.

I'd like some of them in my own home.
"Ready," the director yelps and my choler

subsides.

Sally Eilers in a hug-me-tight swim suit

takes her place in the pool, and Sally in

anything is enough to give anyone high
blood pressure, but in a swim suit she's

enough to give old men young ideas.

ZiegCeld once proclaimed her the most
beautiful girl in Hollywood and if my in-

dorsement means anything, she has it.

John Mack Brown is standing on a diving
board, and all the other boys and girls are

grouped around the edge of the pool
watching. Sally starts floating towards the

far end of the pool. As she touches it she

turns over, laughs, stands up and yells,

"Teacher! I did it!"

Much laughter from the crowd, although
I must confess I didn't see anything so

funny about that remark. Suddenly John
dives off the board and comes up right

where Sally's standing.

"Chuck!" she screams. "Gee, I'm glad
to see you!" In her joy she tries to grab
him around the neck and they both go
under.
"Cut!" calls the director.

"Hi, Dick," says John shaking hands.
"What you up to?"

"No good," I grin.

"Stick around and I'll join you," John
advises.

I glance hopefully at Sally to see if she,

too, is in the mood for "no good" but Sally

is busy catching the flu. She'll be home in

bed with fever tomorrow.
Howard Lally disengages himself from a

bunch of the gals and comes over. "If

you're busy," he volunteers to Frank, "I'll

show Dick around."
"Never mind," says Frank. "I want these

sets covered. If I leave him with you you'll

both still be here tomorrow or some of the

girls will be missing—or something."

Just as we're leaving the set I spy Irene

Hervey. Remember me telling you about
her a couple of months ago in that picture

she made with Otto Kruger called "The
Women in His Life"? Well, she's still

doing all right.

"That was a cute squib you gave me,"
she smiles.

Nigel Bruce in "Murder in Trini-

dad."

"/°OME on," says Frank. "It's getting
' late."

So we ooze over to another stage and
find a dainty little morsel yclept "Murder
in Trinidad" in progress.

This one has Victor Jory who, these days,

never even has to blink an eyelash to

"place" me. " lo, Dick," he grins without
a moment's hesitation.

" 'lo, Vic," I return. "Having fun?"
"Fun, hell," he echoes and goes into a

long dissertation about the difference in

technique between American actors and
British actors and it's a scream. Lack of
ability on my part and lack of space on the
magazine's prevent my giving it to you in

detail, but he could go out on a personal

CLAIMS are easy to make until they

have to be proved. That's why
scientists spent last winter in making

one of the largest experiments of its

kind ever conducted. They wanted proof

of what Pepsodent Antiseptic v/as worth

when used daily.

Last winter five hundred people

were divided into several groups. Some
gargled with plain salt water— some
with leading mouth antiseptics — one

group used only Pepsodent.

Those who used Pepsodent had 50%
fewer colds than any other group.

What's more, those using Pepsodent

Antiseptic, who did catch cold, got rid of

theircolds inhalfthe time.What convincing

evidence— what remarkable testimony.

Here is a clear-cut example of the pro-

tection Pepsodent Antiseptic affords you.

Know this about antiseptics

Take note ! When mixed with an equal

part of water many leading mouth
antiseptics cannot kill germs. Pepsodent

Antiseptic can and does kill germs in 10

seconds—even when it is mixed with 2

parts of water.

That's why Pepsodent goes 3 times

as far— gives you 3 times as much for

your money—makes $1 do the work of

$3- Don't gamble with ineffective antisep-

tics. Be safe. Use Pepsodent Antiseptic.

Safeguardhealth—and save

your hard-earned money.

PEPSODENT ANTISEPTIC
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"Her Blonde Hair
won me!"

ROMANCE always comes to blondeswho keep their

hairgolden. And it'ssoeasy withBlondex. This
special shampoo not only prevents darkening—but

safely restores natural golden color to dull, faded
light hair. Brings out sparkling lights—adds gleam-
ing radiance. Not a dye. No harmful chemicals.

Fine for scalp. Used and recommended by scores

of famous blonde movie stars. Two sizes—$1.00 and
25c. Get Blondex today and see how beautiful your
hair can be.

NEW! Have you tried Blondex Wave-Set?
Doesn't darken light hair like ordinary
wave-sets. Not sticky or flaky. Only 350.

Let Me Show
You How to De-
velop the Full,
rounded BUST now
all the Vogue.

Are You Flat-Chested?
Why be embarrassed by a
fiat-chested, unwomanly
form ? Fill out your bust
to lovely shapeliness. Try
my easy, home treatment
for adding firm, rounded
tissue. FRE£t
Write today for my easy instruc-
tions and container of Creamo

—

free. Merely send name, address
and 10c forwarding charges. Your
package will be mailed in plain
wrapper.

MARIE DTJjVNE, Dept
122 Fourth Avenue, Xeiv York, N. Y.

Consult Yogi Alpha
ABOUT YOUR FUTURE

1934 will be the year of opportunity.

Yogi Alpha, internationally known psy-

chologist and astrologer, who has amazed
thousands by his uncanny predictions, of-

fers a 2500 word Giant Astrological Read-
ing, based on your sign in the Zodiac,

giving you predictions month by month
with exact days, dates and happenings
for 1934. Consult it before making any
changes in business, signing papers, love,

marriage, employment, health, accidents,

lucky days, travel, etc. Send only 50c and
exact birth date for complete Astrologi-

cal Forecast. 300-word Numerology
Reading included FREE. Money re-

turned if not satisfied. YOGI ALPHA
Box 1411, Dept. 902, San Diego, Calif.

If you have a friend who wishes read-
ing, send $1 for the TWO readings.

FREE
. .'. 300-WORDNUMEROLOGY

READING with or-
der for Astrological

Reading.

Cash Payments Advanced Writers of Songs
Used and publication secured. Send us any likely
material

( Words or Music) for consideration today.
Kadio Music Guild. 1650 Broadway, New York.

MOVE FAT
Safely and Pleasantly
No equipment, no starving, no strenuous
exercise. Yourmoneyback if notsatisfled.
Fairform an excellent method will safely
aid in reducing excessive fat without forc-
ing you to change your habits unduly.

Complete method now only 60c
Two Jars SI.00 Nothing else to buy.

Fairform Company"
1851 Washington Ave., N.Y.C. Dept. S-4
Please send Fairform method. I agree to
pay postman fiOc plus few cents postage.
My money will berefunded it notsatisfled.

Name. .

.

Address.

appearance tour any time and wow 'em

wiili that monologue.
This is all about a baffling murder and

diamond smuggling mystery in Port-O-

Spain, an island oft' Trinidad.

Nigel Bruce, England's most famous and
unusual crime detective has just arrived to

unravel things and fix the guilt. At the

moment he's in the office of the governor

of Trinidad—Claude King. The office is on
the second lloor—a cool, tropical room, with

easy, wicker chairs scattered about. The
governor is sitting at an enormous walnut

desk. Scattered about the room are Pat

Somerset in an officer's khaki uniform, John
Davidson in a light gray suit, Victor Jory

in a white linen suit and Murray Kinnell

as Major Cassell—father of Heather Angel

—the love interest.

Bruce is fat, sloppy looking and has a

penchant for munching peanuts and scat-

tering the shells all over the place.

Through an open door opposite the gov-

ernor's desk is a doorway leading to a

porch on which can be seen latticed win-

dows and cool palms.

Bruce is standing in front of the governor.

"What do you want to do first, Mr.

Lynch?" the governor inquires of Bruce.

"Well," Lynch observes, meditatively

cracking a peanut, "I was thinking I'd go

to the hotel and take a cool bath." He
doesn't seem to notice the growing ex-

asperation on the faces of the men, but

turns back to the governor rather vaguely.

"By the way, are the things you're saying

here supposed to be confidential?"

"Decidedly," snaps His Excellency.

"Then you ought to shut that off," Bruce
remarks mildly, indicating the dictagraph

on the desk, which has a key in the down
position, indicating an open line.

His Excellency snaps the key off. "Where
does that line go?" Bruce inquires.

"To Colonel Cassell's office."

"Anyone in there?"

"Yes," Pat puts in. "Davenant is. He
said you told him to wait until the con-

ference was over."

"That's right," Mr. King admits. "I'd

forgotten about him."
"Was he in here before the conference?"

Bruce asks, putting two and two together

immediately.
"Yes," comes reluctantly from King.

"Hmmm!" says Bruce. "Who is this

Davenant?"
"He's the wealthiest man on the island,"

snaps King. "Made his money in planta-

tions and copra."

"Copra, eh?" Bruce muses. "Does he
run ships?"

"Yes," the governor admits again. "He
has several schooners. He ran a tramp
schooner himself in the early days."

"Do you think he'd have any reason to

be interested in what's going on here?"

Bruce persists.

"I don't think so," Vic puts in. "He has
plenty of money without smuggling dia-

monds."
"Oh, I wasn't thinking of that," Bruce

conies back mildly, and turns to King once
more. "Maybe I ought to meet him. I

might as well know everybody."
"I'll take you in," Claude nods.

Plenty of things happen before the mys-
tery is unraveled and I'll bet Mr. Bruce a

sack of peanuts that more than once be-

fore he finishes, he wishes he was back in

deah old England working on his little

open and shut murder cases.

ONE more picture at Fox and I'm
through there for another month. As

a matter of fact, two more pictures are
shooting—"Fox Follies" and "All Men Are
Enemies."
The former boasts the presence of Madge

Evans and that sterling actor, Warner Bax-
ter. They've knocked off for lunch, how-
ever, and I barely catch them as they're

going to look at the previous day's rushes.

"Did you get my Christmas wire?"
Madge asks.

"Did I? Baby, that wire made the day
for me. It changed the snow in New York
to sunshine and "

"Oh, slush!" says Madge.
I gaze sadly after her as she disappears

into the projection room. If I don't peddle
that stuff I'm too matter-of-fact and when
I do peddle it I'm slushy. I just can't seem
to get along in this world.

Over on the set of "All Men Are Ene-
mies," I bump into Helen Twelvetrees and
Hugh Williams. Helen you know without
an introduction—or if you don't you should.

Hugh is another English import—a good
looking chap whom you probably saw in

"Rome Express" with Esther Ralston, and
in "Bittersweet."

The set consists largely of a hallway.
Bare plaster walls with one lone mahogany
table, with a marble top and a vase of

flowers on it, and an oil painting above.
An archway is at one end of the hall, a
doorway at the other end. On the side, a

couple of doors (both closed) lead into

rooms.
"Ready—action!" the director announces.
One door is jerked suddenly open and

Hugh bounds out. He goes down the hall

to the next door and bursts that open.
Through the open doorway we see him stop

just inside the room. Helen is standing
there. Through the window we notice it

is spring.

Helen glances around and sees Hugh.
"You're not here?" he breathes incred-

ulously. "Not really here?"
"Tony!" she ejaculates. And suddenly

they find themselves in each other's arms.
"Cut!" calls the director. Cad! To yell

"Cut" at a time like that.

"Going out to the Arlen's party tomor-
row night?" Helen asks.

I nod, unable to speak. That girl is one
of the most breath-taking beauties in the
business. Not a vivid beauty like Sallv

Filers but a fragile, spiritual kind like

Lillian Gish.

At M-G-M
ONLY one picture shooting out here, too.

It's called "Louisiana," and the plot is

laid among the bayous and marshes of the
deep South.
They're working out on the back lot

where there's plenty of space and things are
bustling with activity. The river that you
noticed in "Tugboat Annie" has been
shrunk to the size of a bayou. The tugs
that played so prominent a part in "Annie"
have been changed a little and are doing
duty again in this picture. A narrow
plank walk runs around the edge of the
water. Ramshackle cabins, such as one
sees nowhere in the world except along the
banks of streams in the South, have been
thrown up.
One of them, where the action of this

particular scene^occurs, is used for a shrimp
cannery. This is where the fresh caught
shrimps are brought to be steamed, dried
and shelled. Under a shed, projecting from
one side of the shack, is the engine that

furnishes the power for the operations. It

is the only modern touch to the whole set.

Jean Parker, in a calico dress with a
cheap, pink apron, is talking to Robert
Young. Bob, apparently, is the city slicker.

I don't know what they've been talking

about but I hear Bob murmur, "I hardly
know my own strength."

Just then Irene Franklin (the original

Redhead)—and what a sight she is in her
outfit of blue calico skirt, red ribbon in

her hair, garnet necklace, blue and white
checked gingham apron—comes out of the

shack and says something to Jean about
Pierre.

"Pierre, where is he?" she screams ex-

citedly.
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New Health & Beauty

This Amazingly Easy Way
Remarkable, New-type Pasteurized Yeast Ends
Dull, Muddy Skin and Ugly Blemishes—Corrects

Common Cause of Constipation

Just then a little boy runs into the scene
and starts jabbering in French and does
Irene get steamed up! Boy, howdy! If

war had been declared those two Frogs
couldn't have been more upset. Jean turns
away from Bob to hear what's going on.
"What is it?" Bob asks anxiously.
"Pierre," Jean answers vaguely and sud-

denly she dashes frantically after Irene and
the neighbors who are running at breakneck
speed towards the bayou.
Bob thinks Pierre has fallen into the

water and is drowning: He rushes after

them, attempts to pull Pierre out, loses his

balance and falls in himself. Much laughter
among the natives over his ignorance in
thinking Pierre can't swim. They can all

swim from the time they can walk. The
excitement was caused by Pierre dropping
his new hat, which had cost fifty cents, into
the water—and fifty centses don't grow on
trees in that neck of the woods.

It's getting so late by now that I haven't
time to stop and indulge in idle chit-chat
with Bob and Jean. I dash madly through
the M-G-M lot with a couple of guards
who evidently think I've got Mr. Thalberg
under my coat, trailing after me.

Safely across the street, I jump into the
old galoppy and a minute later am going
lickety-split out to Warner Brothers film
factory.

I get a ticket for speeding, a flat tire and
a bawling out from a cop on the way, but
I get there . . . eventually.

Out At Warner Brothers

THE first thing that engages my rapt at-

tention is called "Fur Coats"—of all

things!

What a set! It's the sales room of a fur
shop in a private home. Up two steps, at
the back of the room, are double doors
leading into the dining room—but they're
closed at the moment because it isn't dinner
time. To the left of the doors is a stair-

case leading to the upper floors. And,
wonder of wonders, they've built a whole
house—three storeys—right inside of one of
the stages. On the right side of the room
is an old fashioned show case with some
fur garments hanging in it. On top of it

are a few stuffed animals (to show where
fur comes from). Opposite the show case
is a mantelpiece and fireplace. No matter
where you go or how poor the set, you just
can't get away from fireplaces! On the
mantel are a few more very small stuffed
animals, a couple of vases and a jar in
which some mother-in-laws's tongue is

growing. The kindling and coal is all laid

in the fireplace waiting to have a match
struck to it. Opposite the fireplace is a
bay window in which stand a few figures

with fur coats on them.
Through the window can be seen a re-

production of Telegraph Hill in San
Francisco. It is the most authentic repro-
duction I've almost ever seen. The street is

solid concrete—inside a stage, mind you.

Aline MacMahon and Paul Kelly in

a picture called "Fur Coats," but
that doesn't prevent a bit of the

poetry of love.

WHY let the poisons of constipation
drag you down, rob you of health and

happiness? Why be ashamed of a sallow,

blotchy or old looking skin when this
simple, easy treatment will do wonders for

you? Thousands have found that it brings
a clear, lovely skin— perfect digestion and
elimination.

"My skin was in very poor condition,"
writes a lady in South Boston, Mass., " but
since taking your pasteurized yeast, the
blemishes and pimples have completely dis-

appeared." "I always had trouble with con-
stipation until last winter when I started

taking Yeast Foam Tablets. Now my elimi-

nation troubles are completely corrected.

Your tablets were a great find for me." In

such cases, the trouble is internal and re-

quires internal treatment. That's just what
Yeast Foam Tablets provide.

New Health and Beauty

These delicious tablets of scientifically

pasteurized yeast contain rich stores of the
precious vitamins B and G
—the nutritive elements
which strengthen your diges-

tive and intestinal organs,
which give tone and vigor

to your nervous system.

With the true causesof
your trouble corrected,

eruptions and blem-
ishes disappear. Your
skin becomes clear and
smooth. Indigestion,
constipation, lack of

pep and nervousness
all go. You enjoy new
beauty and new health.

These results you get with a food, not a
drug. Yeast Foam Tablets are made of pure
yeast. Remember, pure yeast is the richest
known food source of the vitamins B and G.
In the average diet these essential elements
are sadly deficient. In some of our most com-
mon foods they are entirely lacking! Yeast
Foam Tablets are so helpful because they
are super-rich in these nutritive factors.

See for yourself

Yeast Foam Tablets are very different

from ordinary yeast. They cannot cause gas
or discomfort. They keep fresh for months
and are always uniform in vitamin content.
This yeast is used by various laboratories of

the United States government and by many
leading American universities in their
vitamin research.

Any druggist will supply you with Yeast
Foam Tablets. The ten-day bottle costs 50c
—only a few cents a day. See what
this remarkable corrective food
will do for you. Get a bottle today!

ON THE AIR every Sunday afternoon, Jan Gar-

ber's " Yeast Foamers" over NBC- WJZ and all

supplementary stationsfrom coast to coast.

FREE: MAIL THIS COUPON TODAY
NORTHWESTERN YEAST CO.,

1750 North Ashland Ave., Chicago, III.

Please send me free sample of Yeast Foam Tablets
and descriptive circular.

Name.

Address

City. _ -. - State. sc-i



80 Silver Screen for April 1934

ASTHMA FEVER
SUFFERING OVERCOME—Quickly, Safely!
Ama-Gon, amaiing new California home treatment, quickly stops Asthma,

Bronchitis, Hay Fever suffering. Absolutely SAFE for young or old. No
matter how many remedies you have tried, Ama-Gon quickly overcomes

that awful wheezing, choking sensation and enables you to breathe

FREELY, EASILY again. Promotes sound, restful sleep. We want YOU
to prove its value to YOURSELF WITHOUT RISKING ONE CENT

ACCEPT 8-DAY TRIAL OFFER
"1

I

BRONCHITIS
BEFORE AFTER

MAIL
COUPON
NOW FOR

AMA-GON LABORATORIES,
I Dept. 252, 1500 N. Vcrmont, Los Angeles, Californ

I Accept 8-DAY TRIAL OFFER, and FREE Book

REE |
about Asthma -

Bronchitis, Hay Fever, WITHOUT COST.
|

BOOK I Name -•- I

Sleeps Soundly NOW!
"I suffered 15 yrs. with Bronchial

Asthma," wrote Mrs. R. Chavez,
280 S. Palm St., Ventura, Calif.,

"Tried everything without relief.

After using IV2 bottles of Ama-
Gon I feel like a new person. Got
rid of uy wheezing and now sleep

j Address City.... |
soundly the whole night thru.'

IFREE vrj^'b^^f
Interprets dreams, tella fortunes by carda,

tea leaves, doniinos. nails, moles, palmistry,

astrology. Gives "lucky"' number* and daysj

Ancient Beliefs. Crystal Gazing, Secret Wnl
ing. Fun, Magic and Mystery: How to

Hypnotize; Money Making Secret
Tricks. Best book ever printed. Sent
FItEU to advertise Dr. Jayne's Medi<
cines. sold for 103 years. But please
send 10c (stamps or dime) toheippay
the cost of this notice, packing and
mailing, to

Dr. D. Jayne & Son, Inc.
2 Tine Street,

Philadelphia, Pa., Dept. D-362

WhyVOICE Students Fail
SENT FREE No Obligation to Buy
If you act quick!—we will send postpaid—for
80 days free reading—new Voice Book dis-
closing Btartlirur VOICE FACTS that may Bava
hundreds of dollars to every man or woman
seeking a strong, rich voice for either sing-
ing or speaking. 30 days free reading—then,
send $1.00. Otherwise, return it—that's all!

PROF.E. FEUCHTINGER Studio 70-94
308 North Michigan Avenue - Chicago

LIQUOR HABIT
Send for FREE TRIAL of Noxaleo, a guaranteed harmless
home treatment Can be given secretly in food or drink to
anyone who drinks or craves Whiskey, Beer, Gin, Home Brew,
Wine, Moonshine, etc Your request for Free Trial brings
trial supply by return mail and full $2.00 treatment which
you may try under a 30 day refund guarantee. Try Noxaleo
at our risk ARLEE CO. Dept. 165 BALTIMORE, Ma

LISTEN IN!

SILVER SCREEN
Is On The Air

The representatives of SILVER SCREEN,

in Hollywood, prepare for you each

Friday the interesting news of the motion

picture players. They visit the sets and

talk with the stars. They listen to the

"play-back" and see the previews. They

watch events transpire, and then wire

their reports for this broadcast. All with

the accuracy and good humor that you

will find in SILVER SCREEN.

Every Friday, 2 P. M.

STATIONWMC A
New York

LET ME PROVE I CAN
ENLARGEYOUR BUST
Are You Flat-Chested? Add i to 3 Inches
/7 S YOUR bust small and undeveloped? Does it sag formlessly, inW stead of standing out firm and round? It is SO EASY to develop
Cs the alluring feminine curves that are all the vogue. Let me prove
that I can actually enlarge your bust. Let me show you how to mould
it to firm, rounded shapeliness. Let me send you my easy instructions
and a large container of my famous

MIRACLE CREAM
No drugs, no appliances, nothing harmful. Just a few minutes
a day required. Accept my wonderful offer below and see how
easy it is to fill out your breasts to the beautiful, oip-like form
that is so smart, so irresistibly attractive.

FREE • A Beautiful Form

Formerly $5.00
NOW ONLY $1.00

My new illustrated book on Bust
Development is yours, free!
Big bargain offer now: Send

your name and address to-
day, enclosing only $1.00 for
the Nancy Lee treatment, in-
cluding large container of
Miracle Cream and Special
Instructions, with FKEE
Book. Send $1.00 now

—

before offer is with-
drawn I

NANCY LEE
Dept. SC-4,

816 BROADWAY
NEW YORK, N. Y.

READ
"My sincere
congratula-

tions on your
ife-saver for
hin-busted

iris."

"It is making a
wonderful improve-
ment in my bust."

There are the sidewalks, pedestrians are
scurrying about, autos dash madly up and
down the hill.

Aline MacMahon stands at the foot of
the steps leading up to the dining room.
She has on a simple knitted, pink suit. In
her hands she is holding a black caracul
coat she has been trying to sell a customer.
Paul Kelly, in only his trousers and under-
shirt, is facing her. The customer has just

left in a huff. No puff—just a huff.

"For two hours I've been working on this

sale," Aline wails, "and now you've ruined it!"

"This bill from the doctor," says Kelly

soberly, "it's true, isn't it?" (Bills are
always true in my life, alas. I don't even
need to ask.)

Aline says nothing—merely nods her head
miserably. All at once, Paul grabs her to

him. "Gee! I love you, Bertha. I've never
loved anybody like this before."

Aline says nothing. She just smiles at him
as a woman would smile at a small boy.

And who am I to spoil such a mood with
my facetious comments?

Dick Powell and the wise-cracking
Pat O'Brien in "Hot Air" for War-

ners.

ACROSS the way, in another stage, they're

making a picture called "Hot Air." I

feel more at home here. It's a cheap, cheap
bathroom. A tiny enamelled tub with a
circular shower curtain above it, a towel
rack at one end of the tub with a few
towels on it, a window with curtains of

dotted Swiss, tied back at the sides, the

washstand with a mirror over it and an-
other towel rack to the side of that, com-
plete the furnishings. There is a combina-
tion gas and electric light fixture over the
mirror.

The set is empty, but without warning
the door opens and Pat O'Brien stalks in,

banging it shut behind him. He has on a
hat and a black cigar stuck in his mouth,
a la Ken Murray. Going directly to the
washstand, he dips his hands in the water
and starts drying them when the door
opens a second time and Dick Powell
comes in.

"Hey, Rush," says Dick to Pat. "Got a

couple of bucks?"
Mr. O'Brien hesitates, dries his hands

more vigorously. "Why, yes," he admits
hesitantly. "Sure."

He starts feeling in his pockets. "Why-
why—it's in my vest, I guess. Wait here.

I'll get it." He goes out into the other
room leaving Dick standing there with noth-

ing to do but twiddle his thumbs and wait.

"Cut," the director orders.

"Hey," says Dick. "I'm finishing tonight.

Want to go up to San Francisco with me
for a few days?"

I've just got back from New York, work
is piled up on my desk higher than a kite,

but whoever heard of a Mook turning down
a trip? "When do we leave?"

"I'll pick you up in an hour," says Dick.

An hour! I'll have to hurry and if I

leave you folks sort of hanging in mid-air

as it were, I'm sure you'll understand why.
See you next month!



DRESSMAKERS

WANTED

Silver Screen for April 193

How Would You Look

In Carole Lombard s

Dress?
*-JL-- Success? .^ What doesl934 hold foryou?
YOGAR, radio'9 uncanny Astrologist,

guide you wisely! Obtain his new, giant
8,000 word Astrological Forecast and day to day
guide t0 Success and Happiness. His Character
Analysis predicts by exact days, dates and
months events to come In 1934, based on your
Zodiacal sign. BE SAFE! . . Consult it before
making business deals, signing papers, seeking
new job, and in regard to love, marriage, acci-

dents, investments, friends, enemies, lucky and
unlucky days, etc. SPECIAL! — YOGAR will

also answer any 3 questions on any subject,

with the purchase of his Astrological Forecast.

Send $1 bill with your name, address, birth-

date and 3 questions. FREE Lucky Buddha
Charm included if you act now! Money back if

not exactly as represented. Write today!

YOGAR, 43 E.Ohio St., Dept. D-20 Chicago

llkuf to

Is your figure spoiled by a
heavy, sagging bust? Are

.ifcV you embarrassed bv this un-
sightly fat? Then let me
tell you how to reduce an

1
oversize bust. I'll gladly
send you my easy directions,
with a container of "Pre-
scription-36".

SEND ME YOUR NAME
and address and your pleasant
home treatment will come to you
by return mail in plain wrapper.
Please enclose 10c for forward-
ing charge.

DORIS KENT, SC-4
SO East lltU Street,
New York, N. Y.

Make money taking pictures. Prepare quickly during
spare time. Also earn while you learn. No experience
necessary- New easy method. Nothing else like it.

Send at once for free book, Opportunities in Modern
Photography, and full particulars.

AMERICAN SCHOOL OF PHOTOGRAPHY
Dept. 4434, 3601 Michigan Ave. Chicago, U. S. A.

KNOWSeMOVIESTA
Learn all about YOUK favorue movie star a Habits, likt^,

dislikes, intimacies, etc. Our large 9x12 envelope is chuck full

of photographs, stories, picture stills, reviews, biogn
phies, etc. Not a jumbled nackase about many or seven
stars, but a nuck;it:e filli'd with stories ;i rid dozens nf pii't tin's

about ANY actor or actress that YOU SELECT. All this
sent postpaid at our special in'roductory price of 25c, 5
stars for $i .oo. For a small annual fee, we will send
you twice everv month EVERYTHING pub*
lished about YOUR favorite star. Write today
for free literature, and name your favorite star.

MOVIE STAR CLIPPING BUREAU. Dept. 14
2303 W. North Ave. „ Chicago, III.

Learn Public
Speaking

Athome—in spare time—20 minutes a
day. Overcome "stage fright", grain self-

-confidence, increase your salary, through
-sability to sway others by effective
-'speech. Write now lor free booklet.
How to Work Wonders With Words.

North American Institute, Dept. 4434.
360i Michigan Avenue, Chicago, ill.

RILL THE HAIR ROOT
My method positively prevents hair from
growing again. Safe, easy, permanent.
Use it privately, at home. The delight-
ful relief will bring happiness, freedom
of mind and greater success.
We teach Beauty Culture. Send 6^ in stamps
TODAY for Booklet. For promptness in writing
me, I will include a S2.00 Certificate for Mahler
Beauty Preparations.
D.J. MAHLER CO. .Dept. 30-D. Providence. R.I.

Books on Corporal Punishment
and Other Curious

Unabridged, privately printed and unusually illustrated
volumes. Send stamp for descriptive illustrated catalogue.
State age and occupation. Address: THE GARGOYLE
PRESS. (Dept. C. M. ), 70 Fifth Ave., New York City.

"Bolero" is

Carole Lom-
bard's next
Paramount pic-

ture.

Fill in this Coupon and send

for a Carole Lombard Pattern

Designed for sizes, 12, 14, 16, 18, 20, 30,

3 2, 34, 3 6, 3 8 and 40. Size 16 requires

3 Va yards 3 9-inch fabric. Price of Pattern,

15(!. Price of Catalog, 15^. Pattern and
Catalog together, 2 5^.

Silver Screen Pattern Dept.
45 West 45th St., New York City

For the enclosed send to

(Name)

(Street)

(City and State)

Pattern of Carole Lombard's dress (No. SS114)..

Size

Fashion Book? Yes or No

Easily, quickly, Hunt at home,
in spare time, the Woman's Insti-

tute will teach you all the pro-
fessional secrets of planning, de-
signing, cutting, fitting, and finish-

ing smart, lovely clothes. You can
have more clothes — with smart
individuality—and Save one-third
to one-half their cost.

Earn $20 to $40 a week
Increasing prices have created big
demand for dressmakers. You can
easily earn a splendid income at homo
or have a smart shop of your own.

To PROVE to you how easily you
can learn, we will send you a 48-
page Dressmaking Lesson— ABSO-
LUTELY FREE. Read its clear di-
rections. Actually MAKE something

you need right now. SEE FOR
YOURSELF how easy every-
thing is. Mail the coupon
TODAY.

WOMAN'S INSTITUTE
Dept. 94-D, Scranton, Pa.

Send—FREE—48-page Les-
son and information about
course checked:

How to Make Smart, Distinctive Clothes
How to Earn Money as a Dressmaker
Millinery Foods and Home Cookery
How to Run a Tea Room, Tourists' Home

Name
(Please specify whether Miss or Mrs.)

n

Address..

AMAZING NEW WAV.
No teas, dope, chemicals, dangerous drugs, strenuous ex-

ercises or starvation diet. Made from a secret herbal
plant extract. Tried and tested by untold numbers with
miraculous, amazing results. Praised by thousands. De-
signed to make you lose as much as 5 pounds a week by
taking our pleasant Anti-Fat tablets 3 times a day. Pat
is dangerous to the heart and general health. Guaran-
teed to reduce if directions are followed. Quick, safe

and harmless. The fat just disappears. Try these magic
tablets at our risk. Just mail $1.0U for 1 month's sup-

ply. REDUCE NOW. Trial Supply 25c. Don't delay.

Snyder Products Co., D ept. 303, 1434 N. Wells, Chicago

NclJoke To Be Deaf
—Every deaf person knows that—
Mr. Way made himself hear his watch tick after
being deaf for twenty-five years, with his Arti-
ficial Ear Drums. He wore them day and nisht.
They stopped his head
noises. Theyare invisible
andcomfortable.no wires
or batteries. Write for
TRUE STORY. Also
booklet on Deafness.

THE WAY COMPANY
755 Hofmann Bid?. Detroit, Michigan

faded y it inGRAY nAllf
Women, men, girls with faded, gray, streaked hair, shampoo
and color your hair at the same time with my new French
discovery—"SHAMPO - KOLOR". No fuss or muss.
Takes only a few minutes to merely shampoo into your hair

anv natural shade with "SHAMPO - KOLOR". No
"dyed" look, but a lovely natural, most lasting color: un-
affected by washinc, or permanent waving. Free Booklet.
Monsieur L. P. Valligny, Dept. 20, 254 W. 31st St.,

New York City.

ArtifidalEarDrum

WONDER PEEL PASTE
jfi^ j "One Day Home Treatment*'

jpW Freckles, Wrinkles, Pimples, Black-
heads, Enlarged Pores, Pits, Scars,

Puffs, Acne. No redness afterward.

IMPORTED TURTLE OIL
For developing the Bust and Face—$3.00 and $5.00

BEE LA NIOTTE
7009 Sunset Blvd., Hollywood. Calil.

SENT FREE—Write for IG-page illustrated

booklet. Explains simple but scientific meth-
od of removing these ugly growths and warts.

Used by physicians and clinics in Paris. Vienna,
Hollywood—world's beauty centers. Quick—Safe

t—without leaving disfiguring scars or sores.

Booklet is FREE—WRITE TODAY.
MOLEX (Hollywood) COMPANY. Dept. SU

325 Western Pacific Bldo. Los Anoeles, Calif.
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A Movie Fan's Crossword Puzzle

s

Madeleine Carroll

WE ARE inclined lo be narrow in

our views, our reactions are simple
and childlike, and we cry at pic-

tures. So when we read about the English

drive against American films, in their "Buy
British" campaign, we unsheathed our snick-

ersnee and with our primitive, cave-dweller

instinct, just waited for a chance at an Eng-
lish picture. Hah! "Henry, the Eighth"
came and, although we felt enthusiastic, we
reasoned that, after all, Charles Laughton
was Hollywood trained.

And then along came Madeleine Carroll

in "I Was A Spy." She is lovely, and by that

we mean that she has a supernal beauty,
"the type that Abbey painted and of which
Rossetti dreamed. No freak make-up slob-

bers on her refined, utterly tender lips, no
strange angles have been devised for her
simple eyebrows, nor does she try with a

fantastic hair-dress to startle our attention.

We had the pleasure of meeting her, and if

you can conceive of such a ridiculous thing,

she seemed a little afraid of an American
screen magazine editor.

What the devil does she think? Are we
so narrow, so provincial that we would draw
the line in Art by political boundaries?
We should say not! At least not now.

We surrender to her the keys to Hollywood,
to Silver Screen and to our heart, and
though, probably, we will never meet again,
Silver Screen will always be for her.

This fine frenzy has changed us com-
pletely, and now we are for the best pictures,

wherever they may originate. If Japan,
China or Timbuktu can beat Hollywood, we
will weave an appropriate laurel wreath.
Madeleine is to make one picture for Fox,

"The World Moves On"—named to com-
memorate our own happy deliverance from
darkness. Make the most of it, for then she
goes back to her beloved England.
Anyhow, that's one picture the Britishers

will buy.

CROSSWORD PUZZLE DEFINITIONS
ACROSS

1 Her last picture was "Hoopla"
3 They are principally responsible for film successes

1 1 The cry of a crow
13 James Dunn's secretary in "Jimmy and Sally"

He was fine in "The Prizefighter and the Lady"
The rich husband in "Walls of Gold" (initials)

A South American quadruped allied to the hog
British India (abbr.

)

Toward
English money

23 A male descendant
24 Philadelphia is her birthplace
26 Comparable to

27 A petite blonde star

30 Her latest picture is "Let's Fall in Love"
32 Before
33 A short essay on a given subject
36 Vigor
37 To bounce
39 One of the most lovable little girls on the screen
41 The owner of those expressive hands
42 The most famous lover in Shakespeare's plays
44 She has golden hair and green eyes
46 A well known radio and stage comedian
47 Depart
49 Behold
50 A possessive pronoun
51 A player in "The Right to Romance" (initials)

53 An eastern state (abbr.)
54 He was born on St. Valentine's Day
56 Our Continent (abbr.)
57 Myself
58 A film producer
60 The Sun God
62 To be afflicted with pain
63 One of the "Four Frightened People" (initials)

64 A possessive pronoun
65 River (Sp.)
67 His latest characterization is Pancho Villa
68 He played in "College Coach"
69 Slightly indisposed
70

'

71

73
75
77
78 She is Mrs. Stuart Erwin

DOWN
1 His newest picture is "Massacre"
2 Gravity (abbr.

)

3 Her next picture will be "Green Mansions"
4 Four (Roman

)

5 Decay
6 Petiods of time
7 Slender
8 Possessive pronoun
9 Cary Grant's pal (initials)

10 She was the Princess Sylvia in "Roman Scandals"
11 He is appearing on the stage in New York (inits.

)

12 Lupe's husband
16 The little crippled boy in "A Man's Castle"
18 You'll be seeing him next in "Hot Air"

The World

Going Holly-

19 Foundation
21 Slang expression for approval
22 Indefinite article

24 The twelfth letter of the Greek alphabet
25 Printer's measure
28 "Baron Munchausen"
29 Every radio comedian has one
30 He plans to go to Vienna to study bacteriology
31 She was in "Fugitive Lovers"
34 A comedian who will soon return to the screen

(initials

)

35 The third note of the scale

38 Lacking in good quality

39 "Ukulele Ike" (initials)

40 Ed Wynn's favorite expression
41 The wife in "The Man Who Dared'
43 She made her film debut in

Changes"
45 He crooned to Marion Davies

wood"
48 Spoken
49 She was once the wife of James Kirkwood
52 An M-G-M star

55 The unhappy girl in "Eight Girls in a Boat"
57 Constitutional ardor or spirit

59 Machines used for grinding grain
61 Reverential fear

63 Saturate
He made a hit in "Sitting Pretty"
Prefix meaning oily

The professor in "Little Women"
British India (abbr.)
The crying comedian now in

Desert" (initials)

73 The lovely wife of Frank Fay (initials)

74 King's College (abbr.)
75 She's in "Hip Hip Hooray"
76 Elder (abbr.)

Answer to Last Month's Puzzle

64
66
68
71
72 "Sons of the

Height (abbr.

)

The king in "My Lips Betray"
A charming Englishman
Combats between two persons with weapons
Placed inside of shoes for warmth
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BY PATRICIA GORDON

THE MUSIC ends— softly. A
momentary hush. A throng;

but you seem mysteriously

detached. It is your moment.

Something portends. Born on

the strange silence, a remark
— about you. Some one says,

"She is lovely!" No conscious

flattery this— not meant to be

overheard. And so, a thrilling

compliment.

So lovely, so exquisite! How?
Pretty clothes, daintiness, poise,

chic? As background, yes. But
as to these, men see dimly. Only
women are critical. Men observe

colorful cheeks, are entranced

by luscious lips, thrilled by eyes

brilliant and mysterious. Sh-h-h!

make-up! Ah yes; but make-up
so clever, so artistic that to mas-
culine eyes it appears as natural.

Some women know— Some
do not. How can it be otherwise

than true? When a woman will

tolerate obvious make-up, she

simply does not know the
glamorous beauty of harmonized

Princess Pat make-up. The
rouge, for instance. Of the
famous Duo-Tone blend. So
natural that its glowing color

seems actually to come from

within the skin. Powder of precious almond base (instead of chalky

starch). Softer than any other powder; far more clinging. Powder to

velvet any skin to smooth, aristocratic perfection. And lip rouge! So

wonderfully natural, so smooth, so free of waxy substance. To color lips

divinely, to be wholly indelible.

Each with the other harmonized. How different! Whatever

Princess Pat rouge, powder and eye make-up shades you choose will

invariably harmonize. With usual make-up there is ever the risk of dis-

cordant shades; but never with Princess Pat.

Make-up to go with costume. Because any shade of Princess Pat

rouge will match your skin, you may choose with the color of your

costume in mind. Simply choose the more intense shades

of rouge for strongly colored costumes, the softer rouge

shades for softer costume colors. There are shades of

Princess Pat rouge, fulfilling your every requirement

for stunning, individualized make-up.

RADIO Princess Pat Players — love and life — thrilling! Sundays

4:30 P.M., E.S.T. WJZ and NBC network. 3:30 P.M., C.S.T.

.
- '".£

FREE

NOW IS THE TIME!
Receive a beautiful Vanity

PRINCESS

It's a courtesy gift with Princess Pat face powder,

this Vanity in rich gold or gleaming silver finish.

Id for less than $1— worth more. The cleverest Vanity you

comes ready for use— filled with Princess Pat powder
Never

ever

and i/delible lip rouge. Positively cannot leak or spill. Refills easily

For Beauty and convenience the Vanity will simply charm you.

hat you do to get the Vanity
et Princess Pat powder at any drug store or department store. Send

the ribbon and medallion (found inside every box) to Princess Pat,

er with the coupon below. Write name and address plainly.

The Vanity will be sent entirely free, postage

prepaid. Please act promptly. This offer is for a

limited time only.

PRINCESS PAT, Dept. A-3064, 2709 S. Wells St., Chicago
I am enclosing ribbon and medallion from a box of Princess
Pat face powder. ENTIRELY FREE, postage prepaid,
send me the Vanity offered. The Vanity is to come filled
with Princess Pat face powder, and indelible lip rouge.

Check whether Gold . _or Silver. .finish Is desired.

City and State.

LONDON CHICAGO IN CANADA 93 CHURCH STREET T O R O N T



2 garettes

There are 6 types

of home-grown tobaccos

that are best for cigarettes

Bright tobaccos

U. S. Types 11, 12, 13, 14-
produced in Virginia, North and

South Carolina, and parts of

Georgia, Florida and Alabama.

BURLEY TOBACCO

U. S. Type 31 — produced in

Kentucky.

Maryland tobacco

U. S. Type 32 — produced in

Southern Maryland.

These are the kinds of home-

grown tobaccos used for mak-

ing Chesterfield Cigarettes.

Then Chesterfield adds aro-

matic Turkish tobacco to give

just the right seasoning or spice.

Chesterfield ages these

tobaccos for 30 months

— 2V2 years— to make

sure that they are milder

and taste better.

Tobacco being sold at auction

on a Southern market.

He cisjare,
/

MILDER

TASTES BETTER

Chesterfi
© 1934, Liggett & Myers Tobacco Co.
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